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ELEVISION’S BASEBALL RHUBARB 





Shortages of All Sorts Prove Boon 
For Israel's Amusement Spending 


By HERB GOLDEN + 


Tel Aviv, April 22. 

Show biz here is enough to 
pring tears of nostalgia to the eyes 
of Yank theatremen and nitery ops. 
It is reminiscent of the good old 
days of 1945 and ’46 in the States. 
It’s still a case in Israel of just 
opening the doors and getting out 
of the way to avoid being crushed. 

Advertising? Publicity? Exploita- 
tion? Who needs them when 
there’s almost a perpetual queue 
outside. 

Cause of this happy state of 
affairs is pretty much the same 
as it was in the U. S. at the end 
of the war—plenty of coin and 
no consumer goods in the shops 
on which to spend it. That leaves 
a surplus for such intangibles as 
amusements. | 

Likewise, television is still a 
myth from over the seas. Radio 
consists of one local program from 
the government-operated station, 
and sometimes one from an army 
station, plus whatever can be 
picked up from the wheezers in 
surrounding countries. It’s definite- 
ly nothing to keep the folks home 
nights. 

And since sports are still pretty 
much in the track-and-field stage 
of development, this is obviously 
a setup for a showman. Add to 
that the fact that there are far too 
few film houses, legit theatres, 
niteries—or anything else, for that 
matter—in Israel and it becomes 
evident why show biz visitors from 
the States immediately get the 
urge to learn some Hebrew and 
Settle down. 

It's not*all peaches-and-cream, of 

(Continued on page 17) 


Labor-Owned Chi Station 
Bans Georgia Gibbs’ Disks 
When She Ankles Benefit 


; Chicago, April 29. 

Singer Georgia Gibbs’ records 
have been banned by WCFL, 50,- 
000-watt indie owned by the Chi 
Federation of Labor, in retaliation 
for her failure to appear at a 
WCFL-sponsored benefit last Sat- 
urday (26). 

Lee Petrillo, WCFL assistant 
Program director and son of 
American Federation of Musicians 
shy James C. Petrillo, assured 
—_ Gibbs that the benefit had | 
— cleared via phone in New 
ata) Miss Gibbs, who recently 

as fined $500 for a non-cleared 
h nefit in Cincinnati, was unable 
° get American Guild of Variety 


Artists’ local verification and nixed 
the date. 


Petrillo 


| 








claims Miss Gibbs 
ns AGVA today (Tues.) said they 
ei no knowledge of any ' benefit 
ng okayed last Saturday. As 
esult 
Gu hotice that none of Miss Gibbs’ 

* are to be played on station | 


and he “has no idea of h 
‘ ow lon 
the ban will last.” ; 





Sholom, Irene, Sholom 
Tel Aviv, April 22. 

Yank visitors here whose 
ears at best have a time get- 
ting attuned to hearing mod- 
ern Broadway plays done in 
Hebrew, got a special boot out 
ef the Chamber Theatre’s pres- 
entation of “Of Mice and 
Men.” Kick hinges on wide- 
spread use here of the Hebrew 
word “Sholom” (Peace) as a 
greeting meaning anything 
from hello to goodnight. 

To set the strange western 
U.S. mood, the play opens with 
a cowboy strumming a guitar. 


The song he’s warbling is 
“Sholom, Irene; Sholom, 
Irene.” 








Arenas Expand On 


Shows, But Not At 


Expense of Sports 


The Arena Managers Assn., as a 
result of plans evolved at a three- 
day membership meeting last week 
at the Warwick Hotel, N. Y., looms 
as one of the most important tal- 
ent users in the U. S. AMA, cur- 
rently touring the “Greatest Show 
of 1952,” Frankie Laine-Patti Page 
package, has committed itself to 
two more units to be created’ by 
the Gale Agency, and has taken 
one by Music Corp. of America 
under advisement. AMA also dis- 
cussed prospects of a musical spec- 
tacle to be produced by John Mur- 
ray Anderson, a show to be topped 
by Gene Autry to tour in Febru- 
ary, and prospects of booking the 
Metropolitan Opera Co. and vari- 
ous ballet troupes. 

AMA has long leaned to an in- 
creasing load of show biz events, 
but will naturally not desert 
sports. For example, the Roller 
Derby will play less time in every 
city, and then only in season, so 
that they hope to get cream time. 
AMA will also have six-day bike 
races, with New York likely to get 
this event in an armory. 


At the same time, AMA has de- | 


(Continued on page 63) 





‘South Pacific’ Profit 


Only $3,000,000 Now, 


Broadway edition of “South 
Pacific” earned $19,949.26 profit 


acked out | for the four weeks ended March 31, | 
Cal ut at the last minute. Lo- with the touring company netting | 


$59.433.91 for the same period 


That brought the total net profit | 
of the hassle, Petrillo post- | for the two productions to $3,004.- | 


! 


761.90 thus far. 


The operation has distributed | 


$2,795,020.93 profits to date on the 


{ $225,000 investment. 


BANNING OF F 
GAMES MU 


By GEORGE ROSEN 








TV’s biggest sports rhubarb is 
beginning to brew. It threatens to 
culminate in the most serious im- 
passe that has yet confronted video 
broadcasters. At stake are millions 
of dollars im local baseball spon- 


ship coin. What it would do to 
daytime program schedules _ six 
months ofthe year among” the 


majority of independent TV opera- 
tions around the country, is some- 
thing that could 
Larrel quantities. 

With the ‘'52 season only two 
weeks old, the baseball impresarios 
are convinced that their fears of 





game attendance are more than 
justified. Gate receipts are in de- 
cline, just as in '51, not so much 
|among box-seat and _ reserved 
| patrons, but among 

| admission-bleacher crowds, where 
| over a period of a year it hits the 
hardest. In New York City, loud 
| lamentations are arising from the 
'Polo Grounds precincts, with the 
|N. ¥Y. Giants’ appraisal of ’51 fig- 
ures provoking a meeting of the 


done about it. And this from a 
pennant-winning club, which would 
tend to refute claims that only 
clubs in the lower divisions are af- 
fected by TV. 

Television contracts with the 
ball clubs remain in existence for 
another year, beyond this one. But 


(Continued on page 63) 


Wm. Morris, Jr., 


Taking It Easy, 





In line with a longtime aim to 
personally lighten his load, Wil- 
liam Morris, Jr., yesterday (Tues.) 
resigned as president of the agency 
bearing the name of his father, 
who founded it in 1898. This de- 
cision was made by Morris, who 
succeeded to the presidency when 
his father died in 1932, and Abe 
Lastfogel, treasurer and director 
|of the agency. Morris will con- 
jtinue as a director. 
| It is assumed that Lastfogel will 


(Continued on page 15) 














No Comment 
Chicago, April 29. 
Tale making the rounds of 
trade circles here is about a 
local exhib, playing “Seven 
| Days to Noon,” who found 
| quite a crowd in his lounge 
waiting for seats. To keep 
them amused, he turned on the 
TV set. 
From a local station came 
“Seven Days to Noon.” 


invite ulcers in} 


the general | 


minds to determine what can be | 


Exits Prexy Post 





} 


1951 over TV’s inroads on home- | 














Allen’s Sallies 

Fred Allen, NBC’s “v.p. in 
charge of summer,” tossed off 
some trade definitions in the 
web’s summer presentation to 
agencies last week. Samples: 

Vice-president—a man who 
can take three hours for lunch 
without affecting production; 
a man who works his way up 
in an organization until he en- 
ters a state of executive ob- 
livion. 

Lunch—what a_ vice-presi- 
dent does when he finds him- 
self facing a crisis. 

Rating services—*the only 
guys in the numbers racket the 
police haven’t caught up with 
yet. 

Madison Avenue—the only 
street in the world where gen- 
ius can be bought at a 15% 
discount. 


Sponsors Warn 
Comics to Lay Off 
Politico Potshots 


Hollywood, April 29. 

Growing indignation at the} 
tendency of some comics to take 
potshots at political figures, espe- 
cially President Truman, capped | 
by Red Skelton’s Sunday (27) show, | 
brought orders from sponsors and | 
agencies for an immediate cessa- | 
tion of such activities. It’s gen-| 
erally believed that agencies. | 
backed by the American Assn. of | 
Advertising’ Agencies, will take | 
stern measures to curb the abuse. | 
Skelton, when called “Number | 
one idiot,” flipped, “You mean 
somebody in Washington has 
stepped down?” The crack brought 
a phone call and letter flood to 
Benton & Bowles, which handles | 
the Tide account for Procter & | 
Gamble. It’s unknown what action | 











| pretty 


IME Fils Gotta Spread Their B.0. Power 
|| F{] O'seas to Meet TV Surge, H'wood Feels 


+ With the freeze off TV 


station 
, building, Hollywood is going inter- 
national with a vengeance, Top- 
echelon policymakers, now plan- 
ning product that will go into re- 
lease in 1953 and 1954, are insist- 
ing that every important film must 
be attractive to overseas audiences. 

That means virtually the end of 
the cornball pix, such as the series 
that some companies have been 
making, which have found a highly 


| profitable market in recent years 


in the U. S., but have done rela- 
tively poor biz abroad. While it 
will be tough on some subsequent- 
run and small town situations, it 
will be good news for more dis- 
criminating Yank theatregoers be- 
cause there will be more empha- 
sis on intrinsic film quality. 

Thinking behind the move is, of 
course, that the new tele outlets 
will do still further damage to do- 
mestic film receipts and heavier 
reliance must -be placed on over- 
seas income. Foreign earnings 
have been very good \in recent 
years, despite currency and quota 
restrictions, and pic toppers hope 
to boost them even more when 
production sights are st specifical- 
ly an overseas markets. : 

Charts prepared by a consulting 
economist last summer and made 
available by the Council of Motion 
Picture Organizations give a solid, 
scientific basis to the planning for 
the cornball exit. Statistical study 
disclosed that while big cities were 
much saturated with tele 
receivers, more rural ares were 
still providing an excellent market 
for films. 

This was borne out by the fact 
thst companies which have spe- 
cialized in the  non-sophisticate 

(Continued on page 54) 


It Took Ted Lewis 40 Yrs. 
To Return to Hometown; 


Makes Good (106) Cause 


Circleville, O., April 29. 
More than half this city’s 9,000 
population was on hand last Fri- 
day (25) to greet Ted Lewis on his 





| P&G will take, but it’s no secret} first pro return to his hometown 


{ 
| 
| 
} 


| 


that the soapmaker is on the ultra- | 
conservative side. It’s a matter of | 
policy that their shows do not in- | 


(Continued on page 63) 





RFC Loans to Amus. 


‘A Horrible Example’ 


Washington, April 29. 
Reconstruction Finance Corp. 


|loans to amusements was one of 


| the 


“horrible examples” pointed 
out last week by senators during 


|the unsuccessful legislative drive 


to abolish the RFC. 
Special attention was given to 


\this category by Republican solons. 
John W. Bricker, Ohio, and Everett 


Dirksen, Illinois. Bricker com- 


|mented on “selected loans to the- 


atres, bars, bowling alleys and 


other recreational activities.” 


during 40 years in show biz. All 
stores, schools, and bars were 
closed and the streets were 


| jammed. Flags and buntings dec- 


orated town buildings and school 
children threw confet'‘i. 

Lewis, standing in ‘vont of the 
Elks Lodge, said, “I didn’t expect 
this crowd. I expected to drift into 
town, put on a show, and drift out 
aga'n.” After his arrival, he rode 
in a town parade complete with 
bands and the local National 
Guard unit. There was a reception 
at the Pickaway Country Club, fol- 
lowed by a dinner at the Pickaway 
Arms, with Mrs. Frank J. Lausche, 
wife of the governor, assisting. 

Lewis and his 35-member troupe 
put on a special three-kour bene- 
fit show at the Coliseum to raise 
$10,000 for the Berger Hospital 

(Continued on page 61) 
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2 MISCELLANY 
Historic Santa Fe Fiesta (Born 1712) 
Gives Up ‘Plymouth Rock’ to Carnies 
By NED ARMSTRONG 7 
Santa Fe, N. M., April 29. Scots Irked by Jokes 
Santa Fe, internationally gst a : 
sanctuary of American artist an i 
intellectual, has just suffered a ma- On TV Sales Resistance 
jor esthetic defeat and at the Glasgow, April 29. 
hands, no less, of an itinerant band; oots resent the current’ spate 
of carnival concessionaires. — of jokes (mainly emanating from 
This mountain city snuggling in| Eygiand) about the small number 
the foothills of the Sangre dé Cris- of Scots who have taken out li- 
tors, last citadel of the Old World censes for TV sets. Television is 
in the New and southwestern | .+i1) in its initial stage in this land, 
shrine of early Spanish culture. |}. the small number or registered 
has lost control of its famous an-| my jicenses was seized upon by 
nual fiesta to a pocketful of slick | 1 o,4on newspapers as contributing 
pitchmen. to bright news stories about the 
The sacred and historic plaza| money-saving Scots. Protests have 
here is emotionally bloody after a| been made in the British Parlia- 
titanic winter-long battle. Ranged| ment about “facetious and un- 
on opposite sides was a fierce | worthy” statements. 
group of intelligentsia led by Pu- Mrs. Jean Mann, MP., asked 
litzer prize-winning Oliver La}ine House of Commons if it was 
Farge and an equally grim band of| 15¢ unfair to criticize the Scots 
native plain-joes championed by| ¢o, not immediately taking out 
the former police chief of Santa | licenses. 
Fe; , “Surely they were entitled to 
The war, which may be called| <2. that the sets were working 
the Battle of the Carnies, was over correctly!” she said. ‘ 
one great issue: the desecration of 
the historic plaza during “3 hl 
as fiesta time by some 50 highly 
arottaite, but noisy, messy — | CBS Prowls Manhattan 
commercial carny stands vending . 9 @° 
the usual everything from a water- For | \ City Site, But 
ride to a hot e ee Onl V z S 
Easterners As Defenders 
Not the least spectacular aspect y ertica pace 
of this violent community battle CBS-TV is scouting its own 
here was that the plaza-defenders | “«)janhattan Project” for its pro- 
—the preservationists—were large- | jected “TV City” in the east. While 
ly ex-easterners, whereas the pro-| weh execs have been prowling 
tectors of the carny crowd were | mostly through Westchester and 
largely native sons, Spanish-Amer- | Long Island to find a site for the 
icans, for whose ancestors the once- | pyilding, they revealed this week 
colorful summer’s-end fiesta 1s | that Manhattan is their first choice 
celebrated! if suitable space can be found, on 
Ironically, in the largest sense, | the assumption that it would pre- 
the fiesta, held every fall, and | clude most transportation prob- 
which last Labor Day was the | lems. 
240th, celebrates the recapture and | : sae 
iberation of Santa Fe, by, Don|,, To, éate howerer, a thats been 
Diego de Vargas in 1712. any | : 
of those who supported the former | enough space to build the TV 


et dios |S c Morminatiny | Plant on a vertical setup. That 
gg AP gg Bg eT eee would entail the lifting of scenery, 
could, with little difficulty, trace | PTOPS, ete, to studios = the — 
their ancestry back to Spanish | floors hie pn nae a » CBS. 
pioneers who with halberd and rary %0 the web's plan. I oe ‘ 
blunderbus aided de Vargas to TV City currently under construc- 
force re-entry into Santa Fe two tion _ Los Angeles is housed 
and one-half ‘centuries ago. mostly in a one-story building, simi- 

Originally, and as revived by lar to the major studios, and that's 
Col. Ralph E. Twitchell in 1919, | What CBS wants to build in N. Y. 
the Santa Fe fiesta was the most| Web is looking forward to its 
exotic and colorful ceremonial held | mass TV plant in the east as the 
anywhere in North America. It | single major factor in cutting pro- 
was both sacred and profane, and | duction costs, which it says will 
began and closed with profoundly | save money not only for CBS but 
religious ceremaonials. The fiesta! for its sponsors. With its studios 














is always concluded with a candle-| currently spread throughout Man- 
martyrs, where many priests were | Massive costs of trucking its 
massacred in the Indian uprising, | scenery and props from a central 
pleted by the de Vargas recapture | onto clients on a straight commis- 
of Santa Fe. Thousands of Santa | sionable basis. 
march up to the hill of the mar- 
tyrs the final night of the fiesta’s 
of the twinkling candles can be Hollywood, April 29. 
seen for miles. High tribute to Hollywood’s con- 
aginative artists, under the leader- | men was paid by Frank C. Hilton, 
ship of Will Shuster, decided to commander-in-chief of the Veterans 
by introducing parades and other liam Goetz, UI production chief, 
fun-making devices common to Eu-| with a national VFW citation for 
Fiery Zozobra “The film industry, both manage- 

The culmination of this was| ment and artists, should be ac- 
of Zozobra,” an effigy of gloom, service organizations for their pa- 
on the site of old Fort Marcy back triotic contributions during the war 

TT ALA we ee 
— ae 














CHARLES SANFORD 


MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT 


Thesps to Bleat 
On NCAC Beat 


Monty Woolley, Emlyn  Wil- 
liams, John Carradine and Charles 
Weidman have been*&dded to next 
seuson’s talent list by the lecture 
and special attractions division of 
National Concert & Artists Corp., 
headed by Selma Warlick. Woolley, 
who’s done a few dates before on 
his own as one-shots, will go out 
, for the first time on a professional 
tour basis, next October-November. 
He’s sold out already on a six-week 
tour (four dates a week) in the east 
and south, opening mid-October in 
New Orleans. He'll do a combina- 
tion program of commentary ‘and 
dramatic readings. 

Williams, who’ll be back next 
sexson to resume his Dickens read- 
ings in legit houses under Sol 
| Hurok’s. management, is giving 
| NCAC eight weeks of his tim> in 
February-March, for a series of 
one-nighters, six nights a week. 
| Tour is pretty well booked already, 
chiefly in colleges, according to 
Miss Warlick. 

She’s also starting to book Car- 
redine for a series of one-night 
drama readings in October-Novem- 
per, starting in New England, and 
booking through the northwest and 
south. Weidman is being booked 
with a dance group of six persons. 

Also for the first time in NCAC’s 
pop list is the Gilbert & Sullivan 
Duo, consisting of soprano Helen 
Roberts and her husband, baritone 
Richard Walker, both of the orig- 
inal D’Oyly Carte Co. They’re be- 
ing offered for all of next season 
in a G&S song program, being 
available for NCAC’s Civie Con- 
certs series as well as the pop-lec- 
ture division. 

Miss Warlick is also offering the 


























light procession to the hill of the | hattan, the web is faced with the 
the quelling of which was com-| warehouse. This cost is passed 
Feans, lighted candles in hand, 
ceremonial phase. The spectacle VFW Kudos Hollywood 
In the mid-‘20s, a group of im-| tribution to the morale of service- 
augment the historical pageantry of Foreign Wars. Presenting Wil- 
ropean fiestas and in good taste. “Bright Victory,” Hilton said: 
Shuster’s now celebrated “burning | corded the grateful thanks of all 
(Continued on page 18) and the present crisis.” 
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N. Y. Herald Tribune drama critic, 
Walter F. Kerr, for the first time, 
for a limited number of lecture 
dates. Dates have to be restricted 
to the metropolitan N. Y. and 
Pennsylvania area, due to Kerr’s 
first-night drama coverage, but a 
good many club and college dates 
have already been set. 


GARLAND SOCK $56,500 
IN FIRST WEEK ON COAST 


Los Angeles, April 29. 

Judy Garland racked up a tre- 
|} mendous $56,500 in the first week 
| of her four-week stand as a special 
_prelude attraction to the 15th an- 
/nual Civic Light Opera season at 
{the Philharmonic Auditorium. 
| Tally represents 98% capacity at 
the 2,670-seat house. 

| Town’s only other offering, “For 
|Land Sake,” limped through its 
| first five days at the 400-seat Las 
| Palmas with only $1,600 in the till. 
| Take represents about 25% capac- 
| ity for the musicomedy, which re- 
ceived generally bad notices after 
_its Tuesday (22) opening. 


Hutton’s Fat 4344G 
| In N. Y. Palace 2d 


| Betty Hutton, in her second week 
,at the Palace, N. Y., two-a-day, 
sccred a hefty $43,500 for 10 per- 
/formances, after hitting a record- 
| br aking $59,000 for her opening 
_ Session in which 14 shows were 
| given. 

| Advance sale for the remaining 
| two weeks of Miss Hutton’s run is 
| Still heavy. There’s some decline in 
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| matinee business, but evenings are 














The Palace Vs. the Palladium 


Why the London Palladium continues to thrive season after 
seagon, as it has postwar particularly, and the Broadway Palace, 


half dozen socko names per annum is one of those show biz 
whodunits. Why? It doesn’t make sense. 


Just because Val Parnell, Harry Foster (working in collabora- 
tion with the William Morris agency in America), Lew and Les- 
lie Grade, or any of the other British agents, are more enter- 
prising than the Broadway and Hollywood talent percenters is 
no bright star in favor of American showmanship. Tradition- 
ally, the Yankee brand has been merchandiseable around the 
world. . The Moss Empires’ managing director, Parnell, knew 
that full well last year, and the year before, when he sent out an 
SOS to Broadway and Hollywood talent. Or else. The or-else 
meant that the Palladium would have to extend its pantomime 
season and revert to a revue house and lose its identity as the 
No. 1 international music hall. 


But that’s no solace to the Palace. Virtually the entire talent 
roster of the Palladium, ever since the 1946 Yank vaudeville in- 
vasion of London, is the type of talent which owes its very 
professional renown to the Palace and its tradition. The entire 
flavor of any important veteran act which has played. the Moss 
and Stoll circuits in the British Isles, is of the American vaude- 
ville tradition, from Burns & Allen to Fred Allen, from Jimmy 
Durante to Jack Benny, from Abbott & Costello to Sophie Tucker, 
Even the relative newcomers of the Danny Kaye, Danny Thomas, 
Andrews Sisters, Tony Martin and Judy Garland brand had 
their origins in U. S. vaudeville. 


That there is room for a representative American flagship of 
bigtime Vaudeville has been evidenced by Miss Garland’s record- 
breaking 19 weeks’ run at the Palace and the now-current Betty 
Hutton four-weeker (which could be longer but for previous 
commitments) at the same house. 


That’s not asking too much for one theatre, if only to pre- 
serve a tradition. Time and tide alter certain things, but the 
cycle seems to complete itself. The war kayoed the Empire, 
Paris, as an international music hall after it played the best 
from America and England, the Norse countries and the Low- 
lands. Now the Empire is back as a click revue house with 
Pierre Louis-Guerin and Rene Fraday starring Maurice Cheval- 
ier. The Wintergarten and the Scala, Berlin, like the Empire 
and the Palladium, played ’em all—from Will Rogers to Harry 
Lauder. 


Now it’s the Palladium period. But why not a little vaudeville 
flagwaving for the Broadway Palace? 


If the Palace collapsed in the early 1930s because of its own 
weight, the shortcomings of management, or the tidal wave of 
sound, which kayoed most vaudeville, it doesn’t mean that 
permanent interment is a must. Two socko personalities proved 
that. If the Misses Garland and Hutton can resuscitate a 
policy, it’s a challenge to American show biz in general and 
talent agencies in particular to see to it that Broadway main- 
tains a showcase for the cream of the crop of international 
talent. There is no present-day counterpart to Laddie Cliff 
or Lauder, Albert, Chevalier or Sid Field, Will Fyffe or Max 
Miller—to name a few of the British greats—but, like the Pal- 
ladium, the Broadway Palace could and should provide a show- 
case for the best from overseas. Maurice Chevalier, for in- 
stance. And there are others. 


Show biz history, as it has been mirrored in the almost 50 
years of Variety, evidences that the current marquee greats—Al- 
len, Benny, Cantor, Durante, to reel off just an ABCD of talent~— 
owe their very professional existence to the vaudeville tradition. 
If the Palace has a chance to do a comeback, they'll put the in- 
surance on it. So far a couple of chicks have carried the most 
successful load. Imagine what the Palace will do when and if 
Kaye, Crosby, Martin & Lewis, et al., were to add to that talent 
availability. This will not cut in on the Palladium; if anything, 
it may expand the international variety circuits on a parity 
with those standards that existed when the China Theatre, in 
Stockholm, the music halls in Capetown and Johannesburg, in 
Australia and New Zealand, made it a truly international cir- 
cuit for the great vaudeville acts of the world. Talent has no 
frontiers. Linguistic problems today are fewer. Certainly 
transportation is at its speediest and most efficient. There may 
be local national economic restrictions, but there are still acts 
~ today who have funds banked or invested in several countries 
around the globe. 


The Palladium pays an American headliner 5,000-6,000 pounds 
weekly and grosses 12,000-13,000 pounds. At a loose $3 conver- 
sion rate (actually $2.80, of course), the mathematics are simple. 
An act travels 3,000 to 6,000 miles (depending on whether it’s 
from Broadway or Hollywood) to London for $15,000, and Par- 
nell’s syndicate is happy to gross $30,000 to $35,000. There's 
apparently a worthwhile profit all around. Judy Garland or 
Betty Hutton do over $50,000 at the Palace and walk out with 
over $20,000. Nuf sed! 


This may be bigtime vaudeville’s last big opportunity. The 
Palace can only survive on truly big, standout headliners. The 
customers and the management know when they have It—not 
just another “good” bill, as witness the b.o. results of the in- 
termediary Meichior, Olsen & Johnson and Greco bills. The 
customers smell ’em out. Just as they smell ’em out in London. 
Danny Kaye proved it there. Sophie Tucker proved it. Judy 
Garland, Betty Hutton, Jo Stafford, Billy Daniels, the Andrews 
Sisters, Abbott & Costello, Tany Martin, et al., proved it. There's 
the same kind of fever about Jimmy Durante even before he 
opens at the Palladium next Monday (5). 


That’s the spark that’ll make or break the Palace’s comeback 
try. If it clicks, there should be big, key-city bigtime vaude 
flagships in America, be it the Philharmonic Auditorium, Los 
Angeles, which currently has Judy Garland’s re-creation of her 
Palace bill; the Palace, Chicago, or the Golden Gate, San 
Francisco. 


.Misses Garland and Hutton prove@ that the Broadway Palace 
could do it again. Coupled with the impact of TV’s vaudeo 
pattern, the Palace has its best opportunity in 20 years for re”- 
aissance and renewed life as an American show biz symbol. 
Show biz has an obligation to give it its fullest opportunities ' 

Abel. 
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Johnston Wins Back Former Critics 


Among Major Company Chieftains 


Eric Johnston’s star, which had+ 


waned considerably within the in- 
dustry last December, is again clear 
and bright. Several company top- 
pers, who were highly critical of 
Johnston four months ago express- 


ed themselves this week as highly 
pleased with the current conduct 
of the Motion Picture Assn. of 
America prexy. 

Johnston got hit with a boome- 
rang immediately upon his return 
to active duty with the MPAA after 
a 10-month leave of absence last 
year to serve as Economic Stabili- 
gation director. He announced that 
within a few weeks of his return 
to office he would be off for 4 swing 
through Latin America and would 
go to the Far East in the spring. 

There was an immediate un- 
friendly reaction within the indus- 
try, and the MPAA-member com- 
pany toppers put Johnston’s plans 
into deep freeze. Rather than 
worry about foreign markets, 
which seemed to be doing pretty 
well without him, they suggested 
he get down to cases on the do- 
mestic situation, for which he had 
never shown too much faste. 

Prexies suggested two things 
specifically, One was that he hold 
meetings in Hollywood with studio 
heads at least once a month in an 
attempt to revivify the Assn. of 
Motion Picture Producers, MPAA’s 
production subsid. The other was 
that he throw himself into the 
problems of exhibitor relations and 
trade practices in an effort to cut 
down the antitrust suits which 
threaten to strangle the distribs. 

MPAA board members now feel 
that Johnston has effectively pick- 
ed up the ball. They say that the 


(Continued on page 15) 


Judge Refuses to Rule 
Crime Pic Prejudicial 


In Income Tax Fraud 


_ Philadelphia, April 29. 

While he refused to reverse a 
conviction in an income tax evasion 
because the jurors had been taken 
to see the film “The Damned Don’t 
Cry,” Judge Austin L. Staley in 
>. & District Court here said tak- 
ing a jury to see a crime film is 
hot a practice he could recom- 
mend. 

The jurors’ night at the films 
was cited as prejudicial to the 
defendant in the appeal for Robert 
E. Stoehr, Scranton furniture 
dealer, who was given six years 
and fined $20,000 for defrauding 
the Government of $338,000. Judge 
Staley got a complete transcript 
of the dialog of “The Damned 
Don t Cry,” and in his decision 
described the film “as a lurid tale.” 

Several isolated sentences al- 
ude to mistakes in income tax re- 
se and to lawful ways of reduc- 
pS apee yy Judge Staley said, “but 

did not find anything in the film 
that could be fairly said to incite 
prejudice against the defendant, 

toehr.” 

“It is our belief that films about 
crime and the underworld are 
Probably not the best entertain- 





Ment for jurors sitting in criminal | 


Case of 
Stated, 


M-G MULLS ACQUIRING 


any kind,” the jurist 





TV STATIONS—RUBIN- 


| ties, she said in effect. Gal is Ros- | 








Metro is “thinking seriously” | 
aot asking the Federal Commu- | 
sion to operate television stations, 


Blumberg and Rackmil’s 
Semeneneko Bank Talks 


Nate J. Blumberg, Universal 
prexy, who returned to New York 
from the Coast last week, trained 
out almost immediately after his 
arrival with Decca prez Milton R. 
Rackmil for Boston. The pair met 
there Friday (25) with Serge Se- 
menenko, v.p. of the First National 
Bank of Boston, which finances 
both U and Decca. 

It is understood they discussed 


RAGKMIL DUE FOR 


LONDON CONFAR 


_ Cold attitude of J. Arthur Rank 
| is making more difficult than origi- 
nally anticipated the proposed 
|merger of Universal and Decca. 
| Milton R. Rackmil, Decca prexy, 
will face Rank and John Davis, his 
| principal lieutenant, across a table 
in London next week in a personal 
endeavor to warm the British pic 
tycoon to the merger idea. 

Rank holds about 1112% of U’s 
| Outstanding stock and option war- 
|rants. Decca last fall acquired a 
| 26% interest in U. Rackmil could 
| very likely force through the mer- 














the possibility of further financing, | Ser of U-Decca interests in one 
if necessary, to strengthen Decca’s|form or another, if he liked, but 
stock position in U or to make a/| he’s not certain now that would 
dea) with J. Arthur Rank for his| be desirable in the face of Rank’s 
U holdings if that appears a pos-| continued opposition. 

sibility when Rackmil meets him| Dealings between Rackmil and 
in London next week. | the Rank interests in the past have 


All 20th Officers 





‘ert S. Benjamin. A certain cool- 
ness has prevailed, partially be- 
cause Benjamin, Rank and Davis 
feel that as major stockholders 
they were not made sufficiently 


OOLS U-DECCA TIE 
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| Wanger to Make ‘Cry’ 


Hollywood, April 29. 

Walter Wanger’s four-month jail 
sentence for the shooting of Jen- 
nings Lang will start June 4, giving 
him time to produce “Battle Cry” 
for Allied Artists. 

Screenplay of the Steve Fisher 
original has been completed and 
pre-production work is under way. 


Tough to Find 


Theatre Buyers; 
WB Predicament 


. It’s yirtually impossible now to 
find buyers for theatres, according 
to exhib circles. They say there 





Before Serving Sentence 


FCC Unfreezing Seen by Majors 
As Enhancing Their Pix Holdout 


* Major companies, as a result of 


the lifting of the tele station 
freeze, appear to be. farther than 
ever from releasing the bulk of 
their old product to TV. Most of 
them feel that the 2,000 new sta- 
tions authorized by the Federal 
Communications Commission will 
add considerable value to pix. in 
the vault and, barring other con- 
siderations, it would be unwise to 
sell until those values. are better 
defined. 

The only company that appears 
to be potentially a source in any 
way for a large block of pix for 
tele is RKO. There have been 
continued Wall St. reports — 
wholly unconfirmed—that a deal is 
being talked. Only principal stock- 
holder Howard Hughes’ predilec- 
tion for deviating from actions by 
other studios gives any credence 
| to the rumor. 
|} Gen. David Sarnoff's§ recent 
warning that the studios had better 
quickly open their vaults to tele 
or chance losing the TV value of 
their product isn’t worrying the 
|majors. They discount the RCA 


| board chairman’s remarks as 


Except Zanuck t'ss2 ts Seer Joe. 


Nicked by Cuts 


Voluntary salary-cutting plan at 
20th-Fox last year cost all officers 
and directors except Darryl F. 
Zanuck small chunks of their an- 
nual stipend, company’s proxy 
statement disclosed yesterday 
(Tues.). Zanuck, as v.p. in charge 
of production, in 1951 as during 
the previous year, received $260,- 
000. 


Prexy Spyros P. Skouras, how- 
ever, was paid $246,910 in 1951 as 
against $252,430 during the pre- 
ceding 12 months. Foreign chief 
Murray Silverstone dropped _ to 
$129,535 from $135,355; exec v.p. 
William C. Michel fell off to 


| $109,010 from $116,655; treasurer 


and secretary Donald A. Henderson 
went to $63,535 from $69,830, and 
controller W. J. Eadie dropped to 
$61,535 from $63,555. 


Al Lichtman, formerly a v.p. and 
now director of domestic distribu- 
tion, was revealed by the proxy to 
be in debt to the company to the 
extent of $102,800 as of last April 
19. This indebtedness is payable 
and deductible from Lichtman’s 
compensation at the rate of $200 
per week until March 7, 1955, and 
$300 a week thereafter, according 
to the proxy. It bears 4% inter- 
est, which is a new departure, since 
last year’s proxy, when Lichtman 


(Continued on page 15) 





Irate Femme Stockholder 
Burns at Pix ‘Nepotism’ 


But Execs Silence Her 


Nepotism in the film industry, 
came to the fore on two fronts in 
N.Y. yesterday (Tues.). 
stockholder in 20th-Fox, the outfit 
revealed in its annual proxy state- 
ment, wants execs to disown their 
relatives to the extent of dropping 
them from the payroll. 

The same complainant showed 
up as an investor in Loew’s at that 


ing. Louis B. Mayer, she insisted, 


A femme | 


| control last fall. 

| “Everyone in the situation has 

|} been acting like a prima donna. 
It’s time now to get down to earth.” 
That was said this week by an exec 

| close to the situation in explaining 


(Continued on page 17) 


Govt. Picks Templeton 


To Head Film Program 
For Western Germany 


Washington, April 29. 

George Templeton, Hollywood 
| producer, director, writer and ac- 
| tor, has been appointed chief of 
|the Government's motion picture 
|program for Western Germany. 
| State department has been search- 
ing for months to fill the job. 

Templeton will be an agent of 
the State Department and will 
work out of the U. S. High Com- 
missioner’s headquarters in Wes- 
ern Germany on the production 
and distribution of documentary 
shorts. He will also cooperate with 
the German motion picture indus- 
t 








ry. 

Templeton will probably do his 
own producing in Germany and will 
be responsible to the State Depart- 
ment’s Bureau of German Affairs. 


(Continued on page 63) 


aren’t actually many houses on the 


market, since there are no potential 
buyers in sight, but that brokers’ 
lists would be loaded if any num- 
ber of interested takers turned up. 

Warner Bros. is said to be in 
the predicament of not being able 
to give some of its theatres away. 
Company is under court order to 
divest numerous houses in accord- 
ance with its antitrust consent 
decree. 

WB reportedly will hand over 
some of the houses it holds on lease 
to anyone who is willing and able 
to assume the liability of the lease. 
So far there have been no takers. 


to five times annual earnings. In 


$40,000 a year, the purchase price 
might be $200,000, so that the 
buyer would be in position to get 


years. 

This formula has now gone by 
the boards. Talk of sales has been 
on the basis of individual negotia- 
tions. 

Some circuit operators maintain 
they are keeping houses alight 
despite losses because it is cheaper 
that way. They weigh operating 
deficits against real estate carrying 
charges on a dark house and figure 
in some cases it is more profitable 
to accept the operating losses than 
it is to shutter completely. 








Summer-type weather in some 
sections and continuous rains of 
three days or longer in others are 
taking heavy b.o. toll at first-runs 
covered by VARIETY this week. The 
fact that many larger theatres have 
holdovers or extended-run engage- 
ments of strong product also is an 
adverse influence. 

“Singin’ In Rain” (M-G) is tak- 
‘ing undisputed possession of first 
'place this week, showing $240,000 
|total gross despite being out on in- 
|itial week in few 





| category as to extended-run dates, 


key cities. “Song | 
outfit’s annual stockholder meet-|In Heart” (20th), which is in like 


National Boxoffice Survey 


Rain, Heat Wilt Biz; ‘Rain’ Takes Over 1st Place, 
‘Song’ Second, ‘Queen’ 


Third, ‘Flesh’ Fourth 


The new product lineup is not 
too promising, judging from what 
it is doing this round. ‘“Macao*’ 
(RKO) is rated light in K, C. and 
fair in Frisco. “Lion and Horse” 
(WB) ranges from okay to slim 
this session, while “Green Glove” 
(UA) currently is on the disap- 
pointing side. In contrast, “Encore” 


is solid to smash in four keys 
where now playing. 

“Love Better Than Ever’ (M-G) 
is trim in Cincy but slow in In- 





had “hordes” of kinsmen in Loew’s is a strong second, while “African | dianapolis. “My Son John” (Par), 


employ. Let’s sever those family 


alind Mia Copping, who makes a 
prominent appearance at numerous 


ations Commission for permis- | film company annual meetings. 


J. Robert Rubin, Loew’s v.p. and 


J. Robert Rubin, v.p. and counsel, | counsel, and Charles C. Moskow- 


told 


Stockholders at the company’s | itz, v.p. and treasurer, silenced the 


annual meeting in N. Y. yesterday | beefs in rapid time. Rubin imme- 


ues,), 
of Metro's interest in the field. 
“ ubin declared that the board 


Study but has 


It avas the first disclosure | diately thought of 


| Queen” (UA) has pushed up to 
third spot as a result of several 
fresh bookings. 

“Flesh and Fury” (U) is showing 
enough to cop fourth money with 
“Pride of St. Louis” (20th) in fifth 
‘position. “Deadline-U.S.A.” (20th) 
is capturing sixth place. “Marrying 
|Kind” (Col), which was third last 


| Jack Cummings, who’s Mayer's | “Apache Pass” (U) in eighth slot. 


nephew. He’s a whiz as a film- 


directors is giving the matter | maker, has one of the best records ninth, while 
yet to come up with | on the M-G lot and the company 


’ny conclusions. He said it's pos-|had to fight to keep him when 


Sible that 


e Loew’s 
formed 


oa 
tions. file TV applications for sta- 


\ 


the M-G film outfit and | Paramount tried to land him, said 
theatre company, to be | Rubin. Pen Fee “ : 
upon divorcement, both | attorney argued, that a person) River” (UA) and “Rancho Notori- 


It stands to reason, the 


reared in the film business would 
(Continued on page 17) 


| “5 Fingers” (20th) is finishing 
“Six Convicts” (Col) 
will be 10th. “Man in White Suit” 
(U) and “Wild North” (M-G) round 
, out the big 12 list in that order. 
“Ma, Pa Kettle at Fair” (U), “The 
|ous” (RKO) are the runner-up pix 
in that sequence. 


thin in Boston, is regarded as okay | || 


‘in Buffalo and L. A. “Greatest 
| Show” (Par) is adding some sub- 
stantial amounts from three key 
spots where it’s on extended-runs. 
|“Wild Blue Yonder” (Rep), good 


|in Louisville, looms strong in Prov- 


| idence. 


“Viva Zapata!” (20th) shapes 


Metro producer | week is winding up seventh, with | trim in Chicago. “Mutiny” (UA) is 
|highly disappointing in slow K.C. | 


“Sound Off” 
far in Boston. 
“Mara Maru” (WB) shapes slug- 
gish both in N. Y. and Philly. 
“Aaron Slick” (Par) is dll in Se- 
attle and drab in Baltimore. 


(Complete Boxoffice Reports on 
Pages 8-9) 





(Continued on page 55) 


Majors Still Adamant 
Against TV Use of Pic 
Clips, Despite Dodges 


Film companies that have been 
adamant in their refusal to allow 
the use of film clips on TV shows 
are being confronted with all 
sorts of approaches by individual 
programs to pry them from the 








other words, if a house netted | 


(Par) and “Man in White Suit” (U) | 
both shape strong. Former is big ||) 
both in N. Y. and Toronto. “Suit” | 





(Col) is not getting | || 
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footage. No matter what the gim- 


Traditionally, theatre sale prices| Mick or the approach used, the 
have usually been pegged at three | 


answer is still “no,” especially in 
the cases of Warner Bros., Para- 
mount, Metro, 20th-Fox and RKO. 

The come-ons vary from show 
to show, but consist mainly of the 
following: On shows that allow 


his original investment back in five | guest performers for plugs, the 


producer or his rep usually tells 
the film company that if the guest 
wants to talk about a forthcom- 
ing picture, the show will need 
(Continued on page 55) 
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ABC-UPT Merger, Par TV License 
Decisions Unlikely Till Next Year 


Washington, April 29.. + 


Chances of a final decision this 
year on the merger of American 
Broadcasting Co. with United Para- 
mount Theatres, and the eligibility 
of Paramount Pictures, Inc., for 
TV licenses, are now practically nil 
as a result of the extension of the 
Federal Communications Commis- 
sion hearings on the package pro- 
ceedings. 
~ Examiner Leo Resnick told 
VariETY he has revised his previ- 
ous estimate that he can issue his 
initial decision by Oct. 1 in view 
of the 150 additional exhibits in- 
troduced into evidence last week 
and the expectation that the hear- 
ings will continue at least until 
May 15. 

In conformity with usual proce- 
dure, Resnick will allow parties to 
the proceedings 60 days to file pro- 
posed findings and will then re- 
quire three months to write his 
decision. This means that his in- 
itial decision, in reality a recom- 
mendation to the Commission, can- 
not be ready before Oct. 15 at 
the earliest. 

Once his decision is issued, at 
least another 60 days will be al- 
lowed for filing exceptions and 
hearing oral arguments before the 
Commission. An additional 30 days, 
if not more, will then elapse before 
the Commission writes its final de- 
cision, which means that the very 
earliest date for a ruling would 
be Jan. 15, 1953. And it would not 
be surprising, in view of the like- 
lihood that the hearings may go into 
June and that the Commission may 
require more than the usual time 
to consider the voluminous record 
of the case, that a final decision 
won’t come until March. 

At the conclusion of cross ex- 
amination by FCC counsel James 
Juntilla of Par prexy Barney Bala- 
ban last Friday (25), hearings 
were recessed until tomorrow 
(Wed.), when Paul Raibourn, Par 
veepee in charge of TV operations, 
returns for questioning by Com- 
mission counsel Arthur Gladstone. 
Balaban was excused after the 
morning session because of the ill- 
ness of his brother, John Balaban, 
head of Balaban & Katz Theatre 
Corp., and may return to the stand 


‘in the U. S. set for 1953, Picture 





De Rochement to Biopic 
Luther in Religioso Tie 


Deal has been set between Louis 
de Rochemont and Luthern Church 
Productions for production of a 
featured picture based on the life 
ot Martin Luther. Shooting gets 
underway in August, with release 


will be filmed on location in Ger- 
many. 

Allan Sloane and Lother Wolff 
wrote the screenplay. Wolff, who'll 
supervise production, is presently 
negotiating for a director. He 
heads for Germany in two weeks 
to begin work on the film. Casting 
will be done in the U. S., England 
and Germany. 

Lutheran Church Productions, 
comprised of six church groups, 
will have charge of distrib arrange- 
ments. 


Majors Named 
Co-Defendants In 
Trust Suit Vs. NSS 


Suit charging National Screen 
Service with violation of Federal 
antitrust laws was filed in New 
York Federal Court Monday (28) 
by the U.S. Government. Complaint 
charges that NSS attempts to mo- 
nopolize the business of the manu- 
facture and distribution of trailers 
and film accessories to theatres 
throughout the U.S. 

Also named in the suit were 
Warner Bros., Warner Bros. Dis- 
tributing Co., Paramount, 20th- 
Fox, RKO Pictures, United Art- 
ists, Columbia and Universal. WB 
was only cited in the complaint 
that involved the manufacture and 
distribution of film accessories. Ac- 
tion was prepared and filed by 
Harold Lasser, special assistant 
U.S. Attorney General. 








for rebuttal testimony. 

Arthur Levey, prexy of Skiatron 
Corp., which acquired TV patents 
formerly held by Scophony Corp., 
is scheduled to appear next Mon- 

(Continued on page 61) 


Justice Dept. May Order 
Further Action in Re 
Hughes Divestiture 


Washington, April 29. 

Justice department may an- 
nounce further action to force 
Howard Hughes to divest his RKO 
Theatres or studio stock shortly 
after May 5. That is date on which 
trial court in New York will for- 
mally throw out the recent Justice 
Department move to obtain such 
divestiture. 

Supreme Court held that the 
Justice Department and trial court 
acted wrongly in an effort to make 
the RKO topper unload his inter- 
est in one or the other of the prop- 
erties. Counsel for Hughes will 
present the N. Y. court with a for- 
mal order, based on the Supreme 
Court ruling, on May 5. Justice 
Department cannot take further 
action until after then. 


Ozoner Loses Suit To 
Force Paper to Take Ads 


Urbana, O., April 29. 

A drive-in which brought suit 
against the Urbana Daily Citizen, 
which rejected its advertising, lost 
out in Common Pleas Court when 
Judge David S. Porter ruled that 
publishers of the Citizen can turn 
down any advertisements they 
want to. 

Suit was brought by Skyhigh 
Theatre, Inc., which operates a 
drive-in located in adjoining Clark 
County between Urbana and 
Springfield. Skyhigh officials said 
they will appeal to the Supreme 
Court “if necessary.” Judge Porter 
said the Citizen did not reject the 
theatre's ad copy because of its 
content, but because it would in- 
jure the business of Champaign 
County's nearby theatres, which 
also advertise in the paper. 





The Government charges the 
film companies, except Warners, 
with conspiring to assist NSS in 
| the monopolistic practice by agree- 
| ing to permit only NSS to make 
| trailers for feature films produced 
by these companies. It also states 
that NSS had the help of the ma- 
jor companies, including WB, in 
controlling the bulk of the film ac- 
cessory business. The film com- 
panies, the Government charges, 
permitted only NSS to make post- 
ers, signs, colored sheets and other 
advertising matter for distribution 
to theatres throughout the U.S. 

According to the Government 
complaint, NSS makes and distrib- 
utes 85% of all trailers and does 
an annual business of $17,000,000. 
The U.S. further claims that NSS 
has been buying up indie exchanges 
dealing in accessories and limits 
the extent to which nearly all the 
remaining poster exchanges com- 
pete with it. 


SOL LESSER TO EUROPE 
ON TWO-FILM PROD. 


Producer -Sol Lesser and Coast 
film attorney Mendel Silberberg 
train into New York from the Coast 
Sunday (4) en route to Europe. 
They sail Tuesday (6) on the 
Liberte. 

While in Gotham, producer will 
confer with his brother, Irving, and 
Seymour Poe, who as Producers 
Representatives, Inc., look after 
Lesser’s releasing activities. Lesser 
is expected to remain in Europe 
from six to eight weeks, visiting 
England, the Continent and Scan- 
dinavia. 

Lesser has set up plans to pro- 
duce “Black Chiffon” and “Civilian 
Clothes” in England. In London, 
jhe is set to huddle with British 
| producers regarding possible as- 
| sociation in the dual undertaking. 
| At least one film will be made 
there this year, with the possibili- 
ty that he may complete both dur- 
| ing 1952. He will take with him 
the Oscar he won for “Kon-Tiki” 
as best documentary feature in 
last year’s Academy sweepstakes 


| 














TOA Stand Explained 

Gael Sullivan’s. affiliation 
with Senator Kefauver isn’t 
hanging any party labels on 
Theatre Owners of America, 
prexy Mitchell Wolfson told 
TOA units in a memo this 
week. Sullivan, exec secretary 
of the exhib organization, has 
been granted a leave of ab- 
sence without pay to serve as 
Kefauver’s Presidential cam- 
paign chairman through Aug. 1. 

“As always,” the Wolfson 
memo stated, “TOA has no po- 
litical affiliations and no party 
labels. This is a personal 
choice on Gael’s part, and 
there is no involvement or im- 
plication of endorsement on 
the part of TOA in relation to 
the Kefauver campaign.” 


Kefauver’s Brighter 
Chances Cue Sullivan 
To Take Mgr.’s Post 


Sen. Estes Kefauver’s enhanced 
stature via state primaries in the 
Presidential sweepstakes was seen 
directly resulting in Gael Sulli- 


van’s accepting the appointment as 
Kefauver’s campaign manager. Sul- 
livan had been offered the job a 
couple of months ago but had been 
hesitant about taking it for per- 
sonal economic reasons, including 
relinquishment of his Theatre 
Owners of America exec director’s 


‘Grass Roots’ Win Claimed Despite 
-Trans-Lax Reelection of Brandt Unit 


ai. 





Burger Heads Anzac, _ 
S. Africa for Loew’s 


Samuel N. Burger, Loew’s Inter- 
national sales manager, will take 
over all sales matters concerning 
Australia, New Zealand and South 
Africa which heretofore have been 
handled by Charles Goldsmith, 
when the latter shifts from the 
homeoffice to London, 

Goldsmith, who leaves N. Y. for 
the British capital on Aug. 1, last 
week was named to take the post 
of assistant managing director of 
Great Britain. He’s been hoo. liai- 
son with the Loew’s offices’ in the 
British Commonwealth. 

Non-sales duties performed by 
Goldsmith will be assumed by 
Charles Pati, head of the special 
assignments division. 


Coast Coalition 
Formed to Unseat 
Jackson, Tenney 


HolJlywood, April 29. 








post. 

Now, however, Kefauver’s 
chances of landing the Democratic 
nomination appear substantially 


improved, and Sullivan has mount- 


cratic Committee. 

Subbing for him during his 
leave from TOA will be Herman 
Levy, the outfit’s general counsel, 


chief. 


4 K.C.-AREA OZONERS 





Kansag City, April 29. 
Flooding Missouri River took its 
toll of theatres as its snow-melted 


ed the bandwagon. Sullivan is a/| 
former head of the National Demo- | 


and Dick Pitts, public relations | 


DAMAGED BY FLOOD 


Newly-organized liberal-labor co- 
alition group met Sunday (27) and 
|mapped plans for organizational 
and fund-raising drives to unseat 
Rep. Donald L. Jackson (R., Cal.) 
and State Senator Jack Tenney for 
attacks on the film industry. 

Group, which plans a vigorous 
; anti-Communist stand, feels Jack- 
son is “dangerous to the industry.” 
It cites several attacks, particular- 
ly the recent blast in which he 
said local unions and guilds failed 
to weed out Communism. Group 
will support Rep. Clyde Doyle (D., 
Cal.), who, like Jackson, is a mem- 





| ber of House Un-American Activi- 
| ties Committee. AFL, which has 

gone on record supporting the com- 
| mittee, has joined the coalition be- 
| cause it considers Jackson’s record 


crest moved through this district | basically anti-liberal and anti-labor. 


last week. Three drive-in theatres | 


suffered major damage, and a} 
fourth took considerable damage. 

Frontier Drive-in, 
Kans., was entirely flooded. Out- 
doorser is owned by Potter Lux. 
Across the Big Muddy at St. 
Joseph, Mo., water surged into the | 
Cowtown, drivein being built by | 


‘ 


Atchinson, | 





Rough time was also had by the | 
Riverside Drive-In in North Kansas 
City, which had its second flooding 
in nine months. Last summer the | 
Riverside was flooded out in the | 
superflood of the Kaw and Mis- | 
souri Rivers. This time Common- | 
wealth Amus., which owns and | 
operates the drive-in, could see the | 
flood coming for several days, and 
tried to save the theatre by using 
bulldozers and other equipment to | 
build its own system of dykes. | 
These held in early stages, but 
finally gave way under the 31- 
foot crest. Circuit, however, was 
able to get out projection machin- 
ery and other valuable equipment. 

Downstream the Durwood circuit 
took no chances, but moved the 
equipment out of its Skylark The- 
atre at Jefferson City ahead of 
the flood. Officials estimated it 
would be several weeks before any 
of flooded theatres would be back 
in action. 

There apparently were no miss- 
outs among conventional theatres, 
although Exhibitors Film Delivery 
had to scramble to make all deliv- 
eries. Washed-out bridge  ap- 
proaches at Kansas City, Leaven- 
worth and Atchinson forced the 
service to put on an extra truck, 
one for each side of the Missouri 
River. Even then some exhibs in 
northeast Kansas had to drive to 
central points to pick up their own 
film. 

The flood crest passed Kansas 
City Thursday night, and within the 
week deliveries were expected to 
return to normal. Some trains still 
were not running at weekend, but 
these, too, were expected to resume 
within the week. . 





Sennett to Cannes 
Hollywood, April 29. 
Mack Sennett leaves today (Tues.) 





|for presentation to Thor Heyer- 
|dahl, who filmed the picture, and 


i Olle Nordemar, who produced it, | ternational film festival. 


for Cannes as guest of the French 
government at the fifth annual in- 


,a “decent, conscientious 


At Sunday’s meeting, vet actor 
obert Barratt defended Tenney as 
fellow 
who should be heard.” He 
admitted, however, that he was 
Tenney’s campaign manager. 
Later, he described himself as pro- 
labor but, in answer to question- 
ing, he admitted membership in 
the Wage Earners Committee, pres- 


Beverly Miller. ; sure group which has been picket- 


ing pix and attacking Hollywood 
for alleged Red influences. 

Hollywood AFL Film Council, 
representing more than 20,000 stu- 
dio workers, sent a letter to Jack- 
son denying his charges of Com- 
munist infiltration and accusing 
him of falsely representing the 
guilds and unions of Hollywood. 
The letter read, in part: 

“Long before the public had its 
eyes opened to the Communist 
menace, the present AFL unions 
and _ Suilds in Hollywood were 
battling the Communists in every 


(Continued on page 21) 


N. Y. to L. A. 


Paul Badura-Skoda 
Sidney Bernstein 
George Byron 
Jack Carter 

Greer Garson 
Alfred Hitchcock 
Edward L. Hyman 
Bernard Levy 

I. D. (Ike) Levy 
Walter Starcke 
John van Druten 


N. Y. to Europe 
Tom Arnold 
G. A. (Joe) Biondo 
Trudy Goth 
Hildegarde 
William Holden 
Anita Loos 
Brenda Marshall 
Dimitri Mitropoulos 
Pierre Monteux 
Milton R. Rackmil 
Harold J. Salemson 
Mack Sennett 
Anna Sosenko 
William Wyler 


Europe to N. Y. 
Marlon Brando 
William Dieterle 
Winton Hoch 
Fanny E. Holtzmann 








Allyn McLerie 


* A “grass roots” victory for the 


dissident Trans-Lux stockholders’ 


‘| committee was claimed by its coun. 


sel, Gardner Ingraham, this wee, 
despite the reelection, as antici. 
pated, of the Harry Brandt man. 
ag-ment group. Brandt forces cop. 
tinned their dominance of the 
board by a vote of 322,113 shares 
to 217,526. 

Carrying out a threat made at 
the meeting, Ingraham Monday 28) 
filed an appeal with the Securities 
and Exchange Commission to void 
the entire election. He handed 
the SEC exhibits and affidavits 
purportedly showing that the 
Trans-Lux management in solicit- 
ing proxies had used material 
which was “false and misleading.” 
He asked for a voiding of the vote 
a re-solicitation of proxies and a 
new election. 


Ingraham based his “grass roots” 
victory claim on the fact that about 
80° of the stockholders voting cast 
their ballots for the opposition’s 
slate. The totals were 1,387 for 
the opposition committee and 366 
for the management. There are 2 - 
884 stockholders registered, in- 
cluding brokers. 

Most of those voting for the 
dissidents’ candidates were small 
shareholders. They were led by a 
Wall Streeter with one of the com- 
pany’s biggest blocks, George G. 
Mason, who owns 44,000 shares, 
representing about 6% of the 669. 
385 outstanding. 

Ingraham said the group’s bat- 
tle, which, including the hiring of 
a professional proxy solicitor and 
five mailings to stockholders, cost 
it about $5,000. Reps of the man- 
agement said they figured it cost 
Mason and his associates nearer 
$15,000. The management group 
also employed a proxy-getter. 

Answering Ingraham’s ‘grass 
roots” claims, Milton C. Weisman, 
counsel for Trans-Lux and also one 
of those reelected to its board, 
declared it was obviously easy to 
line up uninformed shareholders 
on the basis that T-L has been 
forced to eliminate its dividends 
since 1948. 

Weisman called stopping the 
divvy payments “an unpleasant but 
courageous action” that the direc- 
tors knew would open them to 


sniping, “but I can say it enabled 
us to successfully weather the 
storm that has troubled the entire 


film industry.” 


‘Little Stockholders’ 

Ingraham, in remarks following 
the voting, asked the management 
to “take note of the expression of 
revolt by the-little stockholders.” 
He criticized the increase in ex- 
penses of Trans-Lux in recent 
years. Weisman in turn called the 
proxy material of the committee 
as “misleading and inflammatory.” 

A proposal by the’ Mason group 
that the board be requested to set 


(Continued on page 21) 


L. A. to N. Y. 


Shirley Booth 
Jack Broder 
Caroline Burke 





Rosemary Clooney 
Walter Craig 
Joan Fontaine 
Arthur Freed 

Eva Gabor 

Ben Gage 

Carol Gann 
Vittorio Gassman 
Johnny Green 
Jean Hersholt 
William Holden 
Dean Jagger 
Kurt Kasznar 
Lisa Kirk 

Arthur B. Krim 
Sol Lesser 

David A. Lipton 
Eugene Lourie 
John Lund 

Diana Lynn 
Brenda Marshall 
James Mitchell 
Joseph H. Moskowitz 
Stanley Neal 
David Niven 
Norton V. Ritchey 
Hal Roach, Jr. 
Robert Sarnoff 
Mary Sinclair 
Paul Small 
Charles Weintraub 
Bob Weiss 

Robert Welch 
Esther Williams 
Shelley Winters 
William Wyler 
Robert Young 
Adolph Zukor 








Bernard W. Burton - 
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Loew's Stockholders OK Co.'s Plan 
Of Divorcement; Reelect Bd., Officers 


Loew’s stockholders at a special+ 


meeting in N.Y. yesterday (Tues.) 
approved the corporations plan 
for divorcement of domestic thea- 
tres (U.S. and Canada) from pro- 
duction-distribution and foreign 
operations under terms of its anti- 
trust consent decree with the De- 
partment of Justice. Separation is 
to take place by Feb. 6, 1954. 

The shareowners’ formal okay 
was the final step required before 
putting the reorganization into ef- 
fect, the N.Y. Federal Court hav- 
ing endorsed it éarlier this year. 
Also voted, as recommended by 
management, was a reduction in 
Loew's capital stock to 3,000,000, 
the same number’ which will be| 
authorized when the new theatre | 
company comes into being. 

Stockholders also reelected the 
entire slate of 11 directors who, in 
turn, reelected prexy Nicholas M. 
Schenck and all other officers for 
another year. 

Consent judgment provides that 
Loew’s will distribute the capital 
stock of the new theatre outfit on 
a pro rata basis by Feb. 6, 1955. 
Door is left open for an extension 
of this to 1957 if a division of the 
parent corporation’s funded debt 
cannot be prudently arranged at 
the earlier date. In this event, 
the theatre stock will be retained 
by the film corporation. 

Decree further requires the un- 
conditional divestiture of 24 the- 
atres, four of which already have 
been dropped, within two years. 
Possibly up to 55 additional 
houses may be disposed of in the 
next five-year period, all contin- 
gent on competitive market con- 
ditions over that time span. 

J. Robert Rubin, v.p. and coun- 
sel, who presided, told the meet- 
ing that Loew’s stock was the only 
one of all motion picture issues to 
be placed on a preferred list by 
Merrill, Lynch, Pierce, Fenner & 
Beane, brokers. He offered this in 
answer tg a question on Loew’s 

(Continued on page 14) 


Small Exits Col, 
Sets UA Deal 


Edward Small, former inde- 
pendent producer who has been 
functioning on a partnership basis 
on the Columbia lot the past couple 
of years, is leaving Col to resume 
Straight indie film-making, with his 
future turnout to be released by 
United Artists. It’s understood 
that his deal with UA is virtually 
set and covers a number of films 
over an extended period. 

Col has been arranging financing 
for Small, with the producer and 
the studio sharing the profit after 
Col receives its investment coin. 
small and Col had a falling out, 
is reported, over the producer's 
Sale of some of his old films to 
telecasters. The film company was 
wary of reprisals by exhibs who 
have been beefing for some time 
over the disposition of any stand- 
ard Hollywood pix to TV. Fearing 
4 possible hassle with exhibs, Col 
reportedly already has removed 
Small's name from three films 


Which he produced for release by 
that company. 


‘ ’ 
Zanuck Jets ‘Rat’ To 
‘ 5 ] a2 2 
Offset ‘Fox’ Criticism 
Hollywood, April 29. 
To counteract the criticism lev- 
eled at “The Desert Fox,” which 
Blorified Nazi Field Marshal Er- 
Win Rommel, Darryl F. Zanuck is 
readying “The Desert Rat,” in 
Which Rommel is deflated. Head- 
‘ng for Hollywood to function as 
technical advisor on the picture is 
Field Marshal Claude Auchinleck, 
Nuumander of British forces in 
hae Africa during the siege of 
ODruk. 
Production reins have been} 


furned over to Robert L. Jacks, | 
4nuck’s son-in-law. 

















Loew's New Extension 


Washington, April 29. 

Loew’s has just obtained another 
extension—until June 16—to dis- 
solve its joint interest in the Unit- 
ed Artists Theatre Circuit, in ac- 
cordance with the company’s anti- 
trust decree. 

Loew’s has had several exten- 
sions so far. 


See DeMille Fold 


Of Prod. Outfit 
For Capital Gains 


Hollywood, April 29. 

Move by Cecil B. DeMille yester- 
day (Mon.) in dissolving the per- 
sonal corporation through which 
he has produced for Paramount for 
many years was strictly a techni- 
cality, it was said by insiders here. 
It was a typical indie operation of 
collapsing a corporation in order 
to take advantage of capital gains 
tax provisions in realizing profits 
on the picture residuals held by 
the unit. 

Multiple-picture contract of Ce- 
cil B. DeMille Productions with 
Paramount had expired with the 
delivery of. “Greatest Show on 
Earth.” It is expected that when 
DeMille’s next film is ready for 
production, a new deal will be 
worked out with Par by a new 
corporation to be set up by the 
producer. 

While DeMille is under no con- 
tractual obligation to Par, he’ll un- 
doubtedly stay with the studio, 
since he’s been with it steadily for 
35 years, except for one five-year 
stretch during the ’20s when he re- 
leased through Producers Distrib- 
uting Corp. His relationship with 
studio topper Y. Frank Freeman 
and prez Barney Balaban are very 
cordial. 

Announcement by DeMille of the 
dissolution of his company caused 
a stir in Hollywood, since the pro- 
ducer coupled it with an attack on 
taxes. He said that his board 
“found that taking into considera- 
tion increased production costs, the 
tremendous burden of increased 
taxation, including corporate in- 
come taxes, excess profits taxes, 
franchise taxes and various other 
forms of taxation, left no oppor- 
tunity for retention of sufficient 
capital to bring about accomplish- 
ment for- which the company was 
originally organized.” 


4 RKO Pix Set to Go 
As Depinet Returns 
From Hughes Talks 


With return to New York of 
RKO prexy Ned E. Depinet on 
Monday (28), following confabs 
with studio topper Howard Hughes, 
a trickle of announcements regard- 
ing the resumption of production 
has been forthcoming from the 
company. 

Meanwhile, studio has made 
known that four pictures will go 
into production during May. 
Slated to roll first will be “Beau- 
tiful But Dangerous,” starring 
Jean Simmons. With a screenplay 
by Bill Bowers, it will be produced 
by Robert Sparks, with Lloyd Ba- 
con directing. 

On May 15 production is sched- 
uled to start on Edmund Grain- 
ger’s “Blackbeard the Pirate,” in 
Technicolor. Alan LeMay is cur- 
rently completing the screenplay. 
Slated for late May is 








venture-suspense yarn. 

Fourth production is “The Man 
With the Gun,” to be made by 
Filmakers, with Collier Young as 
producer. 


—_——s 


another | 
Grainger pic, “Split Second,”. ad-| 


‘BAIT. PROD, NOT 
UP TO STANDARD 


Charges of “dumping” of Ameri- 
can films in Britain, made by the 
| Assn. of Cine & Allied Technicians 

in London over. the 
brought angry retorts from U. S. 
pic men Monday (28). Such efforts 
at getting the British government 
to raise the* quota must continue 
unavailing, it was asserted in New 
York, as long as the English film- 
makers continue to show they 
haven't the production ability to 
make pix that can successfully com- 
pete even in their own market. 
Yank experts on the British film 
situation blamed the union itself 
for some of the problems of un- 
employment it is now trying to 
fight by limiting imports on Ameri- 
can pix. 
| “The British unions by a policy 
|of keeping out American produc- 
tion brains and technicians over 
the years,” declared one irate Yank 
| exec, “have contributed to the situ- 
| ation in which they now find them- 
| selves. Quotas aren’t the answer 
|to their problem. The answer is 
|good pictures—and the _ British 
| haven’t demonstrated that they can 
| make them in sufficient quantity 
|} to compete with our product. 
“Let the ACAT and all the other 
| organizations there forget about 
| quotas and make better pictures, 
| That’s the only way they'll survive. 
|If it takes Americans or Greeks 
or Swedes or Chinese to help them, 











let them bring them in, just as we | 


did here. That won't create fewer 
| jobs. It will create more.” 

| Foreign department execs were 
quick to peint out that the British 
|} can’t even meet present quotas of 
| 25% on A pix and 30% on B's, 
| so that the present ACAT bid for 
|imposing further guards against 
(Continued on page 15) 


July Seen Key To 





United Artists anticipates that 
by July 1 it will be permanently 
on the profit side of the ledger. 
While the company ended up in 
the black last year, its first under 
the Arthur B. Krim management 
group, it has been wavering be- 
tween black and red weeks since 
Jan. 1. 

Slowdown in releases has ac- 
counted for the fall-off during 
1952, but income has been hypoed 
sharply during recent weeks by 
the excellent results on “African 
Queen.” By late summer, another 
heavy coin influx is expected 
from Stanley Kramer’s “High 
Noon,” starring Gary Cooper. 

Aside from that, however, UA 
is looking for a stable economic 
base by that time by virtue of the 
fact that sufficient product will be 
going through the distribution mill 
to bring in considerable revenue. 
Company is already in fairly good 
shape product-wise for next year, 
with 18 pix lined up. Krim, who 
returned to New York from the 
Coast over the weekend, has a 
number of other deals cooking 
which will probably give UA a 

(Continued on page 21) 





‘Confess’ Next For 
Hitchcock-Bernstein 


“I Confess,” temporarily 
scratched from their slate three 
years ago, will be the next pic 
sent into production by Alfred 
Hitchcock and Sidney L. Bern- 
stein. It will be produced by their 
Transatlantic indie unit for War- 
ner Bros. release. 

Hitchcock and Bernstein were 
in Quebec last week scouting loca- 
tions and making arrangements 
with the government to shoot the 
film there this summer. That’s the 





film is based. 


Producing team was in New 
York over the weekend ‘from 


Quebec en route to the Coast. 


weekend, | 


UA's Operation 


locale of the book on which the | 


G RAP IRES Y 


ANKS 








Bogart Buys Out Lord 


Hollywood, April 29. 
Humphrey Bogart bought con- 
| trol of Santana Productions from 
| his partner, Robert Lord, and w'll 
hresume indie operations next fall. 
|Company has been inactive since 
jit made “The Family Secret” last 
summer. 

First picture under the new ar- 








rangement will be “Beat the 
Devil,” in association with John 
|Huston. Film will be made in 
|Greece ahd Spain, with Bogart 
| starring. 





Upped-Scale Pix 
Nixed as Subject 
For Arbitration 


Industry conference on setting 
| up an arbitration system has nixed 
a proposals to include within the 
|scope of arbitrable subjects the 
| licensing of pix at such high terms 
| that exhibs must advance admis- 
|sion prices in order to make a 
| profit. Theatremen in the past 
| have complained that the practice 
of “pre-releasing” films, engaged 
jin by various companies, almost 
| automatically means upped prices, 
although these are not specifically 
stated in licensing contracts. 

Some exhibitor sentiment for in- 
clusion of the upped-scale pix with- 
in the arbitration plan was voiced 
by Abram F. Myers, board chair- 
man of Allied States. Members of 
both Allied and Theatre 
oi America have been blasting the 
distribs’ “pre-release” arrange- 
ment. 

However, at the N. Y. meeting, 
film company reps balked at the 
arbitration proposal. They argued 
that demands that admission prices 
be boosted are not part of any 
contract and that such demands 
automatically would subject them, 
the distribs, to court penalties. 
Overall, it’s a matter for the courts 
to decide, not arbitration, said the 
distribs. 

Myers finally went along with 
this, but insisted that mention of 
the discussion should not be made 

(Continued on page 18) 








Return Conference 


Set for May 26 On 
Arbitration System 


On the 
here aspect of the projected indus- 
try arbitration system, a return 
conference is set for N. Y. on May 
26 by which time, it’s planned, a 
committee of legalites will have 
drafted proposed rules and regula- 
tions. These will include clarifica- 
tion of monetary damages which 
may be awarded by arbitration 
panels. 

Group comprises Herman M. 
Levy, chairman, Abram F. Myers, 
Mitchell Klupt, Milton Weisman 
|and L. S. Hamm, representing the 
various exhib associations, and 
| Austin Keough, Robert W. Perkins 
and Adolph Schimel, for the dis- 
tributors. 








Following approval by the May | 


| 26 conference, the overall arbitra- 
| tion plan will be presented to all 
| organizations participating in the 
| system for their ratification. Next 
step will be the presentation of the 
plan to the Department of Justice 
and the N. Y. Federal Court which 
heard argument in the industry 
lantitrust action, 


Owners | 


where-do-we-go-from- | 


New Era? Execs Talk Way to Accord 
Within Industry Via Arbitration, 
But Myers Takes Show-Me Stance 


By GENE ARNEEL 


| Four-day conclave on arbitration 
jin N. Y. last week was seen by 
| participants who repped tradition- 
| ally rival organizations as the ad- 
|vent of a new era in intra-trade 
|operations. Fullscale peace is no 
|likely result, it’s conceded, but 
|the conference will lead to a de- 
gree of harmony which, according 
to the prognosticators, has never 
been achieved before. 

Conferees underlined that there 
was a complete absence of dart- 
throwing at the four-day huddle. 
Conflicting views were expressed 
fon a variety of subjects but the 
| approach by all, and in all cases, 
| was one of level-headedness in lieu 
| of the heated argument, and mini- 
mum achievement, which charac- 
terized earlier attempts toward set- 
|tlement of industry disputes over 
the years. 

As was demanded, the negotiat- 
|ors for Allied States, Theatre Own- 
jers of America, the three regional 
exhib outfits and the distributors 
all were in a more or less con- 
|ciliatory mood. There was some 
| give and take by all, with the re- 
sult that all industryites came out 
|of the meeting with some plus fac- 
tors in the overall arbitration sys- 
tem to underline before their re- 
spective organizations. All execs 
|carefully refrained from any ges- 
|ture looking to block any idea 
which appeared to have the sup- 
port of the majority. 

The spirit of goodwill which pre- 
vailed at the sessions was inter- 
preted by oldsters in the business 
as heralding the new era of har- 
monious and sound business-like 
operation. Trust suits still will be 
filed by exhibs but the widely-held 
belief is that these will be greatly 
reduced from their current stazg- 
gering rate. Theatremen with mi- 
nor beefs, or questionable valid 
/ones, will be logically disinclined 
(Continued on page 14) 





'3 Lopert Pix to U.A. 
For Gen] Distrib 


| Deal by which United Artists 
|takes over for general release 
| three films from Lopert Film Dis- 
| tributing Corp. was announced in 
N. Y. yesterday by I. E. Lopert and 
| UA prexy Arthur B. Krim. Trio 
| comprises “Outcast of the Islands,” 
| “Tales of Hoffmann” and “Cry, the 
| Beloved Country” (to be retitled 
| “African Fury”). 
| Lopert said the films warrant 
| general handling, instead of art 
theatre marketing, and for this 
reason the agreement with UA was 
entered, The Lopert organization 
| will remain intact to supervise 
sales of the three pix, in addition 
| to taking on other product which 





| requires specialized distribution. 


| Lopert and associate Robert J. 


| Dowling will fly to London next 
Tuesday (6) for eight days of hud- 
_dles with Sir Alexander Korda. 


(Continued on page 21) 


_WEC Removes Pickets 
As ‘Tribute’ to Hughes 


Los Angeles, April 29. 

As a “tribute” to Howard 
Hughes, RKO head, for his “firm 
stand against Communism in Hol- 
lywood,” the Wage Earners Co:n- 
mittee withdrew the placard-bear- 
ers who had been picketing “The 
Marrying Kind,” Judy Holliday 
Columbia starrer, at the RKO-Hill- 
street theatre. 

Second-billed to “Kind” was a 
British-made RKO release, ‘‘Whis- 
pering Smith vs. Scotland Yard.” 
Norman S. Smith, WEC prexy, said 
his group would not picket any 
| RKO releases. 
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High Neon Edward and Caroline atone Ce res, i | No Resting Place ompitnsee 5 doesn't £0 t's unfortu- 
(SONG) “Edward and _ Caroline.” rs. “No Resting rise. Bens in this direction for much better 
ne French comedy which opened Working with de Rochemont on| film ao 5 an aill- x er at results, Film is more severely handi- 
Gary Contes western drama at the Little Carnegie, N. Y. | the presentation as associate pro- bs ge Fy 4 reemm | S t capped by the heavy play given to 
a notch aBove usual outdoor yesterday (Tues.), was re- |ducers were Borden Mace and the a 2 pe ese the stars, George and Bert Bernard, 
actioner. Possibilities favor- viewed from Cannes b Lothar Wolff. Picture rates pho-| was reviewe a a Y a pair of zanies who lack sufficient 
able, VarieTy in the issue of May 16, | tography that fits the meller mood,| VARIETY on Aug. 1, » #TO- | weight to carry the production on 





Hollywood, April 29. 
United Artists nea A of cee — 
mer production. Stars Gary Cooper; 4 
omnes” Thomas Mitchell, Lloyd Bridges, 
Katy Jurado, Grace Kelly, Otto Kruger, 
Lon Chaney, Henry Morgan, lan MacDon- 
ald, Eve McVeagh, Morgan Farley, Harry 
Shannon, Lee Van Cleef, Robert Wilke, 
Sheb Wooley. Directed by Fred Zinne- 
mann. Screenplay, Carl Foreman; based 
on mag story, “Tin Star.” by John W. 
Cunningham; camera, Floyd Crosby; edi- 
tor, Elmo Williams; music score, Dimitri 
Tiomkin; song, Tiomkin and Ned Wash- 
ington, sung by Tex Ritter. Previewed 

April 28, 52. Running time, a4 MINS. 
Will Kane Gary Cooper 

















erson...+++> Thomas Mitchell 

cane ae so0eeen anos Lloyd Bridges 
Helen Ramirez Katy Jusene 
Amy Kane .. Grace Kelly 
Percy Mettrick......+++e+++ Otto Kruger 
Martin Howe...ccscecseses Lon Chaney 
Sam Fuller...i.cssecsrees Henry Morgan 
Frank Miller. .....-e++e++- Ian MacDonald 
Mildred Fuller.....+-++++ Eve McVeagh 
Minister... ......eee+ ...Morgan Farley 
OOP? ... +. .cccccee ..Harry Shannon 
Jack Colby. ...--seeeceees: Lee Van Cleef 
James Pierce...+..+ssse++ Robert Wilke 
Bell Miller......ee-seseee> Sheb Wooley 
ER Eee, ooo pee hae 

saves ed Stan 

ae — é sees Larry Blake 
Barber céh cane .... William Phillips 
Mrs. Henderson........Jeanne Blackford 
Baker... ..sccccccvcsecess James Millican 
WEAVE... ceccccrreereeers Cliff Clark 
JONNNY... cccccceceeecers Ralph Reed 
JIMMY... ce ccceseeececees bel ot 
4 MM, i shsnae saan 0 ewks ucien Priva 
eon: ee : eee : peveges Guy Beach 
Hotel Clerk........ Howland _Chamberlin 
Mrs. Simpson...«..--+-- Virginia Christine 
Charlie ..-.-. Jack Elam 
Seott... .cccccescvcccssevss: Paul Dubov 
Cam... . 60000000 sdoessondes Harry Harvey 
ROGGE. oo ccc sccectooecees Tim Graham | 
LOU. cciecscdeseest setts Nolan Leary | 
BEerG. .. coccccccccoccccces Tom Greenway | 
Kibbee...cceerseccccceeess Dick Elliott | 
Trumbull.......-seeeeeess John Doucette 
| 
A basic western formula has | 


! 


been combined with good charac- | 


terization in “High Noon,” manne | 


it more of a western drama than 


the usual outdoor action feature. | ¢ 


With the name of Gary Cooper to} 
help it along, and on the basis of | 
the adult-appealing dramatic con- 
tent. the business outlook is fa- 
vorable. ; 
The Stanley Kramer production 
does an excellent job of presenting 
a picture of a small western town 
and its people as they wait for a 
gun duel between the marshal and 
a revenge-seeking killer, an event 
scheduled for high noon. The mood 
of the citizens: of Cooper, the 
marshal, and his bride, Grace 
Kelly, a Quaker who is against all 
violence, is aptly captured by Fred 
Zinnemann’s direction and _ the 
graphic lensing of Floyd Crosby, 
which perfectly pictures the heat 
and dust of the sun-baked locale. 
Zinnemann carefully and delib- 
erately makes the most of the mood 
cast by the threat of impending 
violence. Script sometimes gets 
him a bit too involved in the de- 
velopment of side characters and 
their reactions, but he manages to 
keep the tension constantly mount- 


ing until it is resolved in the highly | 


satisfactory, guns-blazing climax. 
Script was based on John W. Cun- 
ningham’s mag story, “The Tin 
Star,” and is rather derisive in 
what it has to say about citizens 
who are willing to accept law and 
order if they do not have to put 
personal effort into obtaining it. 
Cooper does an unusually able 
job of portraying the marshal, 
ready to retire. with his bride and 
then, for his own self-respect, 
called upon to perform one last 
chore as a law man even though it 
is the duty of the town’s citizens. 
Plot shows him turned down in 
every quarter, forced to go against 
the wishes of his bride and, finally, 
facing the deadly threat of the 
returning killer alone. Miss Kelly 
fits the mental picture of a Quaker 
girl nicely, but the femme assign- 
ment that has color and s.a. is 
carried by Katy Jurado, as an ex- 
girl friend of the marshal. While 
the character is somewhat shadowy 
of purpose as written, her per- 
sonality makes it stand out. 


Thomas Mitchell, Lloyd Bridges, 
Otto Kruger, Lon Chaney, Henry 
Harry p 
Shannon, Tom London, Larry Blake | espionage methods used by the 
and James Millican are among) FRI to defeat enemy agents. 
some of the townspeople adding to | 
Ian MacDonald, i 
the killer returning from jail to | gee-scientist working on involved 
get Cooper, is excellent, as are Lee | calculations and theories dealing 
Van Cleef, Robert Wilke and Sheb/| with time and space. 


Morgan, Morgan Farley, 


the film’s tempo. 


Wooley, his gun pals. 


Throughout the film is a haunt- | vent his son’s death in Eurove, the 
tells 


ingly-presented ballad that 
the story of the coming gun duel. 
It wears the picture’s title and is 
tellingly sung by Tex Ritter. On 
the cleffing chore were Dimitri 
Tiomkin and Ned Washington. 
Tiomkin also composed and direct- 
ed the good background score. 
Brog. 


Power as ‘Gambler’ 


Hollywood, April 29. 
Tyrone Power's first commitment 
off the 20th-Fox lot under his new 
cortract will be the top role in 
“Mississippi Gambler” at UI. His 
20th-Fox pact permits one outside 
Picture a year, 





Previewed April 24, ’52. Running time, 
97 MINS. 
Inspector Belden.......-- George Murphy 
Professor Kafer Finlay Currie 
DEUS... Sokcseceee .»». Virginia Gilmore 
MEE 12060000600 esbeooess Karel Stepanek 
| Blaine... .cccscccece Seecese- Louisa Horton 
TINO. . ce eccececcccereeesess Peter Capell 
Danzig .....sccccccccecesr+s Bruno Wick 
Dr. Wincott....ccccceee- Rev. Robert Dunn 
| Reynolds ....... ...».Karl Weber 
Vincent Foss.... ... Jack Manning 
| Mrs. FOSS... ccccccccveses:> Vilma Kurer 


1951. It stars Anne Vernon and 
Daniel Gelin, and was directed 
by Jacques Becker. 
According to Mosk, film “has 
enough imagination to make 
it palatable for the American 
market in some special situa- 
tions.” Film is a slight affair 
about a day in the life of a 
spirited couple, critic noted. — 
Declaring that the picture is 
done with froth and finesse, 
the reviewer points out: “Anne 
Vernon brings verve and spirit 
to her role of Caroline, while 
Daniel Gelin manages nicely as 
the sensitive artist. American 
William Tubbs supplies a fine 








portrdyal of the rugged Ameri- — 79 MINS. % i 
. j od Joe Gargen ...cccccccccces? » George Raft 
can businessman. Ant ‘NGIGGR. .vcPecccccccces Dorothy Hart 
ES OD | | = ony wee 
BMartRD .ccccccctecceseoses elen estcott 

Walk East On Beacon PUN, 5¢'s-Culccc0ds 64000 % Kans John Hoyt 
Paul Nelson.........+++- Henry Slate 

PH Hammes... ccccccesecs: William Phipps 

Spy thriller based on FBI Thompaon iebsd ¥s ca sneve Russell Johnson 
° ME :.214 4) Va'wes ey ebeuses #4 enny Baker 
case: average chances for dual ay a a 


market. : 
Hollywood, April 29. 


Columbia release of Louis de Roche- 
mont production. Stars George Murphy, 
Finlay Currie, Virginia Gilmore, Karel 


Stepenak, Louisa Horton; features Peter 
Capell, Bruno Wick, Rev. Robert Dunn, 
Karl Weber, Jack Manning, Vilma Kurer, 
Michael Garrett, Robert Carroll, Ernest 
Graves, Rosemary Pettit. Directed by Al- 
fred Werker. creenplay, Leo Rosten; 
added writing, Virginia Shaler, Leonard 
Heideman, Emmett Murphy; suggested by 
“The Crime of the Century,” by J. - 
gar Hoover, from Reader’s Digest; cam- 
era, Joseph Brun; editor, Angel Ross; 
made with the cooperation of the FBI. 














Torrence......+eeeeeee+-Michael Garrett 
POlAENY ....ccececcceesese: Robert Carroll 
BEATEN... ccccccccceeeede Ernest Graves 
Mrs, Martin......+ pescees Rosemary Pettit 
Wilbon...... .».. George R. Hill 
Mason ext .- Bradford Hatton 
Landlady.... 9a2eepeesas Eva Condon 
Helmuth . .....2cccscce eeecces Paul Andor 
Mrs. Kafer... ...--c0rcovcese:: Lotte Palfi 
Philadelphia Suspect.......- Ann Thomas 
Mrs. Belden .....cccovsecsss: Nancy Heyl 
Sherry Belden......«+.- Suzanne Moulton 
Texi Driver.....sceeses+.-- John Farrell 
BAMSGOR. .. ccveceesovsces Stephen Mitchell 

Espionage and _ counter-espio- 


nage, based on an FBI case, pro- 
vide the melodramatic plot for 
“Walk East on Beacon,” another of 
Louis de Rochemont’s pseudo-doc- 
umentaries for Columbia release. 
Its chances appear average in the 








regular dualer market as the film 
|has exploitation possibilities tied 
| to the timely subject of Commie 
| spy rings. , 

Pic is vastly overlong at 97 min- 
utes, and often gets itself bogged 
down in tedious detailing of fac- 
tual phases. Presentation could 
have used a sharper pace to help 
suspense, more excitement and 
less documentary emphasis. Filmed 
with the cooperation of the FBI, 
picture was lensed mostly in the 
New England area, so backgrounds 
add to authenticity. 

J. Edgar Hoover’s Reader’s Di- 
gest article, “The Crime of the 
Century,” provides the basis for 
Leo Rosten’s screenplay. Addi- 
tional writing was contributed by 
Virginia Shaler, Leonard Heide- 
man and Emmett Murphy, giving 
| director Alfred Werker a load of 
| material that handicaps the kind 
| of forthright movement the melo- 
drama should have. 

FBI, suspicious of a plot by 
| Soviet agents to grab secret scien- 
| tifie data, assigns George Murphy 
| to take over the case, track down 
| the spies and prevent any leaks to 
| Russia. Masterminding the espio- 
|nage plot is Karel Stepanek and. 
,as film unfolds, the complicated 
| underground procedures used by 
| the Commies to achieve their ends 
jis exposed. So are the counter- 








Principal target of Stepanek’s 
conniving is Finlay Currie, refu- 


When he is 
| nressured to reveal secrets to pre- 


| scientist joins with the FBI to help 
| break up the ring. He gives the 
| spies phony information but they 
| wise up and get their hands on the 
|real thing. However, closely 
| watching FBI agents canture the 
|underlings. Stepanek then kid- 
| naps Currie. planning to transfer 
;him to a Russian submarine off 
|shore. The FBI, with the help of 
| the Coast Guard, effects a rescue at 
‘the last minute to resolve the plot- 
ting with a happy ending. 


bolstering more 


lowkey effects 
Brog. 


suspenseful sequences. 


Loan Shark 








George Raft in okay melo- 
drama for regular dual situa- 
tions, 





Hollywood, April 25. 
Lippert Pictures release of Bernie Lu- 
ber (Encore) production. Stars George 
Raft, Dorothy Hart; features Paul Stew- 
art, Helen Westcott, John Hoyt, Henry 
Slate, William Phipps, Russell Johnson, 
Benny Baker, Lary Dobkin. Directed by 
Seymour Friedman... Screenplay, Eugene 
Ling, Martin Rackin; original story, Ra- 
ckin; camera, Joseph Biroc; editor, Al Jo- 
seph. Previewed April 24, °52. Running 





Rennick ‘Charles Meredith 


EB. - WO oss ccbeseteeses Harlan Warde 
DE, 6 cd oedeeeedeesnead Spring Mitchell 
Ivy Margie Dean 
DEN; S11 oy eats bedendabaes « Ross Elliott 


Robert Bice 


;;.. Michael Ragan 
Virginia Caroll 





eee eee ee eee eee eee 





George Raft takes easily to the 
tough melodramatics in “Loan 
Shark,” an Encore preduction for 
Lippert Pictures release that 
shapes up as okay material for that 
market. Film has good pacing and 
sufficient plot punch to play satis- 
factorily as either top or bottom of 
the bill in the more general situa- 
tion. 

The Eugene Ling-Marton Rackin 
script, from an original by Rackin, 
casts Raft outside the law to clean 
up a gang of loan sharks bleeding 
employees in industrial plants. To 
assume the role of heavy, Raft has 
to break with Dorothy Hart, his 
girlfriend, and Helen Westcott, his 
sister and widow of a loan shark 
victim. who was killed for trying 
to halt the gang. 

Raft angles himself into the gang 
when he attracts the attention of 
the top lieutenant by beating up a 
plug-ugly sent to do the beating. 
He concocts the idea of establish- 
ing a laundry that will make side 
loans to housewives at usurious 
rates, an idea appealing to the 
racketeers and one which he hopes 
will lead him to the head of the 
mob. Carrying out his heavy role 
to the nth degree, Raft even beats 
up his girl friend’s brother, an act 
that leads to exposure of the mob 
head and the bustup of the lucra- 
tive racket. Finale finds Raft again 
a hero and back in the arms of 
Miss Hart. 

Miss Hart is attractive and able 
in meeting demands of the role 
opposite Raft. Miss Westcott is 
competent in a smaller part. Paul 
Stewart, John Hoyt, Russell John- 
son and Larry Dobkin put over 
their respective chores as members 
of the racket. Other casters do 
what is required and there is a 
generous sprinkling of obvious 
femme charms in several walk-on 
spots done by Margia Dean and 
Spring Mitchell, among others. 

Seymour Friedman’s_ direction 
keeps the plot moving along at a 
pace calculated to show off the 
melodramatics, and Bernie Luber’s 
production supervision supplies 
believeable, though budget, values. 
Joseph Biroc did the good camera 
work. Brog. 


Red Ball Express 








Formula action-drama of tank 
action and supply trucks in 
World War II. Okay for gen- 
eral release. 





Hollywood, April 29. 

Universal release of Aaron Rosenberg 
Production. Stars Jeff Chandler, Alex 
Nicol, Charles Drake, Judith Braun: fea- 
tures Hugh O’Brian, Jacqueline Duval, 
Jack Kelly, Cindy Garner, Sidney Poitier. 
Directed by Budd Boetticher. Screenplay, 
John Michael Hayes; suggested by story 
by Marcel Klauber and Billy Grady, Jr.; 
camera, Maury Gertsman; editor, Edward 
Curtiss. Previewed April 24, ’52. Run- 
ning time, 83 MINS. 


Lieut. Chick Campbell Jeff Chandler 
Set. Ernest Kallek sake Alex Nicol 
Pvt. Ronald Partridge....Charles Drake 
Joyce McClellan Judith Braun 
oso. th. Re Hugh O'Brian 
Antoinette DuBois......Jacqueline Duval 
Pvt. John Heyman Jack Kelly 
Kitty Walsh ..+++e+. Cindy Garner 
Corp. Andrew Robertson... Sidney Poitier 
General Gordon ....,..... Howard Petrie 


duced by Colin Lesslie, film 
features Michael Gough, 
Eithne Dunne and -Noel Pur- 
cell. It was directed by Paul 
Rotha. Classic Pictures is dis- 
tributing in the U 

“It’s a pic which will receive 
high critical appraisal for its 
charm, sincerity and_ sim- 
plicity,” Myro wrote, “but it 
is a very doubtful boxoffice 
proposition.” Film was lensed 
entirely on location and re- 
viewer pointed out: ‘“Sceni- 
cally, it is a film of merit. 
Photography captures the 
Irish atmosphere, and Rotha’s 
direction never tends to whip 
up a false pace.” 

Story, critic noted, is a 
simple yarn of a tinker who 
accidentally kills a game- 
keeper, and it shows the 
misery and tragedies of wand- 
ering tinkers. 


ee 
as okay material for the general 
market. 


Scripting uses cliche situations 
and dialog, offering nothing new 
in story to bolster the good idea 
behind the picture. However, it 
does have the pace of good pulp 
fiction, a sense of humar most of 
the time, and is cloaked in enough 
standard action to play off satis- 
factorily for less discriminating 
audiences. 


When Patton’s racing tanks out- 
run Allied supply lines during the 
push to Paris in World War II, the 
Transportation Corps grabs all 
available men to truck gasoline 
and ammunition to the front. Jeff 
Chandler is the lieutenant in 
charge of the trucking unit with 
which the story is concerned. Be- 
sides the dangers and rigors of the 
24-hour job, he has to contend 
with the unreasonable hatred of 
his top sergeant, Alex Nicol, the 
natural gripes of overworked, war- 
weary soldiers, and the phonily 
presented resentment of a Negro 
soldier, Sidney Poitier. 


By the time Chandler’s men 
have fought their way through 
enemy territory to Patton’s tanks 
and delivered their precious cargo 
it is obvious Nicol will have real- 
ized the lieutenant is a good Joe 
and. the Negro will have come to 
understand that the _ officer’s 
brusqueness was caused by the 
pressure of duties, not racial 
prejudice. 

Male trouping satisfactorily re- 
sponded to Budd Boetticher’s di- 
rection of the John Michael Hayes’ 
screenplay. Direction permitted 
only a few slow moments in the 
footage, these coming mostly from 
hackneyed dialog in-severa! talk 
sequences. Charles Drake both 
narrates film’s opening and clos- 
ing, as well as furnishing some 
chuckles as a driver who under- 
standably deserts his truck for the 
charms of Jaqueline Duval. @ther 
light spots are projected by the 
soldier characters of Hugh 
O'Brian, Jack Kelly, Howard 
Petrie (excellent in character simi- 
lar of the colorful Patton). Bubber 
Johnson and others. Judith Braun 
rates star billing but appears in- 
frequently with Cindy Garner as a 
Red Cross worker. 

Aaron Rosenberg’s production 
makes good use of the Fort Eustis, 
Va., locations, and fight sequences 
are well staged. Lensing, editing 
and other technical credits are ex- 
pert. Brog. 


Gobs and Gals 








Comedy with fair prospects in 
secondary situations, 





Republic release of Sidney Picker pro- 
duction. Stars George & Bert Bernaras 
features Robert Hutton, Cathy Dons, Gor- 
don Jones, Florence Marly, Leon Belasco. 
Directed by R. G. Springsteen. Screen- 
play, Arthur T. Horman; camera, John 
MacBurnie; music, Stanley Wilson; editor, 
Arthur Roberts. Tradeshown, N. Y., April 
25, ’52. Running time, 86 MINS, 





Sparks Johnson.......... George Bernard 
SONY COMMGES ..66cccccce. Bert Bernard 
Lt. Steve Smith........... Robert Hutton 
Betty | Gare C00 etore Cathy Downs 
Mike Donovan seeccee +++». Gordon Jones 
Sonya DuBois............ Florence Marly 
ss tue i vcitietenkadnnd Leon Belasco 
Senator Prentice........ Emory Parnell 
SNES UVC eSn stcheceansed Leonid Kinskey 
PER Rees pie Tommy Rettig 
he ee -Minerva Urecal 
SUED... ccceetsuceset Olin Howlin 
Car. GOTFORS..ccccccces Donald MacBride 
Pe Eyeteteter as; Henry Kulky 








eve. suey Gentm ........ Bubber Johnson 
Pvt. Dave McCord......... Robert Davis 
th, Ee skeinde «oe etadie's John Hudson 
ENS <6 S006 40406 6400400 Frank Chase 
BE, 00d b00 0605606566000 John Pickard 
WE cab cnet scceeecesdegs Paimer Lee 





Motivation for “Red Ball Ex- 





few of the cast will be 


|public outside of Murphy, 
yossibly Currie. Both do satis- 
factorily. Mixed up in the able 
projection of espionage with Step- 
anek are Virginia Gilmore, Louisa 








| press” is the U. S. Army Trans- 
| portation Corps’ truck line set up 
|in World War II to supply General 


| Patton's fast-moving tanks. Around 
| that basic idea has been built a 
formula action-drama that shapes 


“Gobs and Gals” is a moderately 
amusing comedy which can fit 
| neatly into dualer situations. Pic 
| maintains a good pace but lack of 
name values and slightly overjong 
running time are drawbacks. Pro- 
duction accoutrements are modest 
but adequate, and better-than- 
average scripting and _ direction 


a sustained comedy level. 
Yarn is a complicated tangle of 
threads involving a couple of 
sailors on a South Seas island 
weather station who conduct a 
cookie-and-jam racket by writing 
letters to stateside girls while en. 
closing pictures of their chief of- 
ficer in their romantic missives. 
This scheme gets the latter in hot 
water with his fiancee, once the 
Navy detail is shipped home. 

One of the females is a Russian 
agent commissioned to get hold of 
the weather reports which she 
thinks contain secret weapon data. 
The intentionally hokey playing of 
this Mata Hari and her bearded 
accomplices are high spots. At the 
windup, the sailors clear up the 
romantic mixup and round up the 
Soviet spies in a Keystone comedy 
fight. 5 

The Bernards handle the bulk of 
the comedy via their mugging, 
pratfalls, femme impersonations 
and vocalling of one cute number, 
“The Maiden from Bali,” in com- 
petent, but not standout style. 
Robert Hutton and Cathy Downs 
are okay in stock romantic parts, 
as is Florence Marly as the Rus- 
sian siren. Her accomplices, 
Leonid Kinskey and Leon Belsaco, 
click in their parodiéd roles while 
Gordon Jones does a good job as 
the tough petty officer. 

Camera work is firstrate, and 
editing lends a smooth continuity 
to the hectic proceedings. Herm. 





Wild Horse Ambush 





Last in Republic’s junior sad- 
dle hero series; routine pro- 
grammer, 





Hollywood, April 25. 


Republic release of Rudy Ralston pro- 
duction. Stars Michael hapin, Eilene 
Janssen; features James Bell, Richard 
Avonde, Roy Barcroft, Julian Rivero, Mo- 


vita. Directed by Fred C. Brannon. Writ- 
ten by William Lively; camera, John 
MacBurnie; editor, Harold Minter. Pre- 


viewed April 23, °52. Running time, 54 
MINS. 





< gree eter « eeee-Michael Chapin 
s =f eee eeee.-Eilene Janssen 
Sheriff Tom White....... James Bell 
Jalisco...........+eeeee-Richard Avonde 
Big John Harkins..........- Roy Barcroft 
Enrico Espinosa...ccccccce: Julian Rivero 
Se, CN 66.5% 060 d000e0< ..Movita 

OO. . GOFF. occccacce eeeeeee-Drake Smith 
REED 50 sc 6cedacececes eteee. Scott Lee 
POGPO. ceccccccccccce eocees Alex Montoya 
TURE cncocess Ce ecccceccccecs John Daheim 
BT « 0 000 0ccncecesntepcecooses Ted Cooper 





Strictly a program western, 
“Wild Horse Ambush” is the last 
of the Republic series starring 
juves Michael Chapin and Eilene 
Janssen, While slanted for the at- 
tention of matinee kiddie audi- 
ences, the routine action will get 
only light reaction. 

As junior saddle heroes, the 
moppet stars are called uvon to aid 
James Bell, sheriff, and Richard 
Avonde, undercover Mexican offi- 
cer posing as a bandit, in discover- 
ing how a counterfeiting gang is 
smuggling the phony money south 
across the border. The Juniors un- 
cover the secret; the notes are 
glued under the manes of wild 
horses and then picked up when 
the nags reach a Mexican water 
hole. 

Direction and playing of the 
stock plot are only moderately 
paced, and production is full of 
implausible motivations. Stock 
footage of stallion fights and rac- 
ing wild herds is cut in to simulate 
movement, but horse principa's 
are poorly matched in the doubling. 
The two juve leads are adequate to 
Fred C. Brannon’s direction and 
William Lively’s script, as are Bell, 
Avonde and Roy Barcroft’s skull- 
duggery. Lensing and other tech- 
nical credits are standard for the 
budget. Brog. 





Border Saddlemates 
(SONGS) 





Routine western programmer 
with Rex Allen. 





Hollywood, April 25. 
Republic release of Edward J. bdo 
production. Stars Rex Allen, 7 m4 
(equine); features Mary Ellen Kay, - 
Pickens, Roy Barcroft, Forrest Taso! 
Jimmie Moss, Zon Muray, Keith McCons 
nell, Mark Hanna, Republic Rhythm “ 
ders (5). Directed by William Witney 





Written by Albert DeMond; camera, —= 
MacBurnie; editor, Harold Minter: "3 
song, Jack Elliott. Previewed April 2 
*52. Running time, 67 MINS. 1 
Rex Allen.......seeeeeseeree: Rex | Allet 
Koko {effi ae 6s CAE 
Jane Richards...........Mary Allen Kay 
Slim Pickens... Slim Pickené 
Steve Baxter...... baeesees Roy “pe stet 
Mel Richards .......+.+-- Forrest | ba bo 
Danny Richards...4......+-.-Jimmie y 
Matt Lacey.....cccsccess Zon Murra 
Gene Dalton...... geecces Keith McConne . 
MAMOTO. ....cccccseccccccss> Mark Hann 





Rex Allen is a personable as 
cowpoke and gives “Border ~>8° 





hold the action together for okay | 


laughs. 
Pic is an obvious burlesque on 


dlemates” a lot more help than - 
/gets from the other departme? 
(Continued on page 18) 
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Filmites Hopefully Interpret High Ct. 
Justices During ‘Miracle’ Hearing 
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Washington, April 29. 
Film people were expressing 
hope that the Supreme Court will 


overturn censorship in “The 
“Miracle” case, on the basis of 
comment from the bench last 


Thursday (24) as the tribunal heard 
argument in that appeal. 

On numerous occasions during 
the two-hour argument, members 
ot the court gave indication that 
the bench is thinking along some- 
what different lines today than did 
the Supreme Court in 1915. In 
1915, the Court laid down its views 
in the “Mutual Film Case” that mo- 
tion pictures were only amusement 
and were not entitled to special 
protection under the First Amend- 

rent, 

” On one occasion last Thursday, 
while Wendell P. Brown, New York 
State Solicitor General, was carry- 
ing the ball in favor of State cen- 
sorship of pix, Chief Justice Fred 
M Vinson interrupted him to. ask: 

“You realize that the court has 
made certain statements since the 
Mutual Film case?’”’ Then Vinson 
quoted from the 1948 *opinion of 
Associate Justice William D. Doug- 
las in the Big Five meg film 
case—‘‘we have no douM that mov- 
ing pictures, like newspapers and 
radio, are included in the press 
whose freedom is guaranteed un- 
der the First Amendment.” 

Brown pointed out that this was 
not actually a part of the opinion 
since it had nothing to do with the 
Paramount, et al., antitrust case. 
Vinson countered, “I realize that it 
was not binding on those who 
signed it. But it certainly shows 
what it shows.” 

At another point, Justice Felix 
Frankfurter asked Brown, “Do you 
mean that movies are outside of all 
constitutional protection?” 

“Oh, no indeed,” was the reply. 
“We make no such contention.” 

When Charles A. Brind, Jr., at- 
torney for the New York State 
Educational Department, who 
shared with Brown the job of up- 
holding state censorship, was ad- 
dressing the court, several judges 
made him admit that the picture 

(Continued on page 21) 


RKO Gets New Trial 
On Scott; 20th Nixed 
In Case of Lardner 


Hollywood, April 29. 

Federal Judge Ben Harrison 
granted RKO‘s motion for a new 
trial in breach-of-contract suit 
brought by Adrian Scott but de- 
nied similar motion by 20th-Fox in 
case of Ring Lardner, Jr. Suits of 
pair, tried simultaneously for con- 
venience’s sake, brought jury ver- 
dict for plaintiffs a few months 





ago, with Scott awarded $84,300 | 


and Lardner $20,000. 
: Judge said Scott verdict was a 
‘Stave miscarriage of justice” 
which wouldn’t have happened if 
4 “reputable” jury had been cog- 
nizant of the “full picture.” He 
held pair had violated the morals 
clause of contracts in refusing to 
testify before the House Un-Ameri- 
can Activities Committee 
However, he ruled, 20th-Fox by 
inking supplemental contract with 
Lardner after latter’s Red probe 
appearance, subsequently firing 
him, had waived the right to in- 
ae the morals clause by the newer 
Harrison said refusal to testify 
Was a “conspiracy to defy Con- 


Bess.” He said one of the attor- 
ore for the plaintiffs had charac- 
ze 


d them as “men of courage,” 
put declared “men of courage don’t 
etate to state their views. If 
res could have denied their affili- 
ton with the Communist Party 
owed would have. Men of 
to nee would have been willing 
to stand ur and be counted. The 
oo must be considered in rela- 
on to other witnesses who ap- 
— at those hearings.” 
. ‘S expected 20th will appeal 
© Lardner verdict. New Scott 


trial probably will come in Sep- 


ten b 


1947. | 


+ 





Mo. Exhib Sues Booth 
Union Over Picketing 
St. Louis, April 29. 
Injunction and damages are 
sought by the Miller Theatres, Inc., 
Festus, Mo., against the AFL Mo- 
tion Picture Operators Union, 
Local No. 833, and seven of its of- 
ficers in a suit filed last week in 
Jefferson County Circuit Court. 
Plaintiffs asks for $15,000 and 
$50,000 punitive damages as a re- 
sult of the picketing of houses it 
operates in Festus and nearby 
| Crystal City. The hassle began when 
the union attempted to force the 
company to employ a union man to 
replace a projectionist with the 
company 36 years and who is paid 
a rate in excess of the union scale. 


Improved Trade 
Relations Key To 
COMPO Survey 


Described as fitting into the 
pattern of improved intra-trade 
relations is the widescale exhib 
survey being undertaken by the 
Council of Motion Picture Organi- 
zations. COMPO-ites say it’s a 
means of acquainting Hollywood 
producers with a composite of 
virtually all theatremen’s thoughts 
on how best to build boxoffice via 
greater cooperation between film- 
makers and the exhibs. 

Rotus Harvey, chairman of | 
COMPO’s roundtable committee, 
announced the survey project in 
N. Y. last Thursday (24). Total of 30 
questions will be sent to exhibs ask- 
ing their comments on public enter- 
tainment tastes, ad-pub approaches, 
general public relations and the 





roundtable discussion of industry 
problems in Hollywood next fall. 

Last such session in 1951 was 
attended by “representative” ex- 
hibs and producers. The upcoming 
conclave will provide a voice for 
nearly all exhibs via the survey. 
Any predominating opinions which 
they express obviously will be 
given full consideration by the 
studio toppers, observers say. The 
Coast seminar had been set for 
July 25 but was postponed when 
decision on making the survey was 
reached. 


programming and presentation of 
pix. Compilations of the replies 4 e ear: 
will be ready for the next COMPO ’ 9 


HOPE NEW MOVE 
WILL UP INCOME 


Election if an interim three-man 
committee to helm the Council 
of Motion Picture Organizations 
will serve as a green light for 
the industry outfit to start roll- 
ing with a full quota of activities. 
COMPO has a number of projects 
on the fire, the actual launching 
of which are hinged on naming of 
a prez. 


Film execs admitted this week 
that collection of dues is becoming 
increasingly difficult because of 
the absence of any chief exec. 
When the post is filled and exhib 
confidence is restored on a greater 
basis, however, it's expected that 
the treasury will be enriched to 
an extent enabling the more active 
program. 


The all-trade outfit has been 
functioning daily under exec v.p. 
Arthur L. Mayer, special counsel 
Robert W. Coyne and information 
director Charles McCarthy. But 
the continuing vacant prexy’s chair 
has created an adverse phychologi- 
cal effect among exhibs, and it 
must be filled in rapid time in 
order to win their backing. Mayer's 
recommended three-man commit- 
tee appears as the most likely solu- 
tion, according to COMPO-ites. 
Mayer, who is determined to make 
his resignation effective this Fri- 
day (2), has been COMPO’s strong- 
point, keeping it alive during the 
months it has been without a prexy. 

Among the major items on the 
agenda is a fullscale campaign to 
repeal the Federal 20% admission 
tax. This likely will be carried on 
in every state in a manner which 
has yet to be specifically decided. 
COMPO also probably will map a 
far-reaching plan designed to fully 
disassociate the industry from iden- 
tity with un-Americanism in the 
minds of the public. 


Total of 14, or possibly 16, 
“Movietime, U.S.A.” tours are be- 
ing lined up for next fall, in addi- 


(Continued on page 14) 








20th Inking Due 


Despite a New York strike vote 
taken last week, Universal and the 
Screen Publicists Guild, District 
65, Distributive, Processing’ and 
Office Workers of America, -ap- 
peared to be nearing an agree- 
ment late yesterday (Tues.) for a 
new pact on pub-ad staffers. Fol- 
lowing the strike vote, two meet- 
ings were held during the week be- 





Harvey, who had been in N. Y. 
for the industry arbitration meet- | 
ings, has returned to his San | 
Francisco headquarters and is to | 
'begin working on the exhib ques- 


tionnaire shortly. 


Henreid & Vorhaus Sued 
For 786 on Pic Deal 


Suit for $78,000 has been gent | 











in*N. Y. Supreme Court by agent 
' Paul Radin against actor Paul Hen- | 
| reid and director Bernard Vorhaus, 
‘claiming breach of contract in con- 
' nection with the indie film, “So 
/ Young, So Bad.” | 
| Radin is asking $3,000 for his | 
iservices for allegedly getting | 
| United Artists to distribute and 
|exploit the film, $25,000 as “rea-| 
| sonable” value of his services, and | 
' $50,000 for getting the Danziger 
brothers to finance the picture. 
Radin’s suit is based on contention 
that he repped Henreid and Vor- 
haus in arranging the deal. 

The defendants have made a 
general denial of the allegations 
and claim that there was no ex- 
press contract between themselves 
and Radin. They further stated 
that any agreement they may have 
entered into was cancelled by mu- 
tual consent. 
| Action was disclosed when de- | 
| fendants sought to examine Radin. | 








tween management and the union- 
ites and a degree of understanding 
was reportedly reached. It was ex- 


WAITS 3 TOPKICKS 





TV Production Part of 3-Way Setup 
By 20th to Ease Financial Status 





Reisman Presides At 


RKO Meet in Paris) 


Phil Reisman, RKO Pictures v.p. 
in charge of foreign distribution, 
presided at a special meeting of 
RKO European sales managers in 
Paris yesterday (Tues.). Reisman 
left New York for Paris on Satur- 
day (26). 

Meeting discussed plans for the 
release of the Wald-Krasna pic- 
ture, “Clash by Night,” set to be 
gin its initial Eur6pean playdates 
almost simultaneously with its do- 
mestic release. 


$-Man Committee 


To Share COMPO 





Arthur L. Mayer’s proposal for 
the appointment of a three-man 
committee to share the Council 
of Motion Picture Organizations 
presidential duties on an interim 
basis already has been acknowl- 
edged as acceptable by reps of a 
majority of COMPO member 
groups. Mayer, who retires at the 
upcoming weekend as exec v.p., 
sounded out COMPO-ites on the 
plan before making the formal 
proposal. 

Motion Picture Assn. of Ameri- 
ca, which is one of the few yet to 
indicate its position, holds a board 
meeting in N. Y. on Friday (2) 
when a vote will be taken. Af- 
firmative action, which is antici- 
pated, likely will be followed with 
the naming of the three-man com- 
mittee to take over the COMPO 
helm. 


Mayer broached the idea when 
it became finally apparent that all 
efforts to find an individual for the 
prexy’s post were just about futile. 
Last exec to nix the job was Para- 
mount board chairman Adolph 
Zukor. He declined, he said, be- 
cause the added COMPO duties 
might over-tax his strength. 


The proposed exec committee 
will comprise one representative 
each from Theatre Owners of 
America, Allied States Assn. and 
the MPAA. Trio will serve until 
an individual industry leader is 
elected by the COMPO board at 
some subsequent meeting. It’s 
possible that the next board ses- 
sion wili take place within three 
to four months. 


First job tobe placed in the 





pected that yesterday's confab | 


of the pact talks, which have been | 
going on since November, 1951. 
Meanwhile, inking of a pact be- |} 
tween 20th-Fox and the SPG is an- | 
ticipated shortly. Company and the 
pub-ad staffers have agreed on all 
the proposals, and attorneys for 
both groups are putting them into 
legal language. Pact is expected to 
follow closely those signed by the 
SPG with Warner Bros. an@ Co- | 
lumbia. 
With finalization of U and 20th | 
pacts, SPG will have concluded | 
pacts with the five film companies | 
whose pub-ad staffers it repre-| 
sents. In addition to those named, | 


| United Artists has a working agree- | 
| strumental trio, in a four-a-day rou- 


ment with the union. 

Meanwhile, an agreement has | 
been reached between RKO Thea-| 
tres and Local 230, Sign, Pictorial | 
and Display Union, AFL, on terms 


hands of the three-man exec com- 
mittee will be that of appointing 


| would set the stage for conclusion | an exec v.p. to replace Mayer. It’s 


COMPO’s top salaried post. 





Ferrer Sings, Cavorts 


Rule Wins Favor 


* Designed to ease its “difficult” 
financial condition, 20th-Fox is em- 
barking on a three-part program 
comprising “drastic additional 
economies,” expansion in the for- 
eign market where profits possi- 
bilities appear promising, and con- 
sideration of production of televi- 
sion programs. The triple-threat 
ideas were outlined by president 
Spyros P. Skouras in his annual re- 
port to stockholders this week. 

This was the first such state- 
ment by the prez suggesting that 
20th might swing into TV pro- 
ducing as a means of bolstering its 
income. He said a careful study 
of the field is now being made and 
this will determine whether the 
outfit “can profitably enter into the 
production of appropriate types of 
subjects for television.” 

Use of the word “appropriate” 
was taken to mean subjects of the 
type especially designed for TV, 
that is, limited in production scope 
so that there would be no direct 
competition with theatres. 

As concerning economies already 
effected, the annual report showed 
that 1947’s average feature cost 
was $2,328,600, and this figure has 
been cut consistently over the 
years to the point where the 36 
pix to be released next year will 
have been brought in at an aver- 
age budget of $1,100,000. 

As reported earlier, 20th’s net 
earnings for 1951 amounted to $4.- 
308,431, compared with $9,553,260 
in 1950. Past year saw the retire- 
ment of three employees in the 
upper brackets: F. L. Harley, for- 
eign department v.p., who was 
drawing $1,000 weekly; Andrew W. 
Smith, Jr., distribution v.p., $1,480 
per week, and Ernest G. Palmer, 
; Cameraman, $850 weekly. 


B B. Kreisler Exits 
MPAA Post to Head 
Foreign Pic-TV Group 


B. Bernard Kreisler, exec direc- 
tor of the Advisory Unit on Foreign 
Films of the Motion Picture Assn. 
of America, exits that post tomor- 
row (Thurs.) to assume the presi- 
dency of International Film Asso- 
ciates-Television Corp., new for- 
eign film and television syndicate. 

MPAA’s Advisory Unit will be 
taken under the wing of Irving 
Maas, the association's assistant in- 
ternational division chief. Maas, 
former exec v.p. and general man- 
ager of the Motion Picture Export 
Assn., recently joined the MPAA's 
international department. 

Kreisler’s new corporation, back- 
ed by Wall St. financing, will act 
as central clearing house in 
America for foreign films and will 
channel the product, both full- 
length features and shorts, to tele- 
| vision stations and art houses. 
| Outfit will also rep foreign film 
| and tele producers as consultants 
} on production as well as marketing 
and programming of product. Tech- 
; nical unit will be a part of the 
| company for the dubbing of foreign 
| films into English, especially for 











At D.C. ‘Happen’ Bow television presentation. 


Washington, April 29. 


Jose Ferrer added another laure] | 
to his show biz wreath during a} 
bell-ringing day of personal ap- | 
pearances Sunday (27) in Wash- | 
ington in conjunction with D. C.'| 
preem of his Paramount starrer, | 
“Anything Can Happen,” at the 
Dupont, Lopert artie. The actor- 
producer-director did a half hour 
show, backed by a top-drawer in- 


tine that consisted of six songs, 
with lyrics in almost as many lan- 
guages. 

Keynote of the Ferrer technique 


Kreisler heads for Europe next 
month to meet with production 
studio heads in various countries 
to line up product. Associated with 
Kreisler in the new project are 
James Frank, Robert M. Davidson, 
Charles S. Goodman and A. A. 
Strelsin. 





MGM Skeds Spectacular 


‘Julius Caesar’ Tinter 
Hollywood, April 29. 

Next spectacular production at 

Metro will ‘be Shakespeare's “Ju- 

lius Caesar,”’ to be filmed this 

summer with pomp and panoply 


for a new pact for pub-ad staffers. | is an intimate formality, an infecti-| equal to that of “Quo Vadis” and 


Pact, now being readied for sign- | ous good humor, and a surprisingly 


ing, is a one-year deal calling for | 
a $10 across-the-board 


and double severance pay in case his '41 fling into operetta at St. | 


of economic layoffs. Contract is | 
retroactive to Dec. 17. 1952. Earlier 
union had threatened to picket 


solid style with a tune, recalling 


Louis and his replacement of 


Danny Kaye in “Let's Face It.” | 
Ferrer, incidentally, is making a | 


“Ivanhoe.” Film will be made in 


| Technicolor, with an all-star cast 
increase |a musical background that included | and John Houseman as producer. 


Still another Metro spectacle is 
in prospect with the studio taking 
an option on “Prince Valiant,” the 
Hearst Sunday pictorial feature, 


RKO theatres when talks bogged series of Sunday p.a.s in connec-| dealing with the adveatures of 


down. Final inking is expected to|tion with the pic while doubling| King Arthur's 
‘from “The Shrike” on Broadway. 


take place late this week. 


Knights of the 


‘Round Table. 
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Holdovers Bop L.A.; ‘Deadline’ Mild 
$95,000, ‘Lion’ Slim 176, ‘Notorious 
Light 166, ‘Show’ Fine 136 in 10th 





Los Angeles, April 29. 

With holdovers running about 
two-to-one in first-runs here this 
stanza, and new bills shaping light, 
boxoffice pace is mild. Overall to- 
tal is not helped either by the fact 
that many longruns and h.o.s are 
down sharply currently, 

“Deadline U. S. A.” looks moder- 
ate $25,000 in four theatres. Slim 
$17,000 is all that is expected for 


+ 


Broadway Grosses 


Estimated Total Gross 





This Week . . $456,200 
(Based on 23 theatres) 
Last Year .. $379,400 


(Based on 20 theatres) 








“Lion and Horse” in three loca- 
tions. “Rancho Notorious” shapes 
light $16,000 for three houses. “My 
Son, John” will be okay $7,000 or 
under at Fine Arts. “Greatest 
Show” is rated $13,000 in two spots 
for 10th week while “Marrying 
Kind” in third frame is down to 
$18,000 for two sites. 
Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10) — “Deadline, 
U. S. A. (20th). Mild $25,000. Last 
week, “Song In Heart” (20th) (2d 
wk), $25,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"Lion and Horse” (WB) and 
“Gobs and Gals” (Rep). Slim $17,- 
000. Last week, “Bugles Afternoon” 
(WB) and “Night Stage Galveston” 
(Col) (Downtown only), $23,200. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)—“Singin’ In 
Rain” (M-G) (3d wk). Mild $21,000. 
Last week, $24,500. 

Hillstreet, Pantages (RKO) 2,752; 
2,812; 70-$1.10)—“Marrying Kind” 
(Col) and “Smith vs. Scotland 
Yard” (RKO) (3d wk). Good $18,- 
000. Last week, $26,800. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—‘Greatest Show” (Par) (10th wk). 


Fine $13,000. Last week, $14,100. 
Hawaii, United Artists, Ritz 
(G&S-UATC-FWC) (1,106; 2,100; 


1,370; 60-$1.10) — “Rancho Notori- 
ous” (RKO) and “Kid Monk Ba- 


roni” (Indie). Light $16,000. Last 
week, Hawaii (UA), Four Star, 
“Valley Eagles” (Lip) and “Last 


Musketeers” (Rep) (at UA only) (9 
days), $13,100. ‘‘Eagles” holds for 
second week at Four Star, expect- 
ing $2,000. 

Hollywood Paramount (F&M) 
(1,430; 70-$1.10)—‘“‘Women Without 
Names” (Indie) (2d wk). Near 
$3,000. Last week, slim $5,000. 

Fine Arts (FWC) (679; 80-$1.20) 
—‘‘My Son, John” (Par). Oke 
$7,000 or less. Last week, ‘“Brown- 
ing Version” (U) (4th wk-6 days), 
$1,300, 

Wilshire (FWC) (2,296; 80-$1.50) 
—“African Queen” (UA) (18th wk). 
Okay $6,000. Last week, $6,900. 

p Canon (ABC) (520; $1.20) — 
‘Rashomon” (RKO) (7th wk). Off 
to $2,600. Last week, $3,000. 

p Vogue (FWM) (885; 90-$1.20)— 
Quo Vadis” (-G) (2d wk). Good 
— iast be Ng $7,100. 

ris, Z, - A. Paramount 
(FWC-UPT) (814; 1,370; 3,398; 70- 
$1.10)—Paramount shuttering for 
facelift. Iris, Ritz into other units. 
Last week “Flesh and Fury” (U) 
and ‘Pardon My French” (UA) 
(Par only) 6 days, Iris, Ritz; 9 days, 
Paramount, solid $19,000. 


Paul-Ford Tilt ‘Yonder’ 
To Strong $17,000, Prov.; 
‘Convicts’ Modest $8,000 


: Providence, April 29. 

Despite rainy weekend, local 
first-runs had little to cheer about 
as biz was slow all around. Les 
Paul and Mary Ford onstage are 
upping “Wild Blue Yonder” to a 
strong session at the State. Ma- 
— on holdover with “Song in 

y Heart” is good. Strand shapes 
fair with “My 6 Convicts.” 

Estimates for This Week 

Albee (RKO) (2,200: 44-65)— 
“Deadline U.S.A.” (20th) and 
“Tough Girl” (Rep). Mild $7,000. 
Last week, “Rancho Notorious” 
(RKO) and “Smith vs. Scotland 
Yard” (RKO), $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Song in Heart” (20th) and “Royal 
Journey” (UA) (2d wk). Neat $6,- 
000. First week, big $11,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Okinawa” (Col) and “Lady 
- P - ail (reissue). Fairish 


State (Loew) (3,200; 60-95)—~ 
Wild Blue Yonder” (Col) plus Les 
Paul and Mary Ford onstage. 





‘Apache’ Paces 


Indpls., $10,000 


Indianapolis, April 29. 

Biz at first-rufs here is in dold- 
rums again this stanza although up 
slightly over last week at two spots. 
Outdoor weather and daylight time 
change blamed by exhibs. “Battle 
at Apache Pass,” at Indiana, looks 
to lead with fair session. “Love 
Is Better Than Ever,” at Loew’s 
and “Las Vegas Story,” at Circle, 
are both sub-par. 

Estimates For This Week 
Cirele (Cockrill-Dolle) (2,800; 50- 
76)—‘“‘Las Vegas Story” (RKO) and 
“Gobs and Gals” (Indie), Thin 
$7,000. Last week, “Something 
Live For” (Par) and “Tale of Five 
Women” (UA), $6,500 in 6 days. 

Indiana (C-D) (3,200; 50-76) — 
“Battle Apache Pass” (U) and 
“Finders Keepers” (U). Fair $10,- 
000 to lead city. Last week, “‘Dead- 
line U.S.A.” (20th) and “Oklahoma 
Annie” (Rep). Dull $8,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Love Better Than.Ever’” (M-G) 
and “Just This Once” (M-G). Slow 
$8,000, Last week, “Singin’ In 
Rain” (M-G) (2d wk), oke $9,000. 

Lyric (C-D) (1,600; 50-76)—“Rose 
of Cimarron” (20th) and “Secret 
Flight” (Indie). Sluggish $4,500. 
Last week, “Unknown World” 
(Lip) with “Grand Old Opry” on- 
stage, $9,000 at 50-85c scale, 


St. Loo Uneven Albeit 
‘Flesh’ Solid at $11,000; 
‘Wild North’ Hot 146 


St. Louis, April 29. 


Biz is very spotty here this week 
with mid-summer temperatures 
holding down’ grosses. “Wild 
North” shapes as best of new films 
with fine total while “Flesh and 
Fury,” paired with “Rancho No- 
torious,” looms good at the Mis- 
souri. “Song In Heart” is okay on 
moveover to downtown Ambas- 
sador. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—‘Song In Heart” (20th) and 
“Treasure Lost Canyon” (U) (m.o.). 
Neat $10,000. Last week, “Pride 
of St. Louis” (20th) and “Rodeo” 
(Mono) (mo.’s), disappointing 
$8,000. 

Fox (F&M) (5,000; 60-75)—‘Ma, 
Pa at Fair” (U) and “Here Come 
Nelsons” (U), Opened today (Tues.). 
Last week, “Hoodlum Empire” 
(Rep) and “Steel Town” (U), fair 


$11,000. 
(3,172; 50-75)— 





Loew’s (Loew) 
“Wild North” (M-G) and “Shadow 
In Sky” (M-G), fine $14,000.. Last 


‘Deadline’ Fat $9,000, 
Seattle; ‘Kettles’ 76, 2d 


Seattle, April 29. 

City is loaded with holdovers 
this stanza with many of new- 
comers not showing up well. 
“Deadline — U.S.A.” shapes fairl 
good. Standout is “African Queen, 
being socko in second Orpheum 
round and great in first at Blue 
Mouse. “Kettles At Fair’ also is 
big in second Liberty session. Day- 
light saving hit the burg this week, 
and All first-run biz suffered. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90) — “African Queen” (UA) and 
“Shadow in Sky” (M-G). Great 
$6,000. Last week, “Apache Pass 
(U) (83d.wk), $2,700. 

Coliseum (Evergreen) (1,829; 65- 

90)—“‘Aaron Slick” (Par) and “Man 
From Black Hills” (Mono). Dull 
$6,000. Last week “Pride St. Louis’ 
(20th) and “Road Agent” (RKO) (2d 
wk-5 days), $5,300. 
Fifth Avenue (Evergreen) (2,366; 
65-90) —“‘Deadline—U.S.A.” (20th) 
and “Desert Pursuit” (Mono). Fair- 
ly good $9,000. Last week, “Son 
John” (Par) and “Whispering 
Smith” (RKO), light $7,300. 

Liberty (Hamrick) (1,650; 65-90) 
—“Kettles at Fair” (U) and “Here 
Come Nelsons” (U) (2d wk). Big 
$7,000. Last week, neat $9,500. 

Music Box (Hamrick) (800; 65- 
90) — “Clouded Yellow” (Col) and 
“Native Son” (Indie). Slow $3,000. 
Last week, “Ballerina” (Indie) and 
“Paris 1900” (Indie), $1,600. 

Music Hall (Hamrick) (850; 65- 
90)—“‘Singin’ in Rain” (M-G) and 
“Shadow in Sky” (M-G) (3d_ wk). 
Strong $9,000. Last week, $10,600. 

Orpheum (Hamrick) (2,699; 65- 
90) — “African Queen” (UA) and 
“Royal Journey” (UA) (2d wk), 
also at Blue Mouse. Sturdy $11,- 
000. Last week, sock $17,600. 

Paramount (Evergreen) (3,039; 
65-90) — “David and Bathsheba” 
(20th). First pop price showing. 
Drab $6,000. Last week, “Song in 
Heart” (RKO) (2d wk), big $9,000. 


‘Lion’ OK $11,000 
Cleve: Flesh’ 96 


Cleveland, April 29. 

Steady warm spell is blowing 
folks out to summer cottages and 
amusement parks but strong hold- 
overs and several entrants are‘ 
getting fairly good reaction. 
“Singin’ in Rain” on State’s second 
week is doing solidly. Even better 
is “Greatest Show” on sixth frame 
and still smash at Stillman. Hipp’s 
“Deadline — U.S.A.,” “Flesh and 
Fury” and “Lion and Horse” are 
tops among new entries but none 
is sock. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80) — 
“Lion and Horse” (WB). Satisfac- 
tory $11,000. Last week, “Pride of 
St. Louis” (20th), $11,500. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“‘Deadline—U.S.A,” (20th). 
Smart $15,000. Last week, “Song 
in Heart” (20th) (2d wk), $10,000. 

Palace (RKO) (3,300; 55-80) — 
“Flesh and Fury” (U). Passable 
$9,000 or near. Last week, “Scan- 
dal Sheet” (Col), $8,500. 

Ohio (Loew’s) (1,244; 55-80) — 
“Sailor Beware” (Par) (5th wk). 
Fine $4,500 following $6,000 last 


week. 

State (Loew’s) (3,450; 55-80) — 
“Singin’ in Rain” (M-G) (2d wk). 
Lively $12,000 following $15,000 
last week. 





Stillman (Loew’s) (2,700; 90- 
$1.50) — “Greatest Show” (Par) 
(6th wk). Swell $8,500 in 9 days 





(Continued on page 20) 


coming after sock $12,000 last 
week. 





Cincinnati, April 29. 


Moderate biz continues at most 
major stands for second week in 
row. “Pride of St. Louis” at Capi- 
tol is best bet with okay take while 
“Love Better Than Ever” at Grand 
is rated strong for top coin. “Five 
Fingers” at Albee looms only fair- 
ish. “Scandal Sheet’ has modest 
session at Palace in sight. “Flam- 
ing Feather” is fairly good at 
Keith’s. 

Estimates for This Week 


Albee (RKO) (3,100; 55-75)— 








Upped scale helping to stron 
$17,000. Last week, “Singin” in| 
Rain” (M-G) (2d wk), $9,000. 

Strand (Silverman) (2,200; 44-| 
65)—“My Six Convicts” (Col). Fair | 
$8,000. Last week, “Marrying! 
Kind” (Col) and “Forbidden Land” | 
(Par) (2d wk), neat $5,000, 


“Five Fingers” (20th). Fairish 
$9,500. Last week, “Singin’ In 
Rain” (M-G) (2d wk), $10,000. 
Capitol (Mid-States) (2,600; 55- 
75)—“Pride of St. Louis” (20th). 
Okay $10.000. Last week. “Song In 
Heart” %0th) (2d wk), $10,000. 
Grand (RKO) (1,400; 55-75)— 


Cincy Slow; ‘Pride’ Okay $10,000, 
‘Love’ Hotsy 9G, Fingers’ Fair 91,6): 


“Love Better Than Ever” (M-G) 
and “Young Man Ideas” (M-G). 
Hotsy $9,000 or over. Last week, 
“Hong Kong” (Par) and “Smith vs, 
Scotland Yard” (RKO), $6,500. 
Keith’s (Mid-States) (1,542; 55- 
75)—‘‘Flaming Feather” (Par). Fa- 
vorable $7,000. Last week, “Ma, 
Pa Kettle at Fair” (U), $8,500. 
Lyric (RKO) (1,400; 55-75)— 
“Narrow Margin” (RKO) and “Pace 
That Thrills’ (RKO) split with 
“King Solomon’s Mines” (M-G) and 
“Devil’s Doorway” (M-G). So-so 
$4,000. Last week, “Weird Woman” 
(Indie) and “Chee-Ak”’ (Indie) (re- 
issues) split with “Sirocco” (Col) 
and “Tokyo Joe” (Col) (reissues), 


ditto. 
Palace (RKO) (2,600; 55-75)— 
“Scardal Sheet” (Col). Moderate 








Key City Grosses 


Estimated Total Gross 
This Week ...... $2,067,100 
(Based on 24 cities, 223 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Lest Year .....-> $2,091,200 


(Based on 24 cities, and 197 
theatres.) 


Rain Clips Philly; 
‘Shark’ Lively 96 


Philadelphia, April 29. 

Rain here since last Wednesday 
(23) is prooving too much of a hand- 
icap for most first-runs. However, 
it is not holding back “Loan Shark” 
to any great extent, with fine ses- 
sion in prospect at Stanton. George 
Raft personals for first two days 
eal trade materially. The Earle 
was hard hit by the rainfall, 
“Rodeo,” with Sugar Chile Robin- 
son heading stageshow, landing 
only mild takings. “Africa Queen” 
continued great in second round 
at the Mastbaum. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Caesar and Cleopatra” (Indie) 
(reissue). me Pome“ Last week, 











“Something ve For” (Par) (2d 
wk), $4,500. 
Boyd (WB) (2,360; 50-$1.50)— 


“Greatest Show” (Par) (10th wk). 
Sock $9,000. Last week, $10,000. 

Earle (WB) (2,700; 50-99)— 
“Rodeo” (Mono) plus Sugar Chile 
Robinson onstage. Mild $13,000. 
Last week, “Jim Forbidden Land” 
(Col) plus Nat “King” Cole on 
stage, good $20,000. 

Fox (20th) (2,250; 50-99)—“Song 
In Heart” (20th) (3d wk). Held at 
$12,000. Last week, $13,000. 

Goldman (Goldman) (1,200; 50- 


99)—“‘Marrying Kind” (Col) (3d 
wk). Big $12,000. Last week, 
$14,000. 


Mastbaum (WB) (4,360; 50-99)— 
“African Queen” (UA) (2d _ wk). 
Great $22,000. Last week, $31,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Aaron Slick” (Par). Okay 
$5,000. Last week, “When in Rome” 
(MG), same, 

Randolph (Goldman) (2,500; 50- 
99)—“Singin’ In Rain” (M-G) (3d 
wk). Sturdy $14,000. Last week, 
$22,000. 

Stanley (WB) (2,900; 50-99)— 
“Mara Maru” (WB). Light $11,- 
000. Last week, ‘Lion and Horse” 


(WB) (1,473; 50-99)— 
“Loan Shark” (Lip). Fine $9,000 
or over. Li3t week, “Frankenstein” 
(U) and “Dracula” (U) (reissues), 
$7,000. : 

Trans-Lux (T-L) (500; 60-99)— 
“Pandora” (M-G) (3d-final wk). Off 
to $3,500, Last week, oke $4,500. 

World (G&S) (500; 50-99) — 
“Miracle in Milan” (Indie) (2d wk). 
ae onoe at $2,800. Last week, nice 


Rains Wash Out Balto; 
‘Notorious’ Hep $8,000 


Baltimore, April 29. 
Longest stretch of steady rainfall 
in years has played havoe with the 
downtown deluxers here this week. 
“Aaron Slick” is very dull at the 
Stanley but “Rancho Notorious” is 
rated okay at the Town. Izzy Rap- 
port’s Hippodrome dropped out of 
the lineup this week after a back- 
stage fire Thursday (24) midnight, 
forced a shutdown of five to six 
weeks. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
0)— ‘Singin’ In Rain” (M-G) (3d 
be Simmering down to oke $7,000 
er nice second 
$9,200, round with 
eith’s (Schanberger) (2,460; 20- 
70)—"Ma, Pa Kettle at Fair (U), 
Mild ,37,000. Last week, “My Son, 
John” (Par) (2d wk), moderate 


$5,400. 
Mayfair (Hicks) (980; 20-70)— 
Mild 


“Rose of Cimarron” (Rep). 
Last week, “Sound Off” 





$4,500. 
(Col), $5,600. 
. New (Mechanic) (1,800; 20-70)— 
ven btnee (20th) (3d wk). 
, after 
added’ #7 500. previous round 
(3,280; 25-75)— 


Stanley (WB) 
“Aaron Slick” (Par). Drab $9,000. 


Last week, “Lion and y 

$5000. Horse” (WB), 

_ wown (Rappaport) (1,500; 35-70)— 
Rancho Notorious” (RKO). Trim 





$8,500. Last week, “Big Trees” 
(WB), same, 


$8,000. Last week, “Marrying 


Ozoners, Heat Hit Mpls: Pride’ NG 
$3,001; Show’ Oke 86, ‘Queen’ 8, 24 


Minneapolis, April 29. 

Weather is surprisingly warm 
for here early in the spring 
and it is proving just as harmfy] 
to film biz as the brutal cold of 
the winter. “Reopening of the 
Twin Cities area’s seven ozoners 
also is hurting. So is night base. 
ball. There are only three im. 
portant newcomers but the lineup 
of holdovers is the strong point 
currently. “Pride of St. Louis” 
looms very disappointing as new 
entry. Second weeks of “African 
Queen” and “Greatest Show” are 
about the best grossers. « 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
ae ng (2d wk), 

own to okay $8,000. La ee 
sock $14,000. on 

Gopher (Berger) (1,000; 50-76)— 
“Calling Bulldog Drummond” 
(M-G). Snail’s Pace” at $2,000. 
Last week, “Scandal Sheet” (Col) 
and Graziano-Robinson fight pix 
$3,400. ‘ 

Lyric (Par) (1,000; 50-76)—“‘A fri. 
can Queen” (UA) (2d wk). Going 
very good at $8,000. Last week, 
smash $11,500, best here in many 
months. 

Radio City (Par) (4,000; 50-76)— 
“Pride of St. Louis” (20th). Light 
$8,000. Last week, “Song In 
Heart” (20th) (2d wk), $8,000. 

RKO-Orpheum (RKO) (2,800: 
40-76)—“Flesh and Fury” (Uv), 
Well-liked, but not setting box- 
office afire,with mild $6,000. Last 
week, “Macao” (RKO), $7,000. 

RKO-Pan (RKO) (1,600; 40-76) 
“Sound Off” (Col) and “Jungle 
Jim” (Col). Light $4,200. Last 
week, “Thief of Damascus” (Col) 
and “Yank in Indo-China” (Col), 
$4,000. 

State (Par) (2,300; 50-76)—~ 
“Something Live For” (Par). Slow 
$3,000. Last week, “Aaron Slick” 
(Par), poor $2,500 in 4 days. “Just 
This Once” (M-G) and “Royal 
Journey” (UA), $3,500 in 6 days. 

World (Mann) (400; 85-$1.20)— 
“Singin’ in Rain” (M-G) (3d wk), 
Good $4,000. Last week, $5,200. 


‘Deadline’ Paces Hub At 
14G; ‘Song’ Hep 1236, 34, 
‘Suit’ Socko $9,000, 2d 


Boston, April 29. 

Of newcomers at downtown ma- 
jors this round “Deadline U.S.A,” 
at Memorial looks leader with okay 
session. “Singin’ in Rain” at Or- 
pheum and “Song in My Heart” at 
Astor are shaping sturdy for third 
weeks. “Sound Off” at Boston, in 
spite of personals by Mickey Roon- 
ey at some shows the first two 
days, is only so-so. “Hong Kong’”’ at 
Paramount and Fenway looks fair. 
“White Suit” broke house record 
for opening week at the Exeter. 

Estimates for This Week 

Astor (B&Q) (1,500; 50-95— 
“Song in Heart” (20th) (3d wk). 
Holding nicely at $12,500 follow- 
ing big $14,500 for second. 

Beacon Hill (Beacon Hill) (682; 
50-90) —“The River” (UA) and “The 
Guest” (20th) (4th wk). Held at $3.- 
000 for final week after $3,200 for 





third. 
Boston (RKO) (3,000; 40-85— 
“Sound Off” (Col) and “Storm- 


bound” (Rep). Below hopes at $10,- 
500. Last week, “Ma, Pa Kettle at 
Fair” (U) and “Time of Lives” (In- 
die), $11,000. 
Exeter (Indie) (1,300: 60-80— 
“Man in White. Suit” (U) (2d wk). 
Still sock at $9,000. Last week, wow 
$10,000 a new house record. 
Fenway (NET) (1,373; 40-85— 
“Hong Kong” (Par) and “Return of 
Texan” (20th). Mild $4,500. Last 
week, “Hoodlum Empire” (Rep) 
one “Gobs and Gals” (Indie), $3, 


Majestic (Shubert) (1,100: 50-95) 
—‘‘Never Take No For Answer 
(Indie) (3d wk). Fair $4,000. Sec- 
ond week, solid $5,200. 

Memorial (RKO) (3,000; (40-85)— 
“Deadline U.S.A.” (20th) and 
“Smith Vs. Scotland Yard” (RKO). 
Oke $14,000. Last week, “Rancho 
Notorious” (RKO) and “Pace That 
Thrills” (RKO), $10,000. 

Metropolitan (NET) (4.367: 40- 
85) — ‘When in Rome” (MG) and 
“Love Better Than Ever” ‘MG’. 
Opened slowly Saturday (26). Last 
week, “My Son, John” (Par) and 
— Senorita” (Rep), $11 


Orpheum (Loew) (3,000; 40-85) 
“Singin In Rain” (MG) (3d wk 
Okay $11,000 after fine $16,000 
for 2d. 1.20) 

Paramount (NET) (1,700 (40-80 
—“Hong Kong” (Par) and “Ret? 





Kind” (Col) (2d wk), $5,700. 


(Continued on page 20) 
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Chi Way Off: PrideInk Spots Mid 
$35,000, A&C Sluggish 126, ‘Glove’ 


VARIETY 


‘QUEEN’ SMASH $15,000, 
TORONTO; ‘TREES’ 126 


Toronto, April 29. 
“African Queen” is topping town 
with sock total but heavy quota of 
holdovers also shows big returns, 


'B'way's Washout; Mar-Ballet 
$23,000, ‘Glove’ 136, ‘Loyola’ 106, 
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5)— Off to $11,000. Last week, fine | Than Ever’ (M-G) and “Pace That 9 @ stage, is holding at good $52,000 Louis” (20th) opens Friday (2). 
low $16,000. Thrills” (RKO), $9,000. VI e for third frame at the Paramount. | “ Roxy (20th) (5.886: 80-$2.20) — 
ick’? Roosevelt (B&K) (1,500; 55-98)-— . > “Song In Heart,” plus stage bill, | ... y Ps, , a 
Just “Jack and Beanstalk” (WB) and|,, Fox  (FWC). (4,651; 65-95) — is down from third week with okay | 50" In Heart’ (20th) with stage 
- saint on » “Deadline U. S. A.” (20th) and we , . te : ” | bill headed by Bill Hayes, Divena 
oyal Thief of Damascus” (Col). The “Fabulous Senorita” (Rep). Drab Louisville, April 29. $57,000 or less at the Roxy. (4th-final wk). Off to*about $57~- 
bn first, a new Abbott and Costello) ¢15 o09 or over. Last week “Song|, Current stanza at downtown film! “Tomorrow Is Too Late” shapes | 999 after solid $82,000 for third 
"4 oe . Pr ges yee <i — In Heart” (20th) and “Ft. ‘Osage” aan is spotty, running true to} up wy, sign in agg? Foe ag stanza. “Belles on Toes” (20th), 
. wg ee te : ; " orm of previous years in week| at the State. “Marrying Kind” is| with Bob Haymes, Peggy Ryan & 
0. tle at Fair” (U) and “Treasure Lost (Mono) (2d wk-4 days), $8,500. preceding the Kentucky Derby.| holding at sturdy $12,000 in sev- Ri a ~v igge i lis Tri 
Canyon” (U) (2d wk), $7,000. Warfield (Loew’s) (2,656; 65-95) | May 3. Spring Meeting opened | enth round at the Victoria. But the Ray MacDona! . goon an is Trio 
Siate-Lake (B&K) (2,700; 55-98) | —“Singin In Rain” (M-G) (3d wk).| cofirday 196) © camer; Sesee Serer ves 


Saturday (26), and will run for 19 


remaining extended-runs for the 


| 


: 7 . ae , ‘ ° : ; State (Loew's) (3,450; 55-$1.80)— 
: —"My 6 Convicts” (Col) and | Strong $15,000. Last week, $19,000. | days, Leader of current crop is! most part are way off this session. | “Tomorrow Is Too Late” (Indie) 

Sound Off” (Col) (2d wk). Stout | Paramount (Par) (2,646; 65-95)— | the Rialto with “Red Mountain.” | Estimates for This Week (3d wk). Current stanza ending 
3d, $12.000 Last week, $17,000. | ‘Lion and Horse” (WB) and “Wings | doing nicely. “Wild Blue Yonder” | | Friday (2) holding very good with 





United Artists (B&K) (1,700; 55- 





|of Danger” (Lip), Weak $10,000 

















|is rated good at Strand. 





| Astor (City Inv.) (1,300; 70-$1.80) 














“Pride of |__“siy Convicts” ‘k). | $16,000 after big $25,000 for second 
2d 98\—“Green Glove” (UA) andjor under. Last week, “Aaron|St. Louis” at the Kentucky is vie nee oe oe so $0 000, week. ; 
’ “Mutiny” (UA). Passable $12,000.) Slick” (Par) and “Leave to Ma-| perky. Fourth week oka $13 200. Holds Warner (WB) (2,756; 85-$2) — 
29. Last week, “Snow White” (RKO) | rines” (Lip), $9,000. Estimates for This Week = Goante- on aren, longer, with| “Mara Maru” (WB), with Ballet 
mae (2d wk) (reissue), $9,000. Ss St. Francis (Par) (1,400; 65-95)— Kentucky (Switow) (1,100; 54-75) “Outeunts of Island” (Indie) ‘due in Theatre onstage (2d wk). First 
SA” WwW oods (Essaness) (1,073; 98)—‘‘5 | “Caesar and Cleopatra” (Indie) and|!— “Pride of St. Louis” (20th). May 15 ’ session ended last night (Tues.) 
okey Fingers” (20th) (2d wk). Okay $16,-| “Seventh Veil” (Indie) (reissues). | Strong $4.500. Last week, “Steel B : (Reade) (430: 74-$1.20) was mild $23,000. In ahead, “Jack 
- Ore 000. Last week, $23,000. caps, | Stout $11,000 or close. Last week,|Town” (U) and “China Corsair” | ,, Baronet (Rea > di re final | 20d Beanstalk” (WB) plus Gene 
Rae World (Indie) (587; 98)—“Mir-|“My Son, John” (Par) (2d wk), | (20th) (2d wk), fair $3,000. Passion for Life” (Indie) (3d-final | Nejcon, Louis Jordan Five, Harvey 
t Pe acle in Milan” (Indie) (3d wk). Ex- | $8500. Mary Anderson (People’s) (1,200; | Wk). Held at $2,900 after fair $3,000 | stone, ‘onstage (2d wk-9 days), fine 
thir cellent $4,000. Last week, $5,000.| Orpheum (No.~Coast) (2,448; 65- | 54-75)—“First Time” (Col), Big |for second round. ‘The Perfec-| $37 90, 
n, in Ziegfeld (Lopert) (480; 98)—|95)—“My Six Convicts” (Col) and |$6,500. Last week, “Lion and/|tionist” (Indie) due in tomorrow | " gytten (R&B) (561; 90-$1.50) — 
toon= “Night Train Trieste” (Indie) and|‘‘yank In Indo-China” (Col) (2d| Horse’ (WB), $5,000. (Thurs.). “Man in White Suit” (U) (5th wk). 
we “Passport Pimlico” (Indie) (reis-| wk). Off to $9,500. Last week,| Rialto (Fourth Avenue) (3,000;| Capitol (Loew’s) (4,820; 70-$1.80) | Fourth frame ended Monday (28) 
1g” at sues). Minor $2,000. Last week, | big $15,000. 54-75)—‘‘Red Mountain” (Par) and|—‘“My Son, John” (Par) (4th-final | continued very big at $16,000 after 
| fair. “Royal Journey” (UA) and “When| United Artists (No. Coast) (1,207; | ‘Jet Job” (Mono). Fine $f4.000.|wk). Third session ended last | $17,500 for third week. 
ecord I Grow Up” (UA), $2,500. - $1-$1.25)—“‘African Queen” (UA) | Last week, “Sword’s Point” (RKO) | night Tues.) dipped to $16,000 after| Trans-Lux, 60th St. (T-L) (453; 
ter, (8th wk). Held at $8,000. Last|and “Pace That Thrills” (RKO), | fair $23,000 for second week. “Car- | 90-$1.50)—‘Maytime in Mayfair” 
Holli¢ H $8 000 week, strong $10,000. $12,000. bine Williams” (M-G) opens May 7.| (Indie) (2d wk). First round ended 
-95 — Oul ay appy 3 ’ Stagedoor (A-R) (370; 85-$1)—| State (Loew's) (3,000; 45-65)—| Criterion (Moss) (1,700; 50-$1.80) | Monday (28) hit modest $4,000. In 
wk). ‘1. 6D? “Blithe Spirit” (Indie) and “Foxes | “My 6 Convicts” (Col) and “Harem |—“Green Glove” (UA) (2d wk).| ahead, “Murder in Cathedral 
ollow- Pitt; Pride Stout 76 of Harrow” (20th) (reissues). Good | Girl” (Col). . Dull $8,500. Last) Initial week ended last night | (Indie) (4th wk), $2,400. 
om: 9 ae $3,000. Last week, “Pools of Lon- | week, “Singin’ In Rain” (M-G) (2d) (Tues.) was only mild $13,000 in| | Trans-Lux 52d St. (T-L) (540; 90- 
(682; Rain Rich $15 000 2d don” (U) (2d wk), $2,900. wk), $11,000. ‘ahead, “Sword's Point” (RKO) (2d | $1.50) — “Young and Damned 
“The ’ ’ Clay (Rosener) (400; 65-85)—/, Strand (FA) (1,200: 54-75)—/|wk) did better than expected at/| (Indie) (6th wk). Fifth stanza 
at $3. Pittsburgh, April 29. |“Laughter In Paradise” (Mono) |‘ Wild Blue Yonder” (Rep) and | $9,000, including preview on final | ended Saturday (26) ay ed & 
00 for “Singin’ in Rain” at Penn on/(3d wk). Holding at $2,400. Last | Last Musketeer (Rep). Good $3.- | day. $2,800 after fine $3,500 for fourth 
holdover is still the best thing here | wéek, $2,600. | 500. Last week. “Snow White” | Fine Arts (Davis) (468; 90-$1.80) we le (City Inv.) (1.060: 70- 
)-85 — this week. Only two new pictures| Larkin (Rosener) (400; 65-85)— | (RKO) (reissue) (2d wk), $5,000. "Lavender Hill Mob” (U) (29th 918 its aay toa (Gals (Teh 
Storms in town, “Marrying Kind” at Harris | “Eskanor-Faksterbo” (Indie).. Thin | > ge |wk). The 28th round ended Mon-| * 7)" G, ett Be ge 4 BS bs 
t $10,° oe — of on: at Fulton, vecaast ow “Gypsy Baron” Drums Lusty $15.500 | day (28) held at $5,000 after stur- (Wed aidions at fine $12 000 after 
ttle at oth are solid. (Indie), $2,300. y.6 245( dy $6,000 for 27th week. “Out 0 ee Ste 
aap Estimates for This Week Vogue (S. ¥. Theatres) (377; 85-| In Mont’l; ‘Woman’ 15G caste of Island” (Indie) is sched-| $17:000 for sixth week. Stays on. 
«fulton (Shea) (1,700; 50-85) —|$1)—"Clouded Yellow” (Col) (2d Montreal, April 29. |uled to come here shortly, playing . ‘ ’ 
0-80 — Pride of St. Louis” (20th). Nice|wk). Nice $2,300. Last week,| Three new entries here this | day-date with Astor. Flood Dulls K.C.: Song 
d wk). $7,000. Last week, “Viva Zapata!” | $2,800. week, with “Distant Drums” show-| Guild (Indie) (565; 74-$1.50)— ’ Eg 
k, wow 0th), (2d wk), $5,500. ing up best at Capitol. “Woman Is|“If Moscow’ Strikes” (Indie). Sto t $14 600 Mutin 
‘ .arris (Harris) (2,200; 50-85) — H ’ H 10 000 Dangerous” is rated fine at Palace.|Opened yesterday (Tues.). In }} ’ ‘ y 
a Marrying Kind” (Col). Judy appen uge : |ahead, “Royal Journey” (UA) (9th ° ‘ ’ 
$0-85, Olliday looks , a - ’ ’ Estimates for This Week D 8G M NG 6G 
turn 0 ay looks b.o. in town since ¢ ’ | Palace (CT) (2.626: 34-60)—|Wk-5 days) was $2,400 afteer oke im , macad 
), Last “_ hew picture got only a so-so D (.: North -Vaude 266 .... wian Is Dangerous” (WB). Fine | 94:000 for previous week. anaes Cite Anatt Oe 
* (Rep) crix reception. Solid $8,000 or 7 ee : levyoman is Dangerous _ xine "Globe (Brandt) (1,500; 50-$1.80) Kansas City, Apri 4 
) $3, over. Last week, “Song In Heart” Washington, April 29. | $15,000. Last week, “Bend of Riv-|_«peq Mountain” (Par). First | ,. Grosses are moderate to good as 
ce), os (20th) (2d wk), $6,000. The record-breaking rainy spell, er” ‘U), socko $16,000. | week winding up tomorrow (Thurs.) | “With Song in Heart” tops at four 
0-95) ufenn (Loew's (3,300; 50-85) —| which had the city fathers tearing! Capitol (C.T.) (2.412; 34-60)—|j\04. fair $14,000 or near. In| Fox Midwest first-runs with sturdy 
ee Singin’ in Rain” (M-G) (2d wk).| their hair, proved a boon to mid- | “Distant Drums” (WB). Sock $15-| ahead, “Aaron Slick” (Par) lasted | total. “Mutiny” at Midland is 
go Holding nicely at $15,000 or near.|town film biz. Sightseers were 500. Last week, “Sailor Beware ‘only one week for mild $9,000, in- | Modest while “Macao” at Missouri 
oo Last week, $20,000. driven indoors, with the cinemas | (Par) (2d wk), $16,000. | cluding preview of “Mountain.” looks light. Excellent spring 
— «> auirrel Hill (WB) (900; 50-85)—| the No. 1 choice. Despite lack of| Princess (C.T.) (2,131; 34-60\—|~ Woliday (Zatkin) (950; 50-$1.80)| Weather over the weekend and 
10-59 d wollef Encounter” (Indie) and/sock product, plus numerous hold- | “Bugles in Afternoon” (WB). Mod- | _“oyola” (Indie). A real grosser | Missouri River flood threat are no 
1) *) Odd Man Out” (Indie) (reissues). | overs, biz was hefty over weekend | est $9,000. Last week, “Rancho No- | here despite rain, with initial week | help, to film trade. Only holdovers 
(RE ho "00d $2,000. Last week, “Four in| “Anything Can Happen” at small-|torious” (RKO), same. lending tomorrow (Thurs.) smash | ave in the art houses where Man 
“oe eep (UA) (2d wk-5 days), $1,500.|seater Dupont shapes session’S| fPoew’s (C.T.) (2,855; 40-65)—/| $10,000 or near. In ahead, “Outlaw i2 White Suit” is sock at the 
ce “ eanley (WB) (3,800; 50-85) —|champ. “Lion and Horse” at the |«song jin Heart” (20th) (3d wk).| Women” (Lip) (3d wk-6 days), $3,-| Vosue, for third round. nae 
a. 40- re Victory” (WB) and “Maltese | Warner, one of few newcomers, | Hojding at $18,000 following great|500. First week of “Loyola” in-| Estimates —_ | = a 
367: d a ‘WB) (reissues). These | shapes okay at Warner. Holdovers | cecond at $24,000. ‘eludes preem Thursday night al- Esquire (Fox Midwest) (820; 50- 
1G) Wo came in at last minute after | all remain steady, with reissue of | ‘ -T) ( : _@0)—|though it was about 80% invita-| 7)— Pride of St. Louis” (20th) 
* (MQ). Circuit deci s “Ty: “ veer 4 K h’s | Imperial <r. 1.839; 34-60) te g land “Rodeo (Mono) (m.o.). Oke 
My pe oult ecided to switch “Lion and| “Snow White” at RKO Keith's “Best of Badmen” (RKO) and “Kan- | tional. an ; oor agg gg 
6 , a Gait _‘WB) from Stanley to the | showing surprising strength In| .as City Kitty’ (RKO) (reissues).| Mayfair (Brandt) (1,736; 50- $2,000. ane “OP a An a 
gle BP Not doing mer at a. later, date. | third week. |Fair $7,000. Last week, “Steel |$1.80\—"Anything Can Happen” [He at Far. (0) and. (anes © 
»), $1i. pel doing well at slight $6,000. | Estimates for This Week Town” (U) and “Fear in Night” | (Par) (4th-final wk). Off to about Danger” (Lip _(m.0.), $2,000. 

» ee. week, “My Son, John” (Par), ” , OR)~1/11, ¢ y; ' ild $9.000 for Kimo (Dickinson) (504; 75-99)— 
40-85) $7 000 y Son, Jo | Capitol (Loew’s) (3,434; 55-95)— | (U), $9,000. _ | $7,000 or less after mild $9,0 “Miracle in Milan” (Indie) (3d wk). 
(ga wk) “Varne | “Wild North” (M-G) plus vaude Orpheum (C.T.) (1,048; 34-60)— third round. “Atomic City” (Par) Good $1,500. Last week. $1,900 
“7 6.000 6 Ries WB) (2,000; 50-65) <- Solid $26,000 in 9 days after re-| “Another Man’s Poison” (UA) and opens tomorrow (Thurs.). Mi i 1d (L nae (3,500; 50-69) 

" (cy per’ (UA) and “Big Night” |“ ffing of schedule to make|«Pace That Thrills” (UA). Sturdy| Normandie (Normandie Thea-| Midland, \bocw's) leoul: o)-6y 
5-80) ER iver” yecene engagement for | room for three days of Met opera. | ¢7.000. Last week, “For Men Only” | tres) (592; 95-$1.80)—Encore B tt Than Ever” (M-G) Ver » sad 
° etait 4 Week parse 800d $7,000. Last Last week, “Battle at Apache (Lip) and “Fabulous Senorita” | (Par) (5th wk). Fourth frame ended eter ae : a af “ty 
hn \ v (RKO $6000. * Savage Fury (Continued on page 20) \(Rep), ditto. hlast night (Tues.) held at big $11,- (Continued on page 20 
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Folding of Two Arg. Film Studios 
Points Up Coin Shortage for Pix 


,% 





Buenos Aires, April 22. + 


Shutdown of the San Miguel 
Studios six months ago and the 
fold of the bankrupt Emelco Stu- 
dios have posed a tough employ- 
ment problem for film workers. 
Most of those who have been made 
idle are attempting to obtain jobs 
in legit, radio and in television. | 





Many are skeptical about one 
chances in TV. | 
Hopes that Emelco would be | 


saved through an additional loan 
were dissipated when the Indus- 
trial Credit Bank refused to extend 
credit. Mainly responsible for the 
plight of the industry is the fact 
that the shortage of funds has hit 
State banks as well as private busi- 
ness. Morover, financial analysts 
feel, the country is facing an un- 
precedented, severe economic 
crisis. 

However much the Peron regime 
may wish to build up its film in- | 
dustry, say trade observers, it is | 
quite apparent that at the present 
time it lacks the coin with which 
to keep it going. Thus, everything | 
is now close to near collapse. 

Meantime, a North American 
manufacturing concern reportedly 
is interested in purchasing Emel- 
co’s plant at Mariinez. But there 
may be some difficulty in arrang- 
ing a deal because the State banks 
will be reluctant to abandon the | 
physical assets which secure their | 
loans to the studio. | 

Only local lot which still seems 
to be capable of making future 
plans is Argentina Sono Film. It 
has “Thais” due to roll shortly with 
Mexican star Maria Felix scheduled 
to co-star with Carlos Thompson. 
Sono is also expecting Spanish 
actor Jorge Mistral to arrive some- 
time this month to make a new 
version of “Count of Monte 
Cristo.” 


Trans-Globe’s Co-Prod. 
In Vienna on Rocks As 


First Film Nears End 


Vienna, April 22. 

Shooting of German and Eng- 
lish versions of Trans-Globe Films 
“I Was Jack Mortimer” is rolling 
toward completion next week (12 
weeks work) but Trans-Globe has 
already broken up on the financial 
rocks. Ambitious plans for future 
European production announced by 
the Turhan Bey-Elisabeth Dickin- 
son combo when started last fall 
have been abandoned and _ local 
offices shuttered. Bey is finishing 
his chore as producer of “Morti- 
mer,” but Miss Dickinson, a former 
Hollywood agent, who entered pro- 
duction field for the first time here, 
has moved to Germany where she 
hopes to find new financing for 
additional pix. 


“Mortimer” is based on a book 
by Alexander Lernet-Holenia with 
the screen play by Robert Thoeren 
(English) and Michael Kehlmann 
(German). Players include Donald 
Buka and John Camden from the 
U.S. in the English version; Gus- 
tay Froehlich and Cornell Bor- 
chers in the German, and Francis 
Lederer in both. Gunther von 
Fritsch is directing the English 
version and E. E. Reinert the Ger- 
man one. Richard *Hageman is 
here to do the music. Pic is still 
without U.S. release commitment. 

Trans-Globe’s headaches _ are 
mainly financial, with a heavy loss 
suffered because of the long de- 
layed start on the shooting sched- 











ule. After the withdrawal from the | 


setup of Werner Kreidl, local finan- 
cier, Bey has anted payrall coin 
himself in order to get the film in 
the can. 


| film company to have all its prod- 


Scot Exhib Bemoans 
Unprofitable Brit. Pix’ 


Edinburgh, April 29. | 
George Gilchrist, a leading Scot 
cine exhibitor, told a meeting of | 
exhibs here that the best use is | 
not being made with the money | 
spent on British film production. | 
All exhibs had suffered losses | 
with British pix, he said. And he| 
posed the question of what would 
happen if the cinema industry was 
making automobiles instead of 
films. One could not foist a car 
with square wheels on the public 
or expect a sales staff to talk cus- 
tomers into accepting such an auto. 
But that did not seem to apply in 
the case of pix, he claimed, in 
urging producers to ask branch 
managers about the sort of films 
that would prove profitable at the 
boxoffice. 








Canada’s Censors Reject 
Only 2 of 404 U.S. Pix; 
Metro’s Spotless Record 


Toronto, April 29. 
For the first time in the history 
of the Motion Picture Censorship 
Board, Metro is the first major 


uct passed without classification 
or treatment at any time while the 
J. Arthur Rank Organization is the 
only company’ submitting its 
scripts for advance advice, relative 
to Canadian reception of British 
films. These are highlights of the 
annual report of O. J. Silver- 
thorne, film censorship chief, for 
the fiscal year ending last March 
31. 

Of the 404 American and 48 
British features coming into Can- 
ada, only two were rejected, both 
being American independent pix. 
Metro submitted 47 features, and 
all were found to measure up to 
the board’s standards. The ad- 
vertising which accompanied all 
features also required no trims. 

JARO (Rank) during the past 
year has been seeking pre-produc- 
tion advisory service from the 
board. In this voluntary program 
by JARO, pre-shooting film scripts 
were sent to Silverthorne’s censor- 
ship group for prelim examination 
and comment. Dialogue is ex- 
amined for British phraseology 
connotations which might other- 
wise be misinterpreted in Canada. 

As against the regulations of the 
Joseph Breen code, film produc- 
ers and picture audiences in the 
units of the British Common- 
wealth see nothing untoward in 
making fun of the clergy when 
some particular gentleman of the 
cloth is a nincompoop. 


Josie Baker Heads Group 


Forming Anti-Bias Assn. 


Mexico City, April 29. 

Spearheaded by Josephine Baker, 
the World Anti-Racial Discrimina- 
tion Assn. was organized at a mass 
meeting April 16 to aid the Under- 
»nourished Childrens’ Society. Miss 
Baker is acting prexy until a regu- 
lar head is elected. The or- 
genization will headquarter here. 
Branches are being established in 
the U. S., Cuba, Guatemala, El Sal- 
vador and South Africa. A Far 
Eastern branch is being considered 
to combat discrimination com- 
plained about at the meet against 
the children of U. S. armed service- 
men and Orientals, the Orientals 
being the discriminators. 

“If we all have the same blood 
and as we all must die, there is no 








With the windup of Trans- 
Globe's plans, Kurt Hirsch whose 
Arrowhead Productions was to 
have shot “Girl from Astoli” in 
co-production, also has moved to 
Munich in hopes of getting Ger- 
man financing. 


Tufts Into Scot Legiter 


Glasgow, April 29. 

Sonny Tufts, US. film actor, 
Koes into legit with a leading role 
in the new play, “Shadow of a 
Man,” due at King's Theatre here 
May 12. Piece is authored by Paul 
Erickson, who also will direct. 

Leading lady is Iris Russell, 
Quest star several times with 
Citizens’ Theatre here. 





reason whatsoever for discrimina- 


Italo Art Pic, in Work 
For 1 Year, Nearly Ready 


Rome, April 22. 

“Leonardo Da Vinci,” produced 
by Leonide Kipnis of Pictura Film 
Co., after more than a year’s work, 
is now in the finishing stage. The 
80-minute art film will be ready 
for release in a few weeks. 

“Da Vinci” was done with the 
Gevaert color film process, being 
locationed in Milan, Florence and 
the Louvre in Paris. Kipnis said 
it was necessary to work on the 
Da Vinci masterpieces for only a 
few minutes at a time because the 
hot lights had a damaging effect 
on the priceless paintings. Film is 
described as a study of the actual 
worksheets of the artist. It has 
no actors, but a running narration. 


Shows Abroad 


LONDON 


(Week ending May 3) 
(Figures indicate weeks of run) 
“And So to Bed,” Strand (28). 
“Bet Your Life,’ Hippodrome (10), 
“Blue for Boy,”’ Her Majesty's ‘74). 
“Call Me Madam,” Colisseum (7). 
“Deep Bive Sea,” Duchess (3). 
“Excitement,” Casino (8). 
“Gay's the Word,” Saville (63). 
“Hollow,” Ambassadors (48). 
“Knights of Madness,” Vic Palace (111). 
“Little Hut,” Lyric (82). 
“London Laughs,” Adelphi (3). 
“Lords of Creation,” Vaudeville (1). 
“Love of 4 Colonels,”” Windham (50). 
“Lyric Revue,” Globe (31). 
“Merry Widow,” Stoll (2). 
“Much Ado Nothing,” Phoenix (16). 
“Nightmare Abbey,” Westminster (9). 
“Other Heart,” Old Vic (2). 
“Paris to Piccadilly,” Prince Wales (3). 
“Penny Plain,” St. Martin (44), 
“Red Letter Day,” Garrick (10), 
“Relative Values,” Savoy (21). 
“Reluctant Heroes,” Whitehall (95). 
“Seagulis Over Sorrento,” Apollo (95). 
“South Pacific,” Drury Lane (26). 
“Under Sycamore Tree,” Aldwych (1), 
“Vortex,” Criterion (3). 
“Waters of Moon,” Haymarket (55). 
“White Sheep Family,” Piccadilly (29). 
“Winter Journey,” St. James's (5). 
“Young Elizabeth,”’ New (5). 
“Zip Goes a Million,” Palace (28), 
(CLOSED LAST WEEK) 
“Navy at Sea,” Comedy (8). 

“Same Sky,” Duke of York (5). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 
“Mortimer Touch,” Duke of York (30). 
“Desire Shell Fail,” New Boltons (1). 

“Rendervous,”” Comedy (1). 


AUSTRALIA 


(Week ending April 4) 
“Brigadoon,” Royal, Sydney. 
“Peep Shew,” Tivoli, Sydney. 
“Kiss Me, Kate,”’ Majesty’s, Melbourne. 
oy | Lear,” Comedy, Melbourne. 
“To Dorothy, a Son,” Tivoli, Melbourne. 
“Merchant of Venice,” Royal, Adelaide. 
“Naughtical Nudes,” Royal, Brisbane. 











PARIS 


(Week ending April 26) 
“Amant de Mme. Vidal,” Antoine, 
“Back Street,” Fontaine. 

“Caprices de Vichnou,” Etoile. 

“Ce Soir a Samarkand,” Renaissance, 
"“Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Derniers Outrages,” Vieux Colombie. 
“Don d’‘Adele,“” Wagram. 

“Eternal Mari,” Gaite Montparnasse, 
“Etranges Camarades,” Montceau. 
“Grande Rove,” St. Georges. 
“Heritiere,“ Mathurins. 

“Jesus ia Caille,““ Gramont. 

“J'y Suis j‘y Reste,” Gymnase. 
“La Feville de Vigne,” Madeleine. 
“Liaisons Pemporouseed, Gaston Baty. 
“Lorsque l’Enfant Parait,” Nouveautes. 
“Mon, Mari et Toi,” Capucines. 
“Moulin de la Galette,” Michodiere, 
“Nuit des Rois,” Ambigu. 

’Occupe Minimum,” Palais Royal. 
“Ombre Chere,” Edouard VII. 

“On ne voit pas les Coeurs,” Rochefort. 
“Pays du Souririe,” Gaite Lyrique. 
“Plein Feu,” Empire. 

“Profanateur,” Hebertot. 

“Quarante et Quatre,” Michel. 
“Resurecction des Corps,” Ocuvre. 
“Revue Libertine,“ Casino de Paris, 
“Sur Terre Comme Ciel,” Athenee. 
“Tete des Autres,” Atelier. 

“Tout pour elles,” Bouffes. 

“Trois Mousquetaires,” Porte St. Mart. 
“Valse Toreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 

“Un Vraie Folie,” Folies Bergere. 





STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,’ Royal. 
“Cafe Lunchrasten,” Intimate. 
“Kiss Me, Kate,” Oscar’s. 

“Leve of Four Colonels,” New. 
“Patty,” (‘Moon Is Blue’’), Alle. 
Pn may 9 ae nk 

“Fourposter,”” Royal (small stage). 
“Who Is Sylvia?” Vasa. ° 


SCOTLAND 
(Week ending May 3) 
“Brigadoon,” King’s, Glasgow. 
“Our Town,” Citizens’, Glasgow. 
“Brief Glory,” Alhambra, Glasgow. 
Gay Dog,” King’s, Edinburgh. 


BUENOS AIRES 


(Week ending April 19) 











| tion; therefore it is best for all that 
| we all regard each other as broth- 


| ers,” said Miss Baker at the meet-| 


ing. 
ing that in some sections of the 
U.S., Jews, Negroes and Mexicans 
are treated as “criminals.” Miss 
Baker ended a .record four-week 
run April 16 at the new swanky 
nitery, the Rumba Casino. 





_ ‘The Trap’ Set for Glasgow 
Glasgow, April 22. 
New play, “The Trap,” is set to 
open at King’s Theatre here June 
2. Cast will be headed by Mai 
Zetterling, Herbert Lom and Betty 
i Ann Davies, 


Complaint was made at the meet- | 


“MI Prima Esta Loca” (Cousin Is Mad), 
| Nacional Cervantes. 
| “Vendaval” (Whirlwind), San Martin. 
‘El Maipo Es Asi” (Maipo'’s Like That), 
| Maipo. 
|  “Bodas de Sangre” (Espousals of Blood), 
| Odeon. 
“Soltera Morire”’ 
Buenos Aires. 
“Mulates de Fuego” (Fiery Octoroons), 
— 
|. “Casarse Con Una Viuda!” (Vv 
| igee Mareun. wrest 
“Que Noche de Casamiento!” (Weddi 
| wv earenades. one 
. a, Fiera y Avivata” (Widow, F 
and Shrew), Comico. i = 


(‘Spinster I'll Die), 


“De Espana Liego Un Cantar’ (Song | 


from Spain). Argentino. 
“Altitude 3200,” Modern Art. 





MEXICO CITY 
{Week ending April 19) 
| “Medea,” Bellas Artes. 
“Facing Death,” Colon. 





vv 


Fontaine, Jourdan Inked 
For ‘Decameron’ Tinter 


London, April 29. | 
Mike Frankovich is scheduled to | 
leave tonight (Tues.) for Spain to 
supervise location work on his 
$815,000 production of “Decameron 
Nights,” a Technicolor opus based 
on three of Boccaccio’s classic 
stories. Joan Fontaine and Louis 
Jourdan have been inked as stars. 
Frankovich is producing the 
film under the banner of Film Lo- 
cations, Ltd., and British distribu- 
tion is being set through Eros 
Films. Exteriors will be lensed in 
Madrid, Seville, Granada, Majorca 
and Florence, and interiors will be 
filmed at the Gate Studio, Elstree. 
Film will therefore rank for Brit- 
ish quota. John Collins has also} 
been signed for a feature role. 


Big Show Biz Season | 
Launched at Blackpool 
With Extensive Lineup 


Blackpool, April 22. 

Summer season of live entertain- 
ment already has been launched 
here, making the busy Lancashire 
seaside town the center of all en- 
tertainment north of London. 
Britain’s longest resident summer 
stint has opened at the Tower Cir- 
cus, running twice daily until Sep- 
tember. Morning matinees will be 
added during the busy months. The 
clown, Charlie Cairoli, heads the 
bill. 

On the legit side, Jack Hylton 
will present “The Blue Lamp” at 
the Grand June 20, with Jack War- 
ner, Bonar Colleano, Gordon Har- 
ker and Susan Shaw in the cast. 
Lester Ferguson, Terry-Thomas, 
Semprini, Harry Bailey and others 
will star at the Opera House June 
21 in “Top of Town,” George and 
Alfred Black’s fifth summer season 
there. 

Comedian Frank Randle opens 
with his own production, ‘“Randle’s 
Summer Scandals,” at the Central 
Pier June 14, while another George 
and Alfred Black revue, “Happy 
Landings,” starts the Winter Gar- 
dens Pavilion June 25. Latter will 
feature Ronnie Ronalde, Freddie 
Sales, Morton Fraser’s Harmonica 
Gang and Salici’s Puppets. Another 
north-of-England comedian, Dave 
Morris, returns ta the South Pier 
with his “Club Night” show. 

Lawrence Wright’s 28th “On 
With the Show,” starts May 30 at 
the North Pier with one of the 
largest casts assembled here. So 
far inked are Bob’and Alf Pearson. 
Ernest Arnley & Gloria Day, Tudor 
Evans, Sylva Gaye, Reco & May 
and Nemecs & Violet. 

“Life with the Lyons,” with Ben 
Lyon and Bebe Daniels, is set for 
the Hippodrome. 

Guest bands set for the season 
include Ted Heath, Edmundo Ros, 
Geraldo and Joe Loss. Organists 
Reginald Dixon and Horace Fineh 
will be at the Tower and Winter 
Gardens ballrooms. 


Paris Legit Actors Win 
Pay Boost in Tele Use 


Paris, April 22. 

The TV producers here so far 
had represented to legiters what 
a boost they were giving their 
shows in telecasting them gratis. 
Since it cost them nothing the 
legit producers were willing to 
go for the idea—that is until now. 

When TV interests made ar- 
rangements with Simone Berriau of 
the Antoine to telecast “Le Pro- 
fanateur” from the theatre, the 
actors union killed the TV arrange- 
ments by threatening to pull the 
cast out. From now on, it seems 
that special contractual provisions 
will be made for talent when a| 
show is televised. 














$2,800 Prizes for ‘Murder’ Essays 
London, April 22. 

Prizes totaling $2,800 are to be 
awarded in an essay competition 
organized by the Institute of Con- 
temporary Arts to encourage dis- 
cussion of the film of T. S. Eliot's | 
“Murder in Cathedral” and the 
influence this pic may have on the 
cinema art. 








“Counts of Clerambard,” Coracol 
“Kittle Spanish Girl in N.Y...” Ideal. 


First prize will be $1.400, the 
second. $700 and the third $280, 


Indie Asks Preferred Treatment For 
Brit. Pix From Eady Pool in Summer 


London, April 29. 

A plea for preferential treatment 
from the Eady pool for British 
films distributed during the sum. 
mer months has been made by an 
independent producer - distributor 
to the board of the British Film 
Production Fund, the company 
that organizes the distribution of 
the subsidy. 

Request has been made by Ar. 
thur Dent, chief of Adelphi Film 
who claims that in two regards the 
Eady levy has interfered with the 
normal course of nature. 

In the first place, he asserts, coin 
paid into the boxoffice is redic. 
tributed solely for the benefit of 
British films, and American prod- 
uct, which helps’ to earn the sub- 
sidy, does not benefit. Second), 
shorts with their recognized tim. 
ited earning power, get concession 
treatment with their share of the 
fund being based on two-and-a-half 
times their normal gross, whereas 
features are assessed on their flat 
rate earnings. 


Having interfered twice in this 
way, Dent claims it would be rea- 
sonable to make a third conces- 
sion to help films released during 
the Hot weather period when gross- 
es are normally down. Arguing 
that such a course would be log- 
ical and just, Dent’ believes it 
would be a simple matter to ar- 
range. Proposal will be consid- 
ered by the fund directorate at its 
next meeting. 





Eyebrows Raised on Arg. 
Govt. Rule Vs. Pix Houses; 
See Warning on Film Run 


Buenos Aires, April 22. 

Exhibitors here were amazed by 
the municipal edict forcing the 
Gran Rex and Monumental, both 
film houses, to seal off their bal- 
cony seats for three days each 
week, while structural changes are 
made to bring the theatre exits 
“into line” with city regulations. 


| The Central Cinematografica cir- 


cuit, which operates both houses, 
is at a loss for a cause for the 
drastic action. The chain was 
threatened wth having the changes 
made by the city and the circuit 
charged for the work, if the order 
was not obeyed. 

However, some sources see rea- 
sons for the government’s apparent 
hospitality towards this chain. It’s 
recalled that ads announcing the 
release of “A Champion Is Born,” 
distributed by Argentina-Sono 
Film, at the Monumental, failed to 
force the management to halt the 
run of “Two Flags West” (20th), 
since the theatre had just played 
a local production for eight weeks. 
There could be no claim of the 
house not complying with the pro- 
tectionist laws, so it’s believed that 
some other “warning” had to be 
found. 

The Gran Rex has just started 
the run of “September Affair” 
(Par), after having held over a local 
pic two weeks longer than it nor- 
mally retains a strong U. S. film. In 
view of the semi-closure of the 
Gran Rex, Par has been allowed to 
release “Affair” also at the Broad- 
way. “Champion,” in which s0 
much official interest was shown, 
was made in collaboration with 
Luis Firpo, Argentina’s fight 
champ. 

Sealing off the balconies repre- 
sents a loss of $945 daily for the 
Gran Rex and $504 per day for the 
Monumental. The Gran Rex is the 
largest and most luxurious hvuse 
here. 


340 Yank Feature Pix 
Imported to Portugal 


Lisbon, April 29 
Latest reports of the Portuguese 
censorship office shows that 340 
U.S. features have been imported 
into the country in contrast with 
39 from Great Britain and 30 trom 
Italy. Eight were brought in trom 
France and five each from Me x'c0, 
Germany and Argentina. Fisht 
came from Spain. 
In addition, nearly all "e\ 





Se 


reels come from America as \ ell 
as 154 documentaries and 146 «+ 
toons while all other coun 
combined sent in only about 4 
shorts. Report shows 510 cin 
operating but about 300 o 
jopen only for weekend trace. 
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Co-Productions in Italy Booming: 
French, U.S., Spanish Interests Active 


Rome, April 22. 


7% 


British Exhibs Approve 


a London, April 29. 
British theatre, operators are to 
participate in an international ex- 





With the arrival of good weather 
here, the ‘co-productions are 
sprouting all over. Italian produc- 
ore believe that this is one method 
garnering a wider market. By 


puts new blood into the budget 
veins. Italo-French co-productions 
icng have been a thriving alliance. 
More than a dozen of them are 


done each year. When one has a 
1le in Rome, the studio work is 
done in Paris and vice versa. 

This year sees an Italo-Brazilian 
pic, “The Prison of Sand,” 
jocationing in Brazil. Camillo Mas- 
trocinque, Italian director, is meg- 
ging as well as co-producing. There 
is a mixed Cast. 

The Italo-Spanish tieup shows 
“Men Without Peace” locationing 
in Madrid, and interiors slated for 
Cine-Citta in Rome. Raf Vallone 
and Elena Varzi head the cast, 
which includes Rosario & Antonio. 
Saenz De Hereria is director. An- 
other Italo-Spanish film’ is “Car- 
men.” Ugo Berti of Rome's Iberica 
Film Co. made the deal with Carlos 
Cavanilla of Madrid on this one. 
There have been many versions of 
“Carmen,” but this is the first one 
ever to be made with the real 
Spain backgrounds. 

Romana Films of Rome and 
Terra Film of Stockholm are finish- 
ing a Gevacolor operatic film, Igor 
Stravinsky's “Firebird,” with Ellen 
Rasch, prima ballerina of Royal 
Opera .Co., Stockholm, and Tito 
Gobbi, Italian baritone. .‘‘Cabiria”’ 
will have Italian, British, and 
American money-backing. 

Irsis Film Co., and the Italo-Ger- 
man set-up plan several co-produc- 
tions, one being “Eternal Magic,” 
which will be in color. 

U. S. Also Interested’ in Setup 

The Americans will not be miss- 
ing either this year. Paramount is 
producing “Roman Holiday,” di- 
rected by William Wyler and star- 
ring Gregory Peck. Lippert Pic- 
tures plans to make “Pirate Gold,” 
with Cesar Romero and Evelyn 
Keyes. Warner 


dependent producers also are look- 
ing for deals. 

Dr. Eitel Monaco recently re- 
turned from London where he con- 
ferred with British producers about 
further co-productions, and one is 
already underway. It is “The 
Venetian,” with Richard Todd, be- 
ing done by Betty Box ‘in Venice. 
“Cefanolia” an Italo-Greek picture 
to be done by Luigi Rovere and 
Nicos Scoulikidis of Athens will 
have exteriors in Athens while 
studio work will be shot here. 


BOT OKAYS $70,000 
FOR BRIT. TELEKINEMA 


London, April 22. 

The Board of Trade has given 
the film industry approval to 
donate $70,000 from the Eady fund 
to continue the telekinema, which 
was a main draw at last year’s 
South Bank Festival Exhibition. 
Half the amount was required to 
cover acquisition and equipment, 
and the other half to insure a con- 
inuing supply of suitable product. 
_ During the life of last year’s Fes- 
tival the telekinema gave nine 
shows daily with a flat admission 
o' 20c. It played to capacity at 
every performance, The program 
consisted of a live big screen TV 
transmission and stereoscopic 
films. The three dimensional 
films will be retained in the new 


Policy but big screen video is be- 
ing dropped. 





oling both funds and talents, it | 


now | 


is searching for | 
locations and several American in- | 


— 


Mex Boys’ City Given 
Cinema by Yank Exhib 


Mexico City, April 29. 
Biggest -and probably the best 
| gift yet given to the Boys’ Cits 


|which Father Pedro Alvarez built 
jand is conducting at Monterrey, 
| was a fully-equipped cinema. It was 
donated by William Oscar Jenkins. 
American exhibitor leader in 
Mexico. 


Gov. Alberto Morenos of Nuevo 
| Leon State, in which Monterrey 


| is situated, and all state govern-| 


| ment employees, each donated 
| day’s pay to the Boys’ City. 


Legit Biz Soars 
In Buenos Aires 


_ Buenos Aires, April 22. 

Legit Brosses are holding up 
solidly here now that the fall sea- 
son has teed off, contrary to earlier 
forecasts that the inflationary trend 
would leave the public unable to 
spend on entertainment because of 
high food prices. The popularity 
of lighter legit fare points up the 
public’s need for escapist shows. 
For instance, the first month of 
the new season at the Maipo Thea- 
tre, which habitually features the 
musical revues, plenty of cheese- 
cake and blue jokes, grossed 
around $50,000. 

Next highest biz was registered 
by the fourth consecutive revival 
of “When Ghosts Hunt Partridges,” 
with Luis Sandrini starred, at the 
Astral, with a gross of around $35,- 
000 for the first month. Tita Me- 
rello, in “Men in My Life,” at the 
Smart Theatre, is grossing around 
$20,000 monthly, and may do even 
better. 

The El Nacional has Narciso 
Ibanez Menta’s revival of “F. B.,” 
last year’s top grosser, is bringing 
in about $30,000 for the first 
montn. 





are casting longing eyes at 
empty lots left by the Sarmiento, 
Buenos Aires, Comedia and Mayo 
theatres after they were demol- 
ished some years ago by the gov- 
ernment for expansion of State 
buildings. Such building never 
took, place. 


Coca-Cola Ads Plugging 
‘Caruso’ Banned by Rome 
Court as Heirs Protest 


Rome, April 29. , 





the Coca-Cola Bottling Co. to re- 
move billboards and three-sheets 


advertising for Metro’s 
Caruso.” The advertising, showing | 


“Caruso,” also bore the Coca-Cola 


posters injured the reputation of 
the late singer. Greatest objection 
of the Caruso family was the fact 
that the ads were made to look as 
though Caruso were endorsing, or 
had endorsed, a manufactured 
product. The Caruso family also 
has brought action against the film, 


As other shows are grossing com- | 
parably as well, legit impresarios | 
the | 


A Tribunal Court here ordered | 
from public view which contained | 
“Great | 
a picture of Mario Lanza, star of | 


trademark. 
Caruso’s heirs here claimed the | 


hibitors’ convention to be held at 
Cannes during the period of next 
|month’s film festival. Represent- 
ing the Cinematograph Exhibitors 





Assn. will be W. J. Speakman, 
prexy, E. J. Hinge, treasurer and 
Walter R. Fuller, general sec- 
retary. 


One of the main items for con- 
sideration will be continuation of 
the discussions on TV. 
atre owners consider it vital to 
keep abreast of what is happening 
on the Continent. 


Vienna Crix as Carbon Of 


Play; Viertel Suit Seen 


Vienna, April 22. 


Opening here of the German | 


| synced version of “Streetcar” was 
| marked by general crix panning of 


the pic, plus the announcement 
by Berthold Viertel, director- 
| translator of the German stage 


| version of the Tennessee Williams 
play, that he might sue Warner 
and the Motion Picture Assn. for 
alleged lifting of his translation 
and title. 

Stage version of “Streetcar” 
was known here and in Berlin, 
where Viertel also produced, as 
“Destination Loneliness” and film 


is billed the same way. Literal 
translation of “Streetcar Named 
Desire” would be both cumber- 


some and obscure in German. 

Critics did not like the Brando- 
Leigh film, principally on the 
| grounds that it is an almost literal 
| celluloiding of the play, hence, it 
| didn’t add up to screen entertain- 
|ment. But Viertel’s gripe was that 
synchronization, carried out in 
Germany, used not only his title 
but much of wording of his trans- 
lation from the original Williams. 

If this should come to litigation, 
it would raise the complex problem 
of differentiating the rights of 
two translators, both of whom used 
the same original text as the basis 
for their work. Question would be 
whether two different translators 
have equal rights to the same word- 
ing for different purposes. 


N.Y. Caravan to Find It 
Tough Spending Budget 


Tokyo, April 22. 














up with the budget of the Nev 
York Caravan. The 35 member 
of the unique organization are 
skedded to visit Nippon this sum- 
mer in the second of its luxury 
tours. Budget calls for an outlay 
of $440 per person daily while in 
Japan, but Nipponese  bonifaces 
and other entrepreneurs who cater 
to tourist whims are scratching 
their heads in an effort to figure 
out how that much dough can be 
spent daily in Japan. 

About twenty Caravaners are due 





Attending Int’! Confab 


British the- | 


Inflation in Japan has not caught 
| Riviera” (20th) and “Robin Hood” 


Heat Hits London Film Biz Albeit 
Rain’ Lively $20,000; Fingers’ Fast 
126, 2d, Song’ Fine $5,500, 4 Days 


London, April 22 
For the second time within re- 
cent weeks the British weather has 
played havoc with the film box- 
office. Last month a blizzard kept 
people at home, while last week 











Honolulu Little Theatre 


Lands New Director 
Honolulu, April 29 


Edward Mangum new director 
of sete oa _—— Theatre, | Saring temperatures drove them 


Community 
is due here from Washington, D.C., 
about May 1. A former assistant 
|professor of speech at George 

|, Washington U., he was with Arena 

Stage, repertory company in Wash- 
ington. The Community Theatre| Strongest new entry is “Singin’ 
has moved into its first permanent|in Rain,” at the Empire, with a 

|home, the theatre at Fort Ruger, | handsome $20,000 opening week. 

‘vacated by the Army. |“Five Fingers,” at the Leicester 

Group last season did several! in- | Square, is solid $12,000 in its sec- 
| the-round productions. Mangum is| end round. Double bill at the 
first permanent director since El-| Odeon, Leicester Square, “Rancho 
roy Fulmer moved to New Orleans. | Notorious’, (RKO) and “Las Vagas 


outdoors and away from cinemas. 
Only the fact that this short-lived 
warm spell cGoincided with the 
Easter vacation prevented a more 
drastic decline. 


| Theatre just completed a spotty | Story” (RKO), opened with a sur- 
season, |prisingly nice $9,500, but dipped 
|}in its second weekend. “Quo 





° | Vadis.” now in its 12th frame, con- 
|tinued strong at Carlton and the 

all S ay | Ritz. 
Other newcomers last week in- 


}cluded “Song in My Heart,” nice 
Lisbon, April 29. 


$5,500 in initial weekend; “On 
| Moonlight Bay’ below hopes in 
| first four days, and the British- 
|}made “So Little Time,” mild in 
Hollywood pictures dominate the | three days at the Rialto. 

situation in the Lisbon district. Of | Estimates for Last Week 

the 36 cinemas, 33 are showing , ies 90. _¢9 15). 
American films, and practically all | “Que Wadler Pe Ber og ne ) 
are doing excellent biz, with trade | : es : 
the best in the last three years. 

Many top American pix were held 

back to open after Easter in the 











(RKO) each for one month. 
“Cyrano” (UA), with a six-week 
run at the St. Luis, did as well as | 
in America. It will be shown | 
again in September. 


| Continues strongly with excellent 
$8,700. Stays another week, with 
“Cry, Beloved Country” (Indie) 
ening April 25. 
largest theatres. opens 
E -G) ¢ » §5-$1.70)— 
The St. Luis has ‘‘Melody Time” peo Ag By = - = bese 
(RKO); the St. George is playing |,"D@n in 8 we. 
“Show Boat” (M-G); “David ‘and °° style at wes ee 701 
Bathsheba” (20th) is at the Poli- Bg red aaet Se hee 
Bee ele Ane Monumental Das | cago Calling” (U.A.) (2d wk). Mod- 
Tigtl brovcht in Valenting” (Col |€st $5,000. Holds another week, with 
and the Eden has "“Saansoh and| .L2ree_ River” (U.A.) coming in 
Delilah” (Par) (reissue). i pee s Theatre (CMA) 
The reaction of the Lisbon public | ,, 753: 5081 To Hiee Fingers” 
= Sn aaa ae y wag | (20th) (3d wk.) Started final frame 
US mr set Bivd * cer) nd “ ty at sturdy $5,500 for weekend after 
two aaa the Eden atin “Dem. solid $12,500 second week. “Belles 
dora” went five weeks at the same | On Toes” (20th) opens April 24. 
house. At the Monumental, “Har- | London Pavilion (UA) (1,217; 50- 
vey” (U) and “Glass Menagerie” | $!.70)—“Magic Face” (Col) and 
(WB) stayed only one week each. | Sunny Side Street” (Col) (2d wk.). 
“Alice in Wonderland” (RKO) did | Steady $6,500. Continues one 
|very spotty biz at the Politeama | ore week, with “Death of a Sales- 
| but is doing very well playing two | ™@n (Col) due in next. 
houses day-date. Odeon, Leicester Square (CMA) 
In contrast, the Tivoli, during the | (2,200; 50-$1.70)-—- “Rancho Noto- 
winter season, held “On thejrious” (RKO) ard “Las Vegas 
Story” (RKO) (2d wk.) Fair $4,000 
in second weekend after pleasing 
$9,500 opening week. Stays a third 
week. 
Odeon, Marble Arch (CMA) (2,- 
200: 50-$1.70)—“Song In Heart” 
(20th). Over average $5,500 for first 





, 4 days. In for three weeks. 
Mexico Sets $9,000,000 Plass (Par), (902: 70-81.70)— 
id ~ “ , ” > ‘Se a 
For New Tourist Port; Meine pH yn aay to 


about $3,100 after steady $8,500 


Drives Vs. Profiteering initial frame. “Stolen Face” (In- 


Mexico City, April 22. die) and “Denver & Rio Grande” 





to arrive here June 29 for a week’s 
visit, and 15 more get in July 8 
for five days. The Japan Travel | 
Bureau is prepared to shoot the | 
works with special air-conditioned | 
trains, a chartered plane, lavish 
hotel accommodations and_ the 
best in Japanese entertainment. 





London Legit Bits 


London, April 22. 








asking that “Caruso” be withdrawn 
entirely from public showings. This | 
case is pending. 

Attorneys for the Coca-Cola Co. | 





In making their request to the 
government, the directors of the | 
Eady fund company were con-| 
cerned that this application should | 
_ be regarded as a precedent in 
view of the expressed aims that the | 


om received from boxoffice ad- | 
— ‘ons should be used exclusively | 
ey British production. The 
eae of Trade has advised the 
ter y that in its opinion the ap- 
ae fell within the definition 


fund's purposes. 





British Legit Group’s Divvy 
7 London, April 22. | 
aor and Wyndham, a com- | 
Vineia attolling a group of pro-| 
4 legit theatres, of which 
in is chairman, is pay- | 
COnsee s,.2, dividend for the sixth 
‘secutive year,. ,, i Pama 


the billboard ban. While this ap- 
peal is pending, the court asked 
to have the billboards removed at 
once. This was carried out. 

Several months ago, two of En- 
rico Caruso’s nephews filed suf 
against the picture, “Legend of} 
Caruso,” an all-Italian production 
depicting the story of Caruso’s 
youth. It was claimed that the | 
film story did/not always coincide 
with the read life of the singer. | 
Case was thrown out of court on 
insufficient grounds. 

The Coca-Cola Co. of Italy and, 
Metro’s Italian branch recently| 
sponsored a Mario Lanzo singing 
contest in Italy to bally the pic, 
“Great Caruso.” A Neopolitan 
youth won the award of a year's 
schelarship at Milan's La Scala. i 


and Metro said they would appeal } 


|Mario Zampi 


| be released by 


Marius Goring is to costar with | 
Claude Rains and Marta Toren in | 
Raymond Stross’s pic, “Man Who} 
Watched the Trains Go By,” 
which is being shot at Nettlefold 


studios. Company goes on loca-| 
tions at Amsterdam and Paris, 
April 27 Nadia Gray has 


been given the top femme role by | 
in “Top Secret,” 
which stars Oscar Homolka and | 
George Cole. Shooting is slated to 
start soon at Elstree, with pic to 
ABPC . . . Daniel | 
Angel Films, Ltd., of which Major 


| Danny Angel is boss, has acquired 


Jack Hylton’s Vaudeville theatre | 
hit, “The Women of Twilight.” 


Mexico is using additional means | (Par) begin April 25. 
to attract U.S. and other tourists Rialto (LFP) (592; 50-$1.30)—“So 
who like ocean trips. President | Little Time” (AB). Hit by weath- 
Miguel Aleman has okayed plans|er and crix, first weekend being 
for the government-establishment | only $1,500. In for 2 weeks only. 
of a tourist high seas port, Puerto Ritz (M-G) (432: 90-$2.15)—“Quo 
Juarez, on Bahia Mujeres in deep | Vadis” (M-G) (12th wk.). Still 
tropical Quintana Roo territory on | sturdy with $4,800. Stays indef. 
the Caribbean. Warner (WB) (1,735; 50-$1.70)— 

Idea is for the port to receive | «oO Moonlight Bay” (WB). Below 


and entertain tourists from New| expectations, with about $3,400 for 
Orleans, Miami, Houston, Havana | grt 4 days. 


be first-class plane trips for those | MOSS’ EMPIRES SHOWS 
$268,000 NET FOR ’51 





desiring to see Mexico City and! 
other top spots of the republic. 
Government has budgeted $5,000,- 





000 to get Puerto Juarez going. 
or cone re . — age London, April 29. 
profiteering whic s costly to Net fi : , . 
: : , profit of $268,000 is an 
tourists and again threatens to cut nounced by Moss’ Empires, the 


down this traffic, the Mexican 
Tourist Assn. has enlisted aid of 
the government’s tourist branch. 
MTA said the association is receiv- 


;}company which owns and controls 
| 20 London and provincial theatres, 
| including the Palladium, Prince of 


Pi | Wales and the Hippodrome. The 
ing many additional squawks from | hoard recommends payment of a 
visitors about hotel and restau-| gna} dividend of 1212°%. making 


rant profiteering here and in such | 990% total for the year. 
other top U.S. visitor cities as} prince Littler, chairman of the 
Taxco and Acapulco. ; company, reports to stockholders 

Some complaints cite Aca-| that in the year ended last Dec. 31 
pulco, charging that many medium | the Holborn Empire and the Pal- 


bracket spenders were obliged to | 


Pic goes into production May 12) cance} stays there because a three- 


ae aon ye ang oo a day visit for room and food wouid | 
Paula Valenska, for whom scripter| COSt them more than two weeks | 
Anatele de Grunwald has written | here. The government announced 
a special part. Film will be made, it will stiffen the drive against | 
in association. with Woolf Bres, | profiteers via heavy fines. 


ace, Hull, both seriously damaged 
during the war, were sold at sat- 
isfactory prices. 

Wal Parnell is managing direec- 
tor of the company which is to 
hold its 53rd annual meeting May 
15. 
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The Skies Are 
Bright With 
M-G-M Hits! 


“BELIEVING IS 
ENTHUSING”’ 


“Since the exhibitors making this 
trip will -be representative of all 
exhibitor groups their report to 
fellow showmen can have wide- 
spread influence. Let the enthusiasm 
flow through to the public and the 
pay-off will be substantially evi- 
denced at the box-office. 

—Editorial in BOXOFFICE MAGAZINE 


“LEO SCORES AGAIN” 


“A foreward step to better under- 
standing between the source of the 
product and the purveyors of enter- 
tainment to the theatre going public. 
What better means to a spirit of 
understanding than to get together 
and look at the product which is the 
blood, bone and sinew of the business.” 

—Editorial in SHOWMEN’S TRADE REVIEW 


“SEEING IS BELIEVING” 


“A most dramatic and unprecedented 


move. Leo.is extremely proud of such 
product as ‘Scaramouche’, ‘Ivanhoe’, 
‘The Merry Widow’, ‘Lovely to Look 
At’, ‘Pat and Mike’ as well as other 
films. Metro says ‘Seeing Is Believing.’ 
They are going to let the product 
speak for itself. The optimism which 
will be generated will kindle sparks 
of showmanship all over the country. 
Already the industry is experienc- 
ing a healthful radiation from this 


activity.” 
—Editorial in THE INDEPENDENT 


“GOOD BUSINESS 


RELATIONS” 


“It’s a new departure in the field of 


good business relations that should 


pay off. Metro is to be congratulated.” 


—Editorial in THE EXHIBITOR 
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“WILL PAY RICH 








DIVIDENDS” 


“Metro which has a way of establish- 
ing industry precedent naturally 
would be the company to conceive 
such a merchandising plan as 
‘Operation Seeing Is Believing.’ The 
contribution to industry public re- 
lations could prove to be of the first 
magnitude. The return to their home 
communities of the theatre owners 
highly enthusiastic over what they 
have seen can and will pay rich 
dividends. A doff and extra flourish 


of our chapeau to Leo the Leader.” 


—Phil M. Daly in FILM DAILY 


“M-G-M’s SMART MOVE” 


“M-G-M is making a smart move in 
corralling important exhibitors and 
bringing them to Hollywood. With 






eat? 


AND MANY MORE! 


“Carbine Williams” + ‘Mr. Congress- 
Man” « “The Girl In White” + “The 
Story of Three Loves” (Tech.) + “One 
Piece Bathing Suit’ (Tech.) «Plymouth 
Adventure” (Tech.) + “Prisoner of 
Zenda” (Tech.) +» “Everything I Have 
Is Yours” (Tech.) + “Tribute To A 
Bad Man” « “The Devil Makes Three” 
“Fearless Fagan” + and others. 


a good layout of product, as M-G-M 
certainly has, any company would 
have little difficulty placing it in 
important theatres. Bringing the 
theatre men to Hollywood is certain 
to create enthusiasm that could not 
be worked up better and quicker. 
This new showmanship by M-G-M 
will pay off big.” 

—Editorial in HOLLYWOOD REPORTER 


“ANOTHER METRO 


MASTER STROKE” 


“A master stroke of good will and 


salesmanship. M-G-M’s ‘Seeing is 
Believing’ Tour will enable exhibitor 
leaders to bring back a well grounded 
report to the thousands of theatre 
men they represent. There is plenty 
of evidence out Culver City way that 
M-G-M has much to offer its theatre 
customers.” —Editorial in FILM BULLETIN 
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Star Availability 


Odeon Names Forsyth 


Toronto, April 29. 


E. G. Forsyth has been named 
assistant general manager of Odeon 
Theatres (Canada), Ltd., it was an- 
nounced last week by David Gries- 


Abroad Becomes 
dorf, director and general man- 
V e .e 9 S ager. yal 
OVEELIME SNAG | . Forse, emeres tne atm Indus 


P i rp., Ltd., and served 
Star tours phase of the “Movie- no Tek elle until its amal- 
time, U: S. A.,” campaign which gamation with Odeon Theatres in 
the International Film Relations 1948. when he joined Circuits 
Committee of the Motion Picture | \j,n,g¢ement Assn. Ltd., operating 
Assn. of America is weighing for | company of Odeon and Gaumont 
use in countries abroad, is facing|;).etre circuits in England. He 
many obstacles. Subcommittee of | joined the Odeon Theatres (Can- 
the foreign publicity chiefs’ group | 43) jast January. He assumed his 
was named Friday (25) to study new. position on April 21. 
advisability of sending stars Ts Ivor Smith, on loan from the J. 


seas as well as other aspects of Fars ceag ‘ 
the domestic campaign which can | Arthur Rank ae aay 
be adapted for foreign use. jing Odeon to return to a pos 


While it is agreed that some England. 
parts of the Council of Motion Pic- 


tures Organizations’ program — 
be converted for foreien use de Daw Dra. Sales 
ever make personal appearance 
* 
Brass in Parley 


tours abroad. Topmost hurdle is 
Pursuing its policy of frequent 


the question of financing these 

trips abroad. Under the domestic 
analyses of market changes and 
distribution trends, Paramount has 








“Movietime” setup, COMPO pays 
travelling expenses to the territory 
and local exhibs foot the bill while | 
the personalities are in the area. 





Stress Importance Of 
Arbiter’s Impartiality 
Under Industry System 


‘The word “arbiter” means just 
that under the proposed industry 
arbitration system, industry attor- 
neys stretsed this week. Point they 
wanted to make clear is that a 
member of an arbitration panel ap- 
pointed by an exhibitor, for ex- 
ample, is enjoined from showing 
any bias in favor of that exhib. He 
‘must consider the merits of a case 


by a judge in any court. 

Trade lawyers also pointed out 
that in many states, such as N.Y.,, 
members of arbitration boards are 
required to file sworn statements 
declaring their impartiality in or- 
der to keep the system within le- 
gal bounds. Legalites said that 
there’s some misconception that an 


serve on a panel. 


willingness to abide by the rules 


with the same impartiality shown | 


arbitrator more or less automatic- 
ally favors the individual or or- 


ganization which nominates him to | wear Daily, garment industry tradepaper, reprinted a VaRIeTy story 


~ Inside Stuff—Pictures 


Position of Col. Jock Lawrence, former publicity chief for J. Arthur 
Rank and Samuel Goldwyn, in the press hierarchy of Gen. Dwight 
Eisenhower was discussed by Drew Pearson in a column last week. It 
had been rumored, Pearson said, that Lawrence would be the Steve 
Early (press secretary and confidant of FDR during his years in the 
White House) to Ike, but that it now appeared that Howard Chase, 
public relations man for General Fbods, was inheriting the spot. 

Lawrence has been anxious for some months to leave the service 
| and return to commercial press agentry. His boss in the Eisenhower 
| press setup in France is Brig. Gen. C. T. (Buck) Lanham, a combat 
lofficer wounded in Germany. According to Pearson, Lanham “has 
lturned out to be tops, plays no favorites, issues no ‘diplomatic de- 
nials,’ avoid politics.” 











| Italian Films Export, N. Y. outfit set up to assist Italian producers 
| in U. S. distribution of their films, has established a publicity office 


|in Rome to develop appropriate flackery material for the States. 

Handling the job in the Italian capital is-William Murray, formerly 
|with Time magazine, according to Dr. Renato Gualiano, IFE head. 
| Angelo Parmigiani, for the past two years a member of the films 
| section of the British Embassy in Rome, has been named manager of 
| IFE’s bureau of information in that city. The newly established office, 
|among other activities, will issue a weekly. bulletin on Italian film 
| production. 





Jerry Wald is a diplomat, as well as a film producer. Women’s 


revealing that Wald-Krasna’s “Exclusive Model” would introduce 1953 


Lawyers also reported that all| made-in-Europe fashions for the first time. The reprint was accom- 
awards and decisions by the arbi-| panied by a complaint. Why, the tradepaper asked, doesn’t Wald- 
tration panels will be binding and| Krasna do something about the American dress industry instead of 
final. In other words, having sub-| plugging French and Italian coutouriers? So Jerry Wald sent word 
mitted to arbitration and expressed | that he is going to produce “Size 12,” a picture about made-in-America 
» | fashions. 


Doubt was expressed that the stu- 
dios or foreign exhibs would under- 
write these costs. 

Another problem standing in the 
way of star tours is the availability 
of the players. To be effective, 
it’s stressed, an overseas junket | 
must include top names who are 
the faves of foreign filmgoers. 
Whether the name players would 
undertake such trips is a factor 


set a week-long studio meeting of 
production brass and sales execs 
for discussion of upcoming releas- 
ing and production policy. The 
studio personnel will sit in at 
meets on straight distribution mat- 
ters and the sales execs will join 
the parleys on the lensing lineup. 
The series of confabs begins Mon- 
day (5). 

A. W. Schwalberg, president of 


an exhib is barred from taking his 





complaint to court following its Samuel Goldwyn’s hassle with the 


government of Denmark over the 


disposition by the arbitration tri-| qjming of “Hans Christian Andersen” ended on a friendly note. In 


bunal.: 


; bce. the Danish olive branch was 
In the past, there have been in-| 


laborate on an American-Danish double bill. 


accompanied by an offer to col- 
Second half of the 


stances where exhibs, in court ac-| doubleheader would consist of a documentary showing scenes of An- 
tions, have tried to introduce arbi- | dersen’s birthplace and the house where he wrote his fairy tales. Gold- 


tration records as evidence that | wyn said he would be glad to be of 
the distribs were guilty of unfair | ernment in that regard. 
practices. 








any assistance to the Danish gov- 








that is being taken under con- ’ bwal E : :. 
sideration, It’s emphasized that you | Par Film Distributing Corp., will 


A ; | preside < sales huddles. E. K. 
can’t send starlets, directors and | Preside at the sa . 

writers for the “in person” treks, | (Ted) O'Shea, v.p. of the distribu- 
and that only outstanding per-| tion subsid; Jerry Pickman, ad-pub 


Sb Saal’ ses : si v.p.; Sid Blumenstock, assistant ad: 
pomcecce fg a pub head, and division chiefs Hugh 
Despite the many obstacles, | Owen, Howard Minsky, J. J. Dono- 
possibility is seen of attempting a) hue, George A. Smith and Cana- 
“Movietime” campaign in one spe- | dian topper Gordon Lightstone will 
cially selected European country, | participate from the business end. 
a: d on the basis of the experience Y. Frank Freeman, v.p. in charge 
in that country to decide whether|of studio operations, and Don 
or not a foreign program is feasi- Hartman, production head, will 
ble. Committee studying all the join in the distribution talks and 
angles of the contemplated cam- lead -the discussion on pix cur- 
paign consists of Dave Blum. rently in preparation. 
Loew’s International; Gerald Key- Total of 13 new films. set for 





ser, Warner Bros., _and ei release between July and Decem- 
Stone, of the MPAA’s international per will be screened and consid- 
division. At the Friday meeting of 


ered in terms of merchandising 


the International Film Relations approach. 


Committee, Carl York, MPAA’s rep 





Industry’s ‘New Era’ 


Cae ~“CONtinued from page 5 











French producer Ray Ventura owns screen rights to Hendrik Ibsen's 


| “Doll House” and is planning to film the yarn in Scandinavia next sum- 


|mer, Ventura’s attorney, Arnold Grant, stated in New York. This fol- 
lows reports of other deals for screen rights to the Ibsen epic. Grant 
said Ventura acquired rights from David O. Selznick, who some years 


| ago had made a deal for them with the Ibsen heirs. 





to take on the money and time 

burdens which court contests en-| ,_ ; ome ‘ 

tail if the arbitration system | itm anchor on costs, there wes 3° 

agreed upon proves its effective-|“@Y Of telling specifically how 

ness. much of a budget will be required 

Astounded at Progress and who’ll provide the revenue. 

: ‘ Special committee has been ap- 

me... Fn gacaisameel — Pong | pointed to study this aspect of the 

SERSSIVES WSLS SUL PESOS, aN © | operation, including Al Lichtman, 
skeptics were astounded, with the 


LINEUP OF NEGOTIATORS 


AT ARBITRATION MEET 


Here’s the lineup of principal 


negotiators at the four-day meeting 


progress accomplished in the rela- | 
tively brief meeting period. 

Only note of cynicism sounded | 
came this week in Washington 
where Allied board chairman 
Abram F. Myers complained that | 
the parleys, while reaching broad 


Harry Brandt, Nathan Yamins, 


Rotus Harvey, Si Fabian and 
Emanuel Frisch. 


The principles which won unani- 


|mous approval was that the ma- 


chinery must be set at the earliest 
possible, the system must be car- 


in Scandinavia, reported on film 
conditions in that area. Columbia’s | 
Lawrence Lipskin, new chairman 


of the IFRC, presided. | 
| \————s Continued from page 7 














COMPO Sked 








’ e | 
Grocery Salesman Beefs: tion to the six troupes hitting the 


‘Want More Pix—But’ 


Editor, VARIETY: 
New York. 

I am ae travelling salesman 
(groceries) but my wife and I are 
such movie fans we have sub- 
scribed to Variety for 26 years. 
I am 55, she is 45, but the movie 
industry gets only 35% of the 
money we would like to spend for 
movies. 

We have television and, like 
other TV buyers, stayed glued to 
the set the first six months. Now 
we like radio better (we can lie 
back and close our eyes listening 
to our favorite whodunits). But 
the movies would come first a 
couple nights a week if the movies 
would consider our desires. 

I am in N. Y. half the time, 
travelling the other half. A natu- 
ral for the movies! But in many 
cities, especially smaller towns, the 
movie ads have no timetables and 
I refuse to go in for guessing 
games. So I never go when the 
ads (in the paper) do not list 
feature times. Partly, I will admit, 
because the absence of this in- 
formation makes me mad. So I 
order the hotel to send up the 
radio. 

We're finicky about the shows 
we want to see, like most other 
older folks who would keep going 
if the movies gave their desires 
a thought. There are shows we're 


Toad shortly, beginning in Albany 


| this week. 


Speakers Bureau 


Also next fall, according to pres- 
ent plans, COMPO will be substan- 
tially off the ground with its speak- 
ers’ bureau operations. Universal’s 
Maurice Bergman and Robert W. 
Coyne, COMPO'’s special counsel, 
will address groups in Ohio and 
Virginia, respectively, next month. 
These will be the forerunners of 
|numerous addresses by industry- 
| ites before Kiwanis, Rotary, or 
community associations. 


In line with the gab circuit ac- 
| tivity, COMPO hopes to set the 
|trade’s more prominent names, 
;}such as producers and stars, for 
|appearances before national con- 
| ventions of big organizations. 


COMPO-ites this week quarreled 
| with a Coast-datelined N. Y. Times 
report late last month which quot- 
ed observers as expecting a disso- 
lution of the organization. In light 
| of its upcoming program, one of- 
| ficial commented, “if COMPO is 
to die it will make a plenty lively 
corpse.” It was noted that the outfit 
consistently has had detractors pre- 
dicting an early demise. From that 
angle, it was said, the Times item 
was literaliy correct. However, the 
| same report 18 months ago would 

have been equally correct, in that 
the inception of COMPO was ac- 








eager to see, and with the hundreds | companied by observations in some 


of theatres in N. Y., we ought to 
be able to see a certain top-rated 
movie at one of the not-too-far- 
away houses. But no, the schedul- 
ing is so inconsiderate of the cus- 
toms that you can see movie, “A 
Loves B,” at, say, half the houses 
in N. Y. one week and none at 
all ‘in convenient distance) the 
next. So these old eager movie 
fans are getting to be better and 
better radio-TV fans every year, 
even though it ain’t at all what we 
want. 
Addison Crandall. 


| quarters that its death was in the 
offing. 





Simonelli Dem Delegate 
Universal’s eastern pub-ad man- 
ager Charles Simonelli was elected 
delegate to the Democratic Na- 
tional Convention from the 12th 
district in Brooklyn in the primary 
election last week. 


Simonelli, a Brooklyn resident, 
has been active in local politics 





|ried on at the grassroots level, at 
| the lowest possible cost, and arbi- 
| trable disputes must be disposed of 


agreement on a number of sub- 
jects, failed to accomplish much 
work on details. Until these are 


worked out, he said, Allied cannot | 
decide one way or the other on the 
overall arbitration. At the huddles 
last week, Myers reportedly was as 
spirited as all other conferees in 
his tossing of olive branches. 

A 12-man national administrative 
committee will be named to su- 
pervise the overall arbitration op- 
eration, consisting of three mem- 
bers each from Allied, TOA and 
distribution, and one each from 
Independent Theatre Owners Assn., 
Metropolitan Motion Picture Thea- 
tres Assn. and Western Theatre 
Owners. Group will select its own 
chairman for a one-year period, 
and the chairmanship subsequently 
will be rotated among the member 
organizations. The committee is 
empowered to engage an exec sec- 
retary and a staff, but with the 


mum. 


On the local front, arbitration 
committees will be established in 
each exchange area, to be appoint- 
ed by theatremen, trade associa- 
tions and distrib personnel in the 
territory. The local groups so desig- 
nated will determine on their own 
whether salaried personnel should 
be taken on and if a special ar- 
bitration office should be main- 
tained. 


National committee will be re- 
sponsible for the preparation of 
all instructions, forms and records 
for use by the local committees 
to the extent that the machinery 


U. S. National unit also will ass 
in setting up the local commit- 
tees. 

The exchange arbitration groups 
will receive and record all demands 
for arbitration and notify all par- 


aim of keeping costs at a mini-! 


|in rapid time. 


will be uniform throughout net 22-25, as had been recommended 
is 


There was also agreement on 
means of conciliating exhib-distrib 
squabbles; that is, exerting effort 
tu bringing disputants to a compro- 
mise in informal fashion so as to 
avoid overburdening the arhitra- 
tion machinery. 


Subjects to be accepted as arbi- 
trable, as endorsed by the industry 
conference, are: Distrib violations 
of existing contracts, clearances, 
runs, conditioning the sale of one 
picture on the licensing of others, 
claims of distrib discrimination in 
awarding product via competitive 
bidding, claims that an exhib over- 
bid or overpaid for product in or- 
der to deprive competitors from 
obtaining it. Concerning the last- 
named item, the conference recom- 
mended that successful bidders for 
pix should be brought to arbitra- 
tion by the complainant theatre- 
man. 

It was further agreed that the 
arbitrators will. have the power to 
award damages, the scope of which 
was referred to a rules committee 
for study. Also as an economy 
measure, the distribs will be per- 
mitted fo retain counsel at arbitra- 
tion sessions only where the exhib 
elects to have his own counsel rep- 
ping him. In such instances, all 
distribs will designate a _ single 
common counsel. - 


Motion Picture Assn. of Ameré 
ca, called the meeting, which was 
held at N. Y.’s Hotel Astor April 


by TOA and Allied. . 





Buys A.C.’s Lyric 
Atlantic City, April 29. 
The Lyric Theatre, at 42 years 





ties affécted, will designate the 
rules and set time and place for 


of awards. Plan for selection of ar- 
bitrators boils down to the naming 


hearing, keep all records and fur-| been purchased by Samuel A. Tan- 
nish all parties with certified copies nenbaum, who presently owns the 


one of the oldest in the resort, has 


| local Surf, and will be remodeled 
j}and reopened soon. Tannenbaum 


oy eo ng Pgh 4 a | purchased the building from Wil- 
ant, one by the distri involved | liam Ford, who operated the house 
and a third to be selected by both. | for 32 years. It has been shuttered 


on establishing a system of indus- 
try arbitration in N. Y. last week: 
Abram F. Myers, Wilbur Snaper, 
Nathan Yamins, Allied States; 
Mitchell Wolfson, Herman M. Levy, 
S. H. Fabian, Theatre Owners of 
America; Harry Brandt, Max A, 
Cohen, Milton Weisman, Indepen- 
dent Theatre Owners Assn.; Sol A. 
Schwartz, Emanuel Frisch, Mitchell 
Kiupt, Metropolitan Motion Pic- 
ture Theatres Assn.; Rotus Harvey, 
L. S. Hamm, Western Theatre 
Owners. 

Also, Eric A. Johnston, Sidney 
Schreiber, Ralph D. Hetzel, Motion 
Picture Assn. of America; Austin 
C. Keough, Alfred W. Schwalberg, 
Robert J. Rubin, Paramount; Wil- 
liam F. Rodgers, Henderson Richey, 
Metro; Robert W. Perkins, Howard 
Levinson, Warners. 

Al Lichtman, 20th-Fox; Robert 
M. Mochrie, RKO; Abe Montague, 
Irving Moross, Columbia; James R. 
Grainger, Richard Yates, Republic; 
Morey Goldstein, Allied Artists- 
Monogram; Adolph_ Schimel, 
Charles Feldman, Universal. 
Rodgers served as chairman of 
the opening session but begged off 
handling the gavel for the entire 
meet.. The job subsequently was 
taken over, on a rotating basis, by 
Snaper, Brandt, Brecher, Wolfson 
and Harvey. At the windup, the 
entire conference cited Johnston 
for “hospitality and leadership” in 
calling the conclave. 


Loew’s Stockholders 


aaa Continued from page 5 jaa 


sluggish showing in N. Y. Stock 
Exchange trading recently. 

Charles C. Moskowitz, v.p. and 
treasurer, reported that Loew's re 
cent earnings have been at the 
rate of 55% from the film operas 
tions and 45% from theatres. He 
added that 40% of the total produc- 
tion-distribution revenue came 
from the foreign market. 

Leopold Friedman, v.p., secretary 


and counsel, revealed that the 
board is weighing » proposal ‘ 
limit pension payments to future 
employees to $25,000 per yea! 
This will have no bearing on now" 
sion payoffs to presently-employe 

















for several years. 


While the intention is to keep a since last fall. 


personnel. 





ao a ott am etl ee lUuelCUL! CU [See 


se oe eee ee ee 


a a ee ee Se 


- 


cet 


Saale Et. A’ in a. on en ee 








;'qegcei-w#” 


}- 
he 
it 
rs 


eS} 
\ y; 
of 
A. 
ene 


ell 
ice 
ey, 
tre 


ney 
ion 
stin 
erg, 
Nile 
ney, 
ard 


bert 
gue, 
s R, 
blic; 
ists- 
mel, 


n of 
1 off 
ntire 
was 
s, by 
lfson 
the 
iston 
po” in 


——— 


rs 


_——_—— 


ee 
Stock 


_ and 
‘s re 
t the 
pperas 
s. He 
roduc- 
came 


yetary 
t the 
sal to 
future 
year. 
en- 
a0) ed 











Wednesday, April 30, 1952 


VARIETY 


PICTURES 15 








° 

of town. This giant effigy, 30 feet 
high, and loaded with several 
thousand dollars’ worth of fire- 
works, drew spectators from as far 
off as Texas. There was no charge 
and as many as 20,000 have wit- 
nessed the stunning spectacle of 
Zozobra twisting and writhing in 
flame and finally bursting in a cas- 
cade of fireworks in the New Mexi- 
co night. 

In addition, the whole city of 
Santa Fe, spread over the desert 
hills, and not unlike Jerusalem in 
the moonlight, is exotically deco- 
rated during fiesta by luminarios, 
sanded paper bags with burning 
candles inside. The luminarios are 
strung along adobe rooftops, adobe 
garden walls, and other buildings; 
thousands of yellow glows in the 
Prussian blue night—a_ stunning 
effect. 

Moreover, Shuster and coterie 
encouraged all residents to dress 
for fiesta, and native sons and 


daughters dug from trunks the cos- | 


tumes of their grandparents and 
walked the streets of the ancient 
city, lending a final and authentic 
18th cehtury look. Parties were 
given in almost every home-during 
fiesta; mariachis were invited from 
Mexico to sing at the plaza; dances 
were held on roped-off streets, and 
everyone had a first-class Heming- 
way-in-Spain time. 

But last year, because of the 
wholesale leasing of carny conces- 
sions in the ceremonial plaza, Santa 
Fe looked more like a small-town 
Coney Island than old Spain. The 
public square, about two-thirds the 
size of New York’s Bryant Park, 
was completely obliterated by a 
blizzard of kiddie rides and sweet- 
tooth come-ons. At night, instead 
of the dulcet tones of “La Golon- 


drina,” the plaza rang with the toc- | 


sin of merry-go-round and the 
grinding screech of the rollercoast- 
er dashing 
thrills. 
Litters and Letters 


Moreover, the roped-off streets, 
once the scene of gay, costumed 
senoritas and their escorts, were 
now ankle-deep in discarded ice- 
cream cups, hamburger papers, 
torn carnival bunting and the usual 
debris. The few townswomen who 
ventured downtown in fiesta cos- 
tumes wearing huaraches found 
their exposed feet unpleasantly 
sullied as brisk fall winds drove 
the debris against their unstock- 
inged feet. 


As soon as last year’s fiesta con- 
cluded, an indignant rash of letters 
appeared -in the Santa Fe New 
Mexican. Most of the attack was 
focused against the Fiesta Council, 
authorized by city government to 
control ,the fete’s policy. The air 
was blue with charge and counter- 
charge and the grapevine buzzed 
with scandalous insinuations. Some 
of the published sfatistics on the 
fiesta finances became interesting 
reading... 

It was learned that the fiesta, 
once a voluntarily supported cele- 
bration financed by the merchants, 
had about ceased to be that. The 
few thousand dollars the merchants 
once kicked in to pay for Will 
Shuster’s fireworks, and other ex- 
penses, were now a mere pi‘tance 
compared with the huge take from 
the carnival stands. Each stand, 
Santa Feans learned via the New 
Mexican, was licensed by the fiesta 
council and some concessionaires 
paid as much as $500 in licensing 
fees. A total of $9,000 in legitimate 
fees alone was recorded for last 
year. 

The fiesta council,. the town 
learned, was now rich enough to 
Support a full-time year-round sec- 
retary at $2,400 per annum though 
the fiesta is only a four-day affair. 
Speculation was rife on the total 
gate realized by the carnival boys, 
for if they could afford $9,000 in 
legitimate fees, what must their 
8ross be? Guesses ran as high as 
$100,000, making the 
hesta a luscious plum. 


Joker in By-Laws 


La Farge and Shuster organized | 


a rump caucus and began writing 
for the local press and arguing 
a3ainst this commercialism. La 
‘Farge received threats about his 
Personal safety and friends even 
ussested rocks might be thrown 
‘rough his window if he didn't 
‘ake Caution. Last February, how- 
ver, La Farge, by engaging an at- 
‘orney, dug up the by-laws of the 
festa council, discovered that the 


Santa Fe Fiesta 


Continued from page 2 


through its prepared | 


historic | 


merchants who contributed were 
entitled to one vote each for every 
$10. To La Farge’s delight, he 
forced a council session, and came 
armed with proxies for 235 votes 
out of an estimated total of 310. 


But he reckoned not with the 
police chief, and the chairman of 
the council, one Johnny Valdes, a 
clerk in a liquor store, who seem- 


ests. They, too, had hired lawyers 
who told them that the by-laws 
read: One vote for each $10 pay- 
|}ment, and, since the carnival con- 
|cessionaires made huge payments, 
'they legally controlled a block of 
| 430 votes! 


On this unexpected twist, La 
Farge and his crowd of preserva- 
tionists went down to defeat— 
completely outvoted by the con- 
cessionaires, all of whom for rea- 
sons of their own decided to play 
ball with the ex-police chief, now 
captain of the New Mexico State 
Police, and an astute Spanish- 
American politician 
| Ben Martinez. 

So heated was one session of the 
fiesta council that the chairman 
simply rose and walked out of the 
room when the tide of sentiment 
began turning against him. This 
highly irregular and_ unparlia- 
mentary state of affairs was sig- 
nificant of the enormous enthusi- 
asm both Martinez and Valdes 
seemed to feel for the carnival 
interests on the plaza. 

Reversing Tradition 


This is certainly nat the first 
time a community and a carny 
j}mob have had bad words. But it 
may be the first time on record 
wherein a carnival group won a 
flat legal victory over influential 
local citizens. 





the carny in a position of delicate 
and humble supplication before 
the town council. In Santa Fe, 
however, not only did the carnival 
linterests prevail against’ the 
wishes of local citizens of the mag- 
nitude of Oliver La Farge, and 
the editorial prowess of the Santa 
Fe New Mexican, but they appar- 
jently achieved this legalistically 
{and by ballot. 
| La Farge has admitted defeat. 
|Many Santa Feans were planning 
ito leave town during this year’s 
fiesta, as a silent rebuke of the 
'interests represented by Ben Mar- 
|tinez and Johnny Valdes. Will 
|Shuster may forego burning Zozo- 
bra for the first time in 27 years! 
As far as the southwesterner is 
concerned, the carny victory is as 
calamitous to Santa Fe as if- in 
Massachusetts a group of carnies 





and booths and shills at Plymouth 
Rock. 


+ 






Johnston Wins 


t—— Continued from page er 


Hollywood situation has been im- 
proved somewhat. They also point 
to his attendance at almost all of 
the arbitration sessions in New 
York from Tuesday through Friday 
‘of last week. Such dévotion to a 
series of sessions that could be 
nothing but tiresome to anyone not 
directly concerned was not the 
habit of the old Johnston, they ex- 
plained. 

“Johnston can be a very valuable 
asset to us,” one top echelon exec 
said this week. “He needs direc- 
tion, however, and we plan now 
to provide it. I think we must 
recognize that he has politics in 
his blood and that he just can’t 
stand keeping out of them. We 
might as well put that urge to use 
instead of fighting it.” 

The MPAA topper will finally 
get a chance to give way to his 
seemingly never-sated desire to 
wing through the air this weekend, 
when he'll head for the Cannes 
| film festival and then to Paris. 
He'll meet up in the latter city 





of the MPAA’s international divi- 
sion, for talks with French officials 
'on renewal of the film pact with 
that country. 


responsible for providing and 
budgeting the Associfftion’s funds 
haven’t seen the results yet of per- 
mitting Johnston at the beginning 
of this year to expand his staff. 
They say they're not impatient, 
but they're being watchful to see 
\if the added cost pays off. 








ingly crusaded for carnival inter- |] 


by name of | 


Past custom has always placed | 


won the right to pitch their tents: 





with John G. McCarthy, director | 


MPAA board members who are | 


Degas Ballet Art Short 
Set for N.Y. Paris 


Indicating increasing popularity 
of art pix—geherally made without 
any live actors and with the cam- 
era playing on various aspects of 
paintings—is the booking of “Bal- 
let by Degas” at the Paris, N. Y. 
Short will open with “Under the 
Paris Sky,” which follows the cur- 
rent “The River” into the house. 

Jean Lenauer made the pic as 
part of a series tagged “World of 
the Artist.” 








Wm. Morris, Jr. 
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eventually be elected to the top 


who also comprise Ruth Morris 
(Mrs. William C. White) and Bert 
Allenberg, who are first and sec- 
ond vicepresidents, and Nat Lef- 
kowitz, secretary of the corpora- 
tion. (The late Johnny Hyde's 
veepee post was never filled). 

The Morris agency is co-owned 
by William Morris, Jr., and Last- 
fogel, and continues that way. Both 
started with the founder of the 
|company as office boys. 
| Morris’ move to “take things 
easier” will see him on a more 
roving assignment, dividing his 
time between surveying Europe, 
Hollywood and at Camp Intermis- 
sion, the Morris family’s summer 
residence at Saranac Lake, N. Y 
where Mrs. Morris, Sr., widow of 
the founder, spends much of her 
time, and where she is frequently 
visited by both Ruth and her son. 

Lastfogel and Morris, who have 
carried on the business of the 
agency in the traditions of 
founder, pledged themselves anew, 
following yesterday’s (Tues.) for- 
mal decision, to 
traditional policies set down by 
William Morris, Sr.” 

It is understood that Morris, Jr., 
chose not to become chairman of 
the board, to insure the “taking it 
easier” program he had set out for 
himself In addition to continuing 


rectorship. Official announcement 
of Lastfogel’s future title, pre- 
sumed to be that of president as 
well as treasurer, will be forth- 
coming soon. 


Since the founder’s death 20 
years ago, both carried the busi- 
ness to newer heights. The Mor- 
ris agency’s expansion program 
reached unprecedented peaks with 
the advent of television wherein 
the agency took a commanding po- 
sition in the general show biz de-, 
velopment of the new medium. 

Extra curricularly, Lastfogel has 
been president of USO-Camp 
Shows, the Veterans Hospital 
Camp Shows, and is now board 
chairman of the former. He com- 
mutes frequently between both 
coasts to operate the major Broad- 
way and Hollywood adjuncts of 
the Morris office. 

Morris, who is an officer of the 
Jewish Theatrical Guild, of which 
his father was a founder, is stay- 
ing east until Saturday: (May 3) 
for the Milton Berle testimonial 
dinner, and then starts motoring 
to Hollywood in easy stages. A Eu- 
ropean trip this summer is also on 
the agenda. 
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===} Anderson will do the screenplay 


post by the agency’s five officers, | 


its | 


“perpetuate the | 


as a partner, he also retains a di- | 


|meetings, screenings, and general 


Cal Court Rules Film Clearances 
Legal; $5,400,000 in 


Chi Suit Settled 





Finklehoffe to Lens 
‘Anne’ in London 


Hollywood, April 29. 

| Fred F. Finklehoffe bought screen 
| rights to Maxwell Anderson's legit 
play, “Anne of a Thousand Days” 
and will film it in London in the 
|autumn. Finklehoffe’s last produc- 
|} tion was “At War Witk the Army.” 





|for the Technicolor production, 
| with Rex Harrison and Lilli Palmer 
in top roles. 


'LaTouche Sets Up Co. 
In New York to Make 
Specialized Shorts 


Company for the production of 
specialized shorts, both animated 








+ San Francisco, April 29. 


Declaring that the film industry 
could not operate under a system 
of simultaneous releases and that 
clearances and runs are not illegal 
per se, the U. S. Circuit Court of 
Appeals here upheld the ruling of 
Federal Judge Ben Harrison of 
Los Angeles denying the claims of 
a Puente, Cal., exhib against the 
light majors, Republic and Mono- 
gram, plus two exhibs. 


Exhibitor Steve Chorak sought 
$436,187.43 damages and $40,000 
as attorney fees. Chorak'’s com- 
plaint charged that he was forced 
to play pix 14 days after El Monte 
and other houses in the San 
Gabriel valley. Exhib defendants 
were A. L. Sanborn, operator of 
the El Monte Theatre, and the 
James Edwards theatre circuit. 
Original decision, handed down by 





and live-action, has been set up 
|in New York by librettist-lyricist | 
| John LaTouche. Outfit, known as 
A. & M. Productions, will, unveil 
|its first effort in about three weeks. 
| Titled “The Peppermint Tree,” it 
jis an animated Technicolor short. 
| Carol Channing does the narration, 
| which was written by LaTouche. 
Currently in the works is.a short 
featuring the works of Charles 
| Addams, New Yorker mag cartoon: 
| ist. LaTouche and his staff, made 
up in part of former United Pro- 
| ductions of America artists, are 
using a special technique in ani- 
mating the weird Addams char- 
acters. Also on the company’s pro- 
duction is a similar film display- 
ing the works of Saul Steinberg, 
another New Yorker contributor. 
A. & M.'s ambitious program also 
includes “Harlequinade,” a puppet 
film; a two-reeler based on Gert- 
rude Stein's ‘Ladies’ Voices and | 
What Happened;” “The Blues! 
Ain’t,” a live-actioner in association 
| with photographer Gjon Mili, 








an- | 
other live-actioner in collaboration | 
with Maya Deren depicting the | 
“dream life of people” as “seen | 
through dance movements. | 
Anthony Tudor is set to do the| 
choreography for the latter. 

Company, according to 
LaTouche, is working on a coopera: | 
tive basis, with key staffers set to | 
get a percentage of the profits in| 
addition to regular salaries. Initial 
financing was obtained by| 
LaTouche. He says he has received 
several offers for distrib rights to 
the films, but he won’t make an 
overall deal until the pix are com- 
pleted. 


Stage Local ‘Movietime’ 
Near D.C. to Boost Biz 


s Washington, April 29. 

Jack Fruchtman, local independ- 
ent exhibitor, and Hal Marshall, 
special field rep for 20th-Fox, com- 
bined efforts recently to stage a 
bell-ringing ‘“Movietime U.S.A.” 
stunt of their own in nearby Lex- 
ington Park, Md. Working coop- 
eratively with other company reps 
in the area, as well as with civic, 
religious and political leaders of 
the town, the two pu: on a day of 





hoopla that captured the town- 
foiks’ enthusiasm, as well as space 
in the local press. 





was indebted to the corporation | 
for $113,600, noted the debt was | 
non-interest-bearing. 

Lichtman joined the company | 
March 7, 1949, under an agree- 
ment calling for one year’s exclu- 
sive services and four years’ ad- 
visory service. This was superseded | 
by a long-term employment con- | 
tract, commencing March 7, 1950, 
calling for five years’ exclusive 
service at a salary of $3,000 per} 
| week and advisory services for a) 





period of five years at $1,700) 
weekly. 
Proxy is for the stockholders’ | 








annual mééting to be held May 20 
jat the homeoffice. Principal item 
of business is reelection of the 
present 10 directors. They are L.| 
|Sherman Adams, Robert L. Clark- 
son, Eadie, Daniel O. Hastings, 
Henderson, Robert Lehman, Mi-! 


Skouras. 

Skouras owns 5,260 shares of 
20th stock. Proxy notes that in 
addition there are 42,000 shares 
in his name which are beneficially 





family. His wife, Sarah, owns 10 


shares. 


chel, Seton Porter, Silverstone and 


owned by other members of his | 


Fruchtman, who manages four 
theatres and a drive-in in the Lex- 
ington Park vicinity, hosted a 
luncheon of town leaders, followed 
by a series of screenings. Reps 
from most of the D. C. exchanges, 
which service this area, were pres- 
ent. General effect was construc- 
tive, quasi-civic, and should pay off | 
at the wickets. 





Sock Albany Tour 
Albany, April 29. 

The “Movietime U.S.A.” tour of 
the Albany exchange district, | 
which took Greer Garson, Audrey | 
Totter, Victor Jory, Don Taylor, | 
Archie Mayo and Sam Marx into 
communities that had never be- 
fore seen a Hollywood celebrity in 
person, closed Saturday (26) with 
exhibitors hailing it as “a tremen- 
cous success” and the stars de- 
scribing it as “a memorable ex- 
perience.” 

The week’s trip was a grueling 
one, schedule calling for stops in 
40 communities and for countless 
appearances at civic, cultural and 
| health functions. 

Harry Lamont, head of Lamont 
| Theatres, served as exhibitor chair- 
man, 





| sented 


Judge Harrison after hearings in 
May, 1949, ruled that there was no 
conspiracy among the distribs and 


that clearances and availabilities 
were reasonable. Appeals Court 
upheld Judge Harrison on all 


counts, ruling “an exhibitor does 
not have the right to compel a mo- 
tion picture producer to give him 


| a preferred run—this because as a 


very practical matter the motion 
picture industry could not operate 
under a system of simultaneous 
releases.” 

Decision was deemed by attor- 
neys as an extremely significant 


}one and is seen as establishing a 


precedent for similar suits. 





Schoenstadt $5,400,000 
Suit Vs. Majors Settled 


Chicago, April 29, 

Schoenstadt Theatres’ suit for 
$5,400,000, one of the largest anti- 
trust suits filed here against the 
eight majors and Balaban & Katz, 
was settled out of court last week. 
Action for six of the indie circuit's 
houses, filed in September, 1950, 
was dropped, with attorney Tom 
McConnell winning from the de- 
fendants a three-year extension of 
“A” or subsequent first-runs play- 
ing time for the Piccadilly, the 
chain’s flagship house. Piccadilly, 
in a prior action, had won from the 


| majors better playing position, but 


pact ran out last month. 


In another action, Seymour 
Simon stepped out as attorney-of- 
record in companion suits filed 
three weeks ago by Jerome Schim- 
bach, RKO division manager, and 
his wife. Pair operated the Gra- 
nada Theatre, South Bend, Ind., 
from 1935 to 1940, and charged the 
majors and several theatre circuits 
with conspiracy, asking treble dam- 
ages of $225,000. 


Bordonaros’ 2d Suit 


Begins Vs. 3 Majors 


Buffalo, April 29. 

Second suit of Bordonaro Bros. 
Theatres, Inc., operating the Pal- 
ace in Olean, against Paramount 
Pictures, RKO Pictures and War- 
ner Bros. Circuit Management 
Corp. was begun in Federal Court 
here this week. 

Bordonaros charge the defend- 
ants with monopolistic practices 
and ask $165,000 treble damages, 
claiming they were deprived of 
first-run pictures in Olean. A 
similar action against 10 distribu- 
tors in 1948 resulted in an award 
of $28,500 against the present three 
defendants and a no-cause verdict 
against the other defendants in 
that suit. The present action is to 





|recover for damages allegedly suf- 


fered from September, 1946, to 
March, 1948, while the first suit 
was in litigation. 

Industry legalites are watching 
the case with interest because of 
two controversial legal principles 
involved—the applicability of the 


| final decree in U. S. vs. Paramount, 


et al, to private damage suits, and 
the applicability and effect of a 
judgment in a former action to a 
second suit of this character. 
Gray, Anderson, Rome & Schaf- 
fer, of Philadelphia, represent the 
plaintiffs. Defendants are repre- 
by Frank G. Raichle and 
Sidney B. Pfeifer of Buffalo. 





Hampshire Ozoner Season Opens 
Manchester N. H. 

New Hampshire's ozoner season 

got underway March 30 when the 

Manchester Drive-In held its open- 

ing. Shows are held every night, 
rain or shine, with 50c admission. 
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course. The shortages of every sort 
mzke normal operation of a the- 
atre, club, sidewalk cafe, auditori- 
um, or whatever, a perpetual wild 
dream. Most entrepreneurs are in 
a constant struggle with their con- 
sciences as to whether to let their 


Israel’s Amus: Spending 


Continued from page 1 





places run down completely or 


tradition with a dark-skinned Jew- 
ish gal making with a Samia Gam- 
al-type belly-wobble. 

Otherwise, Tel Aviv boasts only 
the Parisien, Casino and Delphine 
bars, which offer the usual small 
instrumental combo and femme 
chirper. There will undoubtedly be 


visit the black market. Conscience | more cooking when several big ho- 
seems to be only about a 50% win-|tels now building are completed 


ner against normal 
urges. 

Shortages, of course, include 
anything that must be imported— 
and that includes practically every- 
thing in Israel except an orange. 
Since immigrants are still pouring 
in at the rate of 1,500 a month 
and must be housed and supported, 
the government’s not prone to be 
loose with those valuable dollars 
being contributed by Yank Jewry. 
Imports run about eight times the 
exports, with benevolence making 
up the difference. 

Filmeries Get Bulk 

Majority of the local amusement 
money goes to filmeries, as in most 
other countries, since pix are the 
cheapest entertainment and the 
most readily available. There are, 
however, only 113 theatres in all 
of Israel. Some of them are open- 
airers and most are small and in 
pretty sad condition. . There are, 
however, a few good ones in each 
of the major cities (Tel Aviv, 
Haifa and Jerusalem) and a num- 
ber of modern ones building. 


In any case, per capita film at- 
tendance in ‘Israel is the highest 
in the world, according to’ a re- 
cent U. S. Dept. of Commerce sur- 
vey, and any foreign visitor who 
even sez he knows an American 
pic star is rated one grade above 
a deity. Yyonne de Carlo in a 
series of personals here recently 
filled theatres to the rafters and 
caused mob scenes wherever she 
moved. 


Pic prices are comparatively low, 
top first-runs getting only 350 
prutots, including the 50% tax. 
That’s only 35¢ at the commercial 
rate of exchange of one Israeli 
pound to the dollar. 

Legit is equally well-attended 
and equally cheap at 


ical revue company and a variety 
house operating in Tel Aviv. They 
tour to other cities. 

Israel is completely devoid of 
niteries in the Copacabana or 
Latin Quarter sense of the term. 


The bigger cities, however, have a| 


sprinkling of spots with bands and 
gal singers, In frontier towns like 
Beersheba they’re strictly Saturday 
night affairs, with the boys and 
gals from neighboring settlements 
pouring in in blue jeans or blouses 
and skirts and whooping it up suc- 
cessively with everything from 
pure Yank jitterbug to the native 
folkdances of the countries from 
which they’ve emigrated. 


. Much of the joy in. these lively 
spots is attained on nothing more 
than the juice of Israel’s ubiquit- 
ous orange, mixed with some soda. 
In the more sophisticated spots in 
Tel Aviv and Haifa, all sorts of 
drinks are pretty much available, 
but prices of the imported stuff 
are staggering. Most reliable and 
widely drunk is the cognac, made 
locally and quite good. Like 
Europeans, Israelis can get amaz- 
ing mileage out of one drink or 
One cup of coffee, so the waiters 
dren’t kept overly busy. To com- 
Ppensate, some spots make a small 
door charge. 


Sat. Nite Binge 


Saturday night being the biggest 
night of the week is a curious 
hangover for most Israelis from 
the cultures of their former home- 
lands. From sundown Friday night 
to sundown Saturday is the Sab- 
bath, with everything, including 
theatres and much transportation, 
shut tight during that period. The 
Saturday eve binge, therefore, is 
followed by a normal working day 
on Sunday—which makes an 
Israeli Sunday the equivalent of a 
very dark blue Monday in the west- 
ern countries. On the other hand, 
With everything closed Friday 
hight, Israelis can’t take advantage 
of their opportunity for late sleep- 
ing on Saturdays. 

Jerusalem takes.the “Holy City” 
moniker seriously and there’s no 
night life there at all beyond the 
King David Hotel’s Saturday eve 
dansant” (“dark suit requested”). 
Most colorful spot is Ariana’s in 
Jaffa, the former Arab town adja- 
cent to Tel Aviv. Despite the almtost 
complete dearth of Arabs in Israel 
now, Ariana’s maintains the old 


commercial | and more tourist trade is available. 


Haifa’s Megido Hotel on Mt. Car- 
mel, overlooking the city and the 
sea, provides a virtual mob scene 
in its spacious bar on big nights. 
Less fancy folk in this leading in- 
dustrial city well-patronize spots 


admission charge and relatively low 
prices for drinks. 


American Pop Music 

Music consists of, quite a few 
American pops, particularly those 
from films. TheSe are mixed with 
many American and European 
standards and spaced with folk 
songs from Russia, Poland and 
other ex-homelands of the popula- 
tion. “Tzena-Tzena,” incidentally, 
has been Israel’s most profitable 
single export to the U. S. 

With warm, pleasant weather 
similar to that of Southerne Cali- 
fornia, Israelis are big patrons of 
sidewalk cafes. Most popular is Tel 
Aviv’s Cafe Cassit, an outdoor ver- 
sion of New York’s Sardi’s, 
much of its trade drawn from the 
theatres and practically everyone 
discussing a script, ripping a critic 
up the back or proving to be a 
sightseer looking for a familiar 
stage face. 

Unfortunately, with food so 
scarce now, the cafe ops can’t sup- 
plement the income from the weak 
coffee they serve by selling even 
the pastry customarily available in 
European equivalents. Sandwiches 
with a thin smearing of a domestic 
cheese are the besf that’s available 
for a late snack. 

Tremendously popular through- 
out Israel is longhair music in any 
form—concerts and opera, either 
recorded or live. Until recently 
most of the immigration was from 





$1.25 top. | 
There are three rep groups, a Satir- | 


middle-Europe, so the people have 


a vast tradition of musical culture. 
They think nothing of going 70) 


or 80 miles on the back of a truck 
to hear Yehudi Menuhin, as thou- 
| sands of them did a few weeks ago. 
| Menuhin played at Ein Gev, a 
| communal settlement on the shore 
|of the Sea of Galilee, which each 
year sponsors an eight-day music 
festival somewhat like that at Tan- 
glewood in the Berkshires. Con- 
certs, varying’ from those by top- 
flighters, such as Menuhin (who 
play for free), to amateur folk- 
dancers, are held in a 4,000-seat 
unroofed auditorium. Menuhin, who 
was slated to give one performance, 
drew such & crowd to the tiny set- 
tlement that he was forced to play 
at 5 p.m. and repeat at 9. 
Longhair Lure 

The excellent Israel Philhar- 
monic, which toured the U. S. last 
year, does sellout biz always at both 
its home base in Tel Aviv and in 
its tours to other cities. As a mat- 
ter of fact, with no large audi- 
toriums available in the cities 
(Haifa’s 1,700-seat Armon Theatre 
is about the biggest), so many con- 
certs must be given to meet, the 
demand that orch members are 
worked to the marrow. 

Purchase of disks requires for- 
eign exchange, so there’s not too 
many of them (outmoded 78s are 
a welcome gift, by the way) and 
recorded concerts are not infre- 
quent. They are a normal means 
of entertainment in th. kibbutzim, 
the communal agricultural settle- 
ments. 

Another highly popular form of 
entertainment, in both the kibbut- 
zim and in towns is folkdancing. 
The immigrants over the years 
have brought with them a vast 
store of interesting, and entertain- 
ing group terpsichore. 

Weakest links in Israel’s longhair 
chain are the opera and ballet. An 
attempt is being made to spur the 
latter. Jerome Robbins, top New 
York dancer and choreographer, is 
now here under the auspices of the 
American Fund for Israeli Insti- 
tutions. That’s the U. S. fund- 
raising outfit that supports cultural 
activities and sponsored the Phil- 
harmonic’s American tour. If Reb- 
bins can weld an acceptable dance 
group, the Fund hopes to import it 
to New York within a couple of 
years. 

Hebrew National Opera, the only 
opera company, actually is a one- 
woman affair that formerly got 
some help from the Tel Aviv 
municipality. Edis de Philippe, an 





like the Arizona, which gets a 15c | 


with | 


American, organized the company 
about six years ago and now serves 
as producer, director and star of 
every opera. Her manifold activ- 
ity, coupled with the poor quality 
of the opera, brings a grin to the 
faces of hep Israelis, 
Nevertheless, “Fledermaus” is 
now in its seventh month and doing 
sellout biz, playing one night a 
week in Tel Aviv and touring sev- 
eral other nights. Since there are 
|few places to stay, the company 
| returns by bus to Tel Aviv as late 
as4a.m. All but the principals also 
| have other jobs. A top tenor now, 
| incidentally, is a former cop who 
;had never been on a stage up to 
| five months ago, Mme. de Philip- 
| pe’s biggest headache as far as he 
| Was concerned was to get the mu- 
| nicipality to release him from the 
force. 
| Other of the singers are more 
|experienced, a number of them 
| having sung in operas of their na- 
tive countries. Conditions, how- 
| ever, are very difficuit and hardly 
conducive to the luxury of any 
large-scale operatic effort. 


| Visiting U. S. concert performers 
| are not too frequent, since there 
j}are no dollars to pay them and 
| best they can do is stash away 

Israeli pounds. Larry Adler, who 

has made two trips here, the first 
| with Paul Draper, is virtually a na- 
j tional hero. His big complaint is 





{that the visits here spoil him for, 


| other concerts, since audiences 
|} want nothing but highbrow tunes 
| from his harmonica. 


| here, but got only a mild response. 
Lena Horne and a band are here 
| now and going great. If and when 
| Israel has dollars to spend on such 
| things, American performers can 
| look forward to a lucrative and ap- 
preciative market here for their 
| talents. 

| 











Rank Aloof 
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|Rackmil’s plan for going to Eng- 
land. 

Decca topper is hoping to leave 
tuday (Wed.) on the Queen Mary. 
If the reservation he’s been trying 
for doesn’t come through, he’ll 
leave Sunday (4) by plane. 

Rackmil’s not at all certain that 
he wants to get himself into a 
long-range battle with Rank. If a 
merger were pushed through, thus 
| washing out Decca’s stock as such, 
| Rank woud again become the larg- 
lest single stockholder in U and 
| coyld be a real thorn in the side 
|of the management.“ 

Also, Rackmill is already faced 
with one stockholder suit, and a 
forced merger might lead to others 
which would take the edge off the 
economic benefits that Rackmil and 
most of the U directors see in the 
potential melding of interests of 
the record and picture companies. 

Decca Might Unload 

Should Rackmil hit a blank wall 
next week, there’s a_ possibility 
that Decca might unload the 309,- 
$00 shares and options it holds. 
(There are 1,178,000 shares and op- 
tions outstanding.) 

Decca paid about $15 per share 
for the stock and $5 for the op- 
tions, which, permit purchase of 
stock at $10 per share. One report 
in film circles is that Rackmil al- 
ready has an offer of $16 from 
Louis B. Mayer. One ofthe people 
from whom Decca acquired its 
holdings was William Goetz, 
Mayer's son-in-law, U’s production 
chief. 

A second alternative which the 
Decca high command has consid- 
ered is the purchase of additional 
stock to strengthen its hold, no 
matter what Rank’s attitude proves 
to be. Wall St. reports are that 
| Decca is already doing some buy- 
ing, but a top company exec denied 
| that Monday (28). 

He said that recent Securities & 
Exchange Commission reports on 
Decca acquisition of U shares rep- 





stock and options actually bought 
at the same time as ‘the original 
block. An SEC report last week 
showed that on March 14 Decca 
took title te. 8,100 shares and 5,000 
options, bringing its total as of that 
date to 271,800. shares and 37,500 
options. 

Rackmil is said ‘to have concrete 
plan to offer for Rank’s and Davis's 
inspection. Rather, it is said, he'll 
explore with them their attitude 
and thinking, based on his desire 
to accomplish the amalgamation of 
interests via U buying up Decca’s 
assets. In that way Decca stock 
would be washed out, its holders 
being given in trade U shares to 
an amount based on an evaluation 
of the record company’s assets. 





Hazel Scott was recently on tour | 


resented only belated transfers of | 


Las Vegas Putting In Top Hoopla 
For Annual Variety Clubs Meet 





Leytes’ N.Y. Indie 


Joseph Leytes, producer-director 
of the Israeli import, “The Faith- 
ful City,” which RKO is distribu- 
| ting, leaves for the Coast tomor- 
| row (Thurs.) to confer with RKO 
/execs and to line up a writer for 


| his next picture. 





Pic, as yet untitled, will be com- | 


pletely shot in New York, mostly 
|0n location. Producer said that he 
has obtained independent financ- 
jing for the project and that there 
| was a possibility RKO may distrib. 
| He expects to begin work in the 
| fall and hopes to get a name play- 
|er for the top role. Picture, he 
| said, will be about a group of im- 
| migrants. 








Despite 240,650 


| 


Shares Sold Back, 
WB Control Strong 


Despite the sale of 240,650 
iShares of stock back to the cor 
poration during the past year as 
the result of tenders, the Warner 
brothers’ control of the company 
is as strong as, if not stronger than 
| heretofore. Company’s polic® in de- 
creasing the number of outstand- 
ing shares prior to divorcement 
has brought in a total of 1,685,000 
shares, of which about 15% repre- 
;sented the total tendered by the 
| Warners and their families. 

Prior to the sale of stock to the 
corporation, the Warner control 
was estimated at about 25%. Fol- 
lowing the August, 1951, tender, 
during whi¢h 1,015,900 shares were 
retired, including 50,000 of the 
Warners’, the family foothold in 
WB neared 30%, according to a 
well-informed source. Percentage 
of control returned to between 
25-27% following the March, 1952, 
itender, when 669,185 shares were 
retired, including 190,000 of the| 
Warners’ shares. 

Whether the company will issue 
another invitation to tender stock 
in the near future is still prob- 
lematical. Outfit still has a year 
to go before the final divorcement 
of theatres and production becomes 
effective. It’s conceivable ~ that 
the company may want to retire 
more shares before the split takes 
place in order to uphold the div- 
idend value of the stock after di- 
vorcement. Originally WB had ap- 
propriated. $15,000,000 for the 
March, ’52, tender. However, the 
slowness in the sale of theatres, 
from which cash could be realized, 
forced the company to decrease the 
amount to $10,000,000. It’s figured 
that the company might want to 
call in the additional $5,000,000 
or more worth of shares. 

Meanwhile, it’s expected that 
preliminary talks on a new reor- 
ganization plan for the company’s 
splitup will get underway when 
prexy Harry M. Warner arrives in 
New York shortly for confabs with 
the top homeoffice brass. 


Irate Stockholder 


Continued from page 3 
be best equipped to function in it. 

Moskowitz mentioned that Lil- 
lian Burns, M-G’s talent coach, is 
married to M-G director George 
Sidney. “She had been working at 
the studio, fell in love and married 
Sidney,” related Moskowitz. ‘“That’s 
no reason why we should fire her.” 

Miss Copping, in her proposal, to 
be placed before the 20th-Fox ses- 
sion on May 20, also wants a reso- 
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Las Vegas, April 29. 

The unique showmanship put 
forth by local resort hotels and 
downtown casinos has captured the 

imagination of the 650 registered 
|delegates attending the Variety 
| Clubs’ 16th annual international 
| convention, which opened yester- 
|} day (Monday) and winds up Thurs- 
| day (1). 
| In what could aptly be de- 
| scribed as entertainment “chuck- 
| wagon style,” Las Vegas Tent 39 
}not only gave top show biz reps 
| their fill of “come and get it,” but 
| programmed around - the - clock 
| pleasures as well as business meet- 
| ings. Event culminates at Hotel 
| Flamingo tomorrow night with 
presentation of the Humanitarian 
Award for 1951 to Helen Adams 
Keller, chosen by a special board 
of 65 editors, publishers, educators 
and past recipients of the award. 
Miss Keller will not be present to 
receive her plaque, however, being 
currently on a European lecture 
tour, 
| Most important business meeting 
of the entire convention § takes 
|place tomorrow (Wed.) when 
| heart reports are read. Each tent 
| gives an accounting of the year's 
| charitable duties. From these re- 
| ports, the brass of Variety Clubs 
| choose the outstanding tent of the 
year, with the citation to be pre- 
;}sented Thursday night during the 
| Humanitarian Award dinner. Last 
| year's Heart award was presented 
}to Fent 32, Frisco, for its Blind 
| Babies Foundation charity. 
The celebrated “Hey, Rube” din- 
|ner for past chief barkers becomes 
|the highlight of tomorrow’s slate. 
Thursday's meetings pull all loose 
strings together for this year. The 
evening’s card holds both light and 
serious events in store for visiting 
delegates. Robert Q. Lewis will air 
his CBS “Waxworks” stanza from 
the Thunderbird for an audience 
consisting of distaffers mainly, at 
6:45 p.m. (Nevada time). Another 
broadcast marking the close of Va- 
riety Clubs’ conclave takes place 
at the Flamingo when ABC picks 
up the Humanitarian Award cere- 
mony. Jack Benny will emcee. 

International officers making the 
westward trek include Marc J, 
Wolf, international chief barker; 
Robert J. O’Donnell, international 
ringmaster; John Harris, interna- 
tional big boss; Jack Beresin, first 
assistant international chief barker; 
George Hoover, second assistant 
international chief barker; George 
Eby, international dough guy; 
Murray Weiss, international prop- 
er.y master; C. E. “Chick’’ Lewis, 
international press guy; W. H. Lol- 
lier, international sergeant-at-arms; 
James G. Balmer, international 
ceremonial barker, and William C, 
McCraw, international exec di- 
rector. 

International representatives in 
town are: Wm. Elson, Jake Flax, 
H. V. (Rotus) Harvey, George 
Hoover, Elmer Lux, Allan Moritz; 
international fixers, Ezra E. Stern, 
Edward Shafton; entire roster of 
41 international canvasmen, and a 
majority of chief barkers. 

General chairman for the con- 
vention is Jake Kosloff, with 
liaison officer and Tent 39 chief 
barker Ben Goffstein assisting. Wil- 
bur Clark was convention journal 
chairman. All members of local 
tent have aided the chairman by 
serving on the many committees, 

Sen. McCarran At Ceremonies 

Participating in the formal dedi- 
cation were Senator McCarren, 
Lieut. Gov. Cliff Jones, Mayor 
(Protem) Reid Whipple, Ben Goff- 
stein, Chief Barker of the Local 
Tent; Mare Wolf, and O'Donnell. 

Also on the program was the 
girls’ kiltie band from Fort Wil- 
liams, Can., sent here by the Ca- 
nadian government at no expense 
to the convention. 

















lution which would enjoin the em- 
ployment of execs who have a 
“criminal record.” This could mean 
“excessive speeding,” said 20th’s 
management in urging a negative | 
vote by stockholders. | 

| 





Gardner Suspended 


Hollywood, April 29. 

Ava Gardner was suspended by | 
Metro for refusing to costar with | 
Ricardo Montalban, Cyd Charisse | 
and Vittorio Gassman in “Som- | 
brero.” 

She was replaced by Pier Angeli, | 
who recently returned from Ger- | 
many, where she played in “The | 
Devil Makes Three.” \ 





| first business session of 
| vention was brought to order by 


| press guy Chick Lewis. 


Following the dedication the 


the con- 


Wolf, who rendered a report of his 
year’s activity as head of the tents. 
Father McCarthy of Philadelphia 
delivered a short talk and the in- 
vocation. This was followed by a 
brief talk by Senator McCarran 
and one by the mayor. Annual re- 


| ports were given by first asst. 


chief barker Jack Beresin, second 
asst. chief barker George Hoover, 
property master Murray: Weiss and 
Financial 
report was given by George Eby, 
international dough guy, who was 
followed by executive director Bill 
McCraw. 
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Border Saddlemates 


via his saddle heroics. It will fill 
out in oater program houses. 

Plot is one of two current Re- | 
public westerns using counterfeit- | 
ing and border smuggling as the | 
chief gimmick. This, time phony | 
American money is being manufac- 
tured in Canada by Roy Barcroft | 
and shipped into the States in false- | 
bottomed cages. Allen appears as | 
a US. veterinarian in a Montana 
town on the Canadian border, 
where Forrest Taylor runs a sil- 
ver fox farm in cahoots with Bar- 
croft, north-of-the-border trading 
post owner. 

A quarantine is slapped on the 
fox farm when a pet becomes ill. 
By this action Allen touches off a 
series of implausible incidents that 
lead to exnosure of the smuggling 
plot and downfall of the heavies 
after aimless gun battles, chases 
and fisticuffs are used to pad out 
the film to 67 minutes. William | 
Witney’s direction is almost as) 
static as the Albert DeMond screen 
story. 

Allen gets little help from cast 
teammates on the story portions. 
Mary Ellen Kay. cute femme lead 
with little to do, assists him on 
vocals of “Roll On, Border Moon” | 
and a couple of traditional tunes, | 
as do Republic’s self-conscious | 
Rhythm Riders. Slim Pickens is | 
around for some mild comedy an- 
tics as the village dogcatcher. Dirty | 
work of*Barcroft and others is ade- 
quate, as are the stock technical | 








assists. Brog. 
The Prize 
(FRENCH) 
Classic Pictures release of Marcel Pag- 
nol production. Stars Bourvil. Directed 


by Jean Boyer. Screenplay and dialog, 
Pagnol, based on story by Guy de Maup- 
assant; camera, Charles Suin; music, Paul 
Misreki. Tradeshown in N. Y., April 25, 
*52. Running time, 82 MINS. 


BeIGOTS nc ccccescrcevenes Bourvil 
WEAVOR cc ccccccecsccseces Baconnet 
as... MEPPUTTTT rrr err Duvaleix 
Doctes . .... 0000000060 e0000 Christian Lude 
Brigadier ...-cesscceees Jilbert 


POLVUR ......-savensescs Jean Dunot 
Madame Husson...... Germaine Dermoz 


Young Girl.......0.+. Jacqueline Pagnol 
Countess... ....ccocecees Mireille Perrey | 
Virginie Pauline -Carton | 
Mile. Cadenat . Suzanne Dehelly | 
Mme. de Gondreville Nina Myral 
Mme. Pitart Jeanne Veniat | 
Marie Yvette Etievant 
Nicoline Germaine Reuver 


(In French; English Titles) 

The first Marcel Pagnol picture 
to reach the U. S. in some years, 
“The Prize’ is one of his better 
farces, being based on a Guy de 
Maupassant story. It has such rare 
humor, some perfect caricatures 
and character portrayals, all neat- 
ly directed. It should prove a 
sock entry for many American art 
theatres. Perhaps the only real 
critcism is that it was not more 
deftly edited in some parts. 


spirited, if idle and  gossipy 
femmes, should give a prize of 
100,000 frances to the most virtuous 
young woman of a small French 
village is developed along farcical 
lines. The women’s group ulti- 
mately picks out a simple-minded 
young man of 25 as the model of 
virtue. since all principal girl 
candidates are found wanting. 
Crowning of Isidore ‘Bourvil) as 
village king ‘originally queen) is 


spiced with Gallic humor and up-| 


roarious farce-comedy as_ the 
townspeople cheer and poke fun 
at the hashful, almost effeminate 
lad The town’s official doctor 
tells him he is suffering from an 
inferiority complex. among other 
things, and that gets in his craw. 
While drunk, he wanders away 
from the celebrants and out to a 
nearby vond. He tells a young 
girl in the field that he is going to 
drown himself. Isidore disappears 
and later she finds his hat floating 
in the pond, leading to her convic- 
tion that he has carried out his 
suicidal threat. 

Instead, Isidore, still intoxicated, 
is spotted wandering along the 
road by the countess (Mireille 
Perrey), of the _ prize-awarding 
committee, who offers him a lift 
to Paris. What transpires in Paris 
at Mile. Perrey’s Paris apartment 
is left to the imagination, but he 
returns to the village a_ totally 
changed yvouth—in fact, a man. 
During his absence the townspeo- 
ple have been dragging the pond 
in hopes of recovering his body. 
Hence, when he arrives back, in- 
tent on demonstrating his new- 
found manhood, the police believe 
he has turned satyr. 

Bourvil has a field day with the 
character of Isidore. The transition 
from the meek lad to a he-man is 
done with skill. Jacaueline Pag- 
nol, wife of the scripter-producer, 
is excellent as the farm girl who 
taunts Isidore, and finally is won 
by him. Baconnet, as the village 
mavor, also contributes a fine por- 
trayal while Miss Perrey does a 
good job as the countess. 


Film Reviews 


Continued from page 6 


| affect this British film when it goes 


The idea that a group of public- | 


ing cast is headed by Suzanne 
Dehelly, Germaine Dermoz, Vil- 
bert, Pauline Carton, Baconnet, 
Yvette Etievant, Jeanne_ Veniat, 
Germaine Reuyer and Duvaleix, 
all superbly picked. 

Pagnol’s screenplay and dialog 
is of the highest order, as is his 
whole production. Direction by 
Jean Boyer is smooth and done 
with an eye for every farce situ-| 
ation. Charles Suin’s camera work 
is topflight. Wear. 





Se Little Time 
(BRITISH) 





Romance between Belgian girl 
and Nazi officer fails to con- 
vince; slight chance for U.S. 
market. 





London, April 22. 

AB-Pathe release of a Mayflower pro- 
duction. Stars Marius Goring and Maria 
Schell. Directed by Compton Bennett. 
Screenplay, John Cresswell; camera, Os- 
wald Morris; editor, V. Sagovsky; music, 
Robert Gill. At Rialto, London. Running 
time, 88 MINS 


Phillipe de Malvines....... John Bailey 
eS Peer ee rr iit Maria Schell 
Madame de Malvines... Gabrielle Dorziat 
Professor Perronet....Stanley Van Beers 
Gerard... sccccccscececers Oscar Quitak 
Anna.........+.+.ececeese- Barbara Mullen 
Lieutenant Seger...«see+++> Harold Lang 
Blumel........-cccecccves David Hurst 
Hohenseeé.......eeeseceese> Marius Goring 
Paulette... ....sesescceerss Andree Melly 
WiePU 5 is o< iso 00680000 445 Ge eee 
German Doctor..........--..Wolf Frees 
Lotte Schonber....+++-- Lucie Mannheim 
Vivianne.......scccccceess Alison Petrie 
Gilles % seesees Seremy Geidt 





The sympathetic portrayal of a 
Nazi commandant may adversely 


on release. Even aside from this 
|aspect, it can only be rated as a 
| modest offering, with slim chances 
lin the U.S. 

| It is virtually a two-character 
‘story. There is the girl, played by 
Maria Schell, whose brother has 
| been killed in war and her father 
shot for espionage. Part of her 
|home is requisitioned for a com- 
-mandant (Marius Goring), and a 
/common interest in music brings 
ithe two together. it is. no, con- 
vincingly done, especially after the 
girl has several times protested her 
hatred of the Germans. 

Yarn is played against a Bel- 
gian village background but there 
is only a minimum of exteriors. 
Most of the incident is confined to 
the house and action is restricted. 
There is a background or resist- 
ance activity but little of it is seen 
except in the climax. 
| Miss Schell turns in a perform- 
ance that has the stamp of sincer- 
ity but Goring’s unbending por- 
trayal of the Nazi does not help in 
bringing realism to the plot. Most 
‘other roles are of subsidiary char- 
‘acter but are competently played 
| by a cast which includes Gabrielle 
Dorziat, Barbara Mullen, John 
Bailey and Lucie Mannheim. 
Compton Bennett directs in 
straight-forward style. Myro. 


| 


of the movement inherent in the 


piece. Philippe’s youth, exuber- 
ance and thesp ability obscure his 
lack of agility and grace and 
make his Fanfan character a ro- 
bust and human one. Gina Lollo- 
brigida has beauty, body and act- 
ing talent and looks like a Holly- 
wood bet. The court lassies are 
amiably graceful and beautiful in 
the persons of Genevieve Page and 
Sylvie Pelayo. Marcel Herrand is 
a regal and sardonic king, while 
Olivier Hussenot and Nerio Ber- 
nardi are fine as Philippe’s loyal 
sidekicks. Noel Roquevert 1s ex- 
cellent as the bombastic, martinet 
sergeant. : 
Lensing is fine and editing helps 
get the most out of the fight se- 
quences. All supporting roles are 
good and production values and 
trimmings are of the highest or- 
der. The extremely lowcut bodices 
might raise censorship eyebrows. 
Mosk, 


The Life of Denizetti 
(La Vita di Donizetti) 
(ITALIAN) 





Sub-standard biographical film 
of composer. 





Lupa Film release of Seyta-Radici pro- 
duction. Stars Amedeo Nazzari, Mariella 
Lotti and Mario Ferrari. Directed by Ca- 
millo Mastrocinque. Screenplay, V. N. 
Novarese; camera, Arturo Gallea; editor, 
Mario Serandrei; music, Allessandro Ci- 
gognini. At Cinema Verdi, N. Y., Aprli 
23, ’52. Running time, 99 MINS. 
Geatano Donizetti....... Amedeo Nazzari 
CME... 5 4 ict da Oke w08 $40 9% Mariella Lotti 
sovdues Mario Ferrari 


Van Waldenberg.. 

Virginia V. Donizetti........Dina Sassoli 
BE « 0'0:5.65:6.5. 042 URERS? Giulio Tomasini 
CED . . b4. 5 a cai avndeds sete Sergi Tofano 
Jose Menendez......+.+.s-- Giulio Stival 
Prefect of Police.........- Giulio Donadio 
Baroness Scotti .......... Rubi D’Alba 


And Tito Schipa 





(In Italian; English Titles) 

Italian-languager is a plodding, 
overlong drama purportedly de- 
picting the life of Gaetano Doni- 
zetti, the composer. Musical side 
of Donizetti’s life plays a second- 
ary role to the long, troublesome, 
sacrificing love affair between the 
cOmposer and Luisa di Carchiara, 
maid of honor to the Queen. Pic 
consists mainly of a tedious recital 
of the many complications which 
keep the lovers apart. Its b.o. val- 
ue is weak. 

Presented in flashback as the 
composer is dying, the film shows 
the first meeting of the lovers, 
their parting because Donizetti is 
married, the reunion after the 
death of his wife and another part- 
| ing because this time gal is mar- 
ried to an Austrian prince. Learn- 
ing of his wife’s clandestine ro- 
mance, the prince has Donizetti 
committed to an insane asylum 
when the composer suffers a break- 
down from ovesgwork. In order to 
free her lover, femme signs a 
paper which would commit her to 
a nunnery if she ever sees Doni- 
zetti again. However, she goes to 
him in his last moments, and one 
infers that she will spend the rest 
of her days in seclusion with the 
memory of the great love. 

Music, which is incidental to the 
story, might have been the pic- 





Fanfan La Tulipe 
(FRENCH) 
Paris, April 22. 


Filmsonor release of Ariane produc- 
, tion. Stars Gerard Phili , Gina_Lollo- 
| hrigida. Directed by hristian-Jacque. 
| ©oreenplay, Rene Wheeler, Rene _ Fallet; 
| ialog, Henri Jeanson; camera, Christian 
Matris: editor, Jean Desagneaux. At Ber- 
litz, Paris. Running time, 104 MINS. 





Fandad. ... «scccoccssecns Gerard Philippe 
pe rrr eedecce Gina Lollobrigida 
Fier-a-Brag....cesscceces Noel Roquevert 
Tranche... .<cveces «ess Olivier Hussenot 
Franchise .....+.s¢. esss+.-Nerio Bernardi 
Lowis XV... ccccccccses Marcel Herrand 
PoMpadour ...seccessces: Genevieve Page 
| Henriette... .ccscccscscccces Sylvie Pelayo 





| This is a rousing, good humored 
; costumer on ribald 17th Century 
France. Done with a fine sense 
, of parody, full of movement, chase 
,and swordplay, it emerges as a 
,Sure grosser here with the name 
|of Gerard Philippe. It may serve 
as a fine arty entry in the U. S. 

|  Christian-Jacque’s tongue -in- 
| cheek, slick pacing animates the 
jantics of Fanfan 
roguish, arrogant ladies’ man who 
joins the king’s army to escape a 
| shotgun wedding. A fake gypsy’s 
|palm reading convinces him he 
will some day marry the king’s 
daughter and become one of 
France’s marshals. 

| His destiny gets a big boost 
when he comes across a bunch of 


(Philippe), ajy 


ture’s salvation, but it is recorded 
so poorly that it is valueless. The 
acting is languid, the direction un- 
imaginative, the camera work and 
sound recording sateen” . 
oll. 


The Perfectionist 
(UN Grand Patron) 
(French) 

Too many sub-plots hamper 
French prize-winner; mild art 

house enfry. 

Discina International release of Andre 
Paulve production. Features Pierre Fres- 
nay, Renee Devillers. Marcel Andre, 
Claire Duhamel and Roland Alexandre. 
Directed by Yves Ciampi. Screenplay, 
Yves Ciampi and Pierre Very; camera, 
Marcel Grignon; music, Joseph Kosma. 
Previewed in New York April 25, °52. 
Running time, 91 MINS. 


TD CAGE: oc cecccscctecs Pierre Fresnay 
WOOD i vc cteecceveceed Renee Devillers 
TAMMAlGS. ..cccccsccsesses Marcel Andre 
COTMAPEMO. co cccccccece .. Claire Duhamel 
SREBIOE. vccccccccceces Roland Alexandre 
Marcillac . ..o0iteccccese: ..J. C. Pascal 
GERSON... s cccvcccocccecas Pierre Destailles 


Jacqueline....cccccsecee. Christiane Barry 
army...... .-..Mic Vadet 






Yvette .... Nadine Alari 
Francois....... ...-Maurice Ronet 
pi WPrrrire re ee Serge Lecointe 





(In French; English Titles) 


International showmen have dis- 
covered, much to their disappoint- 
ment, that the “best” of one coun- 
try does not necessarily assure suc- 
cess in another. “The Perfection- 





bandits holding up a_ stagecoach 
containing Madame Pompadour 
and the king’s daughter. After a 
fiery one-man sabre bout and mass 
massacre, he gets an appreciative 
kiss from the great lady. Then he 
and his sidekicks manage to win 
the war single-handed, save the 


sergeant’s daughter whom he now | 
and also an offer of the! 


loves, 
king’s daughter’s hand from the 
king himself as well as a marshal- 
ship of France. 

Henri Jeanson’s dialog peppers 
the script with a fine cynical hu- 
mor. The mock war is a delight. 


Remain- | Christian-Jacque gets the most out | velopment of that 


,ist,” unfortunately, fits into that 
;category. It won the Les Victoire 
‘Cinema Francais for 1951, the 
| French equivalent of the Academy 
|Award. However, it just doesn’t 
‘come off for U. S. consumption, 
| and its b.o. potential here appears 
mild. 

It’s a slickly produced and excel- 
lently acted picture presenting an 
interesting overall theme—a man’s 
drive for success and recognition 
to the neglect of other values. Had 
the writers, Yves Ciampi and Pi- 
erre Very, concentrated on the de- | 
theme, they | 





might have come up with a winner. 
Instead they have enmeshed the 
story with a series of sub-plots so 
that the viewer is apt to get lost 
in a maze. Basically, the fault with 
“The Perfectionist” is that it lacks 
the charm and simplicity of the 
French films which have achieved 
notable success in the U. S. 


Protagonist of the film is an emi- 
nent surgeon who has already 
achieved a degree of reknown, He 
is “The Chief” of the hospital, re- 
vered by patients and admired by 
the hospital staff. His operative 
technique on kidney ailments has 
been hailed by the medical profes- 
sion. His name is known in medi- 
cal circles throughout France. His 
prime achievement, however, would 
be to become a member of the 
Academy of Medicine, an oppcr- 
tunity he continually strives for. 


During his rise to fame, he has 
completely neglected his wife, who 
passively accepts the role of 
the wife of a “great man.” Only 
through a set of circumstances in- 
volving a protege and the adoption 
of.a boy, the néphew of a woman 
on whom the surgeon unsuccessful- 
ly operates, does he weaken. In an 
affectionate scene with his wife, the 
surgeon realizes that he has been 
an automaton and promises his 
wife that they would take off on a 
second honeymoon. This despite 
the current political maneuvering 
among several important physicians 
for admission to the Academy. The 
death of a member of the Academy, 
presenting an immediate opening, 
restores the surgeon’s ambition and 
he is back in there pitching for the 
job, completely forgetting the trip 
with his wife. 

One of the many sub-plots in- 
volves the love affair of the sur- 
geon’s niece and a medical student. 
Latter is more intent on becoming 
an artist than a doctor, but family 
tradition forces him into the lat- 
ter. After an almost fatal diag- 
nosis, he quits medicine for art 
but the pull is too strong and he 
returns to the hospital just in time 
to assist “The Chief’ with an op- 
eration. At pic’s close, his fiance 
accepts her fate and realizes that, 
like her aunt, she will become the 
wife of a future “great man.” 


As the surgeon, Pierre Fresnay 
is forceful and convincing. Renee 
Devillers makes a believable, sym- 
pathetic and understanding wife. 
Roland Alexandre and Claire Du- 
hamel, as the young couple, are 
just right as is Serge Leocinte, as 
an orphaned youngster. Marcel 
Andre, J. C. Pascal, Pierre Des- 
tailles, Christine Barry, Michel Va- 
det, Nadine Alari and Maurice Ro- 


net all turn in topnotch per- 
formances, 
Despite complications of the 


story, Yves Ciampi’s direction is 
creditable. Technical credits are 


all on the plus side. Holl 





Anglo ‘Dumping’ 


aa=ase Continued from page 5 some! 


Hollywood imports had a spurious 
base. They asserted that Britain at 
one time had a 40% quota and it 
helped the domestic industry no 
more than the present figure. 

“The more films the British try 
to produce, the worse they get,” 
one foreign manager heatedly de- 
clared. “If the ACAT hopes that 
by upping the quota it is going 
to create more jobs, it is wrong. 
They've got to make good pictures, 
not just a lot of them.” 

“British producers are making a 
mistake by climbing into a shell,” 
another top film man stated in 
New York. “They've got to try to 
make more big pictures if they 
want to compete with us. They've 
put a ceiling of £100,000 on the 
average picture. There’s no reason 
why good pictures can’t be made 
at £100,000, but every one can’t 
come within such a budget limita- 
tion. The British film-makers have 
been frightened and it’s time they 
got over it and started making 
some pictures that won’t require 
the protection of a quota.” 

The ACAT charges, made in an 
emergency resolution and in the 
presidential address of Anthony 
Asquith at the annual meeting of 
the union, are a prelude to nego- 
tiations on renewal of the Anglo- 
U. S. films agreement. Present pact 
expires Sept. 30. Talks are slated 
to begin in August, both sides hav- 
ing tacitly agreed to push them off 
as far as possible in the hope that 
the British economic situation will 
improve in the interim. 

Actually, it was pointed out by 
American execs, the quota is a 
purely domestic affair and not sub- 
ject to negotiation during the 
coming talks. They cover only 
remittances to the U. S. and use 
of frozen funds. Yanks will at- 








tempt to renew or better the pres- 
ent pact which gives them a guar- 


antee of $17,000,000 annually plus 
bonuses and varied uses of blocked 
coin, 





Industry Threat 
London, April 29. 
Emergency resolution _intro- 


duced by general secretary George 
H, Elvin at ACAT’s 19th annual 
meeting here “calls on the govern- 
ment to remember that the Brit- 
ish film production industry is 
threatened with extinction and 
that one of the causes is the dump- 
ing in this country of American 
films under conditions which 
amount to unfair trading.” 


“In the interest both of the na- 
tional economy and of the British 
film industry,” resolution con- 
tinued, “it is obviously necessary 
to restrict the stockpiling of for- 
eign producers’ credits and remit- 
tances. This can only be done by 
reducing the number of foreign 
films shown on British screens. 


“The. Wilson-Johnston agree- 
ment should be revised to ensure 
that British films have a greater 
share of screen time in their own 
country and that frozen credits 
are not used to obtain control of 
British film production and ex- 
hibition.” 

Elvin said full earnings of 
American films here were $39,200.- 
000, of which $25,200,000 was 
taken out of the country. Only 
about $2,800,000 of the remainder 
actually was frozen in Britain, he 
said. He added that there was 
nothing to keep the Americans 
from using blocked earnings to 
gain control of the British indus- 
try. 

“I believe the Americans would 
like to see the British film indus- 
try abolished,” he asserted. 

A comparison of government 
treatment of the pic and motorcar 
industries was made by Asquith, 
There was a time, he averred, 
when the auto industry suffered 
the same sort of competition from 
American cars as British films face 
from U. S. films. 

But what a difference in gov- 
ernment help the two industries 
have received, he declared. How 
would Morris and Austin be feel 
ing today if the British car indus- 
try had been told that American 
cars could be sent into the coun- 
try in unlimited numbers? To 
continue the comparison, they 
would be sold cheaper than Brit- 
ish cars, and British manufactur- 
ers would be allowed to sell 30 
against every 70 American. 

Distribution would continue in 
the hands of U. S. firms or those 
who prefer American cars. If less 
than 30 were sold the local sales 
agent could be prosecuted and, if 
convicted, fined about $70. In 
practice, however, about 99 of 
each 100 defaulters could antici- 
pate that no action would be taken 
against them. 


Asquith contended that if that 
had been allowed to happen there 
would be no flourishing auto in- 
‘dustry today serving the country 
as one of its most valuable ex- 
ports. = 

The ACAT prexy recalled that 
when Harold Wilson was at the 
Board of Trade he complained the 
British motion picture industry 
was “nude of statistics.” Now, in- 
stead of blank pages in the Board 
of Trade Journal (which publishes 
regular statistical reviews of the 
industry) there were empty studio 
floors. Of 14 studios only five were 
fully occupied, two were partly 
idle and the remaining seven com- 
pletely dark. In 1937 there were 


22 studios in full production. Out- 
put then was an annual program 
of 225 features, which today had 
declined to an average of about 60. 









Arbitration 


Continued from page 5 


in press statements covering the 
arbitration conference. 

Myers was seen as at least par- 
tially victorious in the Allied bid 
to have rentals included as an ar- 
bitration item. The distribs, 
among others, in voting against 
this, reasoned that terms are 4 
private affair between buyer and 
seller. 

The conference voted that dis- 
trib violations of existing contracts 
and an assortment of complaints 
stemming from competitive bidding 
would be arbitrable. Thus the arbi- 
tration panels will be empowered 
to tackle some aspects of rental 
beefs, including possible charges 
that a well-heeled indie exhib oF 
circuit is overpaying or overbid- 
ding for product specifically to de- 
a. rival exhibs from obtaining 
a 
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WARNER BROS, HAVE 2. OF THE 
TOP TEN MONEY-MAKING STARS / 
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JOHN WAYNE secseseseseees NEXT FROM Warmer Bros, crv 
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ABBOTT 4 COSTELLO ..Now FROM Warner Bros. crv 
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3 OF THE “10 BEST MONEY- MAKING SHORT SERIES 
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~ Cips From Film Row 





NEW YORK 


Edward L. Hyman, United Para- 
mount Theatres v.p., and his assist- 
gant, Bernard Levy, left yesterday 
(Tues.) on a swing of key cities 
extending to-the Coast. They'll be 
back in N. Y. May 27. 

English-dubbed version of “Bit- 
ter Rice,” Italo languager, will be 
re-launched June 1 in many first- 
run theatres where the original 
subtitled picture played. Lux 
Film distributing Corp. has set 
deals for dates in Chicago, Pitts- 
burgh, Minneapolis and Cleveland. 
By the time the June 1 date rolls 
around, it expects to have the pic 
set for 42 day-and-date openings 
throughout the country. 


CHICAGO 


Lou Kravitz joined Filmack 
Trailers as publication editor. 

Ted Myers resigned from Uni- 
versal after 25 years as a salesman. 

Kermit Russell left Paramount to 
join Universal as a salesman. 

Metropole Theatre reopened as 
a dancehall with Eddie Brunnell 
still owning the location. 

Hi-Lite Drive-In, Aurora, IIL; 








opened for season last week. 
Wright and Henrich Co. took | 
over the Manor and will relight the | 
house May 5. 
Kerosotes Circuit bought the 
Princess in downtown Peoria, II1., 
from the E. L. Harris Eestate..Pur- 
chase gives the chain four houses 
in the city. ; 
Rube Levin’s 54 Drive-In suit 
to block the majors’ attempt at 
preventing him from advertising 
coming pix ahead of other theatres 
settled last week with ozoner now 
permitted free rein. ; 
Amaquan in Maquan, IIl., which 
was bought by G. E. Gooding in 
February, will shutter May 19. 
Also closing is the Star, Chicago, 
which was owned by Morris Sal- 
kin, popcorn distributor; will be 
converted into a store. : 
20th-Fox is releasing 13  pic- 
tures to sub-runs during May, one 
of biggest release schedules in its 
history. 
Ozoners are doing tremendous 
business due to early summer-like 
weather. 


LOS ANGELES 


First two releases in the new | here. 
annual National Monogram Drive-| tre will 


In Week, starting May 24, will be 


“Wild Stallion” and “Here Come | verted into commercial property or 


Marines.” 

Sol Lesser announced “Red Sea 
Aventure,” filmed by Dr. Hans 
Hass, as first of several adventure 
films he will release, starting 
Aug. 1. 

Seymour Peiser, formerly with 
Fox West Coast, signed.by Sherrill 
C. Corwin to head ad-publicity de- 
partment of Metropolitan Theatres 
circuit. 


PHILADELPHIA. 


Tab Hunter, whose first film, “Is- 
land of Desire,” is slated to debut 
here soon, made a series of per- 
sonals and interviews shepherded 
by press agents Max Miller and 
Dick Owen. 

The Eureka, recently reopened 
West Philly nabe, adopted a for- 
eign film policy and changed its 
name to Fine Arts. 

Eddie Rosenbaum, vet press 
agent, filling in at Columbia for 
Milt Young, who is on road, cel- 
ebrated his 68th birthday and 20th 
year with Col last week. 

The Savoy, Warner midtown 
house, closing, will be taken over 
by Hanover Shoes. 

Theatre Posters, Inc., of Detroit, 
filed suit against National Screen 
Service in court here. Hal Burris, 
head of the Detroit firm, is asking 
treble damages ffom National 
Screen and the majors. 


INDIANAPOLIS 


Jack Keegan, formerly with 
Paramount in Cincinnati and De- 
troit, mamed general manager 


on — 
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| Vegas. 


|}pheums opening day of “Marrying 
Kind.” 





the problem of operating out of the 


| 





| 


Greater Indianapolis group to suc- 
ceed M. D. Brazee. Wallace Dye, 
recently of Indianapolis Times, re- 
places Bill Reisinger as circuit’s 
ad manager. f 

Moe Esserman, former Lippert 
branch manager, opened Screen 
Classics, indie exchange in asso- 
ciation with Eddie Salzburg. 

Syndicate Theatre, Rembusch 
group, moved home offices from 
Artcraft Theatre, Franklin, to larg- 
er quarters there. 

J. P. Griffis, Boswell exhibitor, 
took over the Fowler at Fowler 
from Allianee circuit. Charles H. 
Thompson is now operating the 
Avalon, Indianapolis nabe. C. A. 
Christie has shuttered the Union 
Theatre at Liberty. 

Loraine Tony succeeded Hus 
Henrich as booker at Real Art. 
Heinrich recently moved to Repub- 
lic. 


MINNEAPOLIS 


Vet film salesman George Turner, 
of Metro, and Clem Jaunich, cir- 
cuit owner, off on; motor trip to 
the Coast. Will stop over at 
Grand Canyon and International 
Variety Clubs’ convention at Las 


Aldo Ray set for personals at | 
Minneapolis and St. Paul Or-| 


Six Twin Cities area drive-ins 
opened last week. ‘The other 
opened the week before. Four are 
twin-billing oldies. 

Northtown, indie nabe, has per- 
manent policy now of admitting 
children under 12 free when ac- 
companied by parents. 

W. R. Frank, circuit owner and 
producer, to Hollywood where he 
will do series of TV films. 

American Seating Co. shuttering 
its 22-year-old local office. 

Radio City angling for July ap- 
pearance of Johnnie Ray to head 
its next stage-film show. 

Reducing its admission_price 15c. 
under that of competing 49-day 
availability houses, from 40c. to a 
mere 25c., the same as the last- 
run lower loop houses charge and 
the lowest in the city, and twin 
billing “A” pictures, haven’t solved 


red for the 800-seat independent 
Alhambra, neighborhood house 
In consequence, the thea- 
shutter “indefinitely.” 
Whether it will reopen, be con- 


be razed isn’t decided yet, accord- 
ing to co-owner Charlie Ruben- 
stein. 


ST, LOUIS 


Russell Armentrout, head of 
Armentrout Theatres, Louisiana, 
Mo., will build a new ozoner be- 
tween Louisiana and Pittsfield, Mo. 
The organization operates houses 
in both towns. 

Ozoners in St. Louis. area lighted 
for current season are the Rendez- 
vous, near Flora, Ill.; Skyway, near 
Georgetown, Il., and Rustic Star- 
light near Effingham, Ill. 

Frank Carter, employed by Pub- 
lix Great States at its Edwardsville, 
Ill., Wilday, upped to manager of 
house. 

Frisina Amus. Co., will shutter 
its Ritz in Taylorville, Ill., May 6 
in order to eliminate competish 
with its ozoner on outskirts of 
town. 

Ruby S’Renco, owner of Art 
Theatre here confined to home by 
illness. 

Joe Goessett, Norris City, IIl., 
exhibitor is not worried by TV 
competition. In fact, he sells tele 
receivers in his area. 

Frisina Amus. Co., and Eddie 
Rosecan, owner of Rialto, worked 
out a deal whereby the former's 
Star is being used as a third-run 
house and its Tom Sawyer, as a 
first-run. Rosecan’s Rialto is now 
a second-run. 

Biggest tiein film contest staged 








in this territory is linking up the 
Minnesota Amus. Co. an “Royal 
Journey” (UA) with the Abbey re- 
cording, “The Second Elizabeth.” 
Open to all up to 21 years, contest 





is for the best letters on what the 
contestant would do if he or she 
were king or queen to bring a last- 
ing peace to the world. 








soeenay, named treasurer of same 
Rotary Club. 

Sunset View Drive-In Theatre 
outfit at Freeport incorporated and 
will open in a few weeks. The 
owners are Nelson Bond, Althea 
Bond and Nettie C.. Williamson. 


OMAHA 


The Paramount, 2,800-seat delux- 
er of Tristates Theaters (United 
Pararmount), shutters May 7 and 
stays closed part of June. House will 
be open for stageshows and legit, 
including “South Pacific’ which 
comes in June 16. Lack of major 
product is back of temporary shut- 
down. Opening of Ak-Sar-Ben 
racing season and other summer 
competition also were factors in 
taking pictures out of Paramount 
for time being. 

House has been closed before 
about this season of year while a 
backlog of suitable pix was set. 

Louise Cotter for more than 16 
years ad-publicity director of 
Brandeis Theatre, resigned and has 
accepted a similar post with the 
Ralph D. Goldberg Theatres. She 
started at Brandeis (RKO) 16 years 
ago intending to remain only two 
weeks until house was launched. 
She was publicity head through 
Mort and Will Singer regime and 
after house went over to RKO. 


WASHINGTON 


Spokesmen for two leading re- 
ligious denominations have sent 
letters of thanks to Sidney Lust, 
D. C. area chain exhibitor, for the 
use of his theatres for services 
while their new churches were 
building. Archbishop Patrick A. 
O’Boyle has thanked him for pro- 
viding the suburban Viers Mills 
Theatres over a two-year period 
for Sunday Catholic masses. Lust 
provided both heat and air condi- 
tioning for the congregation. Mrs. 
Vivian Broadbelt, clerk of the Cen- 
tral Baptist Church, of Bladens- 
burg, Md., wrote to express the 
congregation’s appreciation for 
use of the Cheverly Theatre over 
14 months, while a new church was 
under construction. 


‘Pride’ Powerful 15G, 
Port.; ‘Feather’ $7,000 


Portland, Ore., April 29. 

Biz is off here this week despite 
a batch of new pictures. Few of 
new films loom big. “Pride of St. 
Louis” shapes sock in two houses. 
“African Queen” is solid on second 
moveover round. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—'"Flesh and Fury” (U) and “Cal- 
ling Bulldog Drummond” (M-G). 
Modest $6,500 in 6 days. Last week, 
“Battle Apache Pass” (U) and 





“Meet Danny Wilson” (U), $11,000. 


Guild (Parker) (400: 65-90) — 
“Lavender Hill Mob” (U) (3d wk). 
Okay $1,500. Last week, $3,400. 

Liberty (Hamrick) (1,850; 65-90) 
— “Flaming Feather” (Par) and 
“Two Gals, A Guy” (UA). Fine 
$7,000 or near. Last week, “Hong 
Kong” (Par) and “Road Agent” 
(RKO) (5 days), $6,300. 

Mayfair (Parker) (1,500: 65-90)— 
“African Queen” (UA) and “Cloud- 
burst” (UA) (2d wk) (m.o.). Fancy 
$5,500. Last week, $5,700. 

Oriental (Evergreen) (2.000: 65- 
90) — “Pride of St. Louis” (20th) 
and “Flight To Mars” (Mono), day- 
date with Orpheum. Big $6,000. 
Last week, “Bugles In Afternoon” 
(WB) and “Hold Line” (Mono), 
$3,500. 

Orpheum (Evergreen) (1,750: 65- 
90) — “Pride of St. Louis” (20th) 
and “Flight Mars” (Mono), also 


Oriental. Sock $9,000. Last ‘week. | 


“Bugles In Afternoon” (WB) and 
“Hold Line” (Mono), $6,000. 

Paramount (Evergreen) (3,400; 
65-90\—"Las Vegas Story” (RKO) 
and “Big Night” (UA). NSG $7.500. 
Last week, “Song In Heart” (20th) 
and “Family Secret” (Col) (2d wk), 
$5,500. 


90)—“Singin’ In Rain” (M-G) (3d 
ee at $7,000. Last week, 





ST. LOUIS 


(Continued from page 8) 
week, “Singin’ In Rain” (M-G) (2d 
wk), $11,500. 

Lyn (Indie) (1,800; 75-90)—“The 
River” (UA) (3d wk). Limpid 
$2,000 following $3,000 second ses- 
sion. 





PITTSBURGH 


Closed for several years, State 


| Theatre in Erie reopened by Edwin 
P. Brown, who has been operating 


the Penn at Wesleyville, Pa., for 


| 19 years. Brown also has theatre 
| holdings in Connellsville, Pa., and 


Ashtabula, O. 


William Finkel, indie theatre 


|} owner and chief barker of Variety 


Club Tent No. 1, elected president 
of Southside Rotary Club. Al 
Weiblinger, Variety Club's 


Missouri (F&M) (3.500: 60-75)— 
“Flesh and Fury” <«U) an 
“Rancho” (RKO). Good $11.000. 
Last week, “Song In Heart” (20th) 
and “Treasure Lost Canyon” (U). 
trim $13,500. 

Pageant (St. L. Amus.) (1,000; 
75-90)—*‘Miracle of Milan” (Indie). 
Nice $4,000. Last week, “I Want 
You” (RKO) (2d wk), $3,000. 


Shady Oak (St. L. Amus.) (800; 
75-90)—“Miracle of Milan” (Indie). 





Trim $4,500. Last week, “I Want 


vet / You” (RKO) (2d wk, sturdy $4,000. 


- 


Picture 
KANSAS CITY 


(Continued from. page 9) 
$8,000. Last week, “Singin’ In 
Rain” (M-G) (2d wk), $9,000. 

Missouri (RKO) (2,652; 50-75)— 
“Macao” (RKO) and “Smith Vs. 
Scotland Yard” (RKO). Slight 
$6,000. Last week, “Rancho Notori- 
ous” (RKO) and “Pace Thrills” 
(RKO), same. 

Paramount (Tri-States) (1,900; 
50-69)—“‘Lion and Horse” (WB). 
Drab $5,500. Last week, “Bugles 
in Afternoon” (WB), ditto. 

Tower, Uptown, Fairway, Gra- 
nada (Fox: Midwest) (2,100; 2,043; 
‘700; 1,217; 50-75) — “Song In 
Heart” (20th) with “Stronghold” 
(Lip) at Tower and Granada only. 
Stout $14,000, and moves over to 
Esquire. Last week, “Pride of St. 
Louis” (20th) with “‘Rodeo” (Mono) 
added at Tower and Granada, big 
$17,000. 

Vogue (Golden) (550; - 75-85)— 
“Man in White Suit”. (U) (3d wk). 
Strong $2,500, and will continue. 
Last week, $3,000. 

Warwick (Fox Midwest) (900; 50- 
85)—‘‘Navajo” (Lip) (3d wk). Light 
1$1,000. Last week, oke $1,700. 


‘QUEEN’ WOW $10,000, 








Omaha, April 29. 


Delayed opening of “African 
Queen” at State because of six- 
week run of ‘“‘Quo Vadis” is merely 
adding to its smash showing with 
a near-record likely. The Or- 
pheum’s “Five Fingers’ looks 
bright. “Something To Live For” 
at the Paramount shapes light. 
“Retreat, Hell!” at Brandeis is 
just okay. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Five Fingers” (20th) and 
$10,000. Last week, “Broncho 
Buster” (U), same. 

State (Goldberg) (865; 16-75) ~— 
“African Queen” (UA). Near huge 
$10,000. Last week, “F.B.I. Girl” 
(Lip) and “Highly Dangerous” 
(Lip), 4 days, $3,000. 





United Artists (Parker) (890; 65- 


Paramount (Tristates) (2,800: 16- 

70)\—“‘Something To Live For” 
| (Par). Light $7,500. Last week, 
| “Belle of N. Y.” (M-G). $8,500. 
| Brandeis (RKO) (1,500; 16-70)— 
| ‘Retreat, Hell!” (WB). Oke $6,000. 
Last week, “Jungle Headhunters” 
(RKO) and “Jungle of Chang” 
| (RKO) (3 days), $3,200. 
Omaha (Tristates) (2,100: 16-70) 
|— “Dracula” (U) and “Franken- 
stein” (U) (reissues). Started Sun- 
| day (27). Last week, “Song in 
| Heart” (20th) (m.o.), fine $9,500. 


WASHINGTON 


(Continued from page 9) 


| Pass” (U) plus vaude, same in 9 
days. 
Dupont (Lopert) (372; 50-85) — 
| “Anything Can Happen” (Par). 
| Terrific $10,000, with SRO preem 
| helped by Jose Ferrer’s personal 
| appearance... Last week. “Blithe 
Spirit” (Indie) (reissue), $4,000 in 
|10 days. 

Keith’s (RKO) (1,939: 50-85) — 
\“Snow White” (RKO) (reissue) 
, (3d-final wk). Robust $9,000 after 
| big $13,000 last week. Amazing 
take, considering predominance of 
| juve cut-rate admissions. 
Metropolitan (Warner) (1,200; 
| 50-80) — “Indian Uprising” (Col). 
| Average $5,000. Last week, ‘Tar- 
|zan’s Savage Fury” (RKO), sane. 

Palace (Loew’s) (2,370; 50-80)— 
“Song in Heart” (20th) (3d-final 
wk). Satisfactory $9,000 after 
$13.000 last week. 

Playhouse (Lopert) (485; 50-$1) 
—"5 Fingers” (20th) (9th-final wk). 
Steady $4,000 for second consecu- 
tive week, 

Warner (WB) (2,174: 50-80) — 
“Lion and Horse” (WB). Okay 
$10,000. Last week, “Streetcar” 
(WB) (2d run), same. 

Trans-Lux (T-L) (654; 50-85) — 
“Six Convicts” (Col) (3d wk). 
Continues solid with $6,000 after 
fine $8,000. Holds again. 


BOSTON 


(Continued from page 8) 
of Texan (20th). Fair $10,000. Last 
| Week, “Hoodlum Empire” (Rep) 
| ae “Gobs and Gals” (Indie), $9,» 














l Pilgrim (ATC) (1,700; 40-85) — 
|“My 6 Convicts” (Col) and “Jim 
| Forbidden Land” (Col) (3d wk). 
| Will wind final week near $6,000 
after okay $8,000 in second. 
' State (Loew) (3,500; 40-85 — 
| “Whistling in Dark” (MG) and 
“Ww histling in Dixie” (MG) (reis: 
=. — er Last week, 
Singin In Rain’ (MG) (2 Kk), 
‘ oke $10,000 om, 


OMAHA; ‘RETREAT’ 66, 


“Return of Texan” (20th). Nice | 000 


Grosses 


‘APACHE’ BIG $23,000, 
DENVER; ‘HOLLIDAY’ 166 


Denver, April 29. 

“Battle at Apache Pass” shapes 
standout here this session, with 
sock total at two houses. “Marry. 
ing Kind” looms big at Paramount. 
“Flesh and Fury” is heading for 
nice total in three locations. “Wj\q 
North” is showing enough to get a 
third round at the Broadway. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-85)— 
“Flesh and Fury” (U) and “Strait 
Jacket” (Indie), day-date with Tah- 
or, Webber. Fast $7,500. Last week, 
“Scandal Sheet” (Col) and “Song 
To Remember” (Col), $8,000. 

Broadway (‘Wolfberg) (1,200: 40- 
85)—"“Wild North” (M-G) (2d wk). 
Nice $8,000. Holds again. Last 
week, $10,000. 

Denham (Cockrill) (1.750: 40-84) 
—"Flaming Feather’ (Par). Thin 
$6,500. Last week, “Something To 
Live For” (Par), $6,500. 

Denver (Fox) (2,525; 40-85)— 
“Battle Apache Pass” (U) and 
“Guilty of Treason” (UA), day-date 
with Esquire. Sock $19,000 or near. 
| Last week, “Song In Heart” (20th) 
jand “Jet Job” (Mono), $23,500. 

Esquire (Fox) (742; 40-85)—*Bat- 
tle Apache Pass” (U) and “Guilty 
of Treason” (UA), also Denver. 
Big $4,000. Last week, “Song In 
Heart” (20th) and “Jet Job” 
(Mono), $6,000. 

Orpheum (RKO) (2,600; 40-85)— 
“Singin’ in Rain” (M-G) and “Smith 
Vs. Scotland Yard” (RKO) (2d wk). 
Solid $16,000 or close. Last week, 
$21,000. 

Paramount (Fox) (2,200: 40-85) 
—‘“‘Marrying Kind” (Col) and 
“Clouded Yellow” (Col). Big $16. 
000 or close for Judy Holliday 
starrer. Last week, “Big Trees” 
(WB) and “Sky High” (Lip), $15,- 





Tabor (Fox) (1,967; 40-85)— 
“Flesh and Fury” (U) and “Strait 
Jacket” (Indie), also Aladdin, Web- 
ber. Tall $8,000. Last week, “Scan- 
dal Sheet” (Col) and “Song Re- 
member” (Col), $8,500. 

Webber (Fox) (742: 40-85)— 
“Flesh and Fury” (U) and “Strait 
| Jacket” (Indie), also Aladdin, Ta- 
bor. Sturdy $4,000. Last week, 
“Scandal Sheet” (Col) and ‘Song 
Remember” (Col), about same. 


‘Kettles’ Bright $12,000, 
Buff; ‘Mutiny’ NSH 86 


Buffalo, April 29 

Film biz is uneven this stanza. 
“Kettles at Fair’ shapes as best 
bet of straight-filmers with trim 
session at Lafayette. “Song In 
Heart” looms sturdy in second Par- 
amount week. “Just This’ Once” 
with Nat (King) Cole heading stage- 
show is rated fair in four days at 
the Buffalo. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70)— 
“Just This Once” (M-G) plus Nat 
(King) Cole onstage. Fair $15,000 in 
4 days. Last week, ‘Singin’ In 
Rain” ‘M-G (2d wk-6 days), solid 
$9,200. 

Paramount (Par) (3,000; 40-70)— 
“Song In Heart” (20th) and “North- 
west Territory” (Mono) (2d _ wk. 
Sturdy $11,500. Last week, $16,000. 

Center (Par) (2,100; 40-70)—"My 
Son, John” (Par). Barely okay at 
$9,000. Last week, “Jack and Bean- 
stalk” (WB) (2d wk), $6.000. 

Lafayette (Basil) (3,000; 40-70)— 
“Ma, Pa Kettle at Fair” (U). Trim 
$12,000. Last week, “Marrying 
Kind” (Col) and “Yank in Korea” 
(Indie) (2d wk), tapered to $6,500 
in 5 days. 

Century (20th Cent.) (3,000; 40- 
70)—“Mutiny” (UA) and “Royal 
Journey” (UA). NSH $8,000. Last 
week, “Snow White” (RKO) (reis- 
sue, fine $8,000 in 4 days. 


New York Theatres | 
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Amusement Stock Quotations 


(For the Week Ending Tuesday (29) 


Weekly Weekly Weekly Tues. Net. 
- Vol.in High Low Close Change 
100s for week 

N. Y¥. Stock Exchange 
ABC.i 0.3 o% grat PR 78 1012 10 1014 ee 
CBS MAT a's 0s as edeun 3614 351% 351% —13% 
CBS, “B” peeiedeees ° 24 3638 3415 347% —~1 5% 
Col. Pic.......... Risieccece 15 1314 1234 127% aa 2 
POGOe stich. eet Relee's 4 30 814 8 814 on 06 
Eastman Kodak ..... ‘ 114 4314 43 4314 am, 14 
LOO Sm cscs ks CRs See os 168 161% 155% 1558 om. Ol 
Paramount. .....-seeeese 52 2714 2614 2614 we 34 
PHICO 2. sc ccevdeccccccvee 111 30°8 2914 2958 on 55 
WECMS 296s. Bie H8S Fes cos 378 2738 26 261% —1 
REC PIGEIOE. Soest és 139 41g 3% 4 
RKO Theatres. ..cccccee. 77 338 33% 33% 
Repulse £8 Tivews cede 40 4°34 45, 45% 
Repisr PIG .i cies vies edededess 7 1015 1014 1032 ein tt 
SOC oe Sete eaess 197 1712 1610 167% ak ie 
Ng J, See 277 18 171% 173% — % 
ree ice tere eee 29 12 11 111 —% 
CICS Sh cares ie sks 40 60 5914 60 +1 
Warner BrosS.............. 56 14 1314 1314 — % 
Te ONE Fa te C8 Oe 86 0:8 60 < we 7715 7414 7612 + % 
N. Y. Curb Exchange 
Dit DRO sre nce Hs ps bes 4: 76 177% 1614 16%% —15%4 
pC Se ne re 30 31% 3 3 
Technicolor..... Saad 20 2158 21 2138 in Se 
Over-the-Counter Securities Bid Ask 
Cinecolor 15% 21% 
ie le beer rer’t rere errr sree. Tee Te 43% 47% L 1% 
Tiedt URL...) Meare Ae eee eee eee 4°4 534 
Walt Disney res tbe k cies Covad 7 8 

(Quotations furnished by Dreyfus & Co.) 
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was censored because it was being | 
shown commercially. Brind said it 
would not have required a State | 


| 
license if it were being shown at | 
no admission price in a church or | 
private auditorium. | 
Question of Business? 

“So it is a question of business?”, | 
asked Justice Stanley Reed. Justice | 
Rcbert H. Jackson followed him | 
with—“So the censorship depends | 
entirely on whether a fee _ is 
charged. Then tt boils down to} 
this. Qhe New York law prohibits 
sacrilege for pay, but permits 
sacrilege for its own sake.” 

Justice Hugo L. Black next asked 
Brind what would happen if the 
New York Board of Regents de- 
cided that a, church was screening 
a sacrilegious film which didn’t 
need a license because it was be- 
ing shown in a church. Brind| 
opined that the censors would refer 
the matter to the district attorney 
ot+the jurisdiction in which the | 
church was located. 

“Where,” asked Justice Vinson, 
“is the authority in the law for the | 
Regents to report this to the local | 
district attorney?” Brind admitted | 
there wasn't any such authority. 

Ephraim S. London, counsel for 
Joseph Burstyn, urged the High 
Court to decide the cas not on its 
narrow limits but on the broadest 


; 
| 


| state, 


Interpret ‘Miracle’ Hearing 





rom page 7 


The state defended the right of 
local censors in the town of Mar- 





|shall to refuse permission for the 


20th film to be shown there. 
“Pinky” is the pic which the 


greater part of the film industry 


figures will make the perfect test | 


case of censorship. 

At the same time that Texas filed 
its brief, a similar one went to the 
court from W. L. Gelling, manager 


of the Paramount Theatre in Mar- | 


shall, who is the nominal front in 
the appeal. State of Texas bases 


|its stand primarily upon the de- 


cision in the 1915 Mutual Film 


|case, at which time the Supreme 
|Court upheld the right of Ohio to 


censor pix and ruled that motion 
pictures were simply entertainment 


and not a means of communica- 
tions. 
“No substantial Federal ques- 


tion,” it states, “is presented by the 
attempted appeal. The right of a 
or subdivision thereof, act- 
ing under the police power, to pro- 
vide for censorship of motion pic- 
tures has been upheld by this court 
and 1s now well settled. There are 
adequate ‘state grounds’ * upon 
which the Texas court could have 
rested its decision of appellants’ 
second and third propositions and, 
consequently, they do not raise 
questions which this court should 
review.” 

The “second and third proposi- 


possible base—that of the right of | tions” are contentions by Gelling 


a state or political subdivision to 
censor motion pictures. London 
went on to claim that the case was 
actually one involving “religious 
controversy.” He said Catholics ob- 
jected to it in New York State but 
that a large group of Protestant 
clergyman had approved it and said 
it contained no sacrilege. He con- 
tended that New York had no right 
to interject itself into any religious 
conflict. 





| that 


the Marshall ordinance is 
vague and does not set up proper 
standards t® guide the censors, and 
that the board of censors abused 
its discretion in the “Pinky” case. 


Gelling brief argues that there’s 


been a lot of change in the mo- | 


tion picture business since 1915 
and that its status has also 
|changed. It points to the opinion | 


lof Justice Douglas in the 1948 anti- | 
trust decision (i. e., “We have no} 


“We do not say,” be continued, | gout that moving pictures, like 


“there should be no censorship of | 
motion pictures. But the proper ac- 
tion would be a Criminal prosecu- 
tion and not a prior restraint. We 
Say the same standards should ap- 
ply to motion pictures as apply to 
magazines. And the same as to 
live theatres, There has never been 
any attempt in New York State to 
license plays. 


newspapers and radio, are included 
in the press whose freedom is guar- 
anteed by the First Amendment.”) 

Gelling continues: “Mutual Films 
cannot have been untouched by 
these developments of almost 40 
years. The motion picture of the 
time of Mutual was primitive and 
understandably assimilated to a 





_ “We have a curious anomaly in | 
In the law that unlicensed motion 
pictures may be seen in the state | 
ever television.” 


taken by only a small group of ex- 
hibitors of foreign films. He said 
American producers “did not ob- 
Ject to censorship.” He said they 
had been invited to join in the ap- 
peal but had turned down the in- 
Vitation, 
_ London arose to say Hollywood 
Coes not approve state and local 
Censorship of pictures. He pointed 
to the fact that virtually all of the 
incaustry is behind the appeal in 
“Pinky.” 
Texas Asks ‘Pinky’ Nix 

Supreme Court was asked last 
Week by the state of Texas to nix 
the “Pinky” censorship appeal. 


‘circus’ or a ‘spectacle.’ The mo- 
tion picture of today is not alone a 
major form of modern art but, un- 
deniably, a basic medium for the 


Brow ; , | expression and communication of 
n said the appeal was being | iqeas on all issues—old and new— | 
|that beset modern life. Indeed, the 
|cinema has made such a central 


icontribution to the art of mass 
| communication that it has largely 
| modified the older forms of pub- 
‘lication which now utilize pictorial 
| techniques far more than the mere 
| written word. 

| record in this case. Both Life and 
Look presented stories of the mo- 
tion picture, ‘Pinky,’ consisting 
\jargely of still photographs taken 


from the film. They circulated 
freely within Marshall. Mutual 
cannot have been untouched by 


these developments.” 


| “The point is illustrated by the | 


Boston Bans ‘Birth’ 


Boston, April 29. 

Failure of execs of Cinema So- 
ciety, Inc., to procure a written 
okay from Hub censor Walter Mil- 
liken to exhibit “Birth of a Na- 
| tion” at the Fine Arts Theatre last 
weekend resulted in pic being 
withdrawn in favor of “Charlie 
Chaplin at Circus.” 

Society has been showing an- 
cient pix at othe: situations spas- 
modically during the season but 
| this was the first booked into the 
| Fine Arts and the first to run into 
} censorship trouble. It 
| stood that several unidentified mi- 





| nority groups had protested the | 


| showing on grounds that it might 
| Stir racial animosity. 


Paulette Back in US., 
Looks to 2d Film For 


| 

. . 

| Danzigers in Europe 
| Paulette Goddard returned to 
|New York last week after a 10- 


month stay in Europe during which 





| ziger brothers. Pic, “Babes 
Bagdad,” was made in Barcelona, 
and also stars Gypsy Rose Lee, 
| According to Miss Goddard, 
{picture introduces a new color 

process developed in Spain. “Bag- 

dad” is slated for Paramount re- 
| lease. 





Miss Goddard expects to hop to 
London in July to appear in an- 


a deal similar to the one she had 
for “Bagdad.” As part of her sal- 
ary she has a piece of the picture. 
| Actress remains 
| several weeks for 
| appearances, then 


radio and TV 
heads to the 


| Paramount studio execs. She has a 
10-year pact with Par calling for 
five pix during that period. Deal, 
which allows the actress to make 
|; outside pictures, has seven years 
to go. She owes the studio four 
films. 

Following her summer commit- 
ment in London for the Danzigers, 
|Miss Goddard will begin work on 
|a vidpix series in which she is as- 
| sociated with writer Anita Loos 
| Series, to be known either as ‘‘God- 
dard’s Guide to Europe” or “Paul- 
ette’s Perils,” is described as 
comedy travelog and will be shot 
|in the capitals of Europe. 

















Coast Coalition 


Continued from page 4 








| 
} 
| ee 


| way within their legal rights. This | 


| fight has been overwhelmingly suc- I 


| cessful in preventing the Commu- 


ing studio contracts today. 

“Tf any Communist is presently 
a member of an AFL union or 
guild in Hollywood, and his union 
or guild should oust him from his 
union membership because of his 


could keep right on working 
the studios for the simple reason 
that the Taft-Hartley Law, for 
which you voted, prevents a union 
| with union shop contract from 
| denying work opportunities to a 
| person because he is a Communist. 

“You, Mr. Jackson, are NOT 
helping our nation when you 
| falsely accuse the very organiza- 
{tions which have been the spear- 
head of the battle against Com- 
munist conspirators in Hollywood.” 


MPIC Backs Film Council 
In Rap Vs. Rep. Jackson 


Hollywood, April 29. 
Motion Picture Industry Coun- 
cil is backing the AFL Film Coun- 
icil in its denial of Congressman 
Donald Jackson's charge that the 








| Hollywood guilds and unions are | 
Communism. | 


|impregnated with 
| Letters containing the unanimous 
endorsement will be sent to Jack- 


|son and other California repre- | 


sentatives in Congress. 

MPIC also approved the recom- 
;mendation of its executive com- 
mittee that the organization be 
|continued as a body dedicated to 
|“maintaining unity.in the film in- 
| dustry.” 





Bowser Heads Tent 25 
Los Angeles, April 29. 

Tent 25, Variety Club of South- 
ern California, elected George Bow- 
ser as new Chief Barker to succeed 
Dave Bershon. 

Other new officers are Hugh 
Bruen, first assistant chief barker; 
Mort Scott, second assistant: Lloyd 
Ownbey, doughguy, and W. H. Lol- 
lier, property master. 


, 


is under- | 


| she appeared in a film for the Dan- | 


the | 


| beginning Sunday (4). 


nists from controlling or influenc- | 
ing any AFL union or guild hav- | 


Ohio Indies Throw in With Ozoner 
Group; Envision 


Parallel Problems 





Roadshowing to Get 


Minneapolis, April 29. 
Increasing roadshowing of pic 
tures, taking them out of genera 
release for a considerable perioc 
}and thus adding to the operatin; 
problems of subsequent-run neigh 





borhood and suburban theatres 
|was to be’ condemned by Nortt 
|}Central Allied at its conventioi 


| here this week. 
Moreover, it was to be chargec 


| that after the pictures are road 
|}shown they invariably die wher 
| brought back later downtown at 


regular admission. Their delay ir 
reaching the uptown theatres als« 
lessens their boxoffice value sub 
stantially, according to the con 
| tention. 





Carol Reed Film In 


Unusual Day-Dater; 


| 4 Other Arties Set 


Unusual dyal booking has been 
by Lopert Films for the New 
other picture for the Danzigers, in| York preem of the British import, 
directed 
Film will open si- 


set 


/“Outcast of the Islands.” 
| by Carol Reed. 


multaneously on May 15 at the 


in New York! Astor on Broadway and the Fine 


| Arts, arty house on East 58th St 
| Pie, adapted from the 


|ardson, Trevor Howard, 
Hiller and Robert Morley. 
Five other deals 


Wendy 


ican rights to a new Italian 


iof Sorrow,” 
|Brooks and Vittorio Gassman 
| British imports are both J. Arthur 


| Rank presentations. They are 
‘The Dark Man,” a thriller pro- 
iduced independently by Julian 
Wintle, and “Train of Events,” a 


| Michael Balcon production. 

Deal has been set by Classic 
Films for showing of “No Restin:; 
| Place,” picture filmed entirely in 
|Treland, at the 52d St. Trans-Lu 
Produce 
Colin Lesslie, “No Restin 
*lace” is base@ on a novel by Ia 
Niell. Cast features a number o 
players from Dublin’s Abbey Pla: 
ers and Gate Theatre. 


by 





No. Central Allied Rap | Owners of 


: Joseph 
| Coast for a stint on the Danny | Conrad novel, is a London Films 
Thomas tele stanza and talks with | presentation and stars Ralph Rich- 


involving for- 
| Four other deals involving for- 
| Arts Films has acquired the ag 
film 
'and two British productions. Italo 
| film, for which English titling was 
completed this week, is “Streets 
starring Geraldine | 


Columbus, April 29. 


| In a move obviously designed to 
|bring the Independent Theatre 
Ohio and the Ohio 
| Drive-In Assn. closer together, the 
_| ITOO Board of directors last Tues- 
| | day (22) passed a resolution mak- 
;/ing the problems of ozoners their 
,;} own and making available to all 
*!| Ohio drive-in owners the services 
of the ITOO., 
, The board, meeting for the first 
)| time since the installation of Rob- 
ert Wile as its new executive sec- 
|| retary, who replaced the late P. J. 
.| (Pete) Wood, also made plans for 
, | its convention May 20-21 in Cleve- 
| land. It is significant that the Ohio 
,| Drive-In Assn. is also meeting 
»| there at practically the same time 
.| and that its last session overlaps 
-| and coincides with the opening 
session of the ITOO convention. 
The resolution cites that since 
25° of theatres served with film 
in Ohio are drive-ins, that there is 
little difference between conven- 
tional and ozoners and that “the 
general interests of any drive-in 
theatre with respect to the dis- 
tributors, supply houses, tax prob- 
lems, and non-taxable competition 
are identical” film distributors and 
others should not discriminate 
against outdoor theatres simply 
because of the nature of their 
operation. 


4 It cites that since drive-ins are 
nol open the full year (but their 
investment must be amortized on 
a 12-month basis) they must apply 
different yardsticks to determine 
film rentals. The resolution also 
,| Claims that film rentals for ozoners 
should be determined on ‘the basis 
of the product's age by same prin- 
ciples as rentals are determined 
for other theatres, and that the 
basic aims of the ITOO to prevent 
legislation inimical to the inter- 
ests of theatres be extended to 
include those same basic interests 
for drive-ins. 

Wile says the ITOO is deter- 
mined the Cleveland confab will 
be “an exhibitors’ convention—no 
distributors wanted.” Maurice 
Bergman, Universal's public rela- 
tions director, is one of the speak- 
ers at an open forum opening day. 














|| UA’s Operation 


a—_—_==m= Continued from page 5 =——— 


{ total of some 35 or more releases 
} in 1953. 

| Among the pix will be Anatole 
| Litvak’s “Girl on the Via Fla- 
;minia”; Mark Robson‘s adaptation 














| Lopert Pix 


| 





| of James Michener’s “Return to 
| Paradise,” starring Cooper and in 
| Technicolor; another Robson pic 











Continued from page 5 


party membership, that Communist | They'll also view his latest pic, |... 
in | 


“The Sound Barrier,” now near- 
_ ing completion, to determine 
| whether they will pick up their 
option for its distribution in the 
Uv... 

Lopert heads Lopert Film Dis- 


| tributing Corp. Dowling, prez of 


cial interest in the Lopert firm. 


| While in London they will also 


bert & Sullivan,” which Korda 


| has in production. The Yank com- | 


| pany has advanced part of the pro- 


| duction financing for the pic, for | 


|; which it has western hemisphere 
| distribution rights. 








‘ 
Trans-Lux 





City Investing Co., holds a finan- | 


discuss distribution plans for “Gil- | 


| in color, and John Huston’s “Mou- 
| lin Rouge.” 

Krim group has now officially 
ceived the 50% stock ownership 
|in UA which was guaranteed if it 
| turned up with a profit any of the 
| first three years of operation by 
| the new management. It is ex- 
| pected that Krim will sponsor a 
jluncheon or other ceremonial 
| gathering to formally mark the 
transfer of the shares. 





Cleve. Police Study 


Legality of ‘Quizo’ 
Cleveland, April 29. 
Wether a new theatre prize 
game tagged “Quizo” by local nabe 
operators who introduced it is a 
contest of skill or just another il- 
legal come-on gimmick is a prob- 
lem now being studied by Cleve- 
land's police prosecutor. 
David Polster, manager of Riv- 
erside Theatre on the west side, 











Continued from page 4 


up an impartial committee for in- 
vestigating a number of points in 
the company’s operation was de- 
feated by a vote of 322,113 to 217,- 
526. 

Carried by 217,781 to 211,805 was 
a second committee proposal. It 
called for a bylaw amendment that 
the minutes of previous meetings 
must be read at annual stockholder 
| sessions on request of 1° or more 
of the shareholders. 

Directors reelected were Chester 
Bland, Harry’ Brandt, Robert 
Daine, Jay Emanuel, Percy N. Fur- 
ber, Percival E. Further, Aquila 
Giles, Herbert E. Herrman, Edison 
| Rice, Lee Shubert, Jacob Starr 
Joseph Viertel, Ralph Weiner, and 
| Weisman. 


} 


| 


first one to start the stunt, claims 
it’s not a game of chance and that 
| skill is an essential element in the 
contest. Police investigators were 
dtibious about the latter statement 
after hearing the theatre’s emcee 
asking patrons the following 
“Quizo” questions: 

“What theatre are you in?” 

“How many articles are there in 
a dozen?” 

“How many years in a century?” 

Contestants won $20, $10 and $7, 
respectively, with their snappers. 

Several complaints were re- 
ceived by Joseph Stearns, police 
prosecutor, who wondered who set 
a standard on questions to be 
asked. If theatre owners are try- 
ing to make the element of chance 
in the game a sham, he stated, the 
police department will rule “Quizo” 
‘ illegal. 
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Spot Film Commercials a Major 
Biz; $6,000,000 Gross in NY. Alone 





Production of spot film commer- 
cials for television, whose growth 
has almost been lost sight of in 
the ballyhoo attendant on vidpix 
package shows, has assumed the 
proportions of a major industry. 
In N. Y. alone, it’s estimated that 
spot producers now do a gross of 
$6,000,000 yearly and it’s expected 
that this figure will be upped to 
more than $20,000,000 when the 
new stations allocated by the FCC 
hit the air. 

Pointing up the amount of coin 
being spent on the filmed spots 
even by strictly spot advertisers, 
U. S. Envelepe Co. has pacted with 
Henry Fonda to make his first ap- 
pearance before a film camera tn 
more than five years for a new 
series of three one-minute spots, 
which are being produced by Rob- 
ert Lawrence Productions in N. Y. 
As with most of the top name stars 
appearing in the commercials, 
there is a tie-in involved. . Spots 
are designed for use in participa- 
tion shows and include a cross- 
plug for Fonda’s current Broad- 
way legiter, “Point of No Return.” 
Envelope outfit, through the S. R. 
Leon agency, plans to buy time in 
other cities where “return” will 
play when it eventually sets out 
on a road tour. 

As with most of the major spot 
producers, Lawrence is lensing 
them on 35m film and takes two 
full days to shoot the three one- 
minute spots. Lawrence is also 
currently shooting a series of 13 
spots for Life magazine, which are 
to be used for special plugs in Du- 

Mont’s “Cavalcade of Stars.” Since 
each spot is based on the current 
Life cover, it can be used only 
once. Yet the spots are costing 
Life several thousand dollars each. 


Other bankrollers are also spend- 
ing considerable coin on _ their 
filmed commercials Colgate, for 
example, has shelled out up to $5,- 
000 for a single film for use in its 
Sunday night ‘“‘Comedy Hour” on 
NBC-TV. Latter firm, however, 
can use the spots repeatedly and 
so amortize their cost over a pe- 
riod of time. Colgate has also 
gone in for star endorsements of 
its products on the plugs, which 





is partly responsible for the heavy | 
costs. For another method of star | 


endorsement, Bulova Watch has a 
deal with Universal-International 
in which UI stars plug Bulova 
Watches in return for plugs for 
each star's current picture. 


Lawrence, who was formerly | 


veepee for Jerry Fairbanks Pro- 
ductions in charge of eastern pro- 
duction, has set up a studio in 
N. Y. with 10,000 square feet of 
space to handle the spot business. 
While he has five package shows 
now under consideration, he said 
he plans to concentrate on the 
spot lensing. Under the current 
setup, the spot producers bid for 
their work with the ad agencies, 
with the agencies selecting which- 
ever outfit it thinks can handle 
each particular job best. 


WALL ST. COIN BACKS 





C&W VIDPIX OUTEIT 


Backed by Wall St. and inde- 
pendent financing, G & W Televi- 
sion Productions, Inc., N. Y., live- 
show packaging agtfit, has entered 
the vidpix field. First 13 films of 
their initial show, “Fun With 
Felix,” 15-minute comedy audience- 
participation magic series, has just 
been completed and production on 
the second 13 will get under way 
in a few weeks. Series will be re- 
leased next week for national, re- 
gional and local sponsorship. 

Outfit will operate both in the 
east and on the Coast. On Aug. 1 
Robert Whiteman, company’s exec 
v.p., heads for the Coast to set up 
production for outfit’s second 
series, a half-hour mystery show. 
Whiteman will oversee casting and 
will hire a director and technical 
crew. 





‘Telesports Digest’ 
Sold in 14 Markets 


United Artists TV last week set 
its biggest sale of the year, when 
Phillips Petroleum pacted to bank- 
roll its “Telesports Digest” in 14 
central and southwestern markets. 

Show, narrated by Harry Wis- 
mer, is currently in 43 markets. 
and is now in its 104th week of 
telecasting. 


‘Late Show’s’ Pix Grab 


New package of 24 feature 
film oldies, including what are 
probably some of the top-budg- 
eted films yet made available 
to TV, has been acquired on 
an exclusive basis for the 
Metropolitan N. Y. area by 
WBCS-TV, the CBS web’s 
Gotham flagship. » Pix will be 
incorporated into the station’s 
“Late Show” series starting to- 
morrow night (1) for sponsor- 
ship on a participating basis. 

Features, all released the- 
atrically from 1945-50, are be- 
ing syndicated for TV by Qual- 
ity Films, Hollywood. TIillus- 
trative of their calibre is “And 
Then There Were None,” pro- 
duced by Harry M. Popkin and 
released originally by 20th- 
Fox. Film was directed by 
Rene Clair and stars Barry 
Fitzgerald, the late Walter 
Huston, Judith Anderson and 
Louis Hayward. 

Among other titles in the 
new series are “Angel on My 
Shoulder,” starring Paul Muni, 
Claude Rains and Anne Bax- 
ter; “Diary of a Chamber- 
maid,” with Paulette Goddard 
and Burgess Meredith; “Song 
of the Open Road,” with Jane 
Powell, Edgar Bergen-Charlie 
McCarthy and the late W. C. 
Fields, and “Cover Up,” star- 


Llewellyn Set to Pei 
First Bromfield Telepic; 
BCE’s Top Name Roster 


Hollywood, April 29. 
Richard Llewellyn has been 
inked by Bing Crosby Enterprises 
to script “Up Ferguson’s Way,” 
Louis Bromfield yarn, for inclusion 
in untagged series to roll May 5, 
Bromfield narrating. Move is. part 
of expansion program undertaken 
by BCE in which development and 
empasis of story department has 
been objective, it’s explained by | 
Basil Grillo, BCE exec producer. | 

Llewellyn joins ranks of other | 
top scribblers such as Frances | 
Cockrell, scripting “The Unaccept- | 
ed,” original by producers Bernard 
Girard and Dick Dorso for a “Re- 
bound” telepic; David Chandler, 
“Two Flights Up,” also a “Re- 
bound”; D. D. Beauchamp, “The 
Best Years,” for Bromfield series, 
and Robert Hardy Andrews, unas- 
signed. 

Grillo says BCE has backlog of 
yarns with investment estimated 
at $40,000, that it feels story is 
most important single factor of 
vidpix operation. These yarns will 
be designed to fit into various BCE 
series, such as “Rebound,” “Crown 
Theatre,” “Chair on the. Boule- 
vard,.” “Those Were the Days,” 
“Corny Johnson,” untitled Brom- 
fields, “Trauma,” and “Perry 
Mason.” 

Bud Kay heads story depart- 
ment, which has four on staff alto- 
gether, but Grillo, Dorso and Gir- 
ard also read scripts. 

Grillo says BCE will go into film 
syndication if it finds sales results 








ring William Bendix 





are not satisfactory nationally. 


Simn-Gordon's European Junket To 
Tap Creative Telepic Talent for Ziv 


Ss 





vv 


‘Barber of Seville’ Pic 
Set for Video Release 


Los Angeles, April 29. 

Exclusive seven-year television 
rights to the Italian-made “Barber 
of Seville,” film version of the Ros- 
sini opera, has been obtained by 
Crown Pictures International. It 
will be offered in three separate 
30-minute sequences or in its en- 
tirety as a feature. 

CPI, formerly known as Exclu- 
sive Distributors, last week ac- 
quired video rights to the Lou 
Bunin “Alice in Wonderland,” col- 
or feature lensed in Europe. 

“Barher” stars Met opera star 
Ferruccio Tagliavini and is nar- 
rated by Deems Taylor. Cast in- 
cludes such top Italian opera 
names as Tito Gobbi, Nelly Cor- 
radi and Italo Tajo. Deal was set 
between Walter Bibo for Tespi Pro- 
ductions and Maxwell J. Fenmore, | 
CPI prexy and general counsel. 





Swanson’s Mex TV Shorts | 
Mexico City, April 29. 
Gloria Swanson is here May 5 
to make six television shorts. 
She is doing the TV films under 
a pact she inked here with Miguel 
Aleman, Jr., son of Mexico’s presi- 
dent. 








TV Films in Production 











as of Friday, April 25 





ATHENA PRODUCTIONS, INC. 
California Studios: Hollywood 


Three series of 13 chapter plays each 
“SON OF ROBIN HOOD” skedded to be- 
e shooting latter pert of May. 

roducer-director: Clifford Sanforth 
Associate producer: Al Westen 
Assistant director: Nate Barrager 
Writer: Howard Laurence Fiel 


ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
gin shooting May 1. Producers: Harry 8S. 
Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Lew Landers 


BREAKSTON-STAHL PRODS. 
General Service Studios: Hollywood 


“SAFARI BILL” series of 26 half hour 
telepix to begin shooting May 18. Location 
shots to be filmed in British East Africa. 
Martha Hyer heads cast, parts to fill. 
Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 
Technical executive: John R. Carter 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 

pix series sponsored by Kellogg’s now 
shooting third series of thirteen. Guy 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate ere: Wesley Barry 
Director: ank McDonal 


CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
Su ervigees Freeman Gosden, Charles 
orrell. 








Director: Charles Barton. 
| Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half hour series of 

videoaters begin shooting May 19, John 
Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah Beery, Jr. Adventure 

Series,” 26 15-minute telepix. 

Cast: Noah Beery, Jr., Ann Saville, Jack 
Harris, Norma Fenton. 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 

Corp. resumes May 5. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 

Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing May 5. 
Producer: Richard Dorso 
Producer: Richard Dorso, Bernard Girard, 
John Nasht 


DESILU PRODS., INC. 
General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez: set leads 
with William Frawley, Vivian Vance in 
support. Ne rts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess epee. Madelyn 
Pugh, Bob Carro 


DONLEVY CORP. 
Republic Studios, North Hollywood 


“DANGEROUS ASSIGNMENT” half 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
| Producer: Harold E. Knox. 
| Director: Bill Karn 








DOUGFAIR CORP. 

666 N. Robertson Blvd.: Hollywood 

Now shooting “TERRY AND THE PI- 
RATES” 26 half-hour adventure telepix. 
Cast: John Baer, Mari Blanchard, William 

Tracy, Gloria Saunders, Jack Kruschen. 
Producer: Dougfair Corp. 
Director: Dick Irving, 


JERRY FAIRBANKS 


6052 Sunset Blvd.. Hollywood 

“THE GREATEST MOTHER,” half hour 
special program for Family Theatre pres- 
entation on Mother’s Day now shooting. 
Cast: Ethel Barrymore, Loretta Young, 

Ruth Hussey, Gene Lockhart. 
Producer: Father Patrick Peyton 
Director: Arthur Pierson 
Assistant director: Joe Boyle 


FRANK FERRIN PRODUCTIONS 
6528 Sunset Blvd., Hollywood 
Casting: Virginia Mazzuca 
Twenty half hour jungle adventure tele- 
pix in “SMILIN’ ED’S GANG” series to 
start shooting May 1. Ed McConnell, Nino 

Marcel head cast. 
Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 
Assistant director: Don Olsen 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
made once a week, began Aug. 23 for 

NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Bivd.. Hollywood ~ 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
= ae Davis, Billy Gray head cast. Parts 

° nN 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. . 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 
“LIFE WITH LINKLETTER,” § starrin 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. : 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 


SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


WERNER JANSSEN PRODS. 
California Studios: Hollywood 

First 10 of a series of 100 3-minute 
telepix based on classical music, featur- 
ing the Janssen Symphony Orchestra of 
Los Angeles, conducted by Werner Jans- 
sen, now shooting. 
Producer: Stanley Neal 
Director: Sobey Martin 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 
“THOSE WERE THE DAYS” half hour 








nt aN AES: 





telepix series starts shooting May 5. 
Producers; Bernard Girard, Richard Dorso 
“CORNY JOHNSON” series of half hour 
comedy pix begin shooting May 5. 
Producer-director: Bernard Girard 


EDWARD LEWIS PRCDS. 
Motion Picture Center. Hollywood 
Series of 52 vidpix “The Affairs of 
China Smith” roll May 1. Dan Duryea 

starred. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “BEULAH” series of half- 
hour comedy telepix. 
Producer: Tom McKnight 
Director: Abby Berlin. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama tele- 
pix resume shooting for Revue Prods. 
mid-May. 
Producer: Revue Productions 
Director: Richard Irving, Norman Lloyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn _ Studio, Hollywood 

ROY ROGERS now shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Bra 
in support. “General western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers # 
Associate producer: Jack Lacey ~ 
Director: Bob Walker 


SCREEN GEMS 
1302 N. Gower, Hollywood 
“CROSSROADS, U. S. A.” skedded for 
April 28 start. Brown Holmes scripted. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 


Eaele Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
pour | roma telepix shooting ¢esumes 
ay 1. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
al Roach Studios, Culver Cit 
“RACKET SQUAD” series resumes 
shooting April 30, first three pix entitled 
Frightened Man,” “A Place For Grand- 
me oan te 4 Burn.” 

roducer: oach, Jr. 
Director: Jim Tinling : oes Saae 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
on sone pee a featur- 

nt artists ° 
Producer: Louis D. y nw A ae — 


ADRIAN WEISS PRODS. 
a 655 N. Fairfax; Hollywood 
CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 
telepix begin Wor’ April 18 to June 12. 
—- ay Lg oF, ydney Mason, Lewis 
. son set lea wit 

iy | s h general parts 
Producer-director: Adrian Weiss 
Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 
agie Lion Studios: Hollywood 

“FIRESIDE THEATRE” series of half- 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Hollywood 

Five in “UNEXPECTED” series of half- 
hour telepix shoot in April. 

Two “CISCO KID” half-hour telepix 
scheduled for April shooting. 
Director: Paul Landres, Eddie Davis, So- 

bey Martin 


: John L. Sinn, prexy of Ziv Tele. 
vision Programs, and Herbert Gor. 
don, veepee in charge of produc- 
tion for the syndicated vidpix out. 
fit, will leave early next month 
on a European trip to open up 
foreign sources of writing and 
other creative talent for telefilms, 
Sinn feels that product suitable 
for TV is being “burned up at a 
shocking rate” and that new pools 
of talent have to be tapped. He 
and Gordon will spend several] 
weeks confabbing with European 
TV and film writers, producers and 
execs, looking over available prop- 
erties, studying techniques and 
gandering facilities 
Sinn forecasts that the “already 
heavy pressure on our TV direct- 
ors, writers, actors and producers” 
will become even more severe for 
two reasons: 

(1) “It is becoming more and 
more evident that in time perhaps 
at least 75% of TV programming 
will be on film. This will come 
about because filmed shows per- 
mit creative people to work with- 
out a relentless stopwatch in their 
hands, allow for greater scope, 
permit unusual effects, and, for the 
advertiser, permit handpicked mar- 
ket selectivity at lower cost.” 

(2) “Recent lifting of the FCC 
‘freeze’ on new TV stations means 
that the entire country will be 
covered by television, opening a 
tremendous new field for film.” 
Ziv said he was seeking to make 
deals with Europe tele experts to 
augment Yank creative talents. 
However, Sinn added, “I want to 
stress that Hollywood will con- 
tinue to be the main source of our 
films.” 


‘C10 STORY’ CUFFOED 
AS VIDPIX SERIES 


Washington, April 29. 

CIO has launched a new program 
of using televised films to tell its 
story in industrial communities 
throughout the U. S. Set of 13 
pictures, showing the viewpoint of 
the CIO on wages, prices, unem- 
ployment, health, social security, 
housing, civil rights, etec., has been 
prepared. 

Series of 15-minute subjects is 
offered to local CIO units through- 
out the country. The local labor 
bodies are urged to sponsor these 
films over local video stations. The 
series was prepared by the CIO 
and its Political Action Committee. 

“We all know,” said CIO prexy 
Philip Murray, “that television is 
becoming an increasingly important 
factor on the American scene. The 
new series has been carefully pre- 
pared to achieve a constructive, 
educational program. In my opin- 
ion it is very important that these 
‘issues of the day’ be presented 
to the American public.” 


‘TV Disc Jockey Toons’ 
Set for WNBT Ride 


“TV Disc Jockey Toons,” series 
of film briefies produced by Screen 
Gems, Inc., for use in video dee- 
jay shows, has been purchased by 
WNBT, NBC-TV’s N. Y. flagship, 
on an exclusive basis for the 
metropolitan N. Y. area. Station 
plans to use them in a new 15- 
minute cross-the-board show, to be 
aired at 12:30 p.m, 

Screen Gems, a Columbia Pic- 
tures subsidiary, has turned out 50 
of the films to date and is curs 
rently producing them at a rate of 
10 per month, which are furnished 
to each subscribing station for usé 
in a continuing library. Films in- 
clude live action, cartoons-or pane 
tomime and each is geared for 
playing with a pop record release. 
WNBT has signed for them on 4 
one-year deal. 


WBAL-TV’s British Bundle 


Baltimore, Apri! 29. 

Prockter Syndications, Intl. (PSI) 
made the initial sale of its package 
of 64 British features this week '¢ 
WBAL-TV here, in a deal which 
gives the station an exclusive 1" 
the Balto area for a year starting 
in May. 
None of the PSI-TV films have 
been seen before on video. P)* 











include such British stars as 5! 
Ralph Richardson, Deborah Ke! 
Francis L. Sullivan, Patricia Me 
dina, Geraldine Fitzgerald, 4° 





Todd, etc. 
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See [t—When? 


As CBS and Trendex see it now, the rating business is an un- 
Especially as it concerns Alcoa, “See It Now” 


predictable one. 
and Sam Levenson. 

A few weeks back Levenson, p 
comfortably berthed in the 6:30 


off a 22.5 Trendex rating, which adds up to a respectable audience 
pull even stacked up against the commercial entries. Alcoa, which 
was unhappy with its 3:30 Sunday after- 


sponsors “See It Now,” w 
noon segment; put in a bid for 6 


audiences, and Levenson was shifted to the opposite-Milton Berle 


niche on Tuesday night. 


Last week the Alcoa 6:30 rating was delivered to CBS. 
Now” dropped from a 10 to a 9.0. 


STATIONS BITTER 


AT NE 


A “silent bombshell” exploded at 
yesterday’s (Tues.) meefing of the 
NBC Station Planning Advisory 
Committee, comprised of influen- 
tial network affiliates. 

By nightfall, after adjournment 


laying the sustaining circuit, was 
Sunday evening time, knocking 








:30 in the hopes of luring bigger 


“See It 








of the radio affiliate group, a gen- 








NBC's Dressed-Up Summer Radio 
Sales Plan in Bid for Sponsors 


eral depression and pall settled 
over the N. Y. meeting. Affiliate 
Managers in attendance were bit- 
ter, with undertones and overtones 
of deep resentment over the gen- 
eral “radio downbeat” attitude of 
network executives, who apparently 





NBC has uncorked a hard-hitting + 


presentation to sell bankrollers on 
using radio during the dog days, 
and has formulated a three-sided 
warm-weather plan that includes: 
(1) a “super summer tandem’’; (2) 


“market basket’ merchandising 
aid; and (3) the “tonnage tech- 
nique” of saturation plugging. 


Presentation is in the form of 
a half-hour taped show, starring 
Fred Allen and with assists from 
program v.p. Charles (Bud) Barry, 
sales v.p. Jack Herbert, news- 
special events chief Henry J. Cas- 
sidy, Bob Elliot, Ray Goulding, 
Portland Hoffa and other NBC 
talent. It’s accompanied by a film 
strip in color. Show, staged for 
advertisers and agencies at the 
Waldorf, N. Y., last Friday (25), 
makes use of Allen’s humor, some 
excellent artwork, music, sound 
effects and other showmanship ele- 
ments to help put over the NBC 
pitch. : 

An important reason for bank- 
rollers utilizing AM this summer, 
NBC stresses, is the public interest 
in the election news, which will 
keep more listeners tuned in. 

Statistics are marshalled to show 
that business activity is high dur- 
ing the summer span, that during 
the average summer week 24 out of 
25 people are at home—and not 
away on vacation. For many prod- 
ucts sales volume goes up during 
the hot months, NBC points out, 
with soap sales up 14% over the 
rest of the year; soft drinks up 
47° over other months; tea sales 


(Continued on page 34) 


Keen’ Now Works 
For Rival ‘Tandem’ 


CBS Radio has snared back the 
Air Features-packaged “Mr. Keen” 
show, which has been doing “Tan- 
dem” duty on NBC since being 
wrested from Columbia a year ago. 
With “Keen” slated to exit the 
NBC “Tandem” because of spon- 
sor lopoffs, CBS moved in and | 
Brabbed the show for its own | 
“Tandem.” It will be bracketed in 
“Tandem” with “People Are Fun- 
ny’ (which will do taped play- 
backs this summer) and “Lineup.” 

“Keen” moves right back into 
CBS’ Thursday night lineup, where 
it was berthed for many years. 
Fact that Columbia and Air Fea- 
tures now have a working arrange- 
ment cued CBS’ successful maneu- 
ay getting the show away from 








Martha Stewart Replaces 
Vivian Blaine on ‘Those 2’ 


Vivian Blaine has been given her 
notice on the TV series for Procter 
& Gamble, “Those Two,” and co- 
starrer with Pinky Lee will be 
Martha Stewart, who also replaced 
Miss Blaine on “Guys and Dolls” 
in N.Y. when she went to Holly- 
Wood to make a picture. 
Reason for the change, accord- 
ng to Walter Craig of Benton & 

Owles agency, was “they couldn't 
Ee ong.” Hank Gerson is due 
ab. -Y. from the Coast to join the 
, ins battery. Lee will be given 

‘three-week summer leave and 


had spent most of the day trying to 
convince the affiliate stations that 
it was tough selling radio and not 
to expect anything in the way of 
network billings. 

Some of the affiliates were out- 
spoken in their criticism of the net- 
work. There were charges that 
NBC had relinquished its leader- 
ship and that, as one station put it, 
“it’s a sad state of affairs when we 
can’t look to our network to lead 
us out of our troubles.” 

At the television meeting every- 
thing had gone in orderly fashion, 
as anticipated. But when the AM 
faction of SPAC assembled, NBC 
prexy Joseph H. McConnell set the 
“keynote” by detailing the web’s 
inability to sell summer shows. 
Harry Bannister, new station rela- 
tions veepee; Jack Herbert, AM 
sales veepee; Charles H. (Bud) Bar- 


Kid Lid Off 


Television’s forgotten day- 
time audience—the pre-school 
kid—has been .“discovered” 
by WNBT in New York. Look- 
ing over the program charts 
in Gotham, Dick Pack, WNBT 
program director, found that 
midday video was playing to 
everybody but the stay-at- 
home moppet. 

As result, Pack this week 
inaugurated a 12:30 (noon) kid 
strip, “Recess Time,’ com- 
prised of film shorts, specific- 
ally aimed at the pre-school 
age viewer. 


Lay’ & Brooks 








6 ry, program veepee, etc., took it 
Mon Nite - from there, expressing similar 
e views. 


The pall that settled over the 
meeting could virtually be heard, 
it’s claimed by those in attendance. 
The station men argue that sales 
on the local level are good; that 
NBC was “yielding too easily” and 
that they could no longer look to 
the net for the type of leadership 


Parlay in GF Buy 


CBS-TV will have a double situa- 
tion comedy parlay on Monday 
nights next fall, with the decision 


L, SADDE 


| DOWNBEAT 


NS SPAC © 


Frank White to Join NBC in Exec 
Post After Exiting as Mutual Prexy; 
Web in Bid for Syndication Biz 


* Frank White, who resigned last 
Thursday as president of the Mu- 
tual network, will join NBC on 
June 1 in a top executive capacity, 














Tomorrow’s TV 
NBC-TV execs, crystal-ball- 


ing the video horizons with its with a veepeeship. It will be a 
potential 2,000 TV stations newly-created post that will en- 
with 100% consumer satura- compass a vast film syndication 
tion, envision the following | project to be undertaken by the 


network, 

Initial inkling of the White ap- 
pointment came yesterday (Tues.) 
when members of the Station 


vital statistics: 

In place of the present in- 
terconnecgted network of 64 
stations, there will be between 





160 and 175 stations. Planning Advisory Committee of 
In place of the current $49.- NBC affiliates convened in New 
000 per hour time charge, the York and were appraised of the 


network’s ambitious plans to move 
in on the TV syndication business 
to compete with such lucrative op- 
erations as Frederic W. Ziv and 
others. 

Resignation of White as presi- 
dent of Mutual, effective May 31, 


figure will approximate $75,- 
000 for an hour. 


Mutual Prepping 











|}and “by mutual consent,” didn’t 

particularly come as a complete 

ar reem shock to the trade. That White 
and boss man Thomas F. O'Neil 

|(58°o owner of »Mutual) were 

Vi | at variance as to White’s future 
] 0 etwor |sphere of operation had been 

| Saree for some time, and was the 


reason why both parties were hold- 
ing off on signaturing a new con- 
ing over the presidential reins of | tract upon expiration of White's 
tyes we Pe ae entrance into | three-year’ deal. 

the video field is considered likely; Surprising element. was the de- 
to take place shortly. It's figured | csion of oune enema Be hs 
that Mutual will move into the tele | gramming chief William H. Fine- 
sphere sooner than generally ex-| shriber, to remain berthed at Mu- 
pected and on a program-by-pro-| tual. In deciding to stay, Fine- 
gram basis, with the formalities of | shriber goes on the Mutual board 
establishing a full-fledged TV web, | of directors. His contract, along 
with sustaining program service, | with White's, expired this week 
coming at a later date. (White consented to stay on an ad- 
It’s significant that one of the | ditional month), and it had been 
reported factors which led to Frank | generally anticipated that Fine- 
White’s resignation as MBS prexy | shriber would- follow White's de- 
was his desire to head both the | cision. 

AM and TV ends of the Mutual op- White was earning $85,000 a 
eration, while O’Neil wanted White | year, although the coin angle 
to concentrate on radio. Further,| wasn’t a primary bone of con- 


With Thomas F. O'Neil, Jr., tak- 














of General Foods this week to buy 
the web’s “Our Miss Brooks” for 
the 9:3040 10 period. “Brooks” will 
be back-to-back with the top-rat- 
ing “I Love Lucy,” which is ex- 
pected to form a solid lead-in to 
“Studio One” at 10, by cutting into 
NBC-TV's Robert Montgomery 
show. Latter, coming on at 9:30, 
has been outpulling “Studio One” 
by several raling points during the 
last few months. 

GF's buy of “Brooks,” which is 
to be filmed on the Coast and star 
Eve Arden, who created the radio 
role, marks another move in the 
food outfit’s TV realignment. 
“Brooks” will fill the time now oc- 
cupied by GF’s “Claudia,” with the 
latter show moving to Friday 
nights at 9:30. Latter slot is now 
occupied by “It’s News to Me,’ 
also bankrolled by GF, which will 


for last night. 
adjourned there were few if any 
healthy appetites. 


NBC Throws In 


they’ve come to expect. 


A concluding dinner was on tap 
But as the meeting 





Big Show’ Towel; 
$1,500,000 Loss 


Unless- NBC changes its mind, 


and it's noi considered likely, the 
network’s “Big Show” has faded 
from radio for all time. Final per- 


the coaxial cable. While WOR-TV 
hasn’t used the cable, it has the 
right to get time assigned to it and 
to call for a reallocation of the 
schedule if it has a conflict with 
existing arrangements. 

Mutual will probably get its feet 
wet in tele by lining up a network 
for one or two sponsored stanzas. 
In addition to WOR-TV, O'Neil has 
KHJ-TV, L. A., and WNAC-TV, 
Boston. Since a Mutual stockhold- 
er station, WGN, Chicago, has a 
tele adjunct which would also co- 
operate, that would make a nu- 
cleus of four stations in big mar- 
kets which compares favorably 
with the lineups of the other webs 








(only NBC-TV and ABC-TV have 


although it’s not generally known, | tention. 
WOR-TV, N. Y., which O’Neil took | major video stake for Mutual, it’s 
over in January, has been sitting | reported that O'Neil wants to sepa- 
in on sessions to allocate time on | rate AM from TV (as at CBS) and 


With O'Neil mapping a 


would confine White’s sphere of op- 
eration to radio. White wanted his 
(Continued on page 38) 


Coca-Cola, Crosby 
Talking Radio Deal 


With Bing Crosby cancelled out 
by Chesterfield and Edgar Bergen 
and Coca-Cola calling it quits, a 
deal is currently in the works 
whereby Crosby may wind up in 





| the Sunday night at 8 Bergen slot 
| on CBS Radio selling Coke. 









be axed. 


that Young & Rubicam will be los-| 20, Reynolds Metals, which spon- 
ing out on the billings for half a} sored the first half-hour of. the 


show. Y&R now handles the GF | : é . a 
account on “News” but will share 90-minute weekly attraction, can 
the billings on “Brooks” with Ben-| celled out. The second half-hour 
ton & Bowles, since “Brooks” will | was sustaining. The closing 30- 
plug products handled by both | minute segment was incorporated 
agencies. eS ork’s “Operation Tan- 

CBS’ sale of “Brooks” to GF, in- into the network's “Ope Bre ert 
cidentally, reportedly caused some dem” program setup, and the fac 
hard feelings at BBD&O. Latter! that “Tandem,” too, looks headed 
agency had optioned the show for | for the ash heap, in the wake of 


Ditching of “News” also means | formance was given Sunday, April | 


| five 0-&-0 sfations). | CBS execs have their fingers 
| MBS-TV would be able to pitch | crossed on the prospective deal, 
|for other existing outlets which | for such a maneuver would enable 
| have multiple affiliations, and to|the web to retain its solid Sunday 
| sign new stations as they go on the | night lineup via a bracketing of 
air now that the freeze has been | Jack Benny, Amos 'n' Andy and 


thawed. Crosby. 
sinh sania ania ar amet 
LINKLETTER TV ‘PARTY’ |. "economy"size” package with a 
CRABS A FULL HOUSE “canause’” “beruent™ 5598 
; Status remains unresolved, with 


an “economy size” package with a 
New daytime television version | CBS and Bergen currently involved 





one of its clients but permitted the | 
option to lapse, at which point | 
Y&R stepped in for GF. BBD&O | 
claims that it didn’t have enough | 
time to wrap up its deal and should | 
have had an extension. 


Davis Resigns FC&B 


Chicago, April 29. 

J. Hugh E. Davis, well-known fig- 
ure in radio and advertising cir- 
cles, resigned his-exec veepee and 
director post at Foote, Cone & 
Belding last week. Davis will join 
forces with L. L. Oakes, prexy of 
Oakes & Co., hardware marketing 
and merchandising firm, in the 
formation of a new company in 
the same field. 








Davis has been with FC&B for 





— Stewart may draw a femme 
“ner. New team starts May 26. 





the past eight years and has been 
in advertising for the past 20. 





Chesterfield and Whitehall bowing 
out of participation, practically 
puts the seal on “Big Show's” per- 
manent fade. 


Thus ends NBC’s costly attempt 
over two seasons to restore the 





which preems on CBS-TV Sept. 1, 
is expected to take the air com- 
pletely sold out. Decision of 
Green Giant this week to pick up 
the Friday 3 to 3:30 segment 
leaves only two quarter-hours each 


of Art Linkletter’s “House meg 
} 





network’s Sunday radio program | week still open, and sales veepee 
lineup to some semblance of its| Fred M. Thrower disclosed that | been on the NBC payroll for 23 
both those segments have already years, has resigned from the net- 


onetime stature in competing 
against such CBS big guns as 
Jack Benny, “Our Miss Brooks,” 
Amos ’n’ Andy and Edgar Bergen. 
It was a costly try, too, with NBC 
reportedly going into the red to 


been optioned. 


each week to Pillsbury. With 
Lever Bros. having already pacted 


| work. 
Web previously had sold the 3 to | Secretary to John F. Royal, who 
3:15 segment the other four days | Tetired last July and is now a net- 


in negotiations for AM and TV, 





Margaret 0’Connor In 


NBC Exit After 23 Years 


Margaret O'Connor, who has 
Since 1931 she had been 


work consultant. 
For a while NBC prexy Joseph 


the tune of $1,500,000 for the two) for the 3:15 to 3:30 segment on! H. McConnell was mulling the idea 


seasons 
aura of the star-studded marathon 
femceed by Tallulah Bankhead. 


NBC is currently blueprinting 


a major TV showcase for Miss | incidentally, 
the | “Life 
| nights on ABC-TV. 


Bankhead somewhat along 
same lines as “Big Show.” 


in perpetuating bigtime | 


Mondays, Wednesdays and Fridays, | 
that leaves the latter segments on 





Green 
currently 
with Linkletter” 


ones available. 


of naming Miss O'Connor as a 
junior executive, but after pro- 


Tuesdays and Thursdays the only | tracted negotiation both “agreed 
Giant, | to disagree,” 
bankrolls | abandoned. 


and the idea was 


saad, Miss O’Connor is the wife of 
Jag 


ent William McCaffrey. 
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NO. 1 


INDUSTRY POSER: HOW MANY EDUC 


TV CHANNELS WILL BE TURNED BACK? 








Although the FCC in its recent 
freeze lift allocated 242 television 
channels to educational broad- 
casters, there’s a strong possibility 
that a number of them will revert 
back to commercial channels. 

The first inkling that the FCC 
might have conceivably overshot 
the mark in its educational allo- 
cations handout came out of last 
week’s annual Ohio State Insti-| 
tute for Education, when some of 
the educational broadcasters in at- 
tendance gave some off-the-record 
indications that the necessary funds 
may not be forthcoming within | 
the time limit set by the Govern- | 
ment agency. 

Educators seeking a place in the 
TV spectrum are frankly worried 
over whether they can gather in 
sufficient coin to grab off the 





much-desired channels before their 


time runs out. They were told | 


U. S. To Canada Relays 


Ottawa, April 29. 
Bell Telephone Co. of Canada is 
installing 17 microwave relay sta- 
tions between Montreal and Buf- 
falo, N. Y. to carry both television 
and long distance telephone trans- 
missions. Stations will carry sig- 
nals from Montreal to Ottawa to 
Toronto, then across Lake Ontario 
to Fonthill and on to Buffalo. 
The system will have three video 
channels, the rest for phone. 





TV ona Nag Jag, 


Also Shaves Costs 


On the assumption that covering 
a horse race as a sports event 


bluntly by FCC Chairman Paul A. | doesn’t violate. the FCC’s anti- 
Walker that they only have a year | gambling edict, the television net- 


to get going; that the channels are | 
not available “das long as grass! 
and that | 
“at the end of one year from the | 


grows and water runs,” 


effective date of this report, any- 
one may request the Commission 


works are going in heavily for turf 
coverage as a means of inexpensive 
Saturday afternoon programming. 
NBC-TV this week staked its claim 
to the, Belmont Stakes, third event 


; 'in racing’s triple crown, and CBS- 
to change an educational assign- | 


TV, after carrying the feature race 


ment to a commercial assignment.” | from the Jamaica, N. Y., track Sat- 


Just how much a windfall the | 
educational allocations willbe re- | 


mains a matter of conjecture, ac- 


urday (26), indicated it may have 
more such events in the future. 


CBS lawyers reportedly looked 


cording to sources who maintain l carefully into the meaning of the 


that TV-conscious colleges and 


FCC decision before okaying the 


universities may find the going pickup Saturday of the Gallant Fox 
rough in raising the necessary handicap. They decided that the 


funds. 


| Commission, while banning the car- 


While it was estimated at the | rying of daily results, complete 


Columbus conference by Edward | 
Lamb, owner of TV stations in | 


with the prices paid, is not against 
the occasional pickup .of feature 


Columbus and Erie, Pa., that an|yaces which have more than gam- 


educational station, either UHF or | pling 


VHF, could be built for $200,000, 
and could be operated for $100,- 
000 a year, other estimates on 
costs vary. Generally it’s felt that 
a minimum of $1,000,000 will be re- 
quired for a college or university 


embracing educational TV. 





Lotsa UHF Applicants 
Washington, April 29. 
The expected “flood” of applica- 
tions for new TV stations»is begin- 
(Continued on page 38) 


Shutdown of Pitt 
Breweries Hits TV 


Pittsburgh, April 29. 
Since beer companies are lead- 


ing advertisers here on teevee, 
strike last week which shut down 
all of the major breweries in Pitts- 
burgh has resulted in a flock of 
live-show cancellations at WDTV. 
In some cases even the time is be- 
ing dropped. 

The biggest major casualty was 
the Duquesne “Show Time” series, 
which had been scheduled to take 
its summer hiatus on June 11 but 
went off instead last week. Talent 
had already been set, and Marion 
Morgan was in town ready for re- 
hearsals when the brewery walk- 
out took place, but everybody was 
= off. Duquesne has shifted its 

aturday night vidpix series, “The 
Unexpected,” into the Wednesday 
evening slot and has ankled the 
Saturday night half-hour at 11 
o’clock previously given over to 
“The Unexpected.” 

Fort Pitt Brewing Co. had in- 
tended going straight through the 
summer with its Saturday after- 
noon wrestling matches, announced 
by Wayne Griffin, but they are be- 
ing dropped after the next card. 
Fort Pitt’s also dropping its “Sup- 
pertime” across-the-board 15- 








interest. While no future 
races have yet been set for the 
web, it’s expected that it will go 
out after others for its Saturday 
afternoon schedule. 

CBS, with Gillette sponsoring, 


; ; ty |had previously sewed up the Ken- 
to make an impressive showing in | 


tucky Derby this Saturday (3) and 
the Preakness from Pimlico two 
weeks later, the first two in the 
triple crown. Gillette will also 
bankroll NBC’s pickup of the Bel- 
mont classic, scheduled for the Bel- 
mont, N. Y., track June 7. NBC 
sports chief Tom Gallery said the 
web has no other races contracted 
for at this time, but is working on 
other sports events for the summer. 

CBS cut into its weekly pickup 
of the Roller Derby Saturday after- 
noon to carry the Gallant Fox race, 
airing it from 3:45 to 4:15 p.m. It 
will probably follow that procedure 
if it decides to carry any future 
races. 


DU MONT LABS’ 5836 
NET LOSS FOR 1951 


DuMont Laboratories reported a 
net loss for 1951 of $583,000, as 
compared with a profit of $6,900,- 
788 for the preceding year. In his 
annual report to stockholders, Dr. 
Allen B. DuMont, prexy, attributed 
the major part of the loss to the 
fact that the receiver division had 
excessive inventories at a time 
when consumer demand had ‘“se- 
verely declined.” 

DuMont racked up total sales 
for 1951 of $50,741,596, as com- 
pared with $76,362,665 the pre- 
ceding year. Report lists DuMont’s 
current assets at $24,463,911 and 
working capital at $14,119,153. 
Broadcasting network reported 
billings well ahead of 1950. 


‘Mike & Buff’s’ 8- Week 
‘Round Town’ Pepsi Ride 


With Pepsi-Cola having bought 
Mike and Buff (Cobb) Wallace’s 
“All Around the Town” to fill in 
its Saturday night slot on CBS-TV 








minute musical strip as of Friday | for the eight-week duration of the 


(2), but this had previously been 
announced. However, the 11 o’clock 
news Fort Pitt had set as the ‘“Sup- 
pertime” replacement won’t get go- 
ing until the strike’s over. 

Pittsburgh Brewing Co.’s cutting 
out of its Monday night half-hour 
musical show, “Perfection Time,” 
weeks ahead of the intended warm- 
weather layoff, also as a result of 
the strike. It had previously drop- 
ped Friday night “Tech Varieties” 
in favor of film series, “The Files 
of Jeffrey Jones.” 


season, the show will preem this 
week (3) from the Pagano photo 
studios, N. Y. Format has the hus- 
band-wife team taking viewers on 
a tour of points of interest in the 
metropolitan N. Y. area. 

Pepsi, committed to the 9 to 9:30 
slot on CBS video until June 28, 
has been without a show since it 
cancelled Faye Emerson's ‘“Won- 
derful Town” almost a month ago. 
Bankroller, through the Esty 





agency hs been filling the time 
since then with half-hour films. 

















OB RUSSELL 
To Stage—Write—M.C. 
“MISS UNIVERSE PAGEANT” 
Long Beach, California 
June 22-29 


TV Set Owners 
Alert to ‘Ham’ 
Interference 


Hartford, April 29. 

Starting Thursday (1), TV re- 
ceivers nationwide may run into in- 
terference from “hams.” In a let- 
ter to TV set manufacturers and 
others, the American Radio Relay 
League, which headquarters here, 
warned of the impending interfer- 
ence because on that date radio 
amateurs will be allowed to use the 
new 21 megacycle frequency band. 

This is the same band that tele- 
vision manufacturers were using 
in their sets up to a few years ago 
to receive sound for all channels. 
In the last two years, most manu- 
facturers have switched their set 
amplifiers to another frequency 
band to avoid the signal conflict 
when the “hams” were allowed to 
take on the new band. 

However, several set manufac- 
turers have continued to manufac- 
ture sets set for the 21 megacycle 
frequency band. In its pronounce- 
mert, the ARRL Says that any in- 
terference received by TV sets will 
be the fault of the manufacturers. 
Says the ARRL, the industry knew 
as far back as 1945 about the pos- 
sible interference. 

The ARRL says that after Thurs- 
day if an amateur transmits on the 
21 megacycle frequency and inter- 
feres with local TV reception, it 
will be the TV set that must be 
altered. The “ham” will be operat- 
ing under an FCC allocation and 
will be within the law. 


GF’s Cuffo Dance With 
Arthur Murray as Sub 
In CBS-TV ‘Mama’ Slot 


With the “Arthur Murray 
Party” set as an eight-week sum- 
mer replacement for General 
Foods’ “Mama” on CBS-TV, the 
bankroller will be getting its sum- 
mer sub at no cost except for time 
charges. Murray, because of the 
identification he’ll get for his dance 
studios via the title and format, 
is picking up all talent and produc- 
tion costs on the show. 

Murray made the same offer to 
Colgate to utilize his show as sum- 
mer replacement for NBC-TV’s 
Sunday night “Comedy Hour.” 
Colgate, after mulling the offer for 
several weeks, finally turned it 
down on the assumption that it 
would be unwise to slot a variety 
show for the summer opposite Ed 
Sullivan's “Toast of the Town” on 
CBS-TV. Colgate will fill in in- 
stead with an hour-long version of 
Walt Framer’s “Big Payoff.” 

Murray show is currently aired 
Sunday nights at 9 on the ABC 
video web. It moves over to CBS 
starting July 11, where it will hold 
down ‘“Mama’s” Friday night at 8 
period. Mrs. Murray will continue 
as femcee, 














NBC-TV Time Availabilities 


A “Summer Availability Edition” of the NBC-TV programming 
schedule has been distributed among the key network personnel, 
which shows the following summertime video segments opening 


up: 
Monday: 5:30 to 6 pm. “Howdy Doody” period, with Mars 
Candy dropping out; 7:15 to 7:30 p.m., “The Goldbergs,” with 


Vitamin Corp. taking hiatus. 


Tuesday: 7 to 7:15 p.m., “Kukla, Fran and Ollie,” with National 


Biscuit canceling. 


(Burr Tillstrom is currently in New York hud- 


dling with NBC execs on the show’s future and possible restora- 
tion to a half-hour format); 7:30 to 7:45, Dinah Shore segment, 
with Chevrolet taking hiatus; 8 to. 9 p.m., “Texaco Star Theatre” 
hour, with the client laying off for summer. 

Wednesday: 5:30 to 6, “Howdy Doody” time; 7 to 7:30, “Kukla, 
Frank and Ollie” and “Goldbergs” (Ekco also takes hiatus on lat- 
ter show); 8 to 9 p.m., Kate Smith Hour goes off permanently, 
NBC still trying to sell Reynolds Metal on buying Worthington 


Miner dramatic show for period. 
Thursday: 5:45 to 6, “Howdy 


Doody,” with Standard Brands 


checking off; 7 to 7:15, Dinah Shore period. 
Friday: 5:45 to 6 p.m., Intermational Shoe goes off; 7:15 to 7:30, 


“Goldbergs” hiatus. 


Saturday: 7:30 to 8 p.m., “One Man’s Family” alternate week 
strip being cancelled by Manhattan Soap. 

Sunday: 5:30 to 6 p.m., “Meet the Masters,” with Lee Carpets 
exiting; 7:30 to 8 p.m., “Young Mr. Bobbin” segment, with Gen- 


eral Foods cancelling; 


10 to 10:30, Red Skelton period, with 


Procter & Gamble relinqujshing time and moving Skelton into 
Sunday at 7 in the fall; 10:30 to 11 also open. 








Kraft Theatre, Pacing TV's Progress, 


Into 6th Year With Only 1 Show Missed 





Sarnoff: Man of Year 


Niagara Falls, April 29. 

Brig. Gen. David Sarnoff, 
RCA board chairman, was 
named recipient of the first 
annual award of the Radio-TV 
Manufacturers Assn. at an 
RTMA board meet in Niagara 
Falls, Ontario, last weekend. 
He was the unanimous choice 
for the citation. 

Award is to be presented to 
Gen. Sarnoff at the RTMA in- 
dustry banquet June 26 at the 
Palmer House, Chicago. Ac- 
cording to the RTMA commit- 
tee, it will “recognize his 
many achievements’ which 
over a period of years have 
helped bring the industry to 
its present stature.” 


Chi Courts Probe 
Gyp TV Repairs 


Chicago, April 29. 

Complaints from Chi-area video 
set owners about padded repair 
bills and other serviceman abuses 
have resulted in an investigation 
of alleged gyps by the current 
Cook County grand jury. The re- 
pair rackets have reportedly been 
netting $1,000 a day from unwary. 
set owners, the jury was told last 
week. 

The operations of the shady out- 
fits were described to the jury by 
Frank Moch, head of the TV In- 
Stallation Service Assn., a char- 
tered organization of legit repair 
firms. He charged the unscrupulous 
companies ask less for the original 
repair call but literally hold the 
sets for ransom once they are 
taken into the shop. Besides re- 
placing good tubes with second- 
hand ones, the gyp repairmen fre- 
quently demand $80 to $90 before 
they return the set, Moch testified. 
He estimated one outfit garnered 
over $100,000 since it started up 
Jan. 1. The racket is compara- 
tively new here, he reported, but 
it flourished in New York for the 
past couple of years. 

The annual report of the Assn. 
of Better Business Bureaus, re- 
leased last week, revealed that 
complaints connected with video 
advertising, merchandising and 
servicing ranked third in the 10 
business areas the BBB spent most 
time investigating last year. 


Peter Shoe Cancels Out 
On ABC-TV ‘Super-Circus’ 


Peter Shoe, a division of In- 
ternational Shoe, is bowing out of 
ABC-TV’s “Super-Circus” after 
the May 25 telecast Peter has 
been backing a half-hour of the 
hour-long series on alternate 
weeks. Agency is Henri, Hurst & 
McDonald. 

Shoe outfit shares the 5-5:30 
p.m. Sunday period with Canada 
Dry. Mars candy has the 5:30 p.m. 
segment. Reason for the Peter 
exiting is reportedly its limited 
distribution. 














By BOB STAHL 


NBC-TV’s “Kraft Theatre,” old- 
est continuously-sponsored and 
longest run dramatic series on net- 
work video, also reflects in its own 
history the sharp growth and pro- 
duction accomplishments of the 
new medium. Show preemed May 
7, 1947, to a potential audience of 
only 32,000 set-owners in the metro- 
politan N. Y. area, and celebrates 
its fifth anni next Wednesday night 
(7) by playing to 12,000,000 view- 
ers in 43 cities. 

Series has never taken a summer 
hiatus, having enjoyed a solid 52- 
week run each year since its 
launching. It missed only one per- 
formance during the five years— 
in 1948, when it was forced to make 
way for an NBC pickup of the 
Democratic national convention in 
Philadelphia. (By the same token, 
the show’s Wednesday at 9 slot will 
undoubtedy be pre-empted for 
both the Republican and Demo na- 
tional conventions from Chicago in 
July.) 

Illustrative of its growth con- 
current with the increase of NBC's 
production facilities and the spread 
of TV generally, “Kraft” has out- 
grown four NBC studios since it 
preemed. Show started in NBC’s 
original studio 3H, in Radio City, 
N. Y., which was that web’s only 
video studio at the time and is 
now considered too small for all 
but the smallest shows. Produc- 
tion now originates from NBC's 
8H, which is the largest TV studio 
in the world. 

Total of 260 hour-long dramas 


(Continued on page 31) 


Patt’s 4-Station 
TV Aspirations 


Detroit, April 29. 

Goodwill Stations, Inc., owned 
by the estate of the late G. A. 
Richards, will file for TV channels 
in Detroit, Toledo, Flint and Bay 
City, Mich., as well as for Cleve- 
land. Outfit has been frozen out of 
TV until now by the FCC freeze. 

John F. Patt, prez of WJR 
(Detroit), WGAR (Cleveland) and 
KMPC (Los Angeles), revealed 
plans to file for UHF channel 50 in 
Detroit; VHF channel 11 in 
Toledo; VHF channel 12 in Flint, 
and VHF channel 5 in Bay City. 
WGAR is applying for UHF chan- 
nel 65 in Cleveland. Patt said the 
four stations, if approved, will! set 
up a regional network to service 
the communities, with WJR-TV as 
the key outlet. 

Installation costs for the four 
cities were estimated at about 
$2,200,000, including $1,000,000 tor 
Detroit, $600,000 for Toledo and 
$300,00 each for Flint and Bay 
City. Patt said it’s presently 
planned to locate the WJR-TV 
transmitter in the Fisher building. 
He said Detroit plans to affiliate 
with one of the four major 7 
webs and indicated that it would 
be with CBS. He pointed out that 
the four networks now serve only 
three existing stations. 
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The Chesterfield radio lopoff has been finalized—and it adds up . 

to one of the most drastic cutbacks in years. Two of the highest- f 

quarter-hour daily on its morning sponsorship of Arthur Godfrey, | - + 
retaining 15 minutes cross-the-board. 


VIDEO'S ‘MOVIE-MAD’ A 
ihe 
NATINGS. FEES NBC's Summer Economy Packages 
stall ade atta tae Tepe upebsicthip, wontinges Qo retain | pe ° New York to Lee AMples | spear pe 


- ‘ 
The Chesterfield Cutback Tf 
val P 
With 1G Radio Shows Setting P 
slip treatment, and in addition the ciggie company is lopping off a ATE NITE PY a 0 OWS Ing ace 
iTV i e i seg 
the half-hour time billings, with Chesterfield buying Martin & |..\ *Udiences are going “feature 





NBC this week practically put 
the finishing touches to a summer- 
time replacement roster that will 


: - ~ : (Alm mad” in i : : Even sustainers are being probably go down as the most eco- 
Lewis for the fall. But in contrast to the Hope $25,000 weekly i = = ‘<aion numbers. replaced by sustainers in the | nomic in web annals. Sustainers 
budget, M & L are priced at $10,000. e ‘ apy it's tabbed : The Late efforts of radio networks to in the $1,000-$1,500 budget cate- 

CBS is pitching hard to regain some of the Chesty billings on Show, llth Hour Theatre” or} trim summer program costs. gory are the order of the day, with 


the Godfrey-Crosby cutbacks, but as yet the ciggie company is 
non-commital. 

Chesterfield’s drastic AM lopoff is expected to result in the 
company’s hypoing of its television billings. Currently it spon- 


“Night Owl Theatre,” the 11 p.m. | 
“feature attraction” cross-the- 
board, coast-to-coast, is chalking up 
city-by-city ratings that constitute 


NBC is lopping off the Sun- 
day night ““64-Question,” one of 
the longtime entries on the 
network, and replacing it with 


the more costly ones getting the 
heave. 

With the 90-minute “Big Show” 
dropping out of the Sunday evening 





sors the Wednesday night Arthur Godfrey TV show on CBS; one of the strange phenomena of a politico series, “Hats in the schedule, NBC has put two sus- 
“Stork Club” on CBS-TV (on behalf of Fatima cigs), and Perry | television. Ring,” which will cost practi- j|tainers in, “The Chase,” mystery 
Como on CBS-TV. On NBC video it sponsors “Dragnet” and Practically every video station in| C@lly nothing. drama series and an hour long 


“Gangbusters” alternately, also on behalf of Fatima. In addition, 
Chesterfield spends considerable coin locally for baseball _play-by- | 
plays. 


dramatic series “Best Plays,” with 
John Chapman as narrator. Phil 
Harris and Alice Faye, at 8 o'clock, 
take a summer vacation, but RCA 
is retaining the time and installing 
| the Meredith Willson musical show 
as replacement 

U. S. Steel's “Theatre Guild of 
the Air’ goes out of the 8:30 to 
9:30 period for the summer and, 
like last year, NBC Symphony 
|}moves in. “$64 Question” quizzer 


With Jack Paar as emcee, 
“$64 Question” was costing the 
web about $3,000 a week. In 
terms of sustainers, that’s out- 
landish coin these days. 


WNBT’s Saturday 


the country is currently booking 
the late-night pix attractions, and 
| the competitive bidding for the list | 
of availabilities (still restricted to | 
oldies, with the exception of some | 


Lots of Staff Raiding Seen Qn sys iv-tine is 
Tap to Prep for Post-Freeze Era 




















|has resulted in TV _ distributors 
hiking their cost to almost fantas- | 
tic figures. 
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In New York, for example, | Toda H 0 er at 9: » be eplace , 4 
~" New wave of staff raiding is ex-+¢ Prrtgge rg pays as high as $4,000) y alg V a er Bhan” cniition cavan — 
ae ected to hit the television indus- ; | per oldie, with permission to do “ye yeti 
“1 - within fhe next year, when Silent Crooner | three or four repeats over an eight- f ° PR iy og < shift of “Eehamaes 
wa the first of the new stations ap- Hollywood, April 29. month span. In Los ‘Aneeles, sta- As Summer Bait Assignment” from 10:30 to 10 
rO- proved by the FCC with the lift- Rudy Vallee went throuct jtions pay as high as $6,000 per | o'clock 
he ing of the freeze begin operations. his entire routine as a packet | film, with similar repeat provisions. | Tuesday: With DuPont taking a 
a! Stations will need both program- Ed Gardner's “Duffy’s Tav- |-'ic¢ depends on size of the mar-| In a bid to capitalize on the pre- | hiatus on “Cavalcade of America,” 
of ming and technical staffers to get ern,” being Fae NBC. | ket, with stations in such cities as|tuilt habit-forming audience en- IMEC ic installiag 0. new. caribe 
an A ° ' I , . a . . , T*e 4 
ro their outlets on the air and they'll TV's “All Star Revue” May 31 Cincinnati getting nicked up to| gendered by NBC-TV’s Monday- | transcribed in England, based on 
les undoubtedly drive for experienced without illite —_ ey | $2 000 per attraction. The repeats | through-Friday “Today”  early| “gearlet Pimpernel starring 
sht personnel from among the net- Abate, 8 * | apparently aren't inviting tuneouts, | morning show, the web’s New York | Marius Goring. It preems June 17. 
>We works and stations now in opera- Downed by an operation for | for the ratings climb, rather than | key operation, WNBT, is inaugurat- | Dee Masioheach may be sent to Mate 
abscessed throat, Vallee re- | diminish. ee Eiong racing to alg * mech el ore ee Engiedach may de sent to Sng 
tion hed fer ac tte Taee | ing a two-hour Saturday showcase | jand to produce-direct this series. 
ler Need for engineers and other tbe ae SCnENe Vee TURRETS Sponsorship Bonanzas in the same 7 to 9 a.m. segment,| with Chesterfield and Bob Hope 
52- imine ; acDonald = and _ Gardner, Despite the cost of the pix. sta- | Which is scheduled to preem on | yanati iasieeadiores . ar 
technical personnel is expected to}; J outhing dialog. He will dub ; I the t of the pix, sta : ; On| vacating Tuesday night, NBC is 
its be particularly acute, what with ra sinescad wiax tate, coonined tions are reaping sponsorship bo-|the Saturday following Memorial | putting f a new series, “Life In 
ers the tremendous shortage of engi- his voice i bout a w . | nanzas from the participation deals. | Day. ; (Continued on page 36) 
s— neers now confronting the entire | oe nin _|WCBS-TV, which innovated the| The network has no immediate | ee ee 
ake business world. On this basis, it’s | | late-night pix on a major scale in | Plans to extend “Today” beyond its | 9 
the anticipated that the new outlets | . . | New York, gets $400 per “interrup- | Present five-a-week schedule. But NBC-1 S Flock 
in will follow the same procedure as | Chi Stations See | tion” and there are from four to | WNBT feels that its biggest poten- | 
en, that taken by stations which went | }eight plugs per picture, usually | tial lies in the Saturday morning | 
will on the air most recently. These | | doubled up back-to-back. WNBT, | audience availability—and is tak- | ‘ ’ e 
for took the lower-paid cameramen, | e |" hich didn’t get into the feature | ing it from there. here will be | Of Toda Clients 
nae studio engineers, etc., from estab- fF l| ff S In | pix act until a year and a half after |continuity overtones of “Today,” | y 
» in lished stations to make them head a 0 IgNs | WCBS-TV, gets $300 per plug. | program-wise, but basically it is be- | 
engineers, programming chiefs, | They’re spaced less frequently, but | ing designed to tie in with the ap-| WRC-TV this week wrapped up 
-on- etc. In some cases, even office boys e |the payoff accruing to the station | proaching summer months, with a | six different sponsors for rides of 
C's were grabbed eff by the newcom- Car Dealer Biz borders on the amazing side in format embracing variation of | varying lengths on its early-bird 
ead ers and given exec positions, and | View of an unusual deal maneu- | time, temperature, news, how to '“Today” show and pacted> two 
ne it’s expected this system will be | vered by the ‘station in obtaining | Spend the weekend with kids, tips ‘others, both magazines, for one- 
> it even more widespread when the Chicago, April 29. | the Pix. _ | to motorists, yachtsmen, fishermen, | shot participations. Web at the 
C's mass of new channels swings into| Windy City car dealers, caught| Because the “pix-at-home” audi- | and kindred summertime services. | same time revealed plans to con- 
‘ity, operation. between a softening auto market | ences are becoming more selective | Station is currently on the prowl; tinue the show through the sum- 
ynly In order to stave off such raids,' and skyrocketing feature film | and discriminating (according to a| for a “local Dave Garaway” to) mer and refuted rumors that it 
1 is of course, the nets and currently- | prices, are giving the four tele | study undertaken by the. American helm the stanza. It will be a mod- | will axe it by disclosing that it is 
all operating stations will be forced to | Stations here something of a scare Research Bureau), the video sta- erately-budgeted show, designed | already taking orders for time on 
dame atch on top the new pay offers| with their current _bearishness. | tions now are splurging with spot- foi clients with small TV appro- Today” for next fall. 
C's being made by the newcomers. | There’s been no wholesale defec- | light ads in the dailies to announce | priations. Heftiest sale in the 7 ld - 
idio While this will be welcomed by |tion as yet, but a few warnings | specific attractions, and use blow- pe ang deepal A ore i /% : 
the staffers, it might not sit too| have been posted. |up ads when they have product | a: > Kaiser-Frazer, which pacte 
pore go : 2 .|they consider worth bragging WHAS-TV (-D five-minute cross-the-board seg- 
mas well with sponsors, since the nets The various car peter have | eed S$ ay ment for two weeks starting Mon- 
and local outlets will almost cer- | been prime users of loca 7, usu- | “ : ‘ tine : ad . . 
(Continued on page 38) | ally be film shows, for the past| Kenyon & Eckhardt, as part of | Louisville, April 29. 5 nal pnt Bee By 
ta ee several years. And, as such, they’ve 4 continuing study into TV viewing| Saturday (26) was C-Day at ; ae a «Ben to mie te 
been an important sourag of home- | habits has come up with the revela~| WHAS-TV, and _ featured nine | $4‘4 pare — 


low priced Henry J. As part of its 


i hs liences resent the | ‘ ¢ . ! 
tion that home audien | hours of telecasting, to encourage | pitch it will have @ different new 


. That’s why the TV / 
ee ee er J | multiplicity of plugs that break in- | 


nS 


ritish Imports 


On CBS Agenda 


time peddlers hope the recent can- 
cellations and cutbacks don’t rep- 
resent a trend. At the going price 
of the better-grade pix, sales fig- 
ures have to keep at a high level 
for the medium to pay off for the 





| to the feature films at almost 10- 

minute intervals. 

| piled by Pulse indicate that, de- 
(Continued on page 30) 


But figures com- | 


contributions toward the fight to 
/conquer cancer, C-vay began at 
12 (noon) and carried through, 
with a few interruptions, till mid- 
‘night. 

















|Henry J. buyer drive up to the 
|“Today” studios each morning, 
|with the cameras picking up the 
|car through the window. 

Also signing on this week were 





, oe i Bauer & Black, International Sil- 
29. —_ é' , net car dealers. Apparently, in some | ver, Beacon Wax, Pepperel Fabrics 
vned CBS Radio will audition two cases, the traditional spring upbeat | » 6h: , and Chase & Sanborn, In addition, 
» Me new sritish packages this week, | in the car business has not mate- | tee s te Newsweek and the Satevepost 
nels for break-in as summer replace- | rialized, so they’re cutting down | pacted for one-shot participations. 
Bay ments, One of these, to be titled | their ad budgets. ; In continuing the show through 
levee Start Talking,” is now aired On| Hardest hit has been WBKB, | Bloomington, Ind. 'the summer, NBC will give Dave 
ut of BBC under the title of “One Min- | which has lost two weekend auto Editor, VARIETY: | Garroway a two-week vacation. It’s 
ease. ve. Please,” while the other is an | ponkrollers. Burke Motors _ has | ; | expected that Jack Lescoulie, now 
WJR indie package starring Sir Ralph | dropped its Sunday night feature | Radio and TV took it on the chin in the steel case. Networks | Gargoway’s chief assistant, will 
and cyeardson in C. S. Forester’s film after nearly four years, mainly | and individual stations contributed time to the steel companies for | sub for him. 
ealed Horatio Hornblower” series. ‘because new: pic product is too| an answer to President aromas ees. ane wenseenn on | 
50 in Inaugurati , ; | bility of these two media was demonstrated by their being calle 
. in will rearessat i ace (Continued om page 34) upon for service within 24 hours after the President spoke. Speed BUICK STEERING INTO 
Flint, for CBS, since the web’s TV show | was essential to the steel companies, and radio-TV gave the time. 
City. “What's My Line.” has been adopt- | And now twice since the electronic media generously made and | BERLE LAYOFF TIME 
chan- - by BRC-TV, There’s a sos. WSB OKAYS $125 PAY | gave time, 7 steel a a +4 to ag gen ty re With essco imaviha' Gscided ‘te 
dility tha i apers i e paid ads—without so much as even as 
Het uD “Start ‘Talking may ich ort T0 CBS-TV DIRECTORS lects ans stations for availabilities. lop one week out of every four off 
rvice half-hour Bens — oo “bh died | The steel companies needed a medium with which they could {its schedule on the Milton Berle 
rv as in this comm ag fog ee S Hollywood, April 29. give their side of the case while it was fresh in the minds of the | show next fall on NBC-TV, Buick 
Goodman-Larry Elliott - vaey. ‘| Contract between CBS-TV and|  uplic, That they asked radio and television to do the job is | will probably mex up that fourth 
four ’ Under soe anal —" ‘the Radio and Television Directors highly complimentary to our industry. Radio and television wanted _| stanza each morth. 
about Men sr ge snows format, three | Guild has been okayed by the Wage | 45 be the means of carrying steel’s message to the public, in order | Auto manufacturer has report- 
)0 for pane! a I oe Mond Stabilization Board, retroactive tO} ‘that the public might have both sides. , Prep Mertamne dl goo es go-ahead to 
and Reous! [oo speak extempora- | Feb. 1, 1951. Guild members get Radio and television do not expect to be thanked for doing this | Kudner agency veepee Myron Kirk 
Re SUbie ot. OMe Minute on aNY)| sneir retro coin in May. | job. But that radio and television should be absolutely ignored to scout a new full hour variety 
B.-. D cratoe aesigned them by the mod-| "|, lls for starting rate for| When steel wanted and needed to further tell its story by way of | show for NBC’s Tuesday night at 8 
sg Fs a Member of the studio audi- | pees — di ony be $85 a week, | aid advertising is hardly something that our industry is happy period. Buick last flirted with TV 
~ BD live, “ill also get a chance to de-| floor man goge and for direc- | ce : |as bankroller of NBC's Olsen & 
iding. f " *r a dissertation to compete for | Progressing 3195 ‘going to $145. | This industry will have only itself to blame if it is brushed off | Johnson show several years ago. 
—— 2 “ast prize. Audition show will | tors eas 6 “are also covered | again by some other group, unless networks and stations bring the | Kudner also handles the Texaco 
A 5 "i an : Mike Wallace as moderator, | Layee ny ires Sept. 20 of matter to the attention of the steel companies. To sit idly by will | account, so the Buick buy will per- 
would 4 cj. * panel including Jan| im pact, which exp ; only invite being bypassed again and again. |mit the agency to retain its hold 
tt that ‘ pivther, Isabel Leighton, Jane | this year. : Cc F ; Robert Lemon, on the NBC slot throughout next 
> only wckens, David Broekman, Marc! Guild also is now repping AB “ Station Manager, WTTV. season. 
3 “holy and Gene Rayburn. {TV directors and floor managers. | 
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AFRA’s Muzak Win 


Vs. Library Services on Jingles 


American Federation of Radio+ 


Artists has won an arbitration vic- 
tory against Muzak Corp., which 
presages a drive by the union 
against all the transcribed library 
services releasing canned jingles 
to their subscribers. 

Most of the library services are 
giving their stations plattered 
jingles of 15 or 30 seconds in length 
plugging products such as shoes or 
groceries, after which the local sta- 
tion announcer makes a pitch for 
the local bankroller. The libraries 
deem these “production aids,” but 
the union has contended that they 
are “open-end commercials” and 
should be paid for at the higher 
rate. Further, while library serv- 
ice production aids can be used 
indefinitely, the code covering 
open-end commercials calls for 
payment of a repeat fee for every 
13 weeks that the jingles are used. 

AFRA took its case against As- 
sociated Program Service, Muzak 
subsidiary, to arbitration, with rete | 
American Arbitration Assn. select- 
ing Alexander Lindey, of Green- | 

| 
| 





baum, Wolff & Ernst as the im- 
partial member of the panel. Ar- 
bitrators decided in favor of AFRA, 
holding that 60 jingles cut by APS 
in 1950 were actually ‘open-end 
commercials.” The eight AFRA 
members involved will get $1,450 
in additional payments, plus an- 
other sum in repeat payments. The 
latter have not yet been computed. 
APS had conceded that it would 
pay the repeat fees if the arbitra- 
tion found the jingles covered by 
the “open-end commercial” code. 
Fight On Code 

It’s considered likely that the 
union will now take action against 
other library services which have 
issued similar canned jingles. 
Since the cost of a canned jingle 
on the commercial basis is higher, 


Keys Drive 





WEEK Bypass 


Chicago, April 29. 

Swift & Co. has slated a na- 
national retail store promotion 
of Don MeNeill’s ABC “Break- 
fast Club” for early next 
month, which will embrace 
some 30,000 grocery outlets in 
the cities in which the show is 
heard. In all markets, that is, 
except Peoria. 

The affair has been dubbed 
Don McNeill Week with the 
stores flying pennants with 
that tag. However, Lloyd 
Harvey, promotion manager of 
WIRL, the Peoria ABC affil- 
iate, has notified J. Walter 
Thompson, the packer’s agency, 
he wants the promotion to by- 
pass his city. WEEK are the 
call letters of the Peoria NBC 
outlet. To add insult to in- 
jury, the type used in the 
streamers spelling out the 
word “week” is identical with 
that used by station WEEK in 
its signature cut. 


Stations Cited In 
Flood Emergency 


Minneapolis, April 29. 

On behalf of the board of direc- 
tors of the National Assn, of Ra- 
dio News Directors, Jim Borman, 
president, here is citing radio and 
TV statiens in the Omaha-Council 
Bluffs flood area for the public 
service they rendered during the 
emergency. 

“The board of directors of the 











and repeat payments will be neces- 


sary, there may be a big figgt on | press on NARND’s behalf our ad-| 


this point when the code comes up 
for renegotiation next October. 
Under the transcription code, an 
open-end commercial would cost 
$8.70 per person for each commer- 
cial, with repeat fees every 13 
weeks that they are used. In the 
case of the APS jingles, the Muzak 
outfit had paid $39.60 per person, 
(Continued on page 36) 


DeMille May Ride 
‘Lux Again in Fall 


Hollywood, April 29. 

Possibility of Cecil B. DeMille’s 
returning as  producer-host of 
“Lux Radio Theatre” next season 

- is seen in recent meetings between 
the picture producer and Cornwell 
Jackson of J. Walter Thompson 
agency. William Keighley, who 
replaced DeMille seven years ago 
when the latter was blackballed 
by AFRA for refusing to pay a $1 
assessment in a political campaign, 
notified Jackson that this is his 
last season. Keighley wants to 
spend six months yearly in Europe 
and recently bought a co-op apart- 
ment in N. Y. 

It’s reported AFRA may be will- 
ing to forgive DeMille on the as- 
sumption “he has been punished 
enough.” Whether DeMille will ac- 
cept the same weekly fee being 
paid Keighley is the biggest ob- 
stacle, although feelers by Jackson 
have not been ignored. DeMille’s 
pay was just over $2,000 a week. 
Keighley received about $700 less, 
but the shows budget is now about 
half what it was when DeMille 
produced it. 


“WHAT'S MY LINE’ SEEN 








National Association of Radio News 
| Directors has instructed me to ex- 


miration and applause for the pub- 
|lic service rendered by the radio 
| and television stations of the 
| Omaha-Council Bluffs area during 
| the recent flood emergency,” states 
| Borman in a letter addressed to all 
| the stations. 

“We believe all stations which 
took part in this vital public serv- 
ice deserve recognition for per- 
forming with distinction ‘above 
and beyond the call of duty.’ In 
addition to gathering and broad- 
casting information urgently need- 
ed by the community’s people, 
|your newsmen and other staff mem- 
bers assisted other stations and net- 
work’s newsmen on_ assignment 
there. This unselfish cooperation 
benefited the nation, as well as the 
immediate community, by acquaint- 
'ing the general public with the 
| flood situation’s scope and gravity.” 


White House Open House 
To Get Wide TV Pickup 
With Truman as Emcee 


Millions of American citizens 
| will be able to see the inside of 
|their President's domicile for the 
first time Saturday (3), when the 
| major television networks take 
their cameras into the newly re- 
|furbished White House for a per- 
| sonally-conducted tour by Presi- 
;}dent Truman. Show, a pool pick- 
| Up, will be aired from 4 to 5 p.m., 
|; with ABC, “BS and NBC carrying 
| it. DuMont is also expected to 
j join the pool. Radio outlets will 
| do their own pickups Saturday or 
| Sunday. 

| TV webs plan to _ utilize six 
|cameras for the tour, with the 
| President escorting them through 
| the ground and first floors of the 
| White House. CBS’ Walter 
| Cronkite will be narrator, to in- 
terview the President on the 














‘Charms’—Capsule Size 


Chicago, April 29. 

“Those Endearing Young 
Charms,” Chi-produced family sit- 
uation comedy and a frequent in 
and outer on NBC-TV, returns to 
the web May 6 as a 15-minute 
shew in the 6:15 p.m. Tuesday and 
Thursday slot being vacated by the 
“Bob and Ray” program. (Frank 
Sinatra may go into the slot next 
fall.) 

“Charms” preemed as a half- 
hour offering and is produced and 
directed by Ben Park and written 
by Bill Barrett, who handle the 
same chores on NBC-TV’s “Hawk- 
ins Falls.” 


Owens-Corning 's 


2-Way Godfrey 


Owens-Corning Glass is near the 
inking stage with CBS to buy a 
segment of Arthur Godfrey’s 
morning radio show for simulcast 
purposes. Outfit is interested in 
the 10 to 10:15 a.m. portion alter- 
nate days, which is now bankrolled 
on radio only by Toni and 
Realemon. With Lever Bros. and 
Pillsbury already committed to 
sponsor their segments of the God- 
frey show via the simulcast route, 
the new deal would give CBS 45 
minutes of the hour-and-a-half 
show on both AM and TV. 
Realemon is in on the radio 
side for the summer only, which 
leaves that segment open for 
Owens-Corning in the fall. Since 
Toni is in that spot on alternate 
days, it’s presumed it too would 
go for the simulcast setup, al- 
though CBS has not yet set the 
deal with Toni. Lever now simul- 
casts the 10:15 to 10:30 segment 
and Pillsbury has signed to begin 
airing its 10:30 to 10:45 segment 
on TV as well as radio in the fall. 
Owens-Corning now has a 15- 
minute segment of CBS-TV’s 
Garry Moore daytime strip once a 
week. 








L’ ville Court Poser: 
Is TV Tower Subject 
To Tax?; WAVE Sez No 


Louisville, April 29. 

Question of local taxation on ra- 
div and TV equipment was argued 
last week before Court of Appeals 
in Frankfort, Ky., state capital. 
Higher court had held in an earlier 
opinion that this equipment, TV 
tower, is not manufacturing machin- 
ery and therefore is subject to city 
taxes. The law generally excludes 
manufacturing machinery from 
local taxation. 

Case was instituted by WAVE- 
TV, Louisville, and asked Jefferson 
Circuit Court if its 570-foot TV 
tower is subject to city taxes. It 
claimed the tower is an integral 
part of its operation, free from 
taxes. City of Louisville argued 
that the tower is not manufacturing 
equipment and should be taxed. 

Circuit Court judge held that the 
tower and the rest of WAVE’s 
equipment are not manufacturing 
machinery. Station appealed and 
the Kigh court adopted the Circuit 
Judge opinion as its own. In last 
week’s argument WAVE urged the 
court to limit its consideration to 
the tower and the court seemed dis- 
posed to concur in this. 


BARRY GRAY’S $4,400 
1-WEEK GAB JACKPOT 


Barry Gray’s post-midnight gab 
stanza on WMCA, N. Y., pulled a 
record take of $4,400 last weck, re- 
sulting from the insertion of ad- 
ditional spots to accommodate the 
waiting list of sponsors seeking to 
get on the show. 

Previously there had been only 
three newscasts during Gray’s mid- 
night-to-3 a.m. stint, but addition of 








changes made. While the Presi- 


AS RADIO SHOW FOR PM naturatiy ‘be on hand, Seb repre- 


Philip Morris is negotiating a 
deal for sponsorship of a radio ver- 
sion of “What's My Line,” CBS’ 
high-rated Sunday night TV show. 
Program, a Goodson-Todman pack- 
age, will be done independent of 
the TV stanza, but utilizing the 


Same panel and emcee John Daly.' pickup, which is expected to be| fees, 


Purchase of “Line” cues 
company’s billings from NBC to 
CBS. PM is dropping the Eddie 
Cantor disk jockey show, which 
has been riding the NBC airlanes. 


sentatives said they encountered no 
problem in obtaining permission 
from the FBI to do the show. 

| Similar tour has been open on 
|a limited basis to the public in 
Washington since the Trumans 
|moved back into the White House 
| several weeks ago. Cost of the 


| 


| 


the show. TV signals are to be 


|a fourth permits inking of another 
advertiser. There are 12 regular 
;spots nightly, but provision is 
| made for two or,three other cli- 
,ents to come in on an irregular 
| basis, such as film companies plug- 
| ging a new pic. That makes it pos- 
| sible to hit a total of 19 spots a 
night. 

Gray’s deal with the indie calls 
|for a 50-50 split on net commercial 
Of Gray's take, which was 


) aj} several thousand dollars, will be} $2,200 last week, 40% goes to 
switch in a half-hour of the ciggie | shared by whichever webs carry| Chandler's, east side eatery whence |cy for Ge 


Latter addi- | 


the show originates. 





JACK GOLDSTEIN ON 
SPECIAL P.R. AT CBS 


Jack Goldstein, one-time RKO 
eastern studio rep in N. Y., and 
later a freelance publicist, has 
joined the CBS-TV public relations 
department as manager of special 
projects. He’ll handle program 
exploitation, star buildups, show 
preems and other special jobs un- 
der public relations chief Dave 
Jacobson. 

Goldstein, a vet film publicist, 
at one time was also exploitation 
chief for United Artists, publicity 
manager for 20th-Fox and eastern 
ad-pub chief for David O. Selznick. 


WNBQ Paces Chi 
Local TV Rosters 


Chicago, April 29. 

First major programming expan- 
sion on the local scene for some 
time is due to kick off next week 
at WNBQ, the Chi NBC-TV plant. 
With the parent network turning 
back the 11:30 a.m. to noon daily 
spot for local use, WNBQ program 
director George Heinemann is fill- 
ing the strip with five daily half- 
hour housewife-angled shows lean- 
ing heavily on the how-to-do-it for- 
mat. 

The “here’s how” stanzas, each 
dealing with a different phase of 
homemaking, yet designed to pro- 
vide a day-by-day continuity, will 
give the station by far the biggest 
roster of house-built packages in 
the city. Four of the new shows 
are being put together by Heine- 
mann’s department and the fifth 
has been bought from the Herbert 
S. Laufman shop. 

By using the demonstration for- 
mula, featuring in most cases a 
single personality, production costs 
}on the strip are being kept to a 
|minimum. The quintet of 30-minute 
daily chapters is being brought. in 
for less than $3,000 weekly, exclu- 
sive of time charges. 

Each day will be given over to a 
special hausfrau category. On 
Mondays the subject will be home 
economics; Tuesdays, interior dec- 
orating; Wednesdays, the Laufman 
show on infant care; Thursdays, 
fashions, and Fridays, beauty hints. 


WOR-TV ‘B’way Theatre’ 
In 32.3 Puise Rating On 
Cross-the-Board Basis 


“Broadway TV Theatre,’ WOR- 
TV, N. Y., program which repeats 
the same dramatic stanza cross-the- 
beard, hit a cumulative rating of 
32.3 in its first week April 14-18, 
according to a special survey made 
by The Pulse, Inc. That would 
bring it into more homes than any 
other dramatic stanza in the N. Y. 
area, judged by Pulse reports, since 
Procter & Gamble’s “Fireside The- 
atre,” via WNBT, hit a 32 on the 
last regular report (April). Of 
course, “Fireside” got its figure in 
one half-hour, while “Broadway” 
accumulated its rating over five 90- 
minute shows. 

Another rating was taken using 
Pulse’s regular technique. This 
was taken on Friday night, April 
14, ; last evening of the run of 
“Trial of Mary Dugan.” Average 
rating was 6.7, running from a 6.3: 
to a 7.3. 

To get the cumulative figure, 
Pulse asked viewers which of eight 
different shows they viewed on 
each night of the week covered. 
One of the eight shows asked about 
each night was “Broadway.” Re- 
sults indicated that an unduplicated 
audience of 32.3% of all homes in 
the N. Y. area caught the WOR-TV 
program at least once. 











WOR prexy Theodore C. Strei- 
bert feels that the Pulse report 
| justifies the “repeat performance” 
|experiment. It’s figured that it is 
| Paying off handsomely on a cost- 
| per-thousand basis. Esty agency for 
, Cavalier cigarets and D'Arcy agen- 
neral Tire are reported 
happy with the audience data. 


fed via direct cable to the tele-| tionally pays Gray's $1,500 weekly | Streibert feels that audiences will 


phone company in D. C., for piping 
{onto the networks, 


| talent fee. This will be upped to 
$2,000 in June. 


| build as more viewers learn that 
the series is on cross-the-board. 





BMI ‘Shirt-Sleeve’ Clinics Pay Off 
In Ideas for AM Sales-Pom. Hypo 


——-+ The 1952 series of Broadcast 


Music, Inc., program clinics has 
had greater attendance and enthu- 
siastic response than even the BMI 
toppers expected, judging by the 
first group of the 40-odd sessions 
that are being held. At those 
clinics already held attendance has 
been averaging above the 100 
mark. 

The BMI affairs are being held 
in a three-week span, running 
from April 24 through May 16. 
They are shirt-sleeve sessions in 
which problems of the radio in- 
dustry, programming and _ sales 
are given down-to-earth coverage, 
Spirit of most of them is that ra- 
dio will remain healthy as long as 
it is creative programwise and ag- 
gressive saleswise. 

Mike Hanna, of .WHCU, Ithaca, 
N. Y., spoke at the clinic in 
Charleston, W. Va., yesterday 
(Tues.). The answer to the broad- 
casters’ problem, Hanna said, is 
showmanship. “Not gags, not gim- 
micks, not giveaways, but most 
definitely an enlightened outlook 
on the problems of people and an 
effective effort to solve those prob- 
lems,’ Hanna said. He stressed 
that “mass media have never had 
a greater opportunity for service. 
A great drama commands atten- 
tion, yet there is no greater drama 
than the intelligent presentation 
of the problems which now face 
us. 

Election Year Needs 

“Broadcasters must put their 
facilities to use with greater imag- 
ination, showmanship and cour- 
age,” Hanna continued, discussing 
the importance of this election 
year. “Life in a democracy is con- 
troversial. Controversy in a de- 
mocracy is settled by understand- 
ing. Radio alone can reinstate the 
town meeting. Education need not 
be dull. Education can pay divi- 
dends in satisfaction and cash.” 

In another typical clinic talk, 


(Continued on page 36) 


Admiral Doubles 
TV Coin Outlay 


Chicago, April 29. 

The present “softness” of the 
network television market which 
has seen several advertisers bow- 
ing out is now generally believed 
to be the result of the more or less 
normal shakedown process as the 
current season nears its end. Rath- 
er than a wholesale shy-off because 
mounting TV’s costs have been tied 
to its rise in circulation, the cur- 
rent defections, in many cases, are 
recognized as program and format 
re-shufflings aimed at strengthen- 
ing positions when the new season 
kicks off next fall. 

A denial of bearish reports that 
bankrollers are kissing off video 
was entered this week by Seymour 
Mintz, Admiral Corp. ad director. 
He disclosed the tele set manufac- 
turing firm, rather than abandon- 
ing the medium, will spend nearly 
twice as much in TV this year than 
a year ago. 

This year Admiral is committed 
to an expenditure of about $2.- 
500,000, compared to $1,322,504 last 
year. The ’52 figure, incidentally, 
is over five times the amount the 
firm spent in 1949 when it shelled 
out $471,816. Admiral spent 
$759,533 in 1950. 

Major slice of the ‘52 budget 
goes into ABC-TV’s coverage of the 
national political conventions in 
July. In addition, Admiral spon- 
sors Bob Trout’s CBS news show. 


OLDS MULLS PEGGY LEE 
RADIO SPONSORSHIP 


Oldsmobile “may enter radio 
sponsorship for the first time in 
several years by signing for the 
Peggy Lee show on CBS Radio. 
Car firm has been a steady client 
of CBS-TV for several years 4§ 
bankroller of the web’s Doug Ed- 
wards news show. 

Miss Lee’s show is currently 
aired Tuesdays and Thursday from 
7:30 to 7:45 p.m., alternating with 
Campbell Soups’ “Club 15.” With 
Procter & Gamble having renewed 
recently for its three early evening 
strips on CBS, the Olds deal would 
give the web SRO status dall¥ 
from 6:45 to-8 p.m. Agency !0! 
Olds is D. P. Brother. 
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TAR FOR A MOMENT.» \ ais bees + | DRAW TO WIN 

nlinters”; Harry Hirshfield, T | F i | $7 WU Money’: Mosman, soderetes 

, - ner Dean, Bi elman, 

Clarice, Neqmmpgs Betty Solomon, e e oO owup Lomment 3 Hoff, Eve Hunter 

panelis Tomalin J | Producers: Winston O'Keefe, Joel 
Director: Les tee pm = | PEPE F4446666640464544454454455440-460666666666066666666660066660545OOH2 | O'Brien 
30 PORTRAITS am Dean Martin and Jerry Lewis,M I tele debut sh ee od SN 30 Mins pang 

EPO I wis , Murray, whose tele debut showed | wer l 0 Mins.; Tues., 8:30 p.m. 

wor-TV, New York brought down the curtain Sunday|him to be a bit nervous at the oy mated thee’ aa ie " le 


“star for a Moment” has the 
ingredients for a show—but no 
show. The elements include Shir- 


(27) on their most successful sea- 
son in TV’ (and most successful in 
show biz). By now NBC’s “Colgate 
Comedy Hour” stars have devel- 





ley Dinsdale, a competent ventrilo- 


quist, with her doll, the saucy | 
“Judy Splinters”; a panel, includ- | 
ing regular Clarice Newman (of | 
the sponsoring firm) and guests | 
Harry Hirshfield and Betty Solo-| 
mon, latter a nursery teacher; and | 
moppet guests, aged 342 to 10.| 
The purpose is to have the panel | 
tag “the most natural and charm- | 
ing child” as the Misses Dinsdale 
and Splinters interview the chil- 
dren. But on the preem— Friday 
(25) the kids were shy, stiff and, 


for the most part, said little more | 
than “I don‘t know.” The dummy 
sang one unfamiliar tune which 
didn’t register and later chirped 
“Sunshine Cake,” which did get 
over. Ventrilo also led the tykes in 
a chorus of “Three Blind Mice,” 


which should have held a juve 
audience. ; 

Panel was involved in the pro- 
ceedings only in the first few 
minutes, during which Hirshfield 
tossed off a couple of quick 
stories. Then they were forgotten 
until the selection of a winner. 


Interviews lacked point and the 
questions tossed at the small fry 
didn’t seem to click. Many were 
patronizing, such as “And what 
would you like to be when you 
grow up?” There was too much 
stress on the boy-and-girl angle, 
as in Judy’s coquetting with the 
boys — which was neither healthy 
nor amusing. Her teasing one 
youth on his name was also poor 
judgment. A lot more real study 
of children is called for. 

The squeaky voice of the dum- 
my tends to grate on adult ears 
and her bad-girl characterization 
doesn’t make for easy rapport with 
the kids. Having Judy on for only 
a segment, with Miss Dinsdale 
playing more of the friendly aunt 
role might help draw out the 
youngsters. 

The “charming child” competi- 
tion doesn’t hold up. Having fewer 
children and giving them each a 
chance to express themselves in 
an informal, partyish atmosphere 
could provide more interesting ma- 
terial 

Commercials were friendly an- 
nouncements for the children’s 
photographer. Bril. 


BROADWAY MATINEE 
With Ethel Colby; Jessica Tandy, 

Hume Cronyn, guests 
Producer: Stark-Solow 
Director: Barry Shear 
15 Mins.; Mon., Wed., Fri., 1:30 p.m. 
Participating 
WABD-DuMont, N.Y. 

Ethel Colby, N.Y.’s only femme 
drama critic (Journal of Commerce) 
is back at her TV stand on WABD 
with a good; neatly-paced news 
and interview show on legit and 
films. While not grooved specifi- 
cally for the housewives, the show 
Should grab off a good share of the 
available daytime audience in its 
thrice-weekly spot immediately 
after lunch. 

Miss Colby, one-time actress, is 
Possessed of a fine speaking voice 
and ingratiating personality and is 
naturally well-informed on her sub- 
ject matter. That’s a good combo 
for a show of this type, with the 


brand of guests obtained the only | 


Other factor to be considered. And, 
With her wide acquaintance in 
show biz, she should score on that 
fount also. On the stanza caught 
(23), she interviewed Jessica Tandy 
and Hume Cronyn, husband-wife 
team currently starring in the 
roadway click, “Fourposter,” and 
displayed with her perceptive 
Questioning that she’s not merely 
as to gush at her guests and 
alk about trivialities. 

of One? gave a capsule review 
ed via de Havilland’s “Candida,” 
Which Opened the preceding night, 
os Spot news about films and 
egit, Stal. 





THE EDISON THEATRE 
- Helanie Moltz, Edward Toti, 
Jack Wilcox, Patricia Smith, 
Gout, Scott, John Holland, Ted 
Producer: Willi 
: am M 
zarector: Peter ln aa 
“ins.; Weds., -m. 
DETROIT EDISON Gn, 
XYZ-TV, Detroit 


"hic Ince 3 

a last In a series of plays fea- 
Othe, CCal talent was, like the 
stag above par and able to 
ete Comparison with some of the 
Was ¢tworks shows. The cast 
ae well chosen for “Havana 
Adapted 4 comedy by Glenn Hughes 
lerrj)) (Ot television by William 

‘’. Producer of the show and 


‘Continued on page 38) 


oped their routines to a 
where they can do little or no 
wrong. Unlike ‘other comics who 
exhaust their stocks-in-trade by 
overdoses of video, M & L have 
achieved that rare talent of easing 
their way through variations of old 
and familiar business, yet manag- 
ing to giving it a continuing spark 
of freshness and comicality. They 
wear well on TV, and it’s a cinch 
that, come the ’52-’53 Colgate cycle, 
they'll be as welcome as they were 
for their second semester last 
September. 

If anything, last Sunday’s season 
fadeout had a pace and _ spon- 


best of their previous efforts. 
Lewis’ two-in-two impersonation of 
Marlon Brando and the Continen- 


pets, his stowaway bit on an ocean 
liner climaxed by a sequence of 
seasickness, his “monitoring” of a 
dance chorus at an audition, his 
byplay and chirping with Kitty 
Kallen (along with Martin) and the 
M & L “assist” in a frantic terp 
bit with the Four Step Bros.—here 
were all the anticipated grotes- 


own distinctive contribs and vocal- 
izing, brought to a high point of 
comic perfection. Producer-director 
Ernest D. Glucksman and television 
director Kingman T. Moore vested 
the show with a swiftness and co- 
hesiveness that accented the full 
hour’s entertainment values. 
Rose. 
If it’s true that kids dictate the 
viewing habits of their parents, as 
recent surveys have shown, then 
CBS-TV’s “Sam Levenson Show” 
might stand a chance of snaring an 
audience in its Tuesday night at 8 
spot, opposite the formidable com- 
petition of Milton Berle on NBC- 
TV and Bishop Fulton J. Sheen on 
DuMont. That is, of course, if the 
kids still go for Levenson’s brand 
of humor. His comedy, with a 
universal touch, is still based on 
his reminiscences of his Brooklyn 
childhood but it’s the kind of nos- 
talgia that will get the parents 
more than the kids. When all’s 





him into this spot only as a tem- 
porary maneuver for the re- 
mainder of this season, so that any 
whacking away he does at Berle 
‘or the Bishop will mean more to 
his potentialities for next fall than 
to his competition. 

Levenson, who copped a hefty, 
albeit sustaining rating, in his pre- 
vious early Sunday evening s ot, 
preemed in his new period last 
Tuesday night (22). Under the hep 
aegis of producer Irving Mansfield 
and director Byron Paul, the show 
was about par for the course he 
set this year. After his opening 
monolog, which is still the best 
part of his show, he paraded on 
his guest talent with their “prob- 
lems,” which he himself adjudi- 
cates. In this instance, it was 
Buster Crabbe’s two kids, who ob- 
jected to their daddy’s being cast 
as a villain sometimes in his west- 
erns, and Ken Murray and his 
wife, with the latter complaining 
that Murray was not romantic 
enough. Those are  probiems: 
Bil and Cora Baird, with no dis- 
cernible reason for being on the 
show, scored nonetheless with one 
of their standard puppet routines. 

The Murrays’ gimmick gave 
Levenson a chance to bring out Al 
Kelly, introduced as the “Canarsie 
Continental,” who quickly threw 
things into chaos with his imper- 
sonation of the real thing but com- 
plete with doubletalk. It made for 
a nice bit of fun. Stal. 








Bob Hope has apparently 
veloped a formula that works well 
with both services and civilian au- 
diences. His lines are not so unl- 
lateral that they are not readily un- 
derstood by non-military minds, 
and at the same time, his gags have 


most of the living room audiences. 

The Hope session on the 
Star Revue” series 
Sat. (26), was among his better 
shows. Unfortunately, there was 
a period when the sight conked out 


one of the best sections of 
show. However, there were enough 
good stretches on the early part of 
the display to give a good overall 
effect. <0 

Telecast. which originated at the 
Presidio, San Francisco, was aided 
by Gale Robbins who did okay in 


the Bell Sisters, youthful song 
team who, with “Bermuda” record 
click. also impress as having a 
good live potential, and Fred Mac- 





point | 


taneity about it that matched the | 


queries and hilarities plus Martin's | 


said, of course, CBS has moved} 


de- | 


a laugh appeal that encompasses | 


“All| 
on NBC-TV | 


start, but who warmed up to his 
task soon enough. The sketches 
| had some specially good moments. 
| Les Brown, per usual, show- 


Hawaiian singer, impressed in his 
solo. Jose. 
Jack Benny paid off a reciprocal 
guest shot on the George Burns & 
Gracie Allen CBS-TV_ show last 


Thursday night (24), and it was no | 


Surprise that these experts in tim- 


ing and comedy parlayed most of | 
the half-hour into some sock com- 


edy values. Just as B & A’s recent 
| Visit to the Benny Lucky Strike 
Sunday night video stanza was built 
|around Benny’s femme impersona- 
tion (of Gracie Allen), the return 
| Visit also established an integra- 
tion of the two formats, this time 
|Benny “playing” on’ the Burns 
| Sideline commentary as he leans 


| against the proscenium. arch (a la | 
tal, his sailor dance with two mop- 


“Our Town” technique), The idea 
of both Burns and Benny going 


through the casual maneuver while | 


indulging in the cross-stage banter, 
Burns with a cigar prop, Benny 
| using a cigaret, as they carried on 
|a feud, was the kind of stage busi- 
| hess practically created for the two 
| B’s, and if it failed to come off 
| with the hilarious overtones that 
might have been expected, it can 
| be chalked up to a less than in- 
spiring script (the only division in 
| which last Thursday’s show fell 
|down). The whole idea was clever 
|}—Benny and Burns carrying on a 
feud from Frisco into L. A. be- 
cause the former beat Burns to the 
punch with a dinner joke and be- 
;}cause “Mr. Ackerman of CBS 
thinks Benny’s a genius and I’m 
not,” but it’s regretful that it was 
overplotted and too talky. The 
slow take and hesitant, mannered 
delivery are the gifted stocks in 
trade of these master showmen. In 
this case they had too many lines 
to race through. Rose. 





For the second in its new series 
of “longrun” dramatic presenta- 
tions, WOR-TV staged the full- 
length “Three Men on a Horse” 
for five nights last week (21-25). 
While the cast and crew did a solid, 
| workmanlike job on the project, it 
| suffered from the same outmoded | 
handicap, although to a somewhat | 
lesser degree, as the previous 
week’s “Trial of Mary Dugan.’ 
John Cecil Holm-George Abbott 
play, with its group of zany Run- 
yonesque characters, had some} 
good farce moments but the Run- 
yon touch has since progressed to 
the point of the current Broadway 
click, “Guys and Dolls,” so that a 
little updating of “Horse” would 
have helped it along. 

That the WOR-TV dramatic sys- 
tem benefits the playing, camera 
work and other production facets 
was obvious on the show caught 
(24). Cast, topped by Orson Bean 
as the milquetoastish Erwin, had 
its lines and action down pat and 
there was never a fluff either in 
the dialog or lensing. Result was 
a smoothly-polished performance 
that, while it might have stood bet- 
ter pacing, was letter perfect in 
execution. 

Whether intentional or not, sev- 
eral members of the cast seemed to 
be basing their performances on 
| the unique methods of other enter- 
|tainers. Bean, for example, did a 





good job but his voice and manner- | 


|isms almost carbonned those of 
| Wally Cox. Martin Kingsley, as 
the top man on the horse, Patsy, 
| must have seen Sam Levene in the 
original production. Jack Dia- 


|mond and Mickey Freeman, as 
| cronies; Ann 


Kingsley’s two 
Thomas, as his ex-Follies_ girl 
|friend, and Carol Wheeler, as 
| Bean's wife, did good work to top 
| the supporting cast. . 
Producer Warren Wade, in his 
attempi to preserve the original 
| script, has come up with one minor 
'flaw. Show, in going from scene 
to scene, takes little advantage of 
|TV’s fluidity. Instead, it gives all 
| the appearance of a theatrical pro- 
| duction, even to the point of hav- 
ing a miniature curtain rising and 
falling to mark the acts. That 
might be okay in a theatre but 
dispels the illusion which should 
be built up for the living-room 
viewer. Stal. 





backed capably and Alfred Apaka, | 


already spirited show. And, like) 


any of the flesh-and-blood guests, 
they were adeptly integrated into 


a sketch with Sid Caesar and 
| Imogene Coca. This was an amus- 
ing item in which Caesar-Coca 


were lookers-on at a society wed- 
ding with Kukla and Ollie ably 
| holding up their end of the col- 
|loquy. Incidentally, in the finale 
|} puppeteer Burr Tillstrom took a 
bow with his characters. 

Stanza was above par. Caesar, 
Miss Coca and Carl Reiner socked 
over a “German film” number, in 
which Caesar was a purist com- 
poser who revolted over writing 
jingles. His antics at the keyboard, 
including “footnotes” (played with 
his foot), had good comedy impact. 
|The trio, assisted by Virginia 
| Curtis, was not as successful as two 
| couples- out for a Sunday drive. 

However, Caesar’s speciality, as a 
| jilted suitor, and Miss Coca’'s Brit- 
ish music hall turn were stronger 
| segments. 


| 


CBS-TV, from N. Y. 

With this new  panel-cartoon 
show picked up by Alcoa as sum- 
mer sub for “See It Now,” CBS- 
|TV has slotted it in the Tuesday 

night at 8:30 period for the re- 
mainder of the present season to 
give it a shakedown cruise. And, 
judging from the preem last Tues- 
day night (22), the shov’ will need 
plenty of shaking down. Despite 
| the frantic work of Henry Morgan 
who’s marking his return to TV 
with this, and of the panel of car- 
toonists, the show had _ trouble 
| getting started and never capital- 
}ized on whatever promise it might 
have 
| New entry basically is 
another form of panel charades, 
}only in this one the contestants 
must guess the correct slogan, 
song title, etc., on the basis of a 
|; cartoon based on the words and 
drawn by one of the three car- 
toonists. Panel and the artist work 
against the clock, with a maximum 


merely 


Metop soprano Graciela Rivera, | Of $25 available to the home view- 


| aided by Jack Russell, neatly put;¢! providing the problem. If the 
over an aria from “Barber of | format sounds similar to Kermit 
Seville.” Russell had one of his| Schaefer's “Quick on the Draw” 
best characterizations in the| Show aired via the DuMont net, 
“Rambling Gambling Man” prod-| that’s probably unintentional on 
uction number, which featured|the part of the new Winston 
dancer Pauline Goddard and the| O’Keefe-Joel O’Brien packaging 
dancing and vocal choruses, Hamil- | frm. 

ton Trio terped pleasantly as 1902| Morgan probably needs some 


bathers and Nelle Fisher and Jerry | Shaking down too after his long 
Ross put over the Japan-localled | layoff for, while he kidded the 
“Poet and the Peony” ballet, a/| cartoonists and Eve Hunter, as 
reprised offering. | the non-artist guest, he never 
Billy Williams quartet offered a| lapsed into that sharpiy-barbed 
change of pace from their usual | humor for which he’s noted. Maybe 
repertoire with the potent spir-| he’s mellowed by now but it’s 
itual, “Glory Road.” This started! hoped not, since without that 
with a striking shot in silhouette. | Unique brand of comedy, he's only 
Bill Hayes and Judy Johnson| another in a long string of TV 
teamed on a bouncy tune, “What| Panelmasters, Abner Dean and 
Can You Do Without a Man?”, in| Bill Holman, as regulars, and Sid 
which they also did some legwork. Hoff and Miss Hunter, entered 
Over the past coupla years Hayes | into the spirit of the thing but the 
has loosened up, but still betrays | spirit wasn't enough. At one point 
some stiffness in his stepping. in the show, incidentally, Morgan 
Bril. got his cards mixed up, with the 
result that the cartoonist was draw- 
ing one picture while thé panel 
was trying to guess another one. 
That, however, is only another 
| reason why shakedown cruises are 








“America’s Town Meeting” 
tackled a tepid question on ABC- 
TV Sunday (27) in its discussion of 





“What Do Primaries Prove” by|in order and the show will prob- 
Senator Estes Kefauver, Demo-' ably be rounded into shape by the 
cratic presidential aspirant, and /time Alcoa steps in in June 


Rep. Jacob J. Javitz, Republican | 
supporter of General ey oye 
Although it’s not necessary for this | _ lead 
type of show to come up with aj EDDIE NEWMAN 

sharp debate each week, this show | 60 Mins.. Mon., 11 p.m. 

generated no conflict between the | WPIX, N.Y. 

discussants and ran off like a class-|, Unless surrounded by a fancy 
room lecture on civic duties and} budget, top guests or an ingenious 
good government. Both Kefauver form of presentation, the average 


Stal. 


and Javitz were strong in favor of | 
extending primaries to all the | 
states. 

Fact that the question in hand 
was not particularly exciting gave 
an important role to John Daly, 
who debuted on this stanza as the 
replacement for George V. Denny, 
Jr., vet “Town Meeting” modera- 
tor. Daly did a good job of keep- 
|ing the discussion rolling and, in 
face of the mutually held opinions, | 
leven attempted to stoke up some 
|excitement by offering arguments 
against the primary system. Daly 
is a fluent gabber and shows the 
requisite authority and objectivity | 
to handle the moderator’s spot the | 
next time any moderation becomes | 
necessary. Herm. | 














Ed Sullivan’s “Toast of the 
Town” .last Sunday (27) was an 
over-the-mark effort in the overall, 
| encompassing what amounted to a 
| bill of seven acts with two of them 
| doubling. The Metopera’s Dorothy 
| Kirsten and Jan Peerce closed the 

hour-long CBS _ proceedings in 
high style via a duet—the love dis- 
| covery scene from “La Boheme’’— 
| after singling in the forepart. The 
tenor deuced with a resounding de- 
| livery of “Because,”’ one of the 
richest in his standard popalog, 
and Miss Kirsten was spotted 
| fourth in “The Man I Love.” The 
| soprano is one of the best around, 
besides being a looker, but this 
| particular number does not seem 
'a fitting showcase for her luscious 


| pipes. 

| Teeing off, Hammerschmidt's 

| Wonder Apes, a center ring click 
from the Ringling circus current 

at the N. Y. Garden, were no less | 

of a winner in closeup, although a | 


couple of off-camera shenanigans | 
which | 


|by one of the simians 
brought studio chuckles were no 


|ing between musical shorts. 


jin for a quickie. 
| particular sequence, in which a 


featuring mother 
| team 


at a point which indicated it was} 


disk jockey on video may find him- 
self being an emcee for a flock of 
film clips. This seems to be the 
situation in the case of Eddie New- 
man, a popular figure for Philly 
radio dialers who comes up for this 
11 p.m. stint.on WPIX. 

Newman impresses as being a 
personable chap. Initial show 
found him over-eager and too anx- 
ious to please. He needs to settle 
down and find a format that will 
make him a little more interesting 
to watch. 

Preem had him doing some spiel- 
Most 
of the clips were appropriate for 
the occasion featuring a variety of 
pop artists. There was a secretary 
who was a ringer for Bette Davis 
and an occasional guest who cdme 
There was one 


woman performed some laughing 
|}exercises. There was little infec- 
tiousness in that turn. 

A series such as this needs either 
a big budget or a gimmick. So far, 


| Newman has: come up with neither. 


Jose. 


LAURIE ALWYN AND EVE 
Producer: Bert Claster 
Director: Jeri Wyatt 

30 Mins.; Thurs., 11 a.m. 
ACME MARKETS 


| WBAL-TV, Baltimore 


This is a longtime radio standby 
and daughter 
in a potpourie of informal 
conversation wrapped around a 
smartly versatile format including 
food, diet, exercise, charm, per- 


| sonal advice and a spot of local- 


Video is a natural for 
|the nice looking duo and the gals 
slide into their added chore 
smoothly and with complete con- 
fidence. 

Seated at a tea table with stu- 
dio guests also spotted at tables, 


|}ized news. 


his | 


the song and sketch department, | 


had a mass master-of-ceremonies 
on Saturday (26) when ‘“Kukla, 
Fran and Ollie” took over as guest 
stars. Fran Allison, Kukla, Oliver 
Dragon, the Colonel and Fletcher 
Rabbit were among the most 
charming emcees the Max Liebman 
series has yet presented, and it has 
had a high quota of talented hosts. 
| Although the Kuklapolitan Players 
were working from their own 
| stage-within-a-stage, the puppets 


NBC-TV’s “Your Show of Shows” help to the home aud. Third niche 


; | Laurie Alwyn, with decided Brit- 
| went to the Tong Bros. (3), orien-| ish accent, but at ground level for 
| tal acros who walloped with hand | hausfrau following built up here 
| to hand and nogging to noggin stuff | through the years on WCBM for 
| plus a socko one-man fulcrum un- | the same sponsors ‘Acme Mar- 
derstanding the other two. Thus | kets), leads the talk. Daughter Eve 
|the first four turns consisted of | pitches in with some of the cross- 
| noveity -song-novelty-song; the| fire and demonstrates the slim- 
| Sullivan-Marlo Lewis production’) ming exercises they advocate. 
| combo are one of the few that can | Makes for pleasing daytime inter- 
| get away with this sort of routining | ya] and sells strongly throughout 
—and get away with it they did as j the tntire half-hour spread 


(Continued on page 34) Burm. 
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28 RADIO REVIEWS 
: THE CHASE PEE WEE REESE SHOW GUNSMOKE 
y With Bill Conrad, others 
With Karl Swenson, Luciile Wall, | With Frank Singiser x 
' ws, Ruth Gilbert, | Producer: Paul Jonas Producer-Director: Norman Mae- 
poerag Fang 15 Mins.; Sat., 5:45 p.m. Donnell 


Larry Haines, Kermit Murdock 
Director: Walter McGraw 
Writer: Lawrence Klee 
30 Mins.; Sun., 6:30 p.m. 
Sustaining : 





IBC, from New York 

a Fe Klee, writer of CBS- 
TV's “Man Against Crime,” has | 
come up with a mystery-adventure | 
series for NBC radio which breaks 
from the private eye format. The | 
Chase” proclaims that its stories | 
are predicated on the theory that 
everybody, at some time or other, 
is either the hunter or the hunted 
—either physically or mentally. 
That should allow for a variety of 
suspense situations developing lis- | 
tener empathy. 

Kickoff vehicle Sunday (27) made 
an engrossing yarn. It started off | 
with two separate plot threads— | 
the escape of a leopard from a zoo) 
and the rebellion of a hen-pecked | 
husband. -The link-up, quickly | 
established, was the 
spouse’s self-identification with the | 
killer-cat on the loose. Feeling that 
he has been caged by a job he 
detests and a domineering frau, 
the man stayed away from 
office, spent the day lapping it up 





frustrated | 


'as an okay gabber on Mutual’s new 
| baseball info series. t 
|mike technique seems stiff and| 


| sincerity which he projects shoul 


JOHNSON & SON 
MBS, transcribed 
Pee Wee Reese, the Brooklyn 


Dodgers’ captain-shortstop, shapes 
Although his 





warmth wed 
appeal to the kid dialers. Series | 


self conscious, the 


Music: Rex Koury 

30 Mins., Sat., 7:30 p.m. 

CBS, from Hollywood 4 
“Gunsmoke” is a blazing radi- 


oater pegged for moppet and adult 
listening. The cactus vintaged se- 
ries is presented with top thesping | 
and scripting values that pull it) 
way ahead of the pack of AM 





From the Production Centres 


IN NEW YORK CITY... 


Jean Hersholt to be feted at 21 Club May 21 on his 15th anni as 
“Dr. Christian”....Jack Kuney, WLIB program director, currently 
working on “Proudly We Hail,” Army Air Force recruiting show 
beamed on 1,900 stations. ...Broadcast Advertising Bureau v.p. Kevin 








will have Reese dishing out base-| westerns. It manages to dish out |B. Sweeney addresses WKNY’s retail ad clinic at Kingston, N.Y., today 


ball anecdota as well as inside| plenty of excitement and suspense | 
stuff about current major league | without falling into the hokey) 
data and from preem show indica-)| sagebrush groove. 
tions Saturday (26), Reese should | Series got off to a fast start Sat- | 


win lots of new fans during the) 
coming summer. 

On the initialer Reese told some 
interesting yarns about a few of 
baseball’s past greats and summed 
up the league standings as they 
shaped up after the first two 
weeks of the season. He also gave 
hints on the execution of the dou- 
ble play and the _ hit-and-run. 
Reese knows his stuff and the 


| kidialers, even the young N. Y. 
| Giant rooters, will probably learn 


the | 


at a bar and finally decided to kill | 


the missus. When the wife return- 
ed with the news that the leopard 


his meek, subservient relationship 

There were some good psycho- 
logical values in the man’s revolt 
tion. although these would have 
istic handling. There were some 
bizarre touches, as in his eating 
a raw steak, clawing a femme he 
icked up in the saloon and in her 
Soiae the same name as the wild 
beast, Jenny. Nevertheless, the 
tale had enough offbeat aspects to 
sustain interest. 

Karl Swenson did a nice job in 
the Walter Mitty-ish part of a 
mental leopard, with capable as- 
Cameron 





sists by Lucille Wall, 

Andrews, Ruth Gilbert, Larry 

Haines and Kermit Murdock. 
Bril. 


LET’S VISIT 
With Jane Anne Diekman, Roger 

Stevens 
30° Mins.; Mon.-to-Fri., 1:30 p.m. 
Sustaining 
WPTR, Albany 

Jane Anne Diekman, the young- 
est conductor of a women’s pro- 
gram in the Capital District, teams 
with announcer Roger Stevens on 
a new show. Miss Diekman, daugh- 
ter of a former actress ‘Veronique 
Perrin), first showed radio possibili- 
ties while a high-school student, in 
Saturday morning appearances 
with Forrest Willis over WOKO. 

Despite limited experience in the 
tvpe of feature now essayed, she 
does rather well. She possesses 
an excellent voice, good diction, 
friendly manner and noticeable in- 
telligence. 

Stevens, sure and easy, is a help- 
ful co-broadcaster. Of the inter- 
views heard, one with Fred Daiger. 
former WXKW program director 
and now 
vention bureau, was the best. He, 
Stevens and Miss Diekman talked 
about a coming civil defense drill. 
An interview with a beauty consul- 
tant ‘representing a foundation 
garment company) was. slightly 
marred by overlapping voices. Fri- 
day blecks include talks about 
books by Mrs. Olga Briggs, who 
sometimes presents authors as 
guests. 

“Let's Visit” might be more wel- 
come for a 15-minute stay. It is 
pretty talky now. Jaco. 





ALBANY SENATORS BASEBALL 
GAMES 

With Dan Cunha, Johnny Lawrence 

TOBIN PACKING CO. 

WOKO, Albany 


Dan Cunha, who has cut a swath 
as Siena College Basketball coach 
in the past six years and who for 
a time 
tion’s baseball, debuts here with 
Johnny Lawrence, veteran play-by- 
layer. A former star at Notre 
Jame, Cunha possess distinct radio 
potentialities, such as an area 
name, sound knowledge of the 
national game, and a strong, clear 
voice. He is still obviously new 


around the microphone; projection | program, “The Gimbel Handyman,” | 


is uneven, tongue is sometimes 
tight, delivery is hard, vocabulary 
is not always flexible. However, 
with 
familiarity with Eastern league 
layers that circuit swings will 
ring—the originations, home «~* 
away, are live—Cunha should do 
quite well. 

Lawrence is sure in his grasp 
of league ball and its participants, 
but his delivery is sometimes 


had been killed, he went back to| 


a lot about the game from him. 


Frank Singiser does a fine job| 


in introducing the queries and 

batting around the gab. His com- 

mercial spiels are also effective. 
Gros. 


EMERGENCY CALL 


| With Stewart MacPherson, Gordie 


against the restrictions of civiliza- | 


had more impact with more real-| 


Eaton, guests 
Producer-writer: Charles Sarjean 
Director: Jim Bormann 
25 Mins.; Tues., April 15, 9:05 p.m. 
Sustaining 
WCCO, Minneapolis 

One of this station’s fortes is the 
dramatizing and re-creating of im- 
portant news events for ether 
presentation in order to bring 
them more forcibly home to the 


public, and, unfailingly, its staffers 
do a bangup job. Another bull’s- 
eve is chalked up in this instance 
of St. Paul and other Minnesota 
towns’ worst flood disaster. 

Titled “Emergency Call,” the 
skilfully constructed, arresting 25- 
minute show, offered as a public 
service, proved replete with hu- 
man interest. In affording a more 
raphic picture of the misery 
wrought and damage done than 
any mere cold newscast or news- 
paper story was capable of doing, 
it must have aroused its listeners 
to a better realization of the situ- 
ation’s seriousness and unloosened 
pursestrings for the relief funds 
campaign. 
ever, it unfolded some _ gripping 
drama. 

Cleverly working in taped inter- 
views with flood victims and a 
telephonic appeal for aid by Gov. 
C. E. Anderson to President Tru- 
man along with on the flood scene 
descriptions, the show missed no 
bets in conveying the suffering 
and havoe and the need for much 
immediate help. Staffers Stew 
MacPherson and _ Gordie ‘Eaton 


t 


Oo 


, visited Red Cross headquarters to 


director of Albany con- | 


describe rescue work. They also 
went into the heart of the St. Paul 
flood area for first hand visual. 
coverage. When workers heeded 
a blind woman victim’s plea to 
take her to her flooded home so 
she could rescue her gas burners 
they accompanied the party and 
eos the incident a part of the 
snow. 


From time to time there were 
Gov. Anderson's appraisals of the 
calamity and Red Cross executives’ 
impressions. The listener learned 
what has been and is being done 
for the ],200 families in St. Paul 
alone who were driven from their 
homes, heard about some of the 
many errands of mercy performed 
and were apprised of the work 
still to be performed. The Presi- 
dent’s designation of the devastat- 


_ed districts as an Emergency Area 


also directed the institu-: 


added experience and the! 


| time 
choppy. Advertising of sponsor— ‘#* Only TV station in Philly and | to the 


was emphasized. For a finale, the 
WCCO staffers saluted the Red 
Cross and volunteer rescue work- 
ers and their heroism. Rees. 


oth Anni for WPTZ 
‘Gimbel Handyman’ 


_ Philadelphia, April 29. 
Television's oldest commercial 





celebrates its fifth anni and the 
sixth continuous year of telecast- 
ing over WPTZ, on Friday (2) at 
7:15 p.m. 

“Handyman” program has been 
a local fixture since 1947, at which | 
time area had only 7,000 homes | 
with TV sets, as compared with | 
the more than 1,000,000 television 
homes of present day. WPTZ at 
“Handyman” was launched 


which also auspices Schenectady ,°"¢ of few in America, 


games, via WPTR—stays within 
reasonable bounds. 
Jaco. 





Jack Creamer, who holds title! 
spot, has missed only one program , 


; since start. 


urday (26) with a firstrate yarn. | 


‘er was a 12-year old boy whose} 


name happened to be William Bon- 
iney or, as he was later known, 
| Billy, The Kid. 

Bill Conrad, 
in the series as the marshal, scored 
| effectively in the initial assign- 
ment. 


| Story revolved around the attempts | Griggs and Ronald Long.. ari 
of a U.S. marshal to uncover the | Rest have joined “Just Plain Bill”. 
murderer of a local thug and fore-| are with “Romance of Helen Trent” 
| stall the lynching of a man accused | Quinn with “Our Gal Sunday”..- 
\of the crime. High level dialog and | of Evelyn Winters”....Eve Condon to 
| standout thesping made it exciting | Blackburn with “Stella Dallas’... 
| listening. Sock payoff came when | Brown”.. 
\it was discovered that the murder- | 


(Wed.) and BAB local promotion director John F. Hardesty talks to 
the Ohio Assn. of Broadcasters in Columbus tomorrow (Thurs.).. 
Jinx Falkenburg McCrary celebrates her fifth anni on radio with an 
all-star. guest list this morning (Wed.) over WNBC....‘Front Page 
Farrell” has added Charlie Bayer, John Stanley, Jan Miner, John 
...Earl George, Helen Carewe and Elaine 
Bill Grey and Michael Dreyfuss 

Gerrianne Raphael and Bill 
Dick Sanders to “Strange Romance 
“Backstage Wife”.... Arline 
Doris Rich joins “Young Widder 
..Guy Sorel on “Lorenzo Jones.” 

Gordon Fraser pinchhits for vaccationing Pauline Frederick on her 
ABC newscasts May 5-16....Victor Zembruski and the frau ‘Sophie) 


| have started a Mr. and Mrs. Polka show on WPTR, Albany, Sundays 


| 


who'll be featured | 


Role could be an actor’s| 
field day, but Conrad handles it! --- 


at 9-10 a.m. Ross Cort, auto dealer, has bought three weekly sports 
shows on WHLI....Leigh Kamman, former AM-TV reporter in Minne- 
apolis, is now handling WOV’s “1280 Club”; his wife, Patty McGovern, 
sings with the Honey Dreamers Carl Ide, WNJR disk jock, offers 
his initial jazz festival at the Meadowbrook tomorrow (Thurs.) night 
Ted Oberfelder, director of owned AM stations for ABC, is in 


| with restraint and understanding. | Chicago through today (Wed.) then on to Detroit for the remainder 


|The supporting players were all | of the week, gandering the web's outlets... 
Norman MacDonnell’s| “Forward America’ awarded plaque by Veterans of Foreign Wars 


believable. 
| direction rates special plaudits for 
| blending all elements of the pro- 
duction into a realistic drama. 
“Gunsmoke” was launched by 
CBS on a sustaining basis, a sit- 
uation that should probably be 


remedied soon. Gros. 


| 
FIRST NIGHTER PROGRAM 


| With Barbara Luddy, Olan Soule,| Rhythm 'n’ Blues” stanza 


Dick Beals, Jim Backus, 


Bob | star fete from Madison Square Garden 


World Broadcasting’s 


|Lt. William D. Davis named AM-TV chief for the First Army (90 
Church St.) Babette, Montreal-Quebec radio emcee, launched her 
| own show on WOR Monday (28) at 9:15 p.m.. Polister George Gallup 
starts a transcribed pre-election series, six times weekly, at 7:05 a.m., 
Monday (5) over WCBS. George F. Foley is syndicating the 26-week 
stanza, with WCAU (Philly) and WTOP (‘(D.C.) among subscribers 

Leonard Goldenson, prez of United Paramount Theatres, kicks 
Cerebral Palsy drive on Bill Stern’s NBC show tomorrow (Thurs.) 
Excello TV has bought a quarter-hour strip on WWRL’s new “Mr. 
WVNJ will beam Jewish War Vets all- 
May 14 Al Morgan, of 


of a 


Jellison; Vincent Pelletier, an-, WCBS’ “This Is New York,” now a producer in CBS Radio's public 


nouncer 

| Writer: Virginia Safford Lynn 

| Director: Joseph Ainley 

| 30 Mins.; Sun., 7 p.m. 

| Sustaining 

| NBC, from Hollywood 

| “First Nighter Program,” which 
has been doing network duty for 


| Show” spot. 
day evenings at 7 through June 1, 
when it moves to another day and 
time. 





| For its return Sunday (27), series | 


| offered an original by Virginia Saf- 
| ford Lynn, titled 
| Course.” A. domestic comedy about 


for granted, it proved to be a light, 
engaging program, quite suitable 
for Sabbath eve relaxing. 


situations, some engaging dialog 
and some rather strained gags, but 
overall effect was to the good. 
Olan Soule played the absent- 
minded husband and Barbara Luddy 
the somewhat neglected wife. (Duo 
are slated for the leads in all the 
series). When a friend suggested 
to the wife that she spruce up a 
bit, and get dolled up to impress 
the husband once again, latter sus- 
pected there was another man in 
the case. This led to some amus- 
ing situations, with the couple’s 
‘son innocently abetting matters 
| by his innocent but film-going con- 
| ditioned outlook. Good supporting 
cast made show quite palatable. 
Bron. 
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+ Radio Followup 
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The music biz barometer for top 
tunes, “Your Hit Parade,” entered 
its 18th vear on the radio airlanes 
last week with the Lucky Strike 
show still retaining all of its orig- 
inal importance as a plug outlet. 





“Refresher | end in D. C.... 


affairs department....Les Mitchell, who owns “Skippy Hollywood The- 
atre” scripts, has leased space at Mexico City’s Churubusco studios to 
make vidpix of the yarns as “Guest Star Theatre”’....Phil Gordon, 
WLIB disk jock, speaks at City College Jazz Assn. tonight (Wed.) 

| Harry Folts, WINS general manager, in New York Hospital for minor 
| surgery; will be bedded for about two weeks. ...Bill Hedges, NBC 
| veepee of integrated services, a candidate for treasurer of the Rotary 
| Club of N.Y.....“The People Act.” CBS-Ford Foundation airer, is now 


many years, has been brought back on disks for home playing, with 18 shows covered on nine platters 
to fill in part of the vacated “Big | John E. Kucera, Biow time-buyer topper, named AM-TV chairman for 
Airer is skedded Sun-| the National Assn. of Mental Health. 


Mental Health Week will be 
|May 4-10....George Ball, ex-program director of WGBR, Goldsboro, 
iN. C., upped to public affairs director for WHLI....Jack Lightcap, 
| WINS sports director, has a new sports show, 7-7:15 p.m. Saturdays. 

G. W. (Johnny) Johnstone, AM-TV director for National Assn. of 
| Manufacturers, back home following a week in Houston and last week- 
Guy Lombardo, who is an officer of several corpora- 


| tions, has been elected a director of General Appliance Corp., which 


At the same time, how-| married people taking each other|is involved in oil development, welding, clocks, coin meters, etc. 


‘im Stores starts a five-minute strip with Bruce Elliot and Dan, Mc- 
Cullough on WOR today (Wed.) at 12:25 p.m.....WLIB marks the 


| 


There | fourth anni of Israel with eight special shows on Sunday (4) at 5-8:45 
were some amusing but obvious} p.m. 


..Laraine Day, wife of N. Y. Giants manager Leo Durocher, 
starting a post-midnight strip on WMGM, N. Y., from Hutton’s, east- 
side restaurant. She'll be beamed from 12 midnight to 3 a.m. 


IN HOLLYWOOD ... 


It has been going on for sc many years, 11 to be exact, that it’s no 
longer news when Camel picks up Bob Hawk for another season. When 
he comes back from his summer layoff he'll be starting his 25th year 
in radio....Claire Trevor is being packaged for a summer dramatic 
series called “Petticoat President” and being written-produced by 
Irving Wallace... . NBC is giving a trial spin along its western skein the 
“Four-Story Theatre” idea of Chet Mittendorf. Title refers to number 
of narratives rather than height of the structure....Michael Raffeto, 
ailing for the past eight months, came out of sick bay to appear on 20th 
anni broadcast of “One Man’s Family”....Lillian Kramer, late of 
Young & Rubicam, now pouring out Schlitz blurbs for “Halls of Ivy” 
|}and “Playhouse of Stars’’....Tide Show will go on tape next season if 
j all difficulties are resolved so the series can be continued in its present 
| form, Ginny Simms may be missing and Jack Smith may pass up 
|radio for a tour of personals... Radio version of “Hopalong Cassidy” 
| bought by Ross grape juice for Coast CBS network....“Dr. Christian” 
script contest drew over 8,000 entries. 


IN CHICAGO ... 


Gene Seehafer, ex-Minneapolis radio consultant and U of Minnesota 
prof, has joined Chi CBS as web research and sales promotion man- 
ager... Singers Peggy Ann Ellis, Kitty Crawford, Fran Irwin and 
Peggy Taylor will alternate next month on Don MeNeill’s “Breakfast 
Club” via ABC with one of the four to be kept on permanently as 








Nothing else much has changed in | replacement for chirper Patsy Lee who departs for matrimony.... 


| the format of this airer over the | WMAQ’s “Destination Freedom” handed a Distinguished Service Award 


| session 


originally batoned this 
in the mid-1930s. 


i 


this show 
; changed the 
| from the previous loud and brass 
| pattern into his familiar reedy, 
| bouncy and highly relaxing band 
style. 

For the 17th anni show, Lom- 
| bardo, currently on tour, originated 
| the show from a Chelsea, Mass., 
| Naval hospital. It was another 
| Straight musical presentation with 
‘Sue Bennett guesting as femme 
vocalist, thrushing such going hits 

“ My Life’s Companion,” 
Please Mr. Sun” and “Wheel of 
Fortune.” Kenny Gardner, regu- 
lar Lombardo band vocalist, regis- 
tered solidly on “Anytime” and 
“Cry.” Aside from its importance 
music business, this show is 
still a firstrate musical,stanza with 
only the strong plugs for the cig 
bankroller interferring with the 
show's easy listenability. Herm. 


and, 





of course, 


years since the late Mark Warnow | from the Freedoms Foundation... 


y | at the Christiansen agency 


AFRA exec secretary Ray Jones 


musical | down to the Gulf for a couple weeks’ rest... . Peter Donald set to pinch- 
Since | hit again this summer for Don McNeill as emcee of ABC’s “Breakfast 
last fall, Guy Lombardo has been! Club”... 
maestroing the radio version hee | WTCN-TV, Minneapolis, taken on at CBS here as sales service manager 
as 
musical presentations | hint show on WGN.. 


Robert Wold, former promotion manager at WTCN and 


.. Beautician Marion Burgess femceeing a Saturday morning beauty 
..Wade Chapman, ex-BBD&O, new account exec 
... BMI prexy Carl Haverlin in town briefly 
| between trains enroute to Calgary, Canada....Art Thorsen now Script- 
ing “WBBM Was There”....Chicago Tribune bankrolling WGN’s re- 


| prise of “Words and Music,” hosted by Holland Engle and featuring 


} 
| 


| 





the Starnoters and keyboarder Julaine Pelletier. . Bill Ballance added 
to the WCFL deejay stable and assigned the 1:30 to 6 a.m. platter 


session. 
WCAU Ups Shaw Frisco FMer Sold 
San Francisco, Apri! 29. 


Philadelphia, April 29. 
Charles Shaw, veteran WCAU KGSF (FM). San Francisco, has 
news analyst and CBS net corres- | been bought by Electronic Service 
pondent here, has been named|Corp., from KWBR, Oakland. Op- 
news director of WCAU (AM-TV- | eration by the ESC was taken over 
FM). April 19. S. S. Cisler, who heads 
ESC, also owns KEAR, San Mateo. 
Call letters of KGSF have been 
changed to KXXX, with operating 
hours from 3 p.m. to 11 p.m. 


—— 





Attached to the CBS news staff 
in London during the war, Shaw 
joined the WCAU news staff on his 
return to this country in 1946. 
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\ Best 
time buy 






on the market 


Say “Children’s Hour” and instantly people in and around Philadelphia think of a Sunday 
morning program now in its 24th year on WCAU Radio, sponsored by the Horn & 
Hardart Restaurants and Retail Shops. Say “Horn & Hardart Herald” and they think 
of the long-established news show heard every morning over WCAU, inviting them to 
“hear what happened during the night.” 


This part played by WCAU in the Horn & Hardart organization’s advertising is best 
described in the Company's own words... 


“We early recognized the economy of advertising by radio — and more particularly 
over WCAU, Our ‘Children’s Hour’ has not only done an outstanding sales job 
but has become a most effective vehicle for promoting good community relations, 
Furthermore, through our newscast, we have been able fo tell our story to our 
Philadelphia customers every weekday. The result has been 24 years of uninter- 
rupted selling — over WCAU. Today we are finding WCAU just as productive a 
sales medium as it has been at any time in our long and profitable association.” 


Almost a quarter of a century of consecutive and exclusive advertising on WCAU adds 
more proof — proof that WCAU is the best time buy on the market. 


WCAU 


The Philadelphia Bulletin Station 
CBS affiliate * 50,000 watts 
Represented by CBS Radio Spot Sales 








ee ee eae ee ee 
. 


7) 


oe 


f 





30 RADIO-TELEVISION 


VARIETY 


Wednesday, April 30, 1952 








CIRCLING THE KILOCYCLES 





St. Louis—Leonard P. Frankle, 
prez of the Hawthorn Broadcasting 
Co., is forming a new corporation 
to be tagged Mound City Televi- 
sion Corp., and will apply to FCC 
for a TV permit. The Hawthorn 
company already has asked FCC 
for a permit to operate an AM rad- 
jo station in St. Louis. 





Columbus—Richard Robbins, co- 
owner of Television Film Produc- 
tions here, has been named Ohio 
film correspondent for AP’s re- 
cently organized Spot News Pro-| 
ductions. Robbins, formerly of the 
sales departments of WBNS-TV 
and WTVN, has lately supplied 
film from this area to “Today,” 
“See It Now” and “Sohio Report- 
er.” 





Dallas—Doyle Love has been 
named assistant to Murray Cox, 
WFAA radio farm director... 
James A. Fitzpatrick has been 
upped from the station's sales staff 
to assistant research manager for 
the Dallas Morning News promo- 
tion department .. . Raymond C. 
Huffer, TV stage director, is the| 
new research director for WFAA 
radio and TV Jerry Haynes has 
been added to the TV announcing 
staff New religioso, “Mr. Pete 
Speaks,” makes an across-the- 
board bow via KLIF, sponsored by 
Dearborn Stove Co. Rev. J. Gor- 
don Peterson, industrial chaplain, 
will conduct a 15-minute daily de- 
votional segment for factory em- 
ployees via remotes from the plant. 








Minneapolis — WTCN-TV start- 
ing new 1:30 p.m. 15-minute Mon- 
day-thru-Friday show aimed at 
housewives and comprising two of 
week’s top tunes daily, consumer 
information, community doings 
and exercise demonstrations. Show 
will be emceed by Mel Jess, sta- 
tion personality, and will include 
guest speakers. Changes in gov- 
ernment buying regulations will be 
explained to watchers, with news 
on which items are back in the 
market, hard to obtain, and re- 
quire no down payment. Newest 
installment-buying regulations will 
be announced, among other things. 





Pittsburgh—Ann Balmer, for- 
merly with WESA in Charleroi, Pa., 
has joined the staff of WMCK in 
McKeesport as head of the con- 
tinuity department... WCAE 
moves its studios from the William 
Penn™ Hotel to the new Carlton 
House on Saturday (3)...QOwen 


Simon has been named publicity 
director for KQV. He succeeds 
Don Tragesser...Cyrilla Mans- 
mann’s “Story Chest” program on 
WJAS every Saturday morning has 
just started its sixth consecutive 
year... Bill Burns, news editor and 
newscaster at KQV, will be a key 
man this summer in the Mutual 
network’s coverage of the national 
political conventions...Alcoa is 
taking the local radio-TV editors 
to New York for the Peabody 
Awards ‘luncheon. . .Pirates’ away- 
from-home games will be recreated 
by Rosey Rowswell and Bob Prince 
over WWSW and a regional net- 
work as in the past. 





Columbus—Considerable switch- 
ing around among radio-TV per- 
sonnel here last week worked out 
like this: Bill Hindman, announcer 
at WCOL, moved to WLW-C, 
Crosley TV outlet, and Howard 
Nadel, former WOSU announcer 
and formerly employed by the An- 
ti-Defamation League, took over at 
WCOL, the Charles Sawyer radio 
station...Rita Thomas, publicity, 
promotion and women’s director of 
United Broadcasting’s WHKC, has 
resigned to go to Florida, and her 
place will be taken by Ann Duffy, 
Community Chest publicist and 
former producer of dramatic pro- 
grams on WOSU...Randy Clum 
and Mel Metzmaier were made as- 
sistant technical supervisors at 
WLW-C, 





Minneapolis.—Jim Bormann, on 
WCCO news department head and 
National Association of Radio 
News Directors’ president, has re- 
ceived the Minneapolis Junior 
Chamber of Commerce’s Award for 
distinguished public and com- 
munity service in consequence of 
his aid for community projects. 
It’s the first time such award has 
been made to a radio man. 





Seattle—Dick Crombie is back at 
KJR as announcer-newsman, re- 
placing Tom McCann, who has 
gone to KOMO. Crombie, recently 
at KRSC, was in the newsroom of 
KOMO-KJR when the stations 
were the Red and Blue networks. 








Salt Lake City—Emerson Smith, 
program director at KDYL, NBC 
affiliate, has resigned to join 
George W. Baker Advertising 
Agency as a partner. Smith came 
to KDYL in 1939, after being a 
|staffer for two years with NBC in 


|San Francisco. 

















it’s a sin to tell a lie! 


roblems but of issues affecting 
minion as a whole, 


WHAM -WHAM-TV, Rochester, 

N. ¥.—Another station that really}; 
knew the score in knowing how to 
romote itself, its programs and 

ts clients. Station did a first-rate 
job of program promotion, and in- 
tegrated this with intensive pro- 
motion to the wholesale and retail 
trade, designed to give extra point- 

\ erste potency to air sia 





KEEN, 
g a sor 





“VARIETY” CITATION—APRIL 9, 1952 


IS IT TRUE 


what they 


say about WHAM? 


YOU be the judge and jury, Mr. Sponsor. 


Let’s consider the VARIETY citation 


just an introduction. 


Do you want detailed facts and figures 
to go with it? We'll welcome your inquiry. 


Or ask your nearest Hollingbery 
representative to call. 


WHAM and 


ROCHESTER, 


WHAM-TV 


NEW YORK 





Long-Long-Play 
San Antonio, April 29. 

Police early last Monday (21) 
were dispatched to KONO, 
only all-night local outlet, to 
find out why one record was 
being aired for 45 minutes. 

Two officers were given the 
assignment after telephone 
calls to KONO remained un- 
answered at 5:30 a.m. 

The officers reported they 
banged on the door without 
getting a response, and were 
getting ready to break down 
the door when it was finally 
opened from the inside. 

The operator had _ fallen 
asleep after starting the 
record, and neither he nor 
another employee off duty was 
aroused by the telephone calls. 


PM ‘Playhouse’ Turning 
Into Talent Showcase; 
: Collegians Find Jobs 


Number of radio, tele, film and 
legit talent scouts are finding 
Philip Morris’ “Playhouse on 
Broadway” a happy hunting 
ground. Several collegians who ap- 
pear on the CBS stanza (Sundays, 
8:30 p.m.) together with stars such 
as Eva LeGallienne, Barbara Stan- 
wyck, Rex Harrison, Joseph Cotten 
and Ronald Colman, have been 
picked up by networks and studios. 
Latest is Robert Culp, a student 
who was signed for the Michael 
Midas production of “For Crying 
Out Loud,” which opened recently 
in New Haven. 

Another payoff was film pro- 
ducer John Ford’s tuning in the 
stanza in January and hearing U. 
of Southern California. student, 
Stan Johnson, co-star with Loretta 
Young. Ford telegraphed Johnson, 
who wound up with a part in 








Ford’s upcoming “What Price 
Glory?” 
Producer-host-director Charles 


Martin reports that 20th-Fox in- 
terviewed Ann Wedgeworth, a 
Southern Methodist co-ed, and 
Metro gave her a screen test. 
Metro also has' shown interest in 
Tippy Stringer, a U. of Maryland 
undergrad. Warner Bros., Ameri- 
can National Theatre & Academy, 
William Morris Agency and Music 
Corp. of America are among. the 
various organizations which have 
been quizzing some of the “Play- 
house” talent finds. 

“Playhouse” project works in 
16-week cycles, with ANTA judges 
scoring the young hopefuls on 
voice, emotional content and act- 
ing potential. Winners of four 
quarters vie for a $2,000 grand 
prize at the end of the cycle. Mean- 
while, each collegian gets fare and 
expenses, plus $250 and member- 
ship in American Federation of 
Radio Artists. They also get coach- 
ing in radio thesping from director 
_Martin. 

Culp, a U. of Washington stu- 
dent, won the competition’s first 
cycle prize of $2,000. As a result, 
he stayed in New York, finishing 
his course by correspondence. He 
thas also been drawing regular cast 
assignments on “Playhouse,” and 
when “Crying Out Loud” returns 
to N. Y. he will resume making 
the rounds for other AM and ‘TV 
chores, 


NBC-TV Pitches Edwards 
To Gen. Foods for Fall 


With Ralph Edwards signed to 
a new 52-week firm deal by 
NBC-TV for next season, the net- 
work, thus far unsuccessful in 
peddling the afternoon stanza, is 
making a pitch to General Foods. 
GF currently occupies the same 
daytime segment on the rival 
CBS-TV web with the Bert Parks 
show, and a decision in favor of 
NBC would obviously mean drop- 
ping CBS. 

A General Foods-Edwards alli- 
ance would mark an ironic turn of 
events. GF originally sponsored 
Parks in the NBC-TV time but 
switched over to Columbia several 
months back. NBC put in Edwards 
to fill the gap and since then he’s 
been chalking up ratings that have 
proved a source.of embarrassment 
to the GF Parks show. 








Louisville — Sam Gifford has 
been appointed WHAS radio pro- 
gram director, leaving WHAS-TV 
to assume new post. Until several 
months ago, WHAS program direc- 
tor was Harold Fair, now in adver- 
tising in New York. Gifford began 
his radio career in 1943 at Ash- 
ville, N. C., later going to WOWO, 





Fort Wayne. 





NIELSEN ROMANCING 
CBS ON TV SERVICE 


A. C. Nielsen was in Gotham last 
week, wooing CBS on signing up 
for his Nielsen Coverage Service. 
Since negotiations fell through 
with Standard Audit & Measure- 
ment for a NCS-SAM merger, Niel- 
sen is stepping up his sales pitches, 
particularly to television stations 
and networks, because SAM won't 
report on the video field. 

CBS is already a subscriber to 
SAM and NBC has signed with 
NCS, while ABC network has not 
yet decided which group to sup- 
port. Mutual and DuMont are also 
on the sidelines for the present. 

Nielsen, who expects to get his 
coverage study out by the end of 
August, will include a report on 
TV stations’ circulation. NCS is 
being conducted via_ interviews, 
with almost 100,000 persons polled 


on the stations they tune to, how |f 


often, whether at home or else- 
where, and several other questions. 
Data will be available on both AM 
and TV. 

SAM, which is headed by Dr. 
Kenneth M. Baker, former re- 
search chief of National Assn. of 
Broadcasters who was on loan to 
the now-demised Broadcast Meas- 
urement Bureau, is using a BMB- 
type approach. This consists of 
mailing a couple of million ballots 
on which recipients list the stations 
they listen to. This provides a 
county-by-county check of each 
station’s coverage. Last BMB re- 
port was made in 1950. 


NBC’s Kine Audition 
Of Wally Cox Comedy 


NBC-TV, continuing its new em- 
phasis on situation comedy for- 
mats, lensed an audition kinescope 
on a new half-hour series last week 
which stars comedian Wally Cox. 
Titled “Peppers,” the show is be- 
ing pitched up to the web’s clients 
as a possible summer replacement. 

Cox plays a junior high school 
teacher in the show, who gets into 
complicated situations with his 
pupils. Kine was produced by Fred 
Coe and scripted by David Swift. 


‘ASCO Rings’ Again 
Philadelphia, April 29. 
American Stores Co., food chain, 
has signed fer 23rd consecutive 
year of exclusive AM advertising 
on WCAU. 
Program “ASCO Rings the Bell,” 








|is highly rated woman’s show and 


combines shopping tips with news 
of interest to femmes and quiz 
game. 





Buffalo—Buffalo Evening News 
radio column has a byline for the 
first time in two years, topped by 
the name of Ray Finch, who has 
occupied the column’s post for the 
past 11 months. When Jim Tran- 
ter left the News two years ago to 
become a producer at WBEN-TV 
here, he was succeeded by Dick 
Wesp, who wrote the column anon- 

mously for a year before becom- 
ng a little theatre impresario. 








TV Program Probe 
Faces D.C. Debate 


e os 
Washington, April 29. 

House Rules Committee has re. 
ported out the Gathings resolution 
which would empower the House 
Interstate Commerce Committee 
to investigate television program. 
ming for “offensive and undesir. 
able material.” ICC would report 
back to the House at this session 
of Congress, if the resolution is 
passed by the Representatives. 

Lower chamber’s Rules Commit. 
tee also reported out the McFar-. 
land Bill, which previously had 
passed the Senate. Bill to reorgan- 
ize the Federal Communications 
Commission will get a maximum 
of three hour’s debate on the floor. 


‘Movie-Mad’ 
ovie- a 


=e Continued from page 2 —— 








spite their resentment, they keep 
coming back for more. 

Pulse figures for late-night view. 
ing of the features are revealing, 
A study of New York habits (con- 
sidered par for the nation at large) 
reveals that of the 3,000,000 Tv 
homes in the Metropolitan New 
York area, there are 29.8% sets in 
use at 11 p.m., which is generally 
considered “curtain time” for fea- 
ture showings. At 11:15 p.m. there 
are 21.0% sets in use; at 11:30 p.m, 
18.4% sets in use; at 11:45 pm, 
16.7% sets-in-use. Between 11 and 
midnight, there are 2.4 persons per 
set, and audience composition 
breaks down to 46% women, 52% 
men and the remainder children. 





Detreit—Ned’s Auto Supply has 
purchased several 1950-51 Alex- 
ander Korda feature films for pre- 
sentation over WWJ-TV each Sun- 
day night. Films include “Seven 
Days Till Noon,” “Bonnie Prince 
Charlie,’ “The Wooden Horse,” 
“Wonder Boy,” “Angel With a 
Trumpet,” “Small Back Room,” 
“Hideout,” and “The Man in the 
Dinghy.” 








— 








Eileen BARTON 


Coral Recording Artist 
Direction: MCA 














STAR SALESMAN for you 
on WJBK! 


Humorist, philosopher, impersonater ond Star Salesmen for a host of 
sponsors, Ralph Binge hes been delighting Detroit redie audiences for 
15 years. A top-flight entertainer with many strings to his bow, Ralph's 
specialty is the delivery of your commercial for top sales results. 





TOPS IN MUSIC—NEWS—SPORTS 
National Sales Headquerters: 
488 Madison Avenue, New York 22 © Eldorade 5-2455 


Represented Netionelly by THE KATZ AGENCY, INC. 
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Canada Settlement 
In ‘Border’ Slander 


Toronto, April 29. 

Precedent-setting radio slander 
suit, whereby a Canadian sued for 
damages on recorded statements 
made by American radio station 
commentators, lost legal definition 
when the case was settled out of 
court. If carried through, it would 
have been the first case of its kind 
ever heard in a Canadian court. 

Upholding the Canadian plain- 
tiff, Chief Justice McRuer said 
here “It is a startling proposition 
to say that a person could stand 
just south of the border and utter 
defamatory matter, which is heard 
in Canada, and’ not be said to have 
published a slander in the country 
in which it is heard and under- 
stood.” 

Case was launched by Clifford 
Reginald Jenner, Toronto stock 
broker, against Ray Henle and Ned 
Brooks, Sun Oil-sponsored an- 
nouncers of WBEN, Buffalo. Jen- 
ner claimed that “defamatory state- 
ments” were made about him over 
the NBC network during March 12- 
14 inclusive and were heard in To- 
ronto (directly across Lake On- 
tario and with a heavy listening 


audience), and in other Canadian | 


centers. 
On out-of-court settlement, slan- 
der suit was dropped by Jenner 


when Chief Justice McRuer had ad- | 


judged that the Buffalo defendants 
—Henle and Brooks, WBEN and 
Sun Oil executives—should stand 
hearing trial testimony in Toronto. 
When it was ruled that subpoenas 
could be served, by international 
law, on the Buffalo defendants, 
Jenner withdrew the action when, 
according to. his counsel, he “re- 
ceived a satisfactory sum by way 
of damages and costs.” Those in- 
terested refused to state amount of 
damage suit or the out-of-court 
payoff. 


CHl WMAQ IN 1506 
SPRING BILLINGS HYPO 


Chicago, April 29. 

Spring biz upsurge at WMAQ, 
the Chi NBC AM operation, has hit 
the $150,000 mark in new program 
and spot contracts inked the past 
few weeks. Station has booked 
1,500 minute blurbs and 80 minutes 
weekly of program time, according 
to sales chief Rudi Neubauer. 

Major time buy has been by the 
Chrysler Dealers of Cook Coun- 
ty who have picked up Len O’Con- 
nor’s daily “News On The Spot” 
show and two other weekly quar- 
ter-hour newscasts. Hefty spot or- 
der, to tee off May 5, comes from 
Dormin, Inc., which bought 25 60- 
second announcements weekly for 
52 weeks. Best Foods pacted for 
65- one-minute plugs and 65 sta- 
tion breaks and the Dodge has or- 
dered 45-minute spots and 24 sta- 
tion-breaks. Boulevard Models has 
bought two weekly participations in 
Jack Eigen’s remote from the Chez 
Paree. 








San Antonio—Jim Wells will as- 
sume duties as production man- 
ager of KEYL-TV here on May 1. 
= comes here from KRLD, Dal- 
as. 











Are you an American citizen 
over 21? You have the right to 
file for an OIL LEASE on U. S. 
Public Lands in oil-booming 
Wyoming. 

The lands are still open be- 
cause so FEW OUTSIDE THE 
OIL BUSINESS know of their 
rights on PUBLIC DOMAIN. 

For $100 we will file for a 40- 
acre U.S. Oil Lease. This in- 
cludes our fee, all U. S. filing 
and lease rental charges for 
three years. (4th and 5th years, 
you pay $10 per year direct to 

S. Govt. The lease is renew- 
able for 5 years.) 

If oil is found, lease is good 


mercially, YOU DO NO DRILL- 
ING, PAY NO TAXES. If oil is 
found nearby and some oil com- 
Pany wishes to drill on your 
lease, they must deal with you 
directly. 





he 


ADVERTISEMENT | 


40-Acre Govt. Oil Lease for $100 
Is Yours in Oil-Booming Wyoming 


as long as oil is produced com- | 


Al Garry Files 506 Suit 
Vs. NBC-TV, Gold Medal 
On ‘Clown’ Ownership 


Suit has been brought in N. Y. 
Supreme Court by radio-TV writer- 
producer Al Garry against NBC, 
the Gold Medal Candy Co. and 
agent Bernard Burke, in reference 
to ownership of the TV program, 
“Magic Clown,” which appears on 
the web Sunday mornings, spon- 
sored by Gold Medal 


Garry, who claims he’s sole owner, 


further use of the show: 


damages to be determined by the 
court. 


Garry, who’s represented by at- 
torney Irwin Nussbaum, further 


alleges that Gold Medal and Burke 
conspired to misappropriate his 
show, and that Burke breached his 
fiduciary arrangement with Garry 
as agent, by negotiating behind 
| Garry’s back to become booker on 
the show after the sponsor ended a 
|} contract with Garry. Garry is ask- 
ing $50,000 from Gold Medal and 
| Burke on this account, and also ask- 
| ing Burke for an accounting for all 
;monies received, 

Show has been on NBC since 
|September, 1949. Garry, who’s 
| written for the Kate Smith, Jack 
Carter, Arthur Murray and other 
| Shows, claims he’s creator of 
| “Clown,” 
| the start, paying for its talent out 
|of his own fees. On Aug. 17, '51, 
Garry was notified by the sponsor 
of non-renewal of his contract, as 
of Sept. 1. Garry claims he wroie 
the sponsor Aug. 29, ’51, advising 
them not to continue using the 
show he created. Show, however, 
continued on the air, with Burke, 
Garry's original agent in the pack- 
| age, booking the. talent. 
| Judge William C. Hecht, Jr., di- 
rected sponsor and network to 
show cause why a temporary in- 
junction shouldn’t be granted. Mo- 
tion was to be argued yesterday 
(Tues.), but case was adjourned to 
May 6. 


926 Sponsors Set For 
ABC’s 18 Co-op Programs 


ABC radio’s 18 co-op programs 

have wrapped up a total of 926 
| nehsenhabegressntinig an increase 
of 9% since the first of the year 
and a 4% gain over the same 
period of ’51, according to co-op 
sales manager Frank Atkinson. 

Five of the shows account for 
546 bankrollers. These are: “No 
School Today,” juve-slanted airer 
with 130 backers on 95 outlets; 
Paul Harvey’s newscast, with 124 
sponsors on 105 affiliates; Martin 
Agronsky, with 121 sponsors on 
95 stations; “Headline Edition,’ 
with 89 backers on 76 outlets; and 
Elmer Davis’ commentary, with 82 
sponsors on 80 stations. 

In this group of 546 sponsors 
over 30 different industries are 
represented. Some of the local 
bankrollers have been using a par- 
ticular show for more than 10 
years. 














ADVERTISEMENT 


You have full rights to 8712°% 
of any oil found... the U. S. 
retains 1212%. 

Our oil land experts in 
Wyoming check constantly to 
see what lands are open in areas 
where wildcat wells are drilling 
and where oil strikes are being 
made. 

If you can afford to speculate, 
send your check or money order 
for $100 now. We shall send you 
U. S. Lease forms for signing. 
Upon their return, we airmail 
them to our Wyoming office for 
| filing. You will receive a receipt 
| from the U. S. Govt. Available 
‘lands leasing fast. Don’t delay. 
Act now! | 





| PETROLEUM ASSOCIATES, 
Wyom. Div. F 

37 Wall Street 

New York, N. Y. 
Digby 4-0790 


| 
| 
| 
| 
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for its! 
Bonomo’s Turkish Taffy product. | 


is asking for injunction to restrain | 
and | 


KFDA Sale Okayed 


Amarillo, April 29, 
The FCC has approved the sale 


of KFDA, AM-FM, from J. Lindsey 
Nunn and Gilmore Nunn and the 
latter as trustee to the Amarillo 


Broadcasting Co., licensee to C. C. 
| Woodson, Wendell Mayes, Charles 
Boyne and Gene L. Cagle. 


Reported sale. price was $240,000. 








‘Kraft Theatre’ 


Continued from page 24 
have been presented in the five also reflect the growth of TV. Five 


years, with authors ranging from | years ago, it was budgeted at less 
Groucho Marx to Shakespeare. | ‘4m $5,000 per week. Today, while 





1 hay = : }it is still one of the lower-priced 
While “Kraft” has gone in rather | hour-long drama series, it costs ap- 
heavily for original plays during | proximately $20,000 each stanza. 


New owners are all w.k. Texas ra- | the last two years, which points up| During the five years, it has used 


dio’ men. Jordan and Cagle are|the new market in TV enjoyed by 


associated with the Texas State 
Network in Fort Worth. 





Bergerman Exits Jaffe 
For Own TV Setup 


Hollywood, April 29 


Stanley Bergerman ankles the | ington. 
Jaffe Agency Thursday (1) to set} 
up his own agency to become ac- | 


tive in television. 


Maugham, 
| Robert E. Sherwood, Maxwell An- 
| derson, Philip Barry, Oscar Wilde, | 


\ He affiliated | scripters 
with Jaffe last February, moving | “Kraft” has grown steadily, when 


in with his own client list, but the | 
pair “have accomplished our pur-| 
pose and are going our separate | 


ways,” he reported. 
Bergerman turned over the bulk 


of his clientele to Jaffe, MCA and 
William Morris, in readying for 
his new activity, keeping only 10 
clients. He will either package or 


produce teleshows or both. He's 
just packaged a series of Louis 
Bromfield stories for television, 


which Crosby Enterprises will pro- 
duce, with the author appearing as 
host-narrator 


| enough electricity to light up N. Y. 

ma Ciany > , ia _.. | City for two nights; enough scen- 
writers, it has also aired adapta-| ory to fl) 520 baggage cars; enough 
tions of works by Somerset! actors have been auditioned to 
George S. Kaufman, | Populate a small city, and 166,260 
man-hours of labor have been used. 
Sets have circled the globe from 
Sandusky to Ceylon. 

While 
tors from time to time, it has em- 
phasized the play, rather than the 
; player, which is one reason why 
the budget has not mounted to the 

point of other hour-long drama 
series. Actors who have made their 
reps on TV have appeared on the 


Emile Zola, Alexander Woollcott, ‘Kraft” has used name ac- 

John Galsworthy and Booth Tark- 
Growth of Originals 

While the number of 

penning originals 


TV 
for 


the show took the air in 1947 it 


was impossible to pay any outsider Show, including John Newland, 
to do even an adaptation. As a re-| John Baragrey, Vaughn Taylor, 
suit, for the first year or so, each! Vinton Hayworth, etc. Show has 
script was read and adapted by Ed} never utilized understudies, but 
Rice, who has been script editor| has never had to cancel a_per- 
since the preem. Show has been | formance because an actor couldn't 
produced for the J. Walter Thomp- make the performance. Each show 
son agency since its inauguration | 'S rehearsed a total of 42 hours, 


by Stanley Quinn, who also di-| including both dry runs and cam- 
rected the first 35 shows, until | ¢’a runthroughs. 

Maury Holland moved in to take Quinn has selected an adaptation 
over the directorial reins with! of Oliver Goldsmith’s “She Stoops 


Quinn on alternate weeks. 


e \ to Conquer” for the fifth anni next 
Production statistics of the show 


week. 











which he produced from | 
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FORERUNNER... 


Forerunner of today’s big, efficient outdoor 


advertising industry was this scene. 
\ 


Barly in the century advertising posters 





of various sizes were displayed on buildings, boards 


and fences—wherever a suitable surface greeted ' 








the bill poster. About the same time that billboards 
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6 4, tl vm manufacturers sought more and better ways to reach the public. 


were becoming standardized, other media— newspapers, 


a magazines, car cards— were also burgeoning with advertising as 


4 


A Then came radio... and advertisers quickly took advantage 


of this new medium that enabled them to reach millions of people 
simultaneously with sound selling. 


Now television has added sight to sound... and again advertisers were quick 


‘to capitalize on the added impact this newest medium affords them. 
In WLW-Land, these two media— WLW Radio and WLW-Television—used in combination, 


offer advertisers the most efficient and economical way to reach 


more people more often and more effectively. 


WATIOW'’'S STATIOM AND. TTS TV SERVICE 


Sa 
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This is an advertiser —contented, experienced, 
secure in the knowledge... 
Red Skelton portrays “The Astonished Advertiser” 
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And, like many otherwise astute advertisers, The average TV family spends only 4% summer days Ir 
perhaps he falls for the TV climatic fallacy — communing with nature—on vacation, that is. fc 
its effectiveness bounded by fall, winter 2 


ond spring? Well - - - 
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In the New York market alone the typical summer 
advertiser obtained 47,000 extra customers through 
his TV advertising. Amazing? Well - - - 


All 


and an array of sizzling summer shows to go with it. the 
me 





Even more, NBC has its new summer discount plan- 
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That television, today, is the most profitable But, does he know that it stays profitable 
advertising medium ever evolved. all year long ? 
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In the average summer week, 94.8 of the TV Brands which advertised on TV last summer averaged 


families are available—and they watch almost 28% higher sales among program viewers compared to 


2 hours every day. non-viewers—and does he know... 


° . 
596-6666 COS 6S Ble SESE 6866S 6. OS0 6 6 OS 496 E.8 GOO HS EO 66.999 O96 TVS SESSORSPOSS ROSES OSS PVC CEOS SOT Te Te wre ee 


Now that Red Skelton (he with the 51.5 Nielsen Sunday 
night rating) has been warmed up on the subject of . 
Summer Television, perhaps you, too, would like to hear more. 


The whole red-hot story is in NBC’s new research 
study, “Summer Television.” It's yours for the 
asking —as well as full details on programming 


and rates... | 





All told, no smart advertiser can afford to avoid er 
the fantastic facts of NBC-TV's effectiveness, = j= gf 
measured by the only true thermometer: results. 
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interest built to the halfway point. 

Steve Gibson’s Redcaps (6), with 
Damita Jo, who had been scoring 
in Florida all season and played 
“Toast” last month, started the sec- 
ond half with a good jump tune. 
Second number was fronted as an 


Tele Follow-ups 


Continued from page 27 


impression of “Cry” as per John- | 
nie Ray but bore only an illusory | 


resemblance to the emoter’s style. 
Whole troupe’s bouncing to the 
tune after the solo was more in 
character and a_ neat finish. 
Monologist Roger Price was drafted 
for one of the Lincoln-Mercury 
plugs that was extremely unfunny. 

For many a viewer, the top en- 
tertainment in the block must have 
been the Dublin Players in the 
proposal and prospective mother- 
in-law interview scene from “The 
Importance of Being Earnest.” This 
ll-minute insert was a culling 
from Oscar Wilde in perhaps his 
most savagely satiric period of 
articulation. The social spoofing 
received a letter-perfect enactment 
by a trio of thesps in a company 
being presented in this country by 
Eddie Dowling These Dubliners 


| southern 


|plays of 





for a two-week vacation and to 
seek husbands, the yarn was 
weighed down under some phony- 
sounding southern accents, stilted 
dialog and telegraphed action. 
Foote, whose new play, “The 
Chase,” recently opened on Broad- 
way, ran in one or two good 
scenes, such as the one in which 
the shy girl attempted to ‘make 
conversation with her equally-shy 
new beau, but the story af times 
was laughable where no laughs 
were intended. 

Two girls, played by Janet De 
Gore and Barbara Joyce, turned-in 
mixed performances. They start- 
ed slowly, often lapsing from their 
speech, but came in 
strong in the final act with dis- 
poignantly touching 


thesping. Frank Albertson regis- 


| tered with a professionally smooth 
|periormance as the older girl’s 


are better than okay by a wide 





margin Trau. 
After a couple of good weeks, 
NBC's “TV Playhouse” came a 
cropper again Sunday night (27) 
with the presentation of Horton 
Foote’s original drama, “The 


Travelers.” Story of two young 
Texas belles who came to N. Y. 


boyfriend, and Arthur Walsh 
scored as the shy soldier. Leona 
Powers was good as the elderly 
“traveler” who took the two girls 
under her wing, but the intended 
symbolism in her role was not 
fully realized. 


credits were good. Show was spon- 
sored this week by Goodyear, 
which took the occasion to unveil, 
via announcer Durward Kirby, a 
new “10-plus” tire. Stal. 





“Schlitz Playhouse of Stars” 


changed pace last Friday (25) over 
CBS-TV with a suspense-rigged 
Elaine Carrington original called 
“Fear.” Since this was virtually a 
solo performance by starring Ger- 
aldine Fitzgerald, the half-hour 
was draggy, the suspense not sus- 
tained and general staging by Bill 
Brown uneven. The “fear” build- 
up stemmed from Miss Fitzgerald’s 
being alone in her home after her 
district attorney husband phoned 
that he would be detained due to a 
prison break in which one of the 
loose inmates was her former hus- 
band prosecuted by the d.a. with 
information furnished by the wife. 
Phe d.a. was not hep to his wife’s 
previous marital tie. 

Miss Fitzgerald moved through 
the opus with only a superficial 
play of fear vis-a-vis the ex-hus- 
band allegedly headed for the 
house, and the mood she tried to 
develop was weakened by ill-timed 
effects and poor soliloquizing. At 
finale, she unwittingly spilled the 
| marital story to her husband—lis- 





TRUMAN CITATION FOR | 
GRANIK ON 24TH ANNI 


Washington, April 29. 

Theodore Granik’s “American 
Forum of the Air” (NBC simulcast) 
celebrated its 24th anniversary last 
week with a tribute from President 
Truman for “outstanding service” 
in the conduct of the program. 

In a letter to Granik, the Presi- 
dent recalled occasions in which, 
as a member of the Senate, he ap- 
peared on the “Forum.” “I was 
able from this vantage point,” he 
said, “to acquaint myself with the 
program and have admired con- 
tinuously your efforts to bring the 
facts about important public issues 
to the public.” 

The President added that while 
many people give “perfunctory 
support” to the principle of free 
speech, “you have the right to be 
proud of putting the principle into 
action.” 

Forum began its 25th year on 
the air with its broadcast Sunday 





ltening just outside the house—in | 


|an incredible eavesdrop made the 


Part of the uneven acting was| more incredible by hubby taking 


probably due to the direction of 
Delbert Mann, but he and pro- 


| her in his arms and forgiving all. 


ducer Fred Coe were also respon-|in a story that seemed familiar. 


sible for the wisdom displayed in |Glenn Osser’s musical direction was 


having the cast underplay the bet- | easily superior to the script, which 


ter scenes, which brought them | isn’t making this beer famous. Mid- 
across with greater impact. Sets, | way plugs omitted—showing good 
camera work and other production 


sense. Trau. 
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|| NBC Summer Plan 


Three other characters were minor | 





| —————} Continued from page 23 jaa 


| 





a hiatus. 


|are up 22% in summer and dry 
| cereals get a 17% increase. Hard 
goods also benefit from the heat, 
with washing machine sales in- 
creasing 46%, freezers 117%, re- 
|frigerators 91% and ranges 65%. 
| Building materials sales go up 
6%, tobacco sales 5% and new car 
| sales boom by 31°%. 

| Total national retail sales dur- 
ing June, July and August, NBC 
'found, is on 2.6% below the level 
for the entire year—including 
| hefty Christmas turnover. 

| Living habits change, the web 
emphasizes, but radio follows the 
people via car sets, portables, re- 
ceivers at resorts, etc “Only net- 





the presentation declares. 

Web underlines the help given 
sponsors through its merchandiz- 
ing department, which has 12 men 
in the field. 
| cusses the “Market Basket” setup, 
which involves three shows on the 
“biggest food-shipping days of the 
week,” Thursday, Friday and 
Saturday. Shows are “Man Called 
X,” with Herbert Marshall; “Screen 
Directors Playhouse” and “My 
Secret Story.” They reach more 
women in a month than the four 
top women’s monthly service mags, 
Herbert says, and get their bank- 
rollers merchandizing help from 
food chains such as Frankford 
(2,100 stores) and White Villa 
(1,300 stores). Cost of participa- 
tions (one minute plus openings 
and closings on each show) is 
$15,200 weekly, or 37c. per thou- 
sand dialers. 

Tandem operation will include 
“$64 Question,” with Jack Paar, 
(which goes off unless it’s sold); 
“Mr. Keen” and “Screen Direc- 
tors Playhouse.” It's being of- 
fered to three non-competitive 
bankrollers at $13,500 apiece week- 
ly, delivering 40,000,000 ad impres- 
sions weekly at a cost-per-thousand 
of 32c., Herbert said. 

“Tonnage technique” is being 





week or 13-week basis and with 
three or five quarter-hours 
weekly. 

“Shrewdest advertisers, who 
spent over $500,000 in radio dur- 
ing 1950, used radio during the 
summer of ‘51,” NBC points out, 
with nine out of 10 sticking 
through the warm weather.” Most 
39-week advertisers on NBC radio 
can remain on during the 13 sum- 


they are currently spending per | 
week, the web presentation says. | 
It adds that by staying on, backers | 


(Can start the fall season with a| 
/higher rating than if they take | 


work radio follows buying power,” | 


Jack Herbert dis-| 


pitched to advertisers on an eight- |g 


mer weeks for only 47% of what | 


AFRA Talking New Pact 
With Artists Managers 
In Crackdown on Agents 


Hollywood, April 29. 

A. Frank Reel, AFRA national 
exec secretary, and Coast rep 
Claude McCue have opened nego- 
tiations with Artists Managers 
Guild on a new pact replacing the 
present deal which expires June, 
1953, but has 90-day reopening 
clause. 

One of AFRA’s chief proposals 
is aimed at radio packagers, the 
radio union insisting on more 
stringent regulations to crack down 
on agents doubling as patkagers, 
although admitting that present 
regulations are not being abused. 

Reel says that the “performer 
hasn’t been adequately protected.” 
The problem is aggravated, he 
added, by the flow of more agents 
into packaging. 

Reel came out for a five-branch 
merger of the Associated Actors & 
| Artists of America, saying higher 
echelons of Actors Equity and 
| AGVA changed their thinking re- 
garding advisability of such a mer- 
| ger. He attributed this to progress 
|made in TVA-AFRA welding 
which occurs July 1 if five-branch 
|merger is not in effect by then, 
Reel said true merger would see 
the end of AFRA and all other 
guilds, “but I believe this would 
be best from all standpoints. It 
would save performer multiple 
|dues, would save various unions 
and guilds unnecessary work and 
would end jurisdictional disputes 
costly to the performer. 
| AFRA exec urged that Screen 
| Actors Guild be invited to join 
|merger. “We'd all be better off if 
_they would be in,” Reel declared 


Chi Falloff 


Continued from page 3 =e] 
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| expensive and hard to come by. 
| Also checking off the indie are the 
| Chi Studebaker dealers, sponsors 
of the Saturday night feature. 
| Again it’s a case reportedly of film 
prices being too high. 

Over at WNBQ, Paul (Bud) Hau- 


ser, the NBC station’s single auto 
account, is cutting back his late 
evening film shows from four 
weekly to two. The pix tap is an 
angle in this case, too. Hauser has 
some $200,000 invested in his cur- 
rent film library, and decided to 
spread the cost over a longer pe- 
riod of time by using the features 
|at-the rate of two a week rather 
than four. 


Optimistic note, however, is sup- 
plied by Jim Moran, Hudson deal- 
er and pace-setter in the use of 
TV, who recently laid out over 
$100,000 for 46 pix to be used 
on his WGN-TV “Courtesy Hour.” 
Moran also is upping the budget 
on his hour-long variety show 
beamed Friday nights on WENR- 
TV. Moran is credited as being 
the biggest Hudson dealer in the 
country and has never used any 
form of advertising other than 
video. 

















SUMMER SUBLETS 


| FURNISHED APARTMENTS 
OF VARIOUS SIZES 


M. DETMOLD © EL 5-1927 
———~ 1230 East 49th St., N. Y. C 
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UPROOTED? 


Let “Transplantin’ Ed” help you T‘ 
folks find temporary or permanent 
N. Y. quarters with a country flavor’ 
Write or call: 


ED LETTERMAN 
277 Main St., Port Washington, N. Y. 
POrt Washington 7-3773 
Specialist in Suburban Living 


























Always shopped to ge 


Called PLaza 5-2340. 











An ad-man whose budgets were low, 


He watched every penny, 
Saved most money when he 


GEORGE BLAKE PRODUCTIONS, Inc. 


270 Park Avenue, New York 17, N. Y. * 
The Finest in Films. 


t more for his dough. 
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“BEST TV PERFORMER OF THE YEAR” 


—FAME MAGAZINE 


“BEST COMEDIAN IN TELEVISION 


— AMERICAN WEEKLY 


“BEST COMEDIAN OF THE YEAR” 


— JACK O’BRIAN 


NY Journal-American 


THE NEWSPAPER GUILD AWARD 


“FOR CONTINUING EXCELLENCE 
OF HIS TELEVISION PROGRAM” 


—_ Thanks a Million 





to My Writers 


CHARLES 





/ 


and Special Thanks 


JACK 


ISAACS ” ELINSON 


Without their wonderful scripts, 


esa uv 
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this would not have been possible. 
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Television Chatter | Sir John Barbirolli are among con- 


Sydney Tafier, Andre van Gyse- 
om and Philip — King... Sir 
Beecham, Sir Adrian 


| Thomas 
| Boult, Sir Malcolm Sargent and 








New York 
WNBT salutes East Paterson’s 
(N. J.) new shopping centre with 
three remote telecasts by the Jo- 
sephine McCarthy, Jinx Falken- | 
burg McCrary and Herb Sheldon | 





shows today (Wed.) 

writer Hal Fimberg leaves the Sam} 
Levenson show to become pro-| 
ducer-writer for CBS-TV’s “Big 


Store,” Lew Parker-starrer preem- | 
ing May 12 as an 11-11:45 a.m. 
strip Ronald Dawson lecturing 


on tele writing at Seton Hall Uni- 
versity WOR-TV beams an 
“Olympics Telethon,” emceed by 
Buster Crabbe, to raise money for 
the U. S. Olympics Team, on Tues- 
day (6) from 9:15 p.m. to midnight. | 

Jo Carroll Dennison, Miss Amer- 
ica in 1942, and Carol Ohmart, 
runnerup for the title in '46, both 
have feature roles in NBC’s “Your 





Prize Story” tonight (Wed. 
Joey Walsh back to N.Y. for TV 
acting jobs after completing a role 
in Samuel Go'dwyn’s “Hans Chris- 
tian Andersen’ film David Ross, 
radio-TV announcer-commentator, | 
has taken over Frank Knight’s 
chores as emcee on CBS-TV’s|} 
“Longines Chronoscove” and CBS} 
Radio’s “Choraliers’ during] 
Knight's illness CBS’ “Ken Mur- | 
ray Show” will air a kine of the| 
Kentucky Derby Saturday night 
(3), under a special deal set up 


with Gillette, which is bankrolling 


the live airing of the turf classic 
on both CBS video and radio 

DuMont’s WABD scheduled to pick 
up the stock car races from Jersey 
City’s Roosevelt Stadium Saturday 
nights staring this week (3), re- 


placing the polo races aired during 
the fall and winter R&H Beer 
pacted to bankroll WPIX’s “Power- 


house of Sports News” Mondays, 
Wednesdays and Fridays WCBS- 
TV's “It's Worth Knowing” ex- 


panding from its present half-hour 
form»t to 45 minutes starting May 
10. Show, aired Saturday after- 
noons, will continue through the 
summer . Miriam Goldina signed 
for a role on ABC’s “Pulitzer Prize 
Playhouse” next Wednesday night 
(7) Announcer Nelson Case set 
to handle the commercials for An- 
son Jewelry on NBC's “Kate Smith 
Show” DuMont picking up box- 
ing matches from Brooklyn's East- 


'on WNBQ for 
| Flakes . 


its second anni this week. 





Hollywood 


Hedy Lamarr, reversing previ- | 


ous stand against television appear- 
ances, has agreed to guest shot on 


Comedy | Donald O’Connor stanza of Colgate 


“Comedy Hour” on NBC-TV May 
11, with Fred Hamilton and Bernie 


| Sindell of Jaffe agency setting deal. 


O’Connor, incidentally, has been 
cited as terper of year on tele- 
vision, by Dance Educators of 
America . . . DeSoto Motor Corp 
inked 13-week deal for “Fishing’s 
Fun,” on KECA-TV ... Jim Haw- 
thorne ankled GAC for MCA... 
Seaboard Home Improvement Co. 
to angel “Under the Pepper Trees” 
segment on KECA-TV ... Edward 
Arnold named AM chairman, Ralph 
Edwards TV chairman for Public 
Schoo!s Week ... ABC-TV exec 
Donn Tatum elected to board of 
directors of L. A. Better Business 
Bureau .. . Jeff Donnell launched 
weekly show on KHJ-TV . 

‘Wrestlers’ Round Table,” on 
KECA-TY, to be bankrolled by Pa- 
cific Mastic Engineers . . . Brian 
Donlevy’s “Dangerous Assignment” 


series bows on KNBH May 1. 
Chicago 

John Ott, whose “How Does 

Your Garden Grow” show is 


beamed on WNBQ, has been com- 
missioned by Walt Disney for a 


| time-lapse film series .. . WGN- 


TV set to air the Wednesday night 
stock car races. from the 87th St. 


Speedway . Don -Herbert, NBC- 
TV's “Mr Wizard,” launching 
science clubs tied in with the 


show . Sunday telecasts of the 
Bethany Reformed Church serv- 
ices switched this week from 


WENR-TV to WGN-TV ... Sports- 
caster Wavne Griffin subbing this 
week for Bob Murphy on WENR- 
TV's daily “Bob and Kay” show 
while latter is in the east with the 
Don MeNeill “Breakfast Club” 
company ... Chuck Acree and his 
“Something to Talk About” show 


| series, 
board “Ted Steele Show” marking | 


ductors taking part in a new TV 
“The Conductor Speaks 
with leading concert orchestras... 
Robert Christie’s adaptation of H. 
G. Wells’ “Love and Mr. Lewi- 
sham” is being produced next Sun- 
day (4) by Douglas Allen with Em- 
rys Jones in the title role. ..Lord 





(Bertrand) Russell’s 80th birthday 
is being marked by a talk recorded | 
by NBC ix America. Film was‘di- | 
rected by John Irwin. ..Film and 
theatre stars will be telecast wear- 
ing latest fashions at a reception 
at the Royal Festival Hall organ- 
ized by the Men’s Fashion Council 

Godfrey Tearle is to recite some 
of Kipling’s poems next Wednes- 
day (7) Elsie and Doris Waters 
make their video deput from Man- 
chester on Friday (2) Second 
program in the Vic Oliver series 
“This Is Show Business” being 
aired Saturday week (10) Angna | 
Enters to be featured in a short} 
program next Thursday (8). -+| 


| AFRA-Muzak 

















1——— Continued from page 26 


plus $7.90 per hour of rehearsal, 
but this was on the basis of a 15- 
minute waxing (which covered 30 
jingles). | 

The union feels that the tran- 
scription field is probably the most 
lucrative end of radio these days 
and that its members’ incomes 
could be drastically cut if “open- 
end commercials” were turned out | 
in increasing numbers by the li- 
brary services. The latter have 
been expanding their services un- 
til they are now closer to open- 
end transcriptions. For the past 
few years they have been providing 
their subscribers with kits, includ- 
ing scripts, themes and other pro- 
duction aids, that permit the sta- 
tions to make _ locally-sponsored 
shows out of library service tunes. 

Case was handled for Muzak by 
George Elder, of Davis & Gilbert, 
with Mortimer Becker, of Jaffe & 


| Jaffe, representing AFRA and Ken 


| Groot, e ry +. 
replaced Cliff Norton’s film quickie | ee Paces Se wk. NE 

American Family | 
.. WGN-TV’s variety show | 


local, as chief AFRA witness. 
Muzak argued that the jingles | 
weren’t open-end commercials but 


® e 
Inside Stuff—Ra 

“Who's on first?” overtones in the scrambling of names and picture 
in two WJBK, Detroit, ads in Vartery recently provided plenty of patter 
mileage for the three disk jocks involved. Ralpb Binge’s pic was used 
in the April 2 issue featuring colleague Joe Gentile, and the same cut 
again was used incorrectly in the April 9 number featuring Don McLeod. 

Station reports the three personalities managed to confuse the sit- 


uation even more, and keep the outlet in a turmoil for days by calling 
themselves by each other’s names on the air. 





Peabody Awards lunch of the Radio Executives Club, skedded for 
the Waldorf-Astoria, N. Y., tomorrow (Thurs.), has been shifted to the 
Hotel Roosevelt. Move was made because CBS’ clinic on television, 
which is being held in the Starlight Roof tomorrow morning, isn’t 
expected to break until noon, which doesn’t leave enough time for 
setting up the Peabody affair. 

Ceremonies are being picked up by ABC-TV, NBC-TV, CBS-TV, 
and WQXR. As in previous years, list of award recipients is the big- 
gest open secret of the season, despite that “do-not-release-before- 
noon-Thursday” familiar quotation. 





Stephanie Diamond, radio-TV actress in Pittsburgh and wife of Harold 
V. Cohen, Post-Gazette drama critic and VARIETY mugg in that. city, 
made her broadcasting debut there on WCAE more than 20 years ago. 
Last week the Cohens’ nine-year-old daughter, Barbara, made her AM 
bow on the same station, playing the lead on a Children’s Bookshelf 


| program in which her mother was featured. Youngster’s only comment 


when told that she’d have to join AFRA (Miss Diamond's a board mem- 
ber of the Pittsburgh’s local) was: “Will I have to attend all those 


9 


meetings? 





Campaign to hypo daytime dialing by giving nighttime listeners a 
sample of before-dark program has been started on WNBC, N.Y. Out- 
let is airing segments of “Welcome Travelers,” NBC stanza, on Sun- 
day nights at 10:30 p.m. and will utilize the same approach on other 
airers. 


| NBC’s 1G Radio 
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Your Hands.” Fibber & Molly go 
off for the summer with Pet Milk |* Jack Harris, manager of KPRC 
mulling a replacement. |and KPRC-TV, has announced that 

Wednesday: Schlitz and “Halls of jthe 16-hour telethon which was 
Ivy” take a vacation, with NBC/|staged at the Music Hall starting 
filling the time with “First|}at 10 p.m. last Saturday and 
Nighter.” (Latter is currently do-| continuing until 2 p.m. Sunday 
ing temporary duty Sunday eve-| brought in $11,371.50 for the Cere- 
ning.) “Big Story,” sponsored| bral Palsy Fund. More was com- 
by Pall Mall, lays off seven weeks.|ing into the station by mail. A 
Replacement has not been chosen | portion of the show was also broad- 
yet | cast on KPRC. 

Thursday: “Night Beat” replaces; Georgie Price and Lou Holtz 
“Mr. Keen” in the 8:30 period.| headlined the show which pre- 
(“Keen” is part of the participat-| sented radio and television stars 
ing-sponsored “Tandem,” which is | and local night club acts who came 
exiting.) to the Music Hall at the close of 

Friday: Dean Martin and Jerry | their regular performances. 




















|KPRC 16-Hr. Telethon 
Brings Palsy Fund 116 


Houston, April 29 














featuring Great Lakes sailors set! 


|for May 15 with Illinois Bell 1ift-{™erely Ordinary tunes. It contend- | 


ing the tab... George Rice, ed that many pop tunes could have 


off for summer (they return in fall 
for Chesterfield), with the Bob and 


Lewis, also part of “Tandem,” 20) Bert Mitchell, program director 
for KPRC-TV, was production su- 
pervisor. The affair was sponsored 


ern Parkway Arena on Monday | WBKB office manager, sunning in| 
nights starting May 12. for sale on| Key West ‘Your City The-| 
a co-op basis WPIX's cross-the- | 4tre, quarter-hour vidpix series, | 

, : _—_— opened in the Monday night 11 
».m. slot on WNBQ bankrolled by 
he City and Suburban Heating 








been used as lead-ins to live plugs 
by local announcers. However, 
AFRA contended that these items 
differed from the usual production 
aids (mood music and bridges) and 
were specially written as commer- 








Now starring on NBC’s 
ALL STAR REVUE 


Saturday's 8-9 p.m., EDST 
Mgt.: William Morris Agency 











Co. ... Milani Foods’ “Theatre of | cials. 
Family Favorites,” telepix orig- 
inally set for a ride on WNBQ has 
switched to a Tuesday night slot 
on WENR-TV. 


LAL 


ae 


| 
| ‘aaa Continued from page 26 ==! 
|Edward J. Frech, program direc- | 


























London 


George Bernard Shaw’s “Back to|tor of KFRE, Fresno, told the! 
Methusalah” is to be teeveed in| Hollywood meeting yesterday | 
five parts on consecutive Tuesdays | (Tues.) that to combat television, | 
| beginning May 6. Production will| radio must “make the most of the | 
| aeere ——— Py my — text and tools of our trade.” He advised | 
| will be introduced by drama critic | ; er : sates, | 
| Harold Hobson. Artists appearing | UPTOV'ns Programs, keeping pro-| 
in the series include John Justin, 


gram personnel “alert, interested | 


and thinking, finding new ideas, | 
Heather Stannard, Ellen tenn fresh material that can sell the} 
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| listeners—and sponsors will come 


eo ‘ | easier after that.” 
1 Carter M. Parham, prexy of 
WDEF, Chattanooga, told the 


Nashville gathering yesterday that 
outlets should take responsibility 
for “community progress along 
the lines of better government, 
better schools, better health pro- 
gram, etc.” He said a good work- 
ing relationship should be effected 
between the stations and local 
service organizations. 

Wayne Sanders, manager of 
| KCNA, “Tucson, speaking to the 
| clinic in Phoenix on Monday (28), 
| said that the great error in music 
programming is “that lack of dis- 
tinction” which results in all 
| broadcasters “sounding alike.” He 
| advised, “Watch the specialists— 
| the Negro, foreign language and 
vertical programmers. They know 
where they’re going.” : 


Gulf Seeks Replacement | 
ae | For CBS ‘Counterspy’ 


| 


“Cougterspy,” one of the long-| 
| run mystery mellers on NBC, may | 
wind at the end of the current sea- 
son. Gulf Oil, which sponsors the 
show, reportedly thinks it has run 
its course and is now auditioning | 
new packages for a possible re- 





R, PENNA. 3 


n in—only TV 








in this 


ia market area 


: placement. 
. Gulf to date is most interested in | 
a new half-hour show starring 


James Stewart, which would orig- 
inate from the Coast if bought. | 


Account is handled by Young & | 
Rubicam, 





San Francisco 


Chicago 


¢ tewe . a are 


jinto the 8:30 time, replacing Bob 
|and Ray (who move to Friday), and 


| Jan Murray. Camel cigarets is still 
|undecided whether Vaughn Monroe 
| Stays in the 10 o’clock segment. 


|Ray program going into the time 
|for Pabst beer and RCA under a 
dual sponsorship “tonnage plan.” 
Saturday: At 6:30, NBC pipes 
into the Hollywood Bowl for a re- 
mote pickup. Ralph Edwards goes 


jointly by the Houston Central 
Lions Club and the United Cere- 
bral Palsy Assn. 


Judy Canova is being replaced at 
9 by a new audience participation 
show, “Meet Your Match,” starring 





St. Louis—William S. Warford, 
who produced and played in pro- 
grams over local radio stations for 
seven years, chucked the stint to 
guty = the tee ministry. yiet 

nters Centra ollege, Fayaette, 

Mo., June 1. ‘ . — Direction: GAC che 
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New York Philharmoni 
symphony Orchestra 


CHARLES PAUL, Conductor 
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88 RADIO-TELEVISION 





Television 


owner of the Will-O-Way straw- 
hatter. 

Especially good in their roles 
were Helanie Moltz, who played a 
teenager bent on causing an un- 
liked suitor to stay away from her 
elder sister, and Jack Wilcox, the 


Continued from page 27 








land fits patly into WNBQ’s early- |! e ol 
evening block of local offerings.| relations and engineering; Robert 


Reviews 


radio in these parts, is the new 
host, using time-tested ingredients. 
Substance of the format is feature 
yarn vignettes about hometown 
people and events. Off the stanza 
viewed (24), it’s a sturdy device 





ascendancy until a new prexy is 
named. Who that will be is any- 


body’s guess. O’Neil himself re- 
mains silent on that score. 

White turned in his resignation 
at a meeting of the board last 
week, at which time remaining 
Mutual officers were reelected as 


Inside Stuff—Television 


John Crosby’s syndicated radio-TV column for Friday (25) on “Kraft 
Theatre’. was yanked and another piece on the same NBC-TV series 
was substituted at the last minute, Original article, headed “Change 
of Heart,” rapped “Kraft” for reportedly beaming a sequel to a recent 


follows: drama which reversed the original ending. 


Adolf N. Hult, vice-president in 
charge of sales; E. M. Johnson, 
vice-president in charge of station 





prudish and Regge ony me NO pl Acree is a glib gabber in the low-| A. Schmid, vice-president in charge 
= wish : piven . a “ tage cote sis-| gear vein and patently is using| of advertising, public relations and 
nT ; Nohn Holl: n : the father | some enterprise and imagination in | research; James E. Wallen, secre- 
pew ohel a. his caneane daughter | rounding up his subjects with an|tary and _ treasurer; George R. | 
het he “ itrigues, also were very | eye, to their video adaptability. |Ruppel, controller; Elisha Gold- | 
Aaa 1 a , : For example, this time out emcee | farh and Emanuel Dannett, assist- 
os brought on a $1,000,000 collection |. camellia 

The sought-after girl, portrayed| of sappl complete with ; ant secretaries. 

ie anit-arter Biri, a. |}of sapphires, co ote  - 2 

by Patricia Smith, and her mother,| fetching model. Included was a| ‘ The board members reelected | 
Norri Scott, seemed stiff in their| sapphire bust of Lincoln valued at | are: Thomas F. O’Neil, Thomas | 
roles and read their lines me-| ¢950,000. It undoubtedly was a/|Lee Enterprises, chairman; Elbert 


chanically. 

Living-room setting was well 
done, the camera work and direc- 
tion were tops. All of which goes 
to prove, once again, that shows 
of a quality as good as are now 


being televized from Chicago and | 


1 


New York can be produced in De-| 


troit 


“Edison Theatre” is taking a 


vicarious thrill for the viewers to | M. Antrim, WGN, Chicago, vice- 


| ogle that much boodle. In its five- 
minute with time out for com- 
| mercials pacing, program cashes in 
on the fans’ inherent interest in 
| off-the-beaten-path items. 

| Soap blurbs are deftly worked 
by Ed Roberts, a smooth crafts- 
man. Dave. 


| 
| 
| 


summer hiatus. It is hoped that | 


if it returns next fall, it will sand- 
wich in more of these live pro- 
ductions and less of the film fea- 
tures with which they alternate. 
Tew. 


STOP, LOOK & LISTEN 

With Bill Carpenter 

30 Mins.; Tues., Sat., 3:30 pm. 
WRGB, Schenectady ‘ 

Bill Carpenter, WGY announcer, 
makes his television solo debut on 
a disk jockey program introducing 
a skin-correction product. It is a 
mildiy enjoyable half-hour, con- 
sisting of filmed transactions and 
chatter. Musically, the pop shorts 
are good, but projectionally, they 
are considerably below the stand- 
ards of live originations. Often 
greying and blurring, they are not 
particularly appealing to or easy on 
the eye. 

Carpenter, who tried for more 
novelty in introducing selections 
on the first than on the second 
block viewed, had a small son (who 
teams with him on an air show) 
take a bow on the former—for a 
homey touch. He should watch the 
balance between female and male 
vocalists, there being a preponder- 
ance of the latter on one ride. Be- 
spectacled telecaster cameras rea- 
sonably well. He possesses a quiet, 
friendly personality. Carpenter 
competently doubles on the com- 
mercials to which a running com- 
mentary for filmed shots is added. 

Jaco. 


SOMETHING TO TALK ABOUT 
With Chuck Acree, Ed Roberts 
Producer: Jim West 

Director: Lyn King 

5 Mins,; Mon.-thru-Fri., 5:45 p.m. 
AMERICAN FAMILY FLAKES 
WNBQ, Chicago 


(Kastor) 
After going two years with Cliff 
Norton’s comedy squib in this 


spot, American Family Flakes has 
switched personalities and format. 
Chuck Acree, longtime man-about- 


CHICAGO WEATHER 


Director: Phil Bondelli 

§ Mins.; Mon.thru-Fri., 10:25 p.m. 
Participating 

WBKB, Chicago 

Three of the four Chi tele sta- 
tions now have regularly sched- 
uled weather shows which is pretty 
much a testimonial to the success 
of WNBQ’s Clint Youle, the orig- 
inal video prognosticator here- 
abouts. WBKB has pulled some- 
thing of a switch and has built its 
sunshine-or-rain format around a 
femme meteorologist. She’s Betty 
Jordan, a ticketed prophet. Once 
the young lady, badly frightened 
on the first week’s run, gets tne 
feel of working before the cam- 
eras the idea may well catch on, 
at least enough to hold the audi- 
ence from Ulmer Turner’s preced- 
ing newscast. 

Miss Jordan works with the 
standard equipment which includes 
a couple of maps and a sketching 
crayon. On editions watched last 
week, however, she downplayed 
Youle’s cardinal rule of localizing 
the natural phenomenon = and 
stressed a bit too much the weath- 
er goings-on in other parts of the 


With Betty Jordan, Frank Reynolds | 


| 
} 


chairman; Willet H. Brown, Don 
Lee, Hollywood;, H. K. Carpenter, 
WHK, Cleveland; Benedict Gimbel, 
Jr., WIP, Philadelphia; J. R. Pop- 
pele, WOR, New York; Frank P. 
Schreiber, WGN, Chicago; Theo- 
dore C. Streibert, WOR, New York; 
Linus Travers, Yankee Network, 
Boston, and James Wallen, MBS, 
New York. 
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ning to flow into the Broadcast 
License Division of the FCC. Since 
the freeze was lifted two weeks ago 
12 new station applications have 
been filed, and five old applications 
have been amended to conform 
with the final allocation plan. 

Surprisingly, applicants are ap- 
plying for UHF stations in areas 
where VHF sets are near satura- 
tion. Among these are WNYC in 
New York, WHFC in Chicago, 
WINR in Binghamton, and Rivoli 
Realty Co. in Johnstown, Pa. Pre- 
vious to the lifting of the freeze, 
Westinghouse applied for UHF in 
Philadelphia. 

In addition, applications for 
UHF stations in several large VHF 
cities are expected. John Poole 
is preparing to file in Los Angeles. 
In Washington two AM operators— 











country. 


Staff gabber Frank Reynolds was 
on hand, obviously to help Miss 
Jordan with her ad libbing. Dave. 


Frank Whiie | 
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presidency to encompass the entire 
Mutual setup. a ’ 

White reportedly was also miffed 
over the fact that O’Neil recently 
brought in Harry Wismer on an 
executive level, and it’s understood 
that Wismer will operate in a ma- 
jor status. 

O'Neil takes over the presidency 
as successor to White, but best 
guess is that this is a short-range 














IN WFIL-ADELPHIA 





It’s Not the Watts, 


It's What Wa 


Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 

They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 


and a terrific bonus zone with # 


a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 


age equal to 100,000 watts at 


1120 kilocycles. 


In other words, WFIL’s signal 3 


is worth 20 times the power at 
double the frequency. 


So to fully cover this $6 billion 


market—America’s third larg- © 


est—pick the watts with a 
wallop. Schedule WFIL. 
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An ABC Affiliate 
First on the Dial 
In America’s Third Market 


72 Represented by THE KATZ AGENCY 


WGMS and WEAM—have an- 
nounced plans to apply. 


Aside from the New York and 
Chicago bids, all applications re- 
ceived since the freeze-lift came 
from non-TV areas or ‘one-station 
communities. They included ap- 
plications for stations in Topeka, 
Duluth, Durham, N. C., and Mon- 
roe, La. 


Two applications, for stations in 
Albuquerque and Santa Fe, were 
filed by Greer & Greer, theatre 
owners in Santa Fe and Denver. 

The first TV application for 
Puerto Rico was filed by Jose Ra- 
mon Quinones for a VHF station 
in San Juan. Quinones is owner 
of WAPA in San Juan, and has ex- 
tensive sugar cane interests in 
Puerto Rico. 

Amendments to old “frozen” ap- 
plications were filed for stations in 
Denver, Memphis, St. Petersburg, | 
Hartford and Wilkes-Barre. 

Lifting of the freeze apparently 
has not slowed down applications | 
for AM stations, or even FM. 
Twelve AM and four FM applica- 
tions were filed last week, all of 
the latter by AM licensees. They | 
were for stations in Emporia, Va.,; | 
Griffin, Ga.; Shreveport, La., and | 
Berlin, N. H. 

In addition, there were the usual 


Vehicle was “The Rugged Path,” aired on March 26, which dealt 
with a murderer who was acquitted by a jury intimidated by the 
killer’s father. Crosby wrote that the fact the yarn seemed to indi- 
cate that crime does pay “is a violation of the deepest feelings of the 
audience.” He added, “The audience has been trained from earliest 
experience that the killer is going to get it in the neck.” 

Protests on “Rugged” came in to the J. Walter Thompson agency, sup. 
posedly resulting in scripter George Shiels being asked to do a sequel! 
with the same cast, in which the killer “got his just desserts.” Crosby 
wrote that this “tampering” with stories could reach the point where 


’ 


| protests “could alter “Romeo and Juliet’ so that the star-crossed lovers 


live happily ever after.” The sequel, tagged “The Summit,” was pre- 
sented last Wednesday (23). 

John Reber, JWT topper, told Variety that “Summit” was not booked 
because of protests on “Rugged,” but that both yarns had been bought 
at the same time. 

Crosby ended his first piece with a congratulatory note to “Kraft” 
on passing its fifth anni. Substitute column defailed the history of 
the five-year-old video series. 





American Federation of Radio Artists has withdrawn a motion ask- 
ing the Associated Actors & Artistes of America to approve a merger 
of AFRA and Television Authority as of July 1. The resolution had 
originally been submitted to the 4A’s international board meeting for 
action Friday (25), but was pulled back and will be re-introduced “at a 
more opportune time.” 

The resolution had drawn fire from American Guild of Variety 
Artists and Actors Equity Assn., which feel that it is prejudicial to the 
possibility of a consolidation of the five eastern branches of the 4A’s. 
Labor relations experts of Cornell U. and UCLA have been drawing 
up a blueprint for a broadscale merger. 

The memberships of AFRA and TVA had voted overwhelmingly in 
favor of the draft constitution of the proposed AFTRA. Both TVA 
and AFRA want to get together by July 1, provided that a broader 
merger isn’t in the works by that deadline. 





New brochure published this week by RCA on “UHF—What It Means 
to Television and to You” lists four points proved by RCA and NBC 
in field tests of its special UHF experimental transmitter at Bridge- 
port, Conn., including the fact that UHF reception, within the service 
range, ean be just as clear and stable as VHF. “In some instances, it 
is even better,” RCA reports, “for UHF pictures are not bothered by 
nearby X-ray “equipment, auto ignition, neon signs or home appliances, 
which have been known to play hob with VHF pictures.” , 

UHF tests, on which RCA has spent more than $2,500,000, also 
proved that present TV sets can be readily adapted to receive both 
UHF and VHF broadcasts; that actual construction costs for a UHF 
station are about the same as for a VHF station, and that-color TV can 
be broadcast on UHF. Brochure traces the developmental history of 
UHF and details how its transmission differs from that ef VHF. 





NBC-TV’s.“Dagmar’s Canteen” is contemplating a switch from studio 
originations to Army Air Force base junketing. Air corps is willing to 
fly the show to various fields, where Dagmar (Jenny Lewis) and guests 
would stage a number of camp and hospital shows at each location. 

First trip would be to the Coast. Producer Hal Friedman is han- 
dling the arrangements. 





CBS-TV carried a 15-minute pickup yesterday morning (Tues.) of 
ceremonies marking the formal opening of Lever House, new Park 
Ave., N.Y., home of Lever Bros. Mike Wallace emceed the video show, 
with speakers including Mayor Vincent R. Impellitteri, Lever board 
chairman John M. Hancock, and prexy Jervis J. Babb. 





Series of six hour-long programs featuring high school bands has 
been skedded by WNBT, N. Y., starting Saturday (3) at 12 noon. Show 
will involve some name guests, with Benny. Goodman sitting in with 
the chamber music group of the High School of Performing Arts on the 
preem. School's 60-piece symph and dance band will also be aired. 

Program was set by program director Dick Pack as a continuation 
of the outlet’s “Inside Our Schools” project. Ben Grauer will be 
commentator. 


; 





WOR and WOR-TV, N. Y., have filed suit in N. Y. Supreme Court 
seeking $8,600 from Antuner Co. and Cavanaugh-Shaw agency. In 
two actions, WOR charges that the money is owing to it for radio 
and tele time charges on announcements the outlet carried for the 
aerial, which is supposed fo improve TV set reception, and because of 


cash it refunded to listeners and viewers who had purchased the 
product through the stations. 





2 








‘sult, the industry now doesn’t an- 
ticipate that the schools will be 
too helpful in filling the antici- 
pated need for new personnel. 


aaineiimenneed 


HARPO MARX 


NBC-TV 


Staff Raiding 


Continued from page 35 
tainly amortize their increased 
personnel budgets by writing them 
off in increased card rates. 
Number of colleges and univer- 
sities now have TV courses, in ad- 
dition to the number of special TV 








— 











applications for expansion of AM | 
stations, through change in fre- | 
quency to permit fulltime instead | 
of daytime operations 


schools set up in key cities across 
the country. But, experience has 
proved that TV station operators 
want not college graduates but ex- 
perienced TV staffers. As a re- 


RCA-VICTOR 
Mgt.: GUMMO MARX 
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ATTENTION TV AND RADIO COMEDIANS, 
WRITERS AND EXECUTIVES:— 


U. S. rights of scripts of top-ranking British radio 


spots and gimmicks, can now be negotiated. 


KAVANAGH PRODUCTION LIMITED 


36 Bruton Street, London, W. 1., England 





y shows, including series, sketches, 
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DISKERS’ TERRIFIC POTENTIAL 


Recording Industry 


Assn. Set Groups 


To Spur Its Public Relations Activity 


Rounding out its organizational+ 


framework, the recently formed 
Record Industry Assn. of America 
is setting up several committees 
to handle various public relations 
activities of the trade group. Per- 
sonnel on the committees will com- 
prise industry execs not already 
on the board of directors, latter 
being the chiefs of the major com- 
panies. — - : 

A meeting of the advertising di- 
rectors of all member companies 
has already been held with the un- 
derstanding that they will form a 
group. to direct the public rela- 
tions. Other committees will be 
organized around the accounting 
departments, which will deal with 
tax problems of the industry; en- 
gineering, for recording tech- 
niques, uniform level for all, pop 
records and other technical mat- 
ters: traffic, for dealing with dis- 
tribution rates and changes; and 
a legal committee to handle the 
industry’s overall problems, such 
as the recently vetoed Bennett Bill 
in Albany, which was intended to 
wipe out piracy via criminal prose- 
cutions. 

Formation of the various units 
will be completed after consulta- 
tions with the chiefs of the mem- 
ber companies, and they will prob- 
ably hold their first meeting next 
week. The RIAA, meantime, re- 
ceived requests from both the 
Radio & Television Manufacturers 
Assn. and the Music Educators Na- 
tional Conference for meetings to 
discuss mutual problems. 

The disk association also admit- 
ted four new member companies 
with the acceptance of Atlantic 
Records, Star Music & Recording 
Studios, Urania Records § and 
Derby Records. New members 
were voted in at the board meet- 
ing held in N. Y. last Thursday 
(24), It was the first meeting, in- 
cidentally, which Ernest.S. Mey- 
ers, recently appointed chief coun- 
sel for the association, attended. 








; 


Cap, GAC Team 


j 


For Band Hypo. 


Capitol Records is hopping on 
the dance band hypo launched by 
General Artists Corp. several 
weeks ago. Currently operating 
with five name orch pactees, tisk- 
ery figures the revived interest in 
terping will spearhead big sales 
returns on their orch releases. 

Diskery plans to coordinate pro- 
motional and exploitation activities 
with GAC in plugging their orch’s 
one-niter or location dates. Disk- 
ery is currently prepping a promo- 
tion kit which it’ll distribute to its 
Sales staff around the country. | 








Astaire Hoofs on Wax 


Hollywood, April 29. 
In another step along educational 
waxing lines, Capitol Records has 
inked Fred Astaire to supervise 
a tapdance instruction album. 
Samples of Astaire’s terping will 

be interspersed on.the platters. 
Album’s skedded for fall release. 


Lack of Board 
Quota Stymies 
ASCAP Electio 


Efforts to elect new officers, in- 
cluding that of president, for the 
American Society of Composers, 
Authors and Publishers at the 
regular New York board meeting 
last Thursday (24) were balked by 





MACHINES NOW AT 
0,000,000 MARK 


Although the disk business is 
currently in a soft phase due to 
seasonal reasons, industry execs 
foresee a strong upwards tendency 
in the years to come as a result 
|of a tremendously increased mark- 


|} et potential. That potential is being 














| phonograph players in circulation, 
now estimated at some 20,000,000. 

The current number of home 
‘machines represents an almost 








‘Too Many Writers Running Music Biz, 
Too Many Businessmen Writing Songs’ 





RCA’s ‘Peter Pan’ Set 


Hollywood, April 29. 
RCA Victor will cut an album 
based on the music to Walt Dis- 
| ney’s upcoming pic, “Peter Pan,” 





| part as Wendie in the J. M. Barrie 
work. Set will be handled by Vic- 
| tor’s juve platter department. 

Miss Beaumont, who appeared in 





+ By CARROLL CARROLL 


Hollywood. 
I don’t know whether the music 
and record business is good or bad. 
| All I know is that everyone in it is 
| Singing the blues. They complain 
| that hits are no longer able to make 
|} money, that sheets and records do 


| measured by the all-time high of | With Kathy Beaumont in the lead | nog sell. 


| 
| But when any suggestion is made 
| that they do what other businesses 
| do when they get in trouble, which 


is create an organization to meet, 


| 100% increase over the total which | Disney’s “Alice in Wonderland,”! study and defeat an industry-wide 
existed at the end of the war in| also starred in Victor's album of | problem, they agree the idea is 


|1945. The bulk of the new machines 
;}are part of video and radio set 
} combinations which have been sold 
jin the last couple of years, since 
| video has emerged as a top enter- 
tainment medium. 

A large percentage of the sets 
| purchased since the end of the 
| War, moreover, are of the multiple- 
| speed variety. It’s estimated that 

at least 5,000,000 machines now in 
use are capable of playing the 
| old 78 rpm platters as well as the 
| newer 33 and 45 rpm speed plat- 
| ters. This number is also expected 
| to be rapidly expanded due to the 


| that film’s score. 


} 


} 


LP Hikes Exports 
Of British Decca 





London, April 22. 
As a result of the big increase in 





failure to get full attendance of the | promotion of new three-speed play-| long play disk sales, Decca’s ex- 


board members. Under the usual 
procedure, the officers should have 
been voted in last week prior to 


| ers by both Columbia Records and 
| RCA Victor. 
Industry execs believe that with 


| ports have reached a record figure 
|} and for the first time have passed 
ithe $2,800,000 total. This infor- 


taking over their posts June 1,| 20,000,000 sets in the home, the | mation was given by Sir Cyril F. 


date of expiration of the current} market for disks can be vastly in-| Entwistle presiding at 


one-year terms. 

The elections will probably take 
place in about two weeks at a 
special meeting of the _ board. 
With the likeliest candidate for the 
prexy post still an open question, 
ASCAP toppers will be forced to 
make their decision shortly. One 
publisher exec speculated that the 
reason why no elections took place 
last week was the quandary over 
selecting a man for the top ASCAP 
spot. 


Incumbent prexy Otto A. Har- 


| bach has not yet indicated whether 
|he will run again but it’s under- 


stood he can get the job if he con- 
sents to serve another term despite 
existence of a resolution limiting 
presidential terms to two consecu- 
tive years. Only a two-thirds vote 
of the board is necessary to rescind 
this resolution. 

Other possibilities mentioned in 
top writer and publisher circles 
are past prexies Gene Buck, Deems 
Taylor and Fred E. Ahlert. None 
of these, however, has indicated 
any intention to run or has re- 
ceived enthusiastic support from 
the ranks. 


LIBERACE’S PULLS SRO 
COAST CONCERT DATES 


Hollywood, April 29. 
With interest stimulated by his 
highly-rated local video show, 





creased over the present sales 
|figure by proper exploitation 
| methods. That will be one of the 
| key jobs of the recently formed 
Record Industry Assn. of America, 
; Which is putting an industry pro- 
{motional project on the planning 
boards. Theme of any such promo- 
tion would be to play up disks as 
an inexpensive and permanent 
{source of entertainment. 


Jenkins Set To - 
‘01 by Decca 


Cutting off widespread trade ru- 
|mors of his early shift to another 
| label, Gordon Jenkins has signed 
a new pact with Decca Records 
which will carry him to 1957. New 
deal calls for a two-year term with 
| two-year options, and will go into 
effect after his current pact winds 
up early in 1953. 

Jenkins was reportedly sched- 
uled to go with RCA Victor, after 
his present contract expired, be- 
cause of his close relationship with 
Dave Kapp, formerly artists and 
|repertoire director at Decea and 
‘now in the same spot at Victor. 
| While Jenkins was upset by the 








| Kapp switch when it occurred, his | 


relations with Decca have since 


Tie-ins with disk jockeys, record | Liberace is generating considerable | been completely\smoothed out. 


retailers and dance promoters are | boxoffice interest in a series of | 


being planned. Cap expects to 
cover each of its orchs’ dates with 
cuffo fan photos, door prize albums 
and disks. Cap’s field men are also 


Southérn California 
Next date, May 22 at Pasadena 
Civic Auidtorium, has already been 
sold out with a total of $8,200 in 


Since his being named musical 


“concerts.” | director at Decca in 1949, Jenkins | 


!set the vogue for similar posts at 
| other diskeries. 





the 22d 
| stockholders’ meeting in London 
of Decca Record company. 

In the home market, LPs also 
| represented an increasing percent- 
|age of the company’s turnover. 
The catalog is expanding, and now 
consists of about 1,000 masters. A 
combined home and export turn- 
over represented approximately a 
120 jump on the previous year. 
| In his report to stockholders, the 
chairman also spotlighted the im- 
provement in operations of the 





London Gramophone Corp. of New | 


York. The loss of the previous 
|vear was being converted into a 
| profit for the year ended March 31 
last, and he anticipated the com- 
pany would be of increasing signifi- 
|cunce as a dollar raiser. 
| Electrical Musical Industries 
(the $34,000,000 EMI combine) in- 
tends to break into the LP field 
this fall. Dealers have been ad- 
vised that they will be distributing 
microgroove disks in October. 


PAGE-LAINE-MAY 
GROSS 176 IN PITT 


Pittsburgh, April 29. 

Patti Page-Frankie Laine-Billy 
May package clocked spectacular 
$17,000 in two performances here 
at The Gardens on Friday night 
| (25). This has always been a big 
‘town for both Miss Page and 
| Laine, and it also happens to be 
| May’s home, which helped, too. 
| Biz in Pittsburgh was the best 
since the layout started its month- 
long barnstorming tour couple of 
| weeks ago. 
| Regular evening show sold out 


| completely and the extra mid- 








Over $2,800,000 


| good but that no one in the busi- 
}ness will either abide by or even 
|; pay any attention to the findings, 
;} much less the agreements, of such 
'an organization. 

This is a pretty miserable thing 
to hear. And when it is said by re- 
| sponsible peoplé in the music busi- 
ness, it becomes something to write 
|about because it seems to indicate 
a total lack of business honesty and 
j}ethics in an essential branch of 
show business that is apparently 
| crying-for help. If anyone tries to 
|reply to these anguished moans, the 
| answers and excuses he hears com- 
ing back at him are pat, ill-consid- 
ered, and seldom on the targes. 
Here are some of the beefs. 

1) You can’t sell sheets anymore, 

2) The sale of hit records and, 
of course, sheets, has dropped to a 
pitiful low in comparison with 
sales of the “good old days.” 
| 3) There are too many publishers 
in the business. 

4) The record companies now 
dictate to the publishers. 

5) The disk jockeys dictate to the 
record companies. 

It’s hard to talk about these 
points individually in order, be- 
cause they all overlap. And per- 
haps it’s foolish to write this at all 
because everything that follows has 
been said to thoughtful people in 

(Continued on page 41) 





Granz Grosses 


1006 In Europe 


Norman Granz’s “Jazz At The 





Philharmonic” racked up a socko 


1$100,000 gross in its three-week 
| trek of 11 European cities. The 


JATP unit, which returned to the 


|U. S. last week, was headed up 


by Ella_Fitzgerald, and featured 
Oscar Peterson, piano; Flip Phil- 
lips and Lester Young, sax; Max 
Roach, drums; Ray Brown, bass; 
Hank Jones, piano; and Irving 
Ashby, guitar. 

Most of the dates were handled 
by foreign promoters on a guaran- 
tee and percentage deals. The 
Scandinavian dates, for instance, 
were booked by Nils Hillstrom for 
$15.000 per week against 50%, 
JATP played 14 dates for Hill- 
strom, teeing off the tour in Stock- 
holm March 30. Gross for the 





| Scandinavian swing went over $50,- 
1/000. Unit also hit solid b.o. in 


|nighter developed a strong last-| paris, Brussels and Amsterdam. 


being alerted to cooperate with the |minute window sale, after there | ~pe Geneva and Frankfort engage- 


the till. House is scaled at a $4.20 | 





ballroom ops who've got its bands 
lined up. 

Bands on the diskery’s roster | 
are Billy May, Ray Anthony, Jan | 
Garber, Stan Kenton and Clyde | 
McCoy. 


Fleming’s Col Pact 


Hollywood, April 29. | 

Rhonda Fleming signed a Co-| 
lumbia Records pact here and 
heads for New York next week for 
her first waxery session. Singing 
actress just finished a stint in the 
Pine-Thomas film “Tropic Zone” at 
Paramount. 

Goddard Lieberson, Columbia | 
veepee, said Miss Fleming will | 
teeoff with a four-day wax session | 
for a special album. 


Piano Duo to M-G-M 
. Augmenting its pop roster, M-G- 
M Records last week pacted Ethel 


—— & Ray Robertson, duo piano 
“am 











leam’s initial pressings will be 
‘eased next nfonth. 


*e#e@hee e* 


re 


re. 


the hall, $800 for the 22-man orch 
and other items. 

Ten days ago, pianist sold out the 
2.670-seat Philharmonic Aud in 
downtown Los Angeles for a one- 
nighter, grossing $5,600 of which 
$3,200 was net. Other dates up- 
coming are San Diego, June 5 and 
Long Beach, July 1. 





Chicago Symph Needs 
200G for Next Season 


Chicago, April 29. 

Chicago Symphony Orchestra 
will need $200,000 next season to 
operate according to annual re- 
port made last week. Edward Ryer- 
son, president of the organization, 
said that costs had risen, including 
salaries of musicians. 

Orch voluntarily reopened its 
contract with the American Fed- 
eration of Musicians in the middle 
of the season to provide salary in- 
creases of 212%. New pact will be 
in force until 1954. 


involved. 


| top. Overhead for the date will be | Lanza’$ Coast Attorney 


|around $2,000 including $450 for 





| Dickering New RCA Pact 


| 
| Mario Lanza’s attorney, Larry 
| Beilenson, who arrived in New 


| York from the Coast Monday (28), 


|is expected to finalize a new pact | 


for the tenor with RCA Victor in 
a week or two. Beilenson is cur- 
| rently talking with Victor toppers 
lin an effort to iron out some im- 
| portant details in the contract. 


is holding out for a substantial 
annual minimum guarantee. Victor 
| has offered him an additional five- 
vear deal without guarantees but 
with a 10% royalty on classics and 
6° royalty on his singles which sell 
| at the $1.25 Red Seal prices. Lanza 
‘wants to spread out his take over 


a seven-year term or longer for | 


tax purposes. Beilenson will ask 


\the Government's Revenue depart- | 


ment for a ruling on the number 
of years permissible for the spread 
; if Victor finally okays the principle 


It’s understood that Lanza, whose 
previous two-year pact has expired, | 


|had been little advance, and 
played to around half a house. 





Ann Arbor, Mich., April 29. 
Annual May Festival of the U. 


'of Michigan will present its 59th | 


| series in Hill Auditorium, Ann Ar- 
bor, May 1-4, with six concerts. 
|The Philadelphia Orchestra will 
participate in all the concerts, the 
Universal Choral Union will be 
heard in two programs, and the 
Festival Youth Chorus 
heard in the Saturday matinee. 
Vocal soloists will include Met 
‘Opera artists Eleanor Steber, Pa- 
ltrice Munsel, Set Svanholm, 
George London and Astrid Varnay, 


| 


|plus Patricia Neway and Mack 
Harrell. Guimar Novaes will fly 


in from South America for her ap- 
pearance May 4., and Nathan Mil- 
stein will appear May 3. Etgene 
Ormandy will conduct Thursday, 
Saturday and Sunday nights; Alex- 
ander Hilsberg on Saturday. 


| Meantime, 
‘tour igs now being lined up with 
|a September kickoff skedded at 


will be! 
| tempting 
| 


| pact. 


| ments, which Granz promoted him- 
| self. played to turnaway crowds. 


Tour was JATP’s initial Euro- 


| Philly Orch in 6 Concerts | pean attempt and was originally 
For Ann Arbor Festival | 


booked as a one-week swing 
through Scandinavia. Granz_ is 
currently prepping an eight-week 
European trek for the spring of 
1953. It'll tee off in Oslo Feb. 15. 
JATP’s annual U. S. 


Carnegie Hall, N. Y. 





Liza Morrow to King 


Dewey Bergman, who’s been at- 
to build the pop artists 
King Records since tak- 
ing over as artists and repertoire 
head several weeks ago, inked 
singer Liza Morrow to a longterm 


roster at 


Miss Morrow, who formerly 


| warbled with the Benny Goodman 
'orch, now has a thrice-weekly ra- 


dio show on WNEW, N. Y. Her 


, initial sides wil? be released next 


month. 
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Jocks, Jukes and Disks 


By MIKE GROSS 





Perry Como: “Why Did You 
Leave Me” - “Lonesome—That’s 
All” (Victor). Como has a breaka- 
way potential in his cut of “Why 
Did You Leave Me.” It’s a big 
ballad which he belts out for solid 
impact. The style in which he 
gets across the dramatic mood of 
the number makes this one of his 
top ranking disks. Due for a good 
deejay ride. Mitchell Ayres’ orch 
supplies the strong backing. Bot- 
tom slice, however, fails to create 
much excitement despite a com- 
petent Como workover. 


Jo Stafford: “Raminay”-“Within 
Your Arms” (Columbia). Jo Staf- 
ford continues on the Bayou binge 
which she launched last winter 
via “Shrimp Boats.” Current Bayou 
backgrounded entry, “Raminay,” 
lacks the drive of its predecessor 
but its captivating melody and in- 
teresting lyric, which Miss Staf- 
ford delivers in excellent style, 
give it clicko possibilities. Paul 
Weston orch and the Norman 
Luboff choir back up nicely. Re- 
verse is a pleasant romantic item 
which Miss Stafford works over in 
an effective dreamy manner. Rates 
spins. 


Yma Sumac: “Wimeweh” - “Ba- 
balu” (Capitol). Yma Sumac’s 
initial pop release, “Wimoweh,” is 
a top money platter. Although Miss 
Sumac is following the etchings of 
The Weavers (Decca) and Jimmy 
Dorsey (Columbia) by a couple of 
months, she breathes enough new 
life into it to send it into the hit 
class. The tune has the kind of 
beat that demands replays. Orch 
and vocal group, under the direc- 
tion of Moises Vivance (Miss 
Sumac’s husband) supply a brilliant 
background for her exciting piping. 
“Babalu” offers greater play for 
her wide octave range but has less 
commercial potential. 


Louis Armstrong Orch: “Kiss of 
Fire’-“I'll Walk Alone” (Decca). 
Decca hasn’t quite killed two birds 
with one platter in its Louis Arm- 
strong covering of the current 
highriding tunes, “Kiss of Fire” 
and “I’ll Walk Alone,” but it can 
be credited with a near miss. The 
Armstrong vocal styling shines 
through both numbers but it’s 
doubtful if it'll take the play away 
from Georgia Gibbs’ Mercury 
etching of “Fire” or Don CorneHh’s 
click Coral waxing of “Alone.” For 
the Armstrong advocates, however, 
it’s a standout coupling that shows 
him off in his best form. Rates 
plenty of spins for this alone. 


Bobby Wayne: “Saturday Rag’- 
“I'm Sorry” (Mercury). “Saturday 
Rag” has an old fashioned honky- 
ténk beat and an appropriate lyric 
which should make it a coinbox 
natural but in its overproduced 
showcasing here number loses a lot 
of its appeal. Bobby Wayne pro- 
jects with an ingratiating vocal but 
the choral backing, which seems a 
little pretentious for this type of 
number, dissipates overall effect. 
On “I'm Sorry,” a_ solid ballad 
entry, Wayne sells in a captivating 
manner. 


Victor Marchese: “You'll Never 
Walk Alone’-‘Jeanine” (M-G-M). 
Victor Marchese again shows up as 
a young vocalist who knows how 
to handle a big dramatic number 
in his etching of “You'll Never 
Walk Alone,” Rodgers and Ham- 
merstein tune from the legit musi- 
cal, “Carousel,” of 1945, current- 
ly on a comeback kick. He's an 
effective singer who delivers with 
impact. Hymn-like quality of the 
melody and poignant lyric aptly 
suit his styling. Sure bet to get 
a jock ride. Flipover is a melodic 
oldie which he gives a rich, ro- 
mantic quality that makes it a good 
commercial bet. 


Lorry Raine: “Would You Care”’- 
“The Web Of Sorrow” (Universal). 
The indie Universal label has a 
sock back-to-back parlay in this 
Lorry Raine coupling. Thrush has 
a good chance to break through 
with this platter. Her workover of 
the oldie, “Would You Care,” is 
tailor-made for her intimate pipes. 
It’s given a tasteful backing by the 
Everett Ralston orch: “Sorrow,” a 
fine ballad that fits inte current 
market tastes, gets a strong push 
toward the top brackets via Miss 
Raine’s topdrawer thrushing. 
Jocks'll probably lay on this one 
although “Care” rates equal spin- 
ning time. Herman Clebanoff orch 
supplies an excellent backing on 
“Sorrow.” 

Ink Spots: “Under The Honey- 
suckle Vine”-“You May Be The 
Sweetheart of Somebody Else” 
(Decca). CBS-TV’s “Songs For Sale” 
winner, “Honeysuckle Vine,” is 
iven a standout showcasing via the 
nk Spots’ Decca slice but it re- 
mains just a fair entry that'll have 
a tough time outracing the bigtime 





opposition. Melodic line is pleasant 
enough and so is the lyric, but the 
blending isn’t strong enough to 
clicky Ink Spots handle it in their 
familiar harmonizing style. Bottom 
deck, another “Song For Sale” | 
entry, is a fair ballad item which 
they belt out for good results. 


Ray Noble Orch: “Whistle My | 
Love’-“I Hear the Bluebells Ring” 
(Victor). With the pitch towards | 
orch disks steadily gaining mo- 
mentum on the jock and juke 
level, Ray Noble’s coupling stands | 
out as a good bet to hit the jack- 
pot. On “Whistle My Love,” from 
the score of the Walt Disney pic, 
“Robin Hood,” Nobel’s crew de- 
livers with taste and imagination. 
»It’s a bright tune with a cute lyric 
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and should move easily into the 
top brackets via this slice. On the | 
Victor reverse, Noble belts out an | 
excellent swing adaptation of “The | 
Bluebells of Scotland.” Arrange-| 
ment and zestful handling of the | 
number is reminiscent of the top | 
orch disks of the 1930s and could 
be a potent factor in reshaping 
current market trend. 


The Four Knights: “It’s a Sin to | 
Tell a Lie”’-“I’m the World’s Big- 
gest Fool’ (Capitol). Relaxed | 
harmonizing technique of the Four | 
Knights gets a topdrawer show-| 
casing on the oldie, “It’s a Sin to 
Tell a Lie.” Tune’s sentimental | 
mood fits neatly into their vocal | 
patterning making it a highly ap-| 
pealing cut. Rates plays in all) 
situations. “Biggest Fool” also re- | 
ceives a slick workover but it’s a| 
so-so ballad that isn’t worth their 
efforts. 


Fran Warren: “Heavenly Fath- 
er’-“‘Leave Them Alone” (M-G-M). 
Fran Warren has her biggest disk 
in some time in “Heavenly Fath- 
er.” Tune’s a _ religioso-flavored 
item which she shouts out in a 
style culled from the Johnnie Ray 
technique. Both material rendi- 
tion are pegged for current jock 
and juke tastes and will probably | 
nab plenty of spins. Ralph Burns’ | 
orch and chorus assist with an ef- | 
fective backing. Miss Warren | 
moves back into her familiar | 
piping groove on “Leave Them | 
Alone,” an okay ballad entry, but | 
it'll have a tough time bucking its | 


mate for spins. 





Platter Pointers 

M-G-M Records has packaged a | 
tasteful potpourri of standard | 
melodies in its second “Piano | 
Playhouse” album. Margaret & 
Forrest Perrin handle the duo- 
keyboard ... Don Cherry’s got a 
clicko side in “Wonder” (Decca) 
. .. Tommy Tucker orch should 
score with its topflight rendition 
of “Jack and the Beanstalk” 
(M-G-M) . . . Jeannie Gayle gets 
a lot of spirit into “The Boom 
Song” (Capitol) ,.. Eddy Howard 
has an okay religioso entry in “A 
Family That Prays Together’ 











WEEK ENDING APRIL 26 





NOTE: The current comparative sales strength of the Artists and Tunes ‘listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 





(Mercury) ... Three Suns get 
across a fine version of “Delicado” 
on the Victor label . . Django 
Reinhardt scores on “Double 
Whiskey” (Decca) .. . Marion Mor- 
gan has a cute cut in “There’s a 
Cloud in the Valley of Sunshine” 
(M-G-M) . . Terry Timmons is 
compelling on her rhythm and 
blues etching of “I Could Make 
You Care” (Victor) ... The An-| 
drews Sisters and Russ Morgan | 
have an okay workover of “Wa- | 
bash Blues” (Decca) . . On the 
same label, Martha Lou Harp and 
George Barnes score with “Fare- 
well Blues.” 


‘Slow Poke’ Writers Hit 











POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
1 1 Kay Starr (Capitol).........+s++- weececeeeeeee Wheel of Fortune 
receive 
2 § Eddie Fisher (Victor).........++. soikee ase ee 
|That’s Chance you Take 
3 2 Leroy Anderson (Decca).......++++ Serre ys fs 
4 4 Ella Mae Morse (Capitol) ........eeeeeeeeeerers Blacksmith Blues 
5 3 Doris Day (Columbia)...... .... ceacedoncsaccs 4. rae ae 
6 i) Don Cornell (Coral).........+.++ee: pheecwinn ved {I'll Walk Alone 
)I’m Yours 
7 7 Guy Mitchell-M. Miller (Columbia) ........ ... Pittsburgh Penn. 
Tell Me Wh 
8 6 Four Aces (Decca).............see0 tee eeeeeeed De eda y 
9 oe Eddie Howard (Mercury) .......cseseeereeeees Be Anything 
10 oe Georgia Gibbs (Mercury).........eeeeseeeneees Kiss of Fire 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
ease Wheel of Fortune. ........000 cccccccccccsccvacccceseverecvvesers Laurel 
2 2 — rrerrr rere Tr errrerry  vrtirr rs siceeeataan ‘ ca Mills 
3 3 Blacksmith Blues...........0..e05: otis heteanenateceeeel .... Hill-R 
4 4 Bi Ge FE OGG. ois cc ccc cter sb easences csebeeees shia seeeees Ludlow 
5 6 Pittsburgh Pennsylvania..... enesanetbenasans sesee enon pee we 00 oe AIOre 
6 5 DD sap id dadicessccvives ccvssvineegubestecten Ms Bas ede. ae 
7 ‘< Forgive Me...... beaeguseetes penbnece paseenseaoeheadavestades Aeeee 
8 ‘e y eo N SPPPVITTTT TTT tT er iwaewendedeiee eels Mayfair 
9 10 + Be Anything. ............66. asbvans eneethsates (cacenaetnens Shapiro-B 
10 BN OE Bc csccccccscdavecds MTITIT ToCr Ti Tire Tt th Duchess 




















With 1006 Legal Action 


Louisville, April 29. | 

Pee Wee King, Redd Stewart and | 
Chilton Price, collaborators on | 
“Slow Poke” and Louisville resi- | 
dents, are named as defendants, to- 
gether with the publisher, Ridge- 
way Music, in a suit instituted by 
Sylvia Green, Los Angeles, for | 
“wilfully converting her song to) 
their use.” Chris Duvall, attorney 
for the defendants, left ace mh 
(28) to defend his clients. | 
In the suit filed in Los Angeles, 
Miss Green asked for $100,000 
damages, recovery of all meney 
made on sales of records and sheet 
music, and $100,000 in punitive 
damages from each defendant. At- 
torney for the songwriters said 
none of the defendants had ever | 
heard of Miss Green. She in- 
cluded in her petition a photostatic 
copy of her song, represented as 
written in 1946, Defendants’ attor- 
ney said there were 13 songs reg- 





istered under the “Slow Poke” 
title. 





{Figures in parentheses indicate nu 


ver of weeks song has been in the Top 10) 


varrety \() Best Sellers on Coin-Machines week of April 26 


$464644 64446646464 oooees 
1, WHERE OF FORTUNE (11) (Laarel)......c.eccwesdccsecct’c Kay Starr Capitol : 
a OweMmereg «te te we eee wow eeee — 
2, BLUE TANGO (10) (Mills) |... .......cccccceecesees ,..) Leroy Anderson ........ Decca % 
| Les Baxter .............Capitol 3 
3. A GUY IS A GUY (4) (Ludlow)... ..... .ccccccccccccccccccecs SAOOGE DA. bo cc ctacan Columbia ? 
4. WLL WALK ALONE (i) (Mayfair) SUT CC TTT rere 08 COMMON |. oaks caeue Coral z 
5. ‘ PITTSBURGH, PENNSYLVANIA (3) (Oxford). ..........05.- Guy Mitchell-M. Miller. Columbia q 
6. FORGIVE ME (1) (Advanced)... ...... ccc cece ce eee Eddie Fisher .. Victor ; 
So | Re oe Deere GE) GEREIIER).. nc cc ccccécedecececeodces Ella Mae Morse ........ Capitol r¢ 
Se ee Se I a. a xo Hae o 0d v0'bih.c 06 08026 0300d eka a Ek ae ie Decca ; 
9. BE ANYTHING (2) (Shapiro-B)...............cccccccccces Eddy Howard sos eo dMereury ; 
BO Ae ee Oe is Fa 0 aii nes vpnien Ses vacances rer Ray Anthony ......... Capitol z 
Second Group : 
ANYTIME (14) (HIU-R) 00006 c ccc cccecceecccecceces Eddie Fisher Victor + 
CRY (15) (Mellow) rere nitoteteeneonesaeeplosinu dee Johnnie Ray ......... Columbia $ 
THAT’S THE CHANCE YOU TAKE (Paxton) ................... Eddie Fisher . Victor $ 
pete Bh, thy apm Hoa scr ii seseaeseseeeeseseneeeeeeeuens Georgia Gibbs ........ Mercury z 
! f : SE IED 5's. 9.6:0.50.06:04 6060000 ebutadentl Frankie Laine ........ Columbia 
TELL ME WHY (16) (Signet)... ...... 2... ) Four Aces .......... Decea $ 
5 patella atllioe ng * lalla aaiaiaaalaaa tail Eddi Fi } | ee oe 74 “t * 
AY-ROUND THE CORNER (Frank) .......................055. Jo nine ol nlaaia 4 
“aie ha a a hb 0 gods s civdees bbb ee eel san Frank Sinatra ; Columbia z 
NDE Oe OE. aitts ces ceccccccvesgeeceseocenaee Rosemary Clooney ...Columbia ¢ 
BE MY LIFE’S COMPANION (1) (Morris)............. | Rosemary Clooney ....Columbis ¢ 
a ere Mills ; 

COME WHAT MAY (7) (Shapiro-B) .................... "at rate Retin eel 
BERMUDA (3) (Goday) Pebsp ths 14 5-8eneatanentepenecnuindens Bell SisH. Rene ..... Victor $ 
BROKENHEARTED (5) (DeSylva-B&H) ......... Johuni a ia f 
. ee emer ee ea teer neon en Loph onsets ohnnie Ray ......... Columbia 4 
I WANNA LOVE YOU (Finburgh)................... j Ames Bros. ......++++:: Coral ¢ 
PROG SORT NY ) Kay Starr ..............Capitol ¢ 

LITTLE WHITE CLOU ) (Spi * 
D (13) (Spier) Johnnie Ray Se OE Okeh . 
> 
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the music business and has brought 
forth the same answers that will 
probably flow in by mail. 

Some Suggestions 


There will be a rush to explain 
that any ideas expressed are im- 
practical, immature and silly, may- 
be even idealistic. They will all 
point out that everyone is in busi- 
ness to make money and that the 
ideas suggested will lose money. 
They say this out of the same 
mouth they use to complain that 
they’re losing money. And they 
say this while they—the music 
business aS an industry—are living 
on principal and thus getting less 
and less interest. Nevertheless, 
point by point: 

1) One of the reasons so much 
stress is put on selling sheets is 
that they make a big profit. Per- 
haps, it’s too big for today’s mar- 
ket. We are being bombarded with 
mechanical music. Fewer and 
fewer people have either instru- 
ments, the talent, the time or the 
incentive. to sit down and play 
musie. This is particularly true 
among the youth of the nation 
which is preoccupied with TV, ra- 
dio and records. They care little 
for sheets. It’s easy to hear and 
learn the words. They learn the 
tunes by hearing them plugged. 
And, when they are inclined to buy 
sheets, the price is a formidable 
bite. The industry must recognize 
the existence of a dwindling mar- 
ket and meet it realistically. The 
book publishers gave themselves a 
new lease on life with smaller, 
cheaper books, and more outlets. 
Who in-the music business is will- 
ing to give a fair and honest trial 
to putting racks of small tnexpen- 
sive copies of music ... pocket size 
.. . in drug-stores, movie theatre 
candy bars, and at the check-out 
counter of supermarkets? This 
can’t be tried on one song by one 
publisher. The song might be a 
dog. Even one hit would prove 
nothing. It should be started with 
standards. But this sort of try re- 
quires organization, planning, in- 
dustry unity, agreement and stick- 
to-itiveness. 

(2) The “good old days” are 
over on sheet sales and record 
sales. There must be an end to 
measuring success on the basis of 
the pre-deejay days when the pub- 
lishers operated their industry 
more or less like a business, de- 
cided what they were going to do 
and then went ahead and did it and 
the record companies went along. 
There is neither the organization 
nor the inclination to analyze the 
difference in the market today and 
the market of yesterday. And be- 
cause of this, aided and abetted by 
the record companies and the ar- 
tists, over whom no one seems to 
exercise any control, the market is 
being flooded with inferior product 
on a hit or miss basis in the hope 
that something will “step-out.” Pub- 
lishers no longer work on songs, 
songs work on publishers, record 
companies work on publishers, disk 
jockeys work on publishers and 
with the publishers’ backing. And 
because they allow this, the pub- 
lishers are backing themselves 
right out of their business. 


Law of Profit and Loss 


(3) There is not, nor should 
there be, any way of limiting the 
number of people who go into a 
business. The law of profit and 
loss will take care of the over- 
flow. For every 10 fly-by-night guys 
who go into the music publishing 
business, one or two succeed, a 
couple live precariously, starved 
business lives and the rest fly. The 
trouble is, instead of allowing this 
kind of thing to happen, the es- 
tablished publishers have become 
a little panicky and resorted to the 
Same peculiar business antics and 
backdoor methods as the fly-by- 
night boys. Instead of watching a 
few guys boil the pot, waiting for 
the pot to boil over and the scum 
come off, they are all jumping into 
the pot. 

‘4) Record companies have gone 
into a funny little sort of cloak- 
and-dagger game among themselves 
that gives the OSS in every A & R 
man a chance for expression. It’s 
miscalled competition. It’s con- 
fusion and diffusion and it’s help- 
ing a great deal to lead the mu- 
Sic business into chaos. Sometimes 
recording companies don’t even 
tell the publisher that they’re go- 
ing to record his song. It’s ru- 
mored that one recording outfit is 

vking on a plan to put all ar- 

musicians and technicians 

“0 work a record-date under 


‘Songwriters Run Music Biz’ 


Continued from page 39 





ether while they work so they'll 
keep the date secret because they 
won’t know what they’re recording. 
I think some of the results of this 
experiment have been released. I 
also think the front offices work 
under ether a lot of the time. It 
is quite obvious they are unwill- 
ing to open their eyes to the fact 
that today’s conditions are un- 
healthy and must be met head on, 
not by excuses, alibis and equivo- 
cation. 

(5) When we get down to the 
disk jockey, and this is no reflec- 
tion on the men themselves as 
there is no reason in the world why 
they shouldn’t seize as much 
power as anyone will allow them 
to seize, we come to some of the 
fundamentals of good business that 
the music industry is defying, 
while wondering what’s wrong. One 
of these fundamentals is that you 


must not give away what you are | looking for gimmicks 


in business to sell, Sampling is 
frequently an_ effective 
stimulate business. 
sampling becomes the maximum 
effort of the business, there’s some- 
thing wrong. 


way to 


Examine this spiral to nowhere. | 


A record company, with the aid of | 
the publisher, sends out a bunch of | 
free records to key disk jockeys. | 
This is a pre-release. The disk jock- | 
ey plays it. The public hears it. If | 
the public likes it, it takes the next | 
step. It goes to a record or music | 
store to buy a record or a sheet of | 
music. Neither record nor sheet is 
in the store and probably will not 
be for two weeks at the very le isi 
But the record companies press 
records on the basis of the report- 
ed calls for the item; calls made by 
callers who seldom call back to be- | 
come buyers. The music business 
is not merely the only business that | 
gives away what it sells, in so doing 
it advertises to the public what it 
hopes to sell so long before the 
public can act on the advertising, 
that the advertising loses the ma- 
jor portion of its impact. By the 
time records and sheets can be 
bought, the first impulse to pur- 
chase is over, the item has lost 
much of its novelty because it has 
been played, replayed and played 
again. And everyday the public is 
hearing newer pre-releases that it 
might want to buy but cannot. It 
is in direct contradiction to all the 
rules of advertising to spend mon- 
ey sampling and advertising things 
that cannot be bought. 
What About the Public? 

I have omitted the public up to 
now. They are being surfeited with 
song-samples that are pale re- 
writes, repetitious duplications and 
dim carbon copies of inspirations, 
suggestive songs and odd sounds 
and because of this the lowest area 
of the normal public taste is all 
that is being catered to. Obviously, 
the public will not buy what it 
does not like. The trouble is, un- 
der the present system, the public 
too frequently cannot buy what it 
does like. And it is being made very 
difficult for them to make up their 
minds on this simple point. Be- 
cause neither publishers, recorders 
nor disk jockeys focus on anything, 
long enough to develop a picture. 

There is much, much more to be 
said and written on this subject. 
Maybe it would be good for the 
music business to start plugging 
new songs only on established, live 
radio and television shows and let 
the record stations and record play- 
ers buy their disks. It’s a radical 
thought but it gets back to funda- 
mentals and it would give the mon- 
ey-spending radio and TV adver- 
tisers a break while the record sta- 
tions would buy and play only the 
tunes that became popular and 
were requested heavily. To stay in 
business, they’d have to spend at 
least the price of each record in 
their libraries. 

In summing up, some distance up 
ahead, you'll find the line “the 
music business is living on its prin- 
cipal and thus losing interest. 

This means that the business has 
become so confused, the large pub- 
lishers who own the great copy- 
rights, with the help of parent pic- 
ture companies, are relying for the 
most part on reviving one after an- 
other of their old songs, the stand- 
ards of yesterday, and making to- 
days’ hits out of them instead of 
letting these songs be the working 
capital of the business while new, 
good music is added to the account. 

True, a few songs do filter 
through the smoggy thinking that 








But when the | 





prefers a fast buck to a sound busi- 
ness future. But the business of 


Best British Sheet Sellers 


(Week ending April 19) 
London, April 22. 


BRE Meats ourne 

OO et ba dhak« Seep wus F.D.&H. 
slaw Coach ..i. 0606: Sterling 
Always Our House. .Connelly 
Little White Cloud..... Spier 


Be Life’s Companion. . Morris 
Mistakes ... Wright 
Won't Live in Castle. Connelly 


Saturday Rag ........ Fields 
pS ae eee Morris 
I Wanna Say Hello... . Sterling 
At Last : . .Pickwick 
Second 12 
Please Mister Sun...Chappell 
pO NRE Se Leeds 
CoEY WOOD iis ccesci< Sun 
eee gti ck vcecestd F.D.&H. 
At End of Day... Chappell 
Why Worry Macmelodies 
Ay-round The Corner Dash 
Anytime .. Victoria 
Wheel of Fortune... . Victoria 
Down Yonder Feldman 
Enchanted Eve Williamson 


Love’s Roundabout Cinephonic 








“sounds” 
and angles instead of the solid ele- 
mentary element that made so 
many of the old songs standards, 
is what seems to be basically at the 


| bottom of the whole problem. 


The fact that one wonderful old 
melody after another is being suc- 
cessfully revived is all the proof of 
this that is required. 

The gimmick or novelty song 
has its place. It helps to pay tix 
rent sometimes. It’s a means to an 
end, but it has become the end in 
itself. The d.j. has his place. He, 
too, has become the end rather 
than the means. Naturally, in the 
recording companies A & R men 
with skill, wisdom, inspiration and 
intuition are important. But the 
music publisher belongs on top of 


|}all this, not beneath the weight of 


it. He should run the music busi- 
ness, not run after it. And until he 
does, basing his choice of what to 
publish on the sound standards of 
confidence in his own taste and ex- 
perience, the music business will 
continue to sing the blues because 
it’s being swung by the tail. 

In the last analysis, perhaps 
what the music business really 
needs is businessmen to run it and 
musicians to write its songs. To- 


| day it has too many musicians run- 


ning it and too many businessmen 
writing its songs. 


‘QUIET MUSIC’ SERIES 
BEING ISSUED BY COL 


As part of its buildup of its pop 
album catalog, Columbia Records 
is issuing a new series under the 
overall heading of “Quiet Music.” 
Sets will be geared as background 
music for homes and restaurants, 
and will be merchandised with 
identical covers except for back- 
ground colors. 

Sets will feature only instrumen- 
tals played by such groups as the 
Columbia Salon orch, organist Don 
Baker, Al Goodman orch, the Dell 
Trio, Marek Weber orch and 
Xavier Cugat orch. Music will be 
packaged on 12-inch long-play 
disks. George Avakian, recently- 
named director of pop albums for 
Columbia, planned the series. 








Hit-Producing BMI Firms Still 
Worried About Lack of Good Writers 


ay 





Satchmo to Texas 


Austin, April 29. 

Louis Armstrong has _ been 
booked for a personal appearance 
here at the Doris Miller Audi- 
torium an May 7. Armstrong brings 
with him his all star sextet. 

According to plans there will be 
a concert and dancing. Tickets are 
selling $1.50 in advance and $2 at 


| the door the night of the perform- 
|} ance, 





N.Y. Court of Appeals 
Reserves Decision On 


‘Candy’ Vs. ‘Sugar’ Action 


Albany, April 29. 
Court of Appeals reserved de- 
cision on the appeal by Maceo 


|Pinkard and Edna Alexander from 
|a lower court ruling which upheld 


the dismissal of a $50,000 action 
against Robbins Music of the Big 
Three for alleged breach of con- 
tract and unfair competition in 
connection with their song, “Su- 
gar.” They contend that Robbins, 
instead of properly exploiting 
“Sugar,” written in 1920, the pub- 
lisher pushed the sale of “Candy.” 


Theodore Kupferman, New York 
attorney for the plaintiffs, called 
the Court of Appeal judges’ atten- 
tion to the similarity between the 
first lines of the two numbers, but 
did not charge plagiarism. Kupfer- 
man said that records of “Sugar” 
were made by Paul Whiteman, 
Benny Goodman and Ethel Waters. 

In 1944, Robbins obtained the 


renewal copyright under an agree- 
ment signed with the composers. 
Soon afterward, it acquired ‘“Can- 
dy,” of which Robbins sold 400,- 
000 copies by Aug. 31, 1945. The 
writers complain that less than 200 
copies of “Sugar” were sold from 
1944 through the first half of 1945. 

Julian T. Abeles, attorney for 
Robbins, denied that “Sugar” had 
been a real hit in the 1920’s. He 
told the State’s highest tribunal 
that his client had done its best 
to promote the sale of the tune in 
1944, but that it did not catch on. 
Abeles submitted a list of 119 
songs, all written before 1944, with 
the words “Sugar” or “Candy” in 
the titles. 

Supreme Court Justice Aaron 
Steuer dismissed the composers’ 
complaint and the Appellate Divi- 
sion upheld his action... The ap- 
peal to the Court of Appeals fol- 
lowed. 





M-G-M Distrib Confabs 


Flock of M-G-M Records distrib- 
utors are in town this week for 
sales confabs with diskery execs. 

In for the huddles are George 
MacDuff and Charles Mauren, De- 
troit distribs; and Frank Zaremba, 
M-G-M’s Pittsburgh rep. 





The Payola in G&S.’ Times 


The payola pitch for getting 


contemporary music business, has a long tradition in history. 


plugs, an admitted evil in the 
It 


was prevalent in England back in the Victorian era and probably 


originated centuries before that. 


The existence of the payola and 


cut-in singers back in the 1880's is revealed in the following pass- 
age from Leslie Bailey’s “New Gilbert and Sullivan Book”: 

“In addition to the operas, Sullivan’s ballads earned large sums 
for the composer, his heirs and his publishers. Mr. Goodman 
(E. Goodman, director of Chappell Music in England) remembers 
a form of ‘ballad plugging’ in Victorian times which will surprise 
those who imagine song plugging to be a product of modern dance- 


band commercialism. 


In the days before the gramophone records 


and radio and cinema, a new song depended to ‘get known’ upon 
being sung at ballad concerts throughout the country. The pub- 
lishers paid singers anything from a half a guinea to three guineas 
each time a given song was performed. 

“*When I was a young man’,” says Mr. Goodman, ‘I was looking 
through the books one day when I found that we were paying 
certain sums of money to the famous baritone, Sir Charles Santley. 
By then Santley was past his prime and I couldn’t understand 
why we had been paying him this money for so many years. Then 
I found that when one of Sullivan’s ballads was first published we 
had promised Santley very exceptional terms if he would sing it. 
... Not merely a fee every time he sang it, but a royalty on the 


sales. 


Now that he had ceased singing the song for a long time, I 


thought we might stop the royalty; in youthful enthusiasm I went 


to my chief and said so. 


But Mr. Tom Chappell, who was the 


soul of honor and integrity, said we had made a promise to pay a 
royalty on the sales and this must go on to the end of Santley’s 
life, even if he were not now singing the ballad. The song in 
question was the famous ‘Thou'rt Passing Hence’ which was sung 
in St. Paul’s Cathedral at Sir Arthur Sullivan’s funeral service.’” 


¢ Although 


tunes licensed by 
Broadcast Music, Inc., have been 
dominating the hit lists for the 
past few years, BMI publishers are 
still concerned about the paucity 
of topflight.writers. on the BMI 
rolls. These pubs concede that most 
of the clicks they’ve been produc- 
ing are flash-in-the-pan items which 
are selling because of disk rendi- 
tion and not material. With the 
big pubbery payoff coming from 
sheet sales and not mechanical 
royalties, pubs want strong catalog 
tunes rather than quick disclicks 
—and the BMI writers aren’t prod- 
ucing stuff that'll hold up. 

Several BMI firms, which have 
approached American Society of 
Authors, Composers and Publisher 
writers to collab on their tunes via 
the split payoff system, have been 
turned down by the ASCAP men, 
Latter claim that they don’t want 
to spread out their copyrights be- 
tween two licensing orgs and prefer 
to spot their works with ASCAP 
firms out of loyalty to the vet org. 

Dearth of good writers, accord- 
ing to one BMI pub, is especially 
noticeable in the lyrie field. In 
many instances foreign tunes for 
which he wanted an English lyric 
had to be worked over almost a 
dozen times before an acceptable 
version was turned’ in. Other pubs 
are looking to England and Aus- 
tralia for lyricists with fresh ideas. 

Many vet publishers, on the 
other hand, claim that situation 
came about with the new crop of 
young publishers who've been 
steadily moving into the biz. These 
pubs have fallen down on the job 
of nurturing, directing and guiding 
the young writers, The tune and 
lyric have become less important 
in their operation than the swing- 
ing of a good record deal. 


Stories in Tieup With 
Longhair Names As 
RCA Pitch to Kids 


As part of a project to intro- 
duce kids to classical music in 
easy stages, RCA Victor kiddie 
division is planning a series of re- 
leases featuring some of the com- 
pany’s top longhair talent. The 
initial set will be framed around 
violin music, with Jascha Heifetz’s 
playing being framed around a 
narrative of “The Fiddle Which 
Went West.” Another set, on 
piano musig featuring either Jose 
Iturbi or Vladimir Horowitz, will 
be themed to the story of “The 
Piano That Travelled the World.” 

Also in the works by Victor juve 
division head Steve Carlin is a set 
built around a Ludwig Bemelmans 
story which will include portions 
of Beethoven's Pastorale Sym- 
phony. A name film player, prob- 
ably James Stewart, will do the wax 
narration, 


PLUGGER JOBS PICK UP 
WITH NEW PUB ACTIVITY 


Pointing to increased plugging 
activities by music publishers 
around the country, several con- 
tactmen were hired by firms in 
New York, Chicago and the Coast. 
Jack Richmond will plug Joe Davis 
Music’s tunes in N. Y., while Vie 
Duncan, who was formerly with the 
Henry Spitzer: firm, has been as- 








signed to Irving Berlin’s Chi 
branch, 
On the Coast, Jack Carroll 


moved over from Chappell to 
Broadcast Music, Inc. 


Ben Pollack Asks 2006 
é . 9 . s 
For ‘Shrimp’ Plagiarism 
Los Angeles, April 29. 
Ben Pollock, songwriter, filed 
suit for $200,000 in Federal Court 
charging the “Shrimp Boat” song 
was plagiarized from his own tune, 
“My Cajun.” Although “Cajun” 
was never published or copys 
righted, plaintiff declares, he 
played it on several occasions. 
Named as defendants are Paul 
Mason Howard and Paul Weston, 
tunesmiths, and the Walt Disney 
Music Co. 








Jerayne Music, chartered to con- 
duct a music publishing business 
in New York. ital stock is 200 
shares. no var value. 
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The “MAMA MAMA” Song 
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Backed with 


“BOO-HOO” 


RCA VICTOR 20-4665 — 47-4665 
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Band Reviews 








LOU MATH ORCH (4) 
Hotel President, Kansas City 


In one of its infrequent band- 
stand changes, the Hotel President 
has brought in the Lou Math 
combo to provide the rhythms for 
dining and dancing in its elite 
Drum Room. It’s a first time in 
town for the Math crew which cut 
itself a chore in following the Don 
Roth Trio which held the room for 
several months. Math crew likely 
will hold forth in the Drum Room 
for several weeks to come. 

Combo’s formula mixes capabili- 
ty, versatility and smoothness and 
comes up with dansable rhythms, 
but good. Math handles the piano 
keyboard with Joe Vento on accor- 
dion, Frank Canto on sax, clarinet 
and fiddle and Hand McCruder on 
string bass. This gives a fairly 
wide range of instrumentation and 
a wide selection of tempos. Vocally 
he handles the standards and pops 
in very listenable manner, and calls 
on Vento for novelties and Latin 
tunes. This crew is solid for hotels 
and clubs. 

Drum Room currently has a 
policy of continuous music from 3 
p.m. with Marianna continuing to 
hold forth at the Hammond,:as she 
has done for many months, until 
the Math foursome comes on. For 
the evening hours the President 
also has brought in Kay Kenna to 
warble at the keyboard between 
band sets. She is the Jeanne Mac- 
Kenna of Chi radio and TV. It’s 
her second date here where she 
was known as Kay Kenna, and 
hence the name switch. Gal is 
accomplished at the keyboard and 
vocals, rounds out the room with 
its continuous entertainment setup, 

Quin. 





BARBARA CARROLL TRIO 
Park Sheraton Hotel, Ni Y. 


Barbara Carroll’s combo, which | 
has been dishing out its slick 
rhythms in the intimeries around | 
the New York area for the past | 
couple of seasons, shows up as one | 
of the best piano, bass and drums 
outfit around in its current big- 
room showcasing at the Park 
Sheraton Hotel, N. Y. Management 
has booked the combo in for an 
indefinite engagement and the 
packed tables during initial week 
indicate that it'll probably become 
one of the spot’s fixtures. 

Group plays from 6:30 p.m. until | 
2:30 a.m., offering a wide variety | 
of tunes to suit the mood of the 
cocktailers, diners and late-hour 
tipplers. Miss Carroll's topdrawer | 
keyboarding sparks the combo) 





which is comprised of Joe Shul- | 


man, bass, and Herb Wasserman, 


drums. Although they’ve adopted | 


some of their musical styling 
from the progressive school, they 
don’t go overboard on the hep 


j 
| 
} 
} 


beat but intersperse enough of it | 


into each number to make it dis- 
tinctive and highly listenable. 


Miss Carroll cencentrates on 
fave show tunes with the melodies 
of Richard Rodgers and Lorenz 
Hart getting solid representation. 
Such numbers as “Manhattan” and 
“Slaughter On Tenth Ave.” are 
given a firstrate workover and come 
across with impact. When combo is 
on, tabler gab is held to a minimum 
which can be credited to Miss Car- 
roll’s sock song catalog and excit- 
ing renditions. 

Intermish spots are filled nicely 
4 Mimi Warren and Ernestine 

olmes, who alternate, respective- 


ly, on piano and organ. Gros. 





BILLBOARD 44 JUNCO PARTNER (Frederick) — Richard Hayes (Mer.) 
PICK rates a Billboard PICK for a disk that "is exciting 
from start to finish." Cash Box hails it "Disk of 


the Week" and r 


eports,". . « platter is a sure 


hit... has the ingredients of a big seller.” 


* 


zeker 


“SLEEPER § YOU (Republic) [nonexclusive BMI] — Sammy Kaye (Col.) 


OF THE 
Ween” 


with Tony Russo on the vocal is the Cash Box 
"Sleeper of the Week." Adapted from Musetta’s 
waltz in Puccini's “La Boheme,* "YOU" comes up as 


"a ballad that could very easily go to the head 
of the list.” Billboard touts it as “excellent.” 


* 


xeeere 


RATED g JUST A LITTLE LOVIN’ (Hill & Range) — The smash 


solo 
overshadow the 


success of Eddie Fisher's I'M YOURS should not 


backing, which is JUST A LITTLE 


LOVIN’ (Vic.). Billboard gives it a solid 85-rating 


(excellent) and 
it worthy. Tune 
success. 


* 


Variety as well as Cash Box find 
is an Eddy Arnold (Vic.) folk 


xenk ee 


“ROUSING 4 AIR MAIL SPECIAL (Regent )—Billboard singles out Ella 


Fitzgerald (Dec.) for praise of this "old Benny 


Goodman opus and Ella delivers one of her wonder- 
ful scat singing performanges." Cash Box con- 
siders it "a rousing number‘that moves solidly.” 


* 


xek 


TOP §” RAINBOW STREET (Rudder 


teva LOW DOWN MAMA 
The Satisfiers 


) 
FROM NEW ORLEANS (Rudder) — 
(Rudder) offer a top level disk 


with two sides that Cash Box recommends to juke 
boxes. "Polished, pleasant and stylish" are the 
reviewer's verdict. 


* 


xek 


Gaw 4 THREE WAYS OF KNOWING (Peer)—Billboard's "Country 
PICK and Western PICK" column finds the Johnnie & Jack 


(Vic.) platter 


firmly entrenched. Ditty could 


move into pop class with this disk. 


* 


xewrk xe 


SWIFTLY 5 Hi HO TRAILUS WHIP (Little Jazz) [nonerclusive BM/} 


PACED 
orch. delivers 


style. Vocalist 


— Anita O'Day (Coral) backed by the Alvy West 


a swiftly paced number in fine 
earns special praise from Cash 


Box for this "change of pace item.* 


€ 
STRONG §” LOVE SONG OF THE 


zx*eeret 
WATERFALL (American) — Coming 


up strongly on the Billboard C & W charts is this 


Slim Whitman (Imperial) disk. Newest release is 
by Jimmy Wakely-Les Baxter (Cap.) which Daily 
Variety says “is the type of lyric Wakely handles 


Dest.” 


BROADCAST MUSIC 


S80 FIFTH AVENUE + NEW YORK 


, INC, 
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copyrighted Audience Coverage 


Director. Alphabetically listed. 


Broken Hearted 


Goody Goody... a 


I Don’t Mind 
I’m Yours . 


One Little Candle he 
Oops—7 “Belle of New York’... 


Slow Poke 
Stolen Love . 


When I Take My Sugar To Tea 


Temptation....... eres S pe 





t Filmusical. *Legit musical. 





Songs With Largest Radio Audience 


Survey Week of April 18 
The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


A Ges Ts 6 GGF: . 0 EE ee 


Am I In Love—?“Son of Paleface”.....+.+s++++++- Famous 
Anytime. Ts. Se be Cee ew aed oe « wodeecenaeces cnn 
Ay-Round the Corner..........seees <i ng Shas mene 6a 
At Tees. cs: ee jis eal dd nile e 04d6 ie Gee-e 0 ck 

Be Anything (But Be Mine)......cscereseesesenes Shapiro-B 
Be My Life’s Companion.......seccsscerecssseses Morris 
Blacksmith Blues....... din'e Wb cones tecd de duagece @ R 
DE, .. og 200 beesegeg ees nee ee RR A 


Cry eat aie eae <dinaaaseac gee 
For the Very First Time.........eseeeees ovseeoes Berlin 
Forgive Me .. EA er eer Poe 4 .. Advanced 
Gandy Dancers’ Ball ..........seesesescrecceces Disney 
Goin’ On a Hayride—*“‘Three Wishes For Jamie”. . Chappell 
Deemeet One Trans... osc kease Lesetesveguuses ¢ Same 
eee See re eee reer eee Life 
I Hear a Rhapsody—‘*“Clash By Night”........+.-- Broadcast 
If Someone Had Told Me . A eee Witmark 
I'll Walk Alone—?*“With a Song In My Heart”.... Mayfair 
Mite OF File... oc cccc eke nc Cad LEAGETREMD Cees eceeen Duchess 
Wondlin’ "REG... ... seddoccccctbetabigmgeccvevece BVC 
Perfidia Pte jos sss cee ee 00640 664 Peer 
Pittsburgh, Pennsylvania..........ceeeseeeeeeeees Oxford 
Please Mr. Sun : CFS eee ee Weise-B 
Singin’ In the Rain—‘“Singin’ In the Rain”....... Robbins 
Tell Me Why ib Oe ae ws wae 0 dae Mees Signet 
Up and Down Mambo.........-.cereeeesereeees .- Life 
Wheel of Fortune. .........ccccccscccvccvvvcccees Laurel 
» Se ee ee Pee eee ee ..+.-Midway 
Would You—?7“Singin’ In the Rain”......seeeeee: Robbins 
Second Group 
All My Life LL TEES OPE CES Tee ee EL Fox — 
And So I Waited Around.......cccccoee ere ee ee Pickwick 
oT ALY ee ae ee i Pe taal ar te Meridian 
0 ee Life 


I Could Write a Book—*“Pal Joey” 40s eR 94 08's Harms 


sre Bin To Teli:a Lie. is:.... 
Lady Love—i“Sound Off”...... 
peeseneweeteeaees Leeds 
Poor Whip-Poor-Will .......... 
ee EE GEE. . 5c as adc eceeee 
eee Ter ee weeeeee Ridgeway 
Summer Is A’Comin’ In....... 
That’s the Chance You Take.... 
Trust In Me..... . 
errr re ey ee err Famous 


rae Oe POe WOKKN BEY TORIES: .5 ccs ccsdcwsosesdacas Marks 
Top 10 Songs On TV 
A Guy Is a Guy... Ce Se Oe) oe ee eee Ludlow 
Anytime...... SPP eae ee ee eee eee Tees Hill & R 
Be My Life’s Companion.......... ee ..- Morris 
BE OMS cess cavanse baieteae eevee 08d Oe bdeS Mills 
Ree re rrere ote Siddedsevces ccecsess Mellow 
I Hear a Rhapsody......... cetewakas wiry ee 
Please Mr. Sun _........... oBonb bbe 00ececcecbedeeneeeen 
Singin’ In the Rain...... TO EI eee .seee. RODbins 
Wee aaoee 26 8 GOl.. oo. svstiseesas torr rit le 
5» er éocecuemtirel 
FIVE TOP STANDARDS 
RG a + 6.46444 0-60 SR EEEDOR Ee COR s 003505 coves. Remick 


CE LTS 6 6 o 60 00.0800 4 808000806 000 bee Gee 
see eeeeceeeevecees. RODDINS 
eer ; | 


. Harms | and His Orchestra 


co er ee 09% 600.000 
You're An Old Smoothie... ....asccccce 


Index & Audience Trend Index, 


‘se eeeoeeeeeeeeeee Ludlow 


DeSylva-B-H 


eeeeereevreeeeereee 


DeSylva-B-H 


see eeeweeereee 


se eeeeeeeeeeeree 
ceeoeeoeeeaeeeseesased 
eeeeeereeeeeeeree 


Feist 
Gallico 
Blue River 


ereeeeeereeeeeeeee 


rere ry ccececes + MERION 
sited eet ebeanete Essex 
eee er erTeTe 

<i Ba ddneae ene sees Advanced 


eee eaters 


ASCAP Snares Pacts 
With FM Services In 
Pitch for Upped Fees 


Winding up a protracted Series 
of negotiations, the American So- 
ciety of Composers, Authors and 
Publishers finalized pacts last Week 
| with Functional Music in Chicago 

and Air Music in New York. Both 
| outfits provide frequency modula. 

tion (FM) music service for hote|s 
restaurants, banks, offices and 
other industrial setups. 

Both outfits had been paying }j. 
censing fees of $12 annually jo 

ASCAP, the e as other FM 
outlets. Although ASCAP set the 

nominal fee.for FM stations he. 
| cause of their generally unprofit- 

able operation, the Society cop. 
|tended that Functional Music and 
| Air Music are established on a 
firm .financial basis and should pay 

increased licensing fees. j 
| Both the Chi and New York 
broadcasting outfits operate with 
transmitters equipped with “beep. 
ers,” high frequency signals, which 
| eliminate the commercials, making 
the operation similar to the wired 
| musie type of service offered by 
Muzak. In Chi, Functional Music 
is a relatively large operation, with 
a large number of offices and fac. 
tories subscribing to its beep sery- 
ice. 

Agreement between ASCAP and 
the FM broadcasters was preceded 
by several law suits brought by 
major publishers against users of 
the music service. Suits charged 
violation of copyright by public 
performance without payment to 
the copyright owners. It’s likely 
that these suits will be quashed 
in view of the new ASCAP agree- 
ment. 








Paul Badura-Skoda, young Vien- 
nese pianist, left N. Y. Sunday 
(27) for the Coast, en route for 
Australia, 


A 
MERCURY ARTIST 


XAVIER 
CUGAT 























Union Rapped as Screen’ 
For Organized Juke Ops 
In Fight Vs. Ohio Indies 


Toledo, April 29. 

Disputes between independent 
and organized jukebox owners have 
led to court action in both Toledo 
and Akron, where a union Local 
410, Cleveland, Vending Machine 
Service Union, has picketed estab- 
lishments served by the independ- 
ent jukebox owners who employ 
their own non-union servicemen. 
In Akron, a grand jury is investi- 
gating the situation following a se- 
ries of disputes which led to stink 
bombing of an independent juke- 
box operator’s home and destruc- 


tion of his equipment in several | 


spots. 


In Toledo, Lucas County Com- | 


mon Pleas Judge John W. Hacke 
last week refused to dissolve a 
temporary injunction restraining 
picketing by Local 410 of a restau- 


rant, an order which has been ap-| presiden 
pealed by Moe Okun, counsel for ; ed. ee ee 


the union. Judge Hackett said the 
self-styled union was set up as a 
screen for the Tri-State Vending 
Machine Operators Assn., which 





tt | both Akron and Toledo was identi- 





seeks to gain a monopoly of the Clevela 
. . : n 
vending machine business in To- | nT an, 


ledo and then extend its control 
into other businesses. He said the 
picketing of the restaurant was un- 


lawful since no legitimate trade dis-| 





pute exists between the union and 
the picketed establishment, and | 
thereby constitutes an illegal sec- 
Ondary boycott. He also said an un- 
lawful conspiracy existed between | 
the Tri-State Operators and the. 
group “calling itself a union.” | 


In a similar Akron case, Judge | 
Ray B. Watters ruled that the union | 
could picket restaurants, but with | 
some reservations. He held there 
was no secondary boycott involved. 
In both cases, restaurant operators 
charged the vendors’ association 
and the union were carrying on a 
“shakedown racket” by trying to) 
force tavern and restaurant Oown- | 
ers to install music machines | 
owned by members of the Tri- 
State Operators. In both cities. an 
estimated three-fourths of the juke 


box ovners belong to the associa- 
tion 


The man behind Local 410 in 





fied as William Presser, Cleveland, 
president of the Wholesale Tobac- 
co Dealers and Candy Assn. there; 


chants Assn., and organizer of In-| 
ternational Brotherhood of Elec- 
trical Workers Local 442. He is un- 
der Federal indictment with other 
individuals and organizations in 





y piracy to re- | 
Strain trade in violation of the 
Sherman Anti-Trust Law, charged 


| with ‘onspiracy to eliminate com- | 


petition in sale and distribution of 
candy, cigarets, and tobacco, 


New Instrumental Hit 


“Gypsy Mombo” 


“Negra Leonor” 


Record No. 5849 and 
5849X45 


Appearing Soon 


In Person 


ROOSEVELT HOTEL 


New Orleans 


——— 
———— 
———— 


“JIMMY” EVANS 


Arranger formerly of Detroit. 
eager to reach you. Good news. Hor? 
you or your friends will contact ™* at 
once. L. C, Batdorff, 2631 Woodward. 
Detroit 1, Mich. WO 2-0956. 
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You'll Never 
~ Walk Alon 


Music by— 


RICHARD RODGERS 


lyrics by— 


OSCAR HAMMERSTEIN, 2nd 





20-4527 —78 RPM ~ 
47-4527 —45 RPM 
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Inside Orchestras—Music | 


Harry Von Tilzer Music, one of Tin Pan Alley’s oldest firms, hits its 


50th anni this year in conjunction 


with the 20th-Fox release of the 


filmusical, “Wait Till the Sun Shirfes Nellie,” in May. Pic’s title is | 
taken from one of the late Von Tilzer’s best known ballads. The film, 


incidentally, will introduce a new. 


patter written by the pic’s producer, 


Chartered in 1902, the Von Tilzer 


of Irving Berlin and George Gershwin. 


version of “Nellie,” with special | 
George Jessel. 


company published the first works | 
The popularity of Von Tilzer’s | 


own tunes is gauged by the fact that his numbers sold more than 


10,000,000 copies in one year. 


Among the persons to meet Billy 


May in Pittsburgh last week whep 


bandleader came back to his home town for first time in years with the 
Patti Page-Frankie Laine package was Etzi Covato, veteran Pitt maes- 
tro, who gave up music business some time ago to become a cafe owner. 


Back in 1938 Covato heard May in 


a roadhouse combo and persuaded 


him to join his orch. May was making $17 a week then, and played | 


the slidehorn. Covato taught him the rudiments of trumpet, and also 
persuaded him to try his hand at arranging. 


May stayed with Covato 


for a whole season, both in Florida and at Covato’s Pitt spot, the old | 


Plaza Cafe, before moving on. 


May’s family still lives in Pitt and he’s 
returning there again for a one-nighter with his band at West View 


Park May 14 after Pase-Laine tour ends and before he goes into the 
N. Y. Paramount May 28 with Johnnie Ray. 





Billy Eckstine and Fran Warren, 


(Tues.) 
Voice of America. 
lish. 
phonetic scripts. 


M-G-M Records pactees, who com- | 
pleted a three-week run at the Paramount Theatre, N.Y., yesterday 





Krupa Back From Tokyo, 
Working His Way East 


Winding up a Pacific tour in 
Tokyo tomorrow (Thurs.), the re- 
cently-formed Gene Krupa _ trio 
arrives in Los Angeles May 3 be- 
fore working its way back east. 
En route, the combo will play the 
Rossonian Hotel, Denver, May 5-7, 
and the Club Silhouette, Chicago. 

Trio will return to N. Y. May 13 
for a series of TV guest shots, in- 
cluding one on the Milton Berle 
show. Besides Krupa, trio com- 
prises Charlie Ventura, sax, and 
Teddy Napoleon, piano. 





Induct Concertmaster 
San Antonio, April 29. 

First violinist and concertmaster 
of the San Antonio Symphony Or- 
chestra, Leopold La Fosse was in- 
ducted into the Army here last 
week. 

He was sent to Fort Sam Hous- 
ton here. 


Alstone Preps Orch 


Alex Alstone, French composer, 
is prepping a new 12-piece orch 
to be booked in this country. 
Alstone formerly was piano accom- 
panist for Maurice Chevalier and 
is the composer of “Symphony.” 

Vocalist Jo-Anne, formerly of 
the De Marco Sisters, will appear 
with the orch. 





Ives Scores in Edinburgh 
Edinburgh, April 22. 

Burl Ives scored heavily at one- 
night concert in 3,000-seat Usher 
Hall here. 

He concludes his stay in Britain 
with a TV appearance today. He 
goes from here on an extensive 
tour, taking in Paris, Zurich, Rome, 
Lydda and Karachi. From there, 
on May 10, he goes to Singapore 
and Djakarta, and later will tour 





Australia, New Zealand, Fiji and 
| Hawaii. Returns to America in 
August. 
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plugged their disks in three languages last week over the | 
Interviews were set up in French, Italian and Eng- 
Eckstine and Miss Warren handled the foreign lingo spiel via | 
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April 26 SlelElelElsldle|elziéiel , 
ra Lat eleielalelgiaielelats (el 3 
wk. wh. Title and Publisher zioiIgSIsB@IOIo ia iM IeIOI& iA! s 
1 1 “Wheel of Fortune” (Laurel)..... 1 2b @ £424. 3: 6s 1 110 
2 2 “Blue Tango” (Mills)............ $3 £2 2 2 ec s 6 6S CUS 
3 4 “Blacksmith Blues” (Hill-R)...... ct Ss 2 Se eee S| (CUTS 
4 6 “A Guy Is A Guy” (Ludlow)..... me ca 4 “4 Sa 2c eee 8 3 58 
5 3 “Amytime” (Hill-R)............. 6¢6 8 8: & See: eee: hl8lCUTtCSS 
“6 5 “Please Mr. Sun” (Weiss-B)...... Wee EE Bote OR OU ee 
“7 7] “pittsburgh, Penn.” (Oxford).... 8 .. .. 9 4 7 5 4 29 
“GA... “Kiss of Fire” (Duchess)........- 6 YF eee 6 Pe 24 
8B 10 “Be Anything” (Shapiro-B)....... P<. ae ee 7 <b thes Ose te 24 
9 9 “Be My Life’s Companion” (Morris).. .. .. -- 5 6G .. 7 .. .. 6 .. 20 
10.11 “Ay-round the Corner” (Frank).. VPP UFR Gea a 
il i? “Forgive Me” (Advanced)........ S Ben 5 Se) te: ia 4 17 
it 6 “Cry* (Mellow)................. ce 10 << ee oe Bos 
13. 11 “WN Walk Alone” (Mayfair)... REPRO 2c i Saree 
14 ; “Kiss to Build Dream On” (Miller) SA | ae 9 








On the Upbeat 


New York 


Ella Fitzgerald begins a 10-day 
engagement at the Town and 
Country, Brooklyn, May 9 . Eydie 
Gorme, former Tex Beneke orch 
vocalist, held over at Leon and 
Eddie’s, N.Y. ...Mickey Glass, pro- 
fessional manager of Roneom Mu- 
sic, on a disk jockey trek to Wash- 
ington, Baltimore and Philly... 
Illinois Jacquet orch into Birdland, 
N.Y., May 15...Harry Belafonte, 
folk singer, opens at the Rendez- 
vous Room, Philly, May 30 for one 
week...Ray Anthony orch begins 
a four-week engagement at the 
Hollywood Palladium July 15... 
Richard Hayes opens at the Penn 
Theatre, Pittsburgh, Friday (2)... 
Deep River Boys, vocal combo cur- 
rently at Standish Hall, Hull, Que- 
bec, sail early in June for their 
fourth annual British Isles trek... 
Jee Holiday orch into the Glass 
Bar, St. Louis, Friday (2)...Bar- 
bara Davis exited her secretarial 
job at Shapiro-Bernstein last week 
to travel with her husband, singer 
Danny Davis...Rita Hayes ankeld 
vocalist spot with the Ralph Flan- 
agan orch last week. ..Tommy Ed- 
wards opens at the Crystal Room, 
Philly, Saturday (3)... Savannah 
Churchill into Weeke’s, Atlantic 
City, Friday (2). 


Pittsburgh 

Billy May booked into West 
View Park for a one-nighter May 
14... Dolores Del Mar rejoined 
Lee Kelton’s band as featured vo- 
calist ... Hugh Tully Trio landed 
music job at new Carlton House’s 
Town and Country Lounge. Tully’s 





| on violin, Joe Negri on guitar and 
Jimmy Testa on accordion... 
| Jack Purcell’s band plays Saturday 
; night (3) for 100th anniversary 
| party of the Typographical Union, 
| Local 7, at William Penn Hotel. 
| Purcell has reactivated his outfit 
| since close of the Pittsburgh Sym- 
| phony season .. . Red French, vet- 
eran drummer with Luke Riley’s 
Casino house orch, is on the ailing 
| list again with a bad heart .. . 
Artie Arnell set for a one-nighter 
at Kennywood Park on Saturday 
, (3)... Cire Rimac’s band and unit 
,into the Bachelors Club in East 
Liberty for four weeks . . . Baron 
Elliott follows Walter Gable into 
the Ankara on June 2. 





Chicago 
; Lon Saxon, WBBM staff singer. 
is cutting two sides for Universal 


this week, one, “Letter to My 
Mother” derived from Jewish 
folksong. Tim Gayle is supervis- 


ing the cutting . . 
|rhumba group into the Preview 
nitery . . . Georgia Gibbs off for a 
_tour of midwest disk jockeys .. . 
Tommy Reed set for Sheppard Air 
| Force Base, Wichita Falls, Tex., 
| May 31, for eight days ... Vie 
| Duncan has taken over Freddie 
| Kramer’s job at the Irving Berlin 
| Music office, while Kramer re- 
|coups from illness in California 
|... Larry Fotine plays during 
| Derby days at Brown Hotel, Louis- 








iville, Friday and Saturday (2-3) 


. Chamaco’s | 





.. . Chuck Foster pacted for Rice 
Hotel, Houston, May 1 to 28th... 
Xavier Cugat has a three-weeker 
at Roosevelt, New Orleans, May 8, 
and follows with a week at Baker 
Hotel, Dallas, May 30. 

Orrin Tucker selected to be 
summer band at Claremont, Berke- 
ley, Calif., beginning June 17... 
Griff Williams inked for Forest 
Park Highlands, St. Louis, May 
23-29 . Freddy Martin returns 
for two weeks at Shamrock, Hous- 
ton, May 13... Joy Cayer does 
three weeks at Muehlebach, Kan- 
sas City ... Anita O’Day into the 
Blue Note May 16 for two frames 

. . Tiny Davis signed for Club 
Trocavera, Columbus, June 9 for 
14 days ...Mort Schaffer au- 
thored new tome “Income Tax for 
Bands.” He’s a tax authority... 
Frankie Carle has a week at Peony 
Park, Omaha, June 24. ; 


Dallas 


Tony Martin bows Friday (2) for 
10 nights at Hotel Adolphus... 
Alvino Rey orch into Pappy’s 
Showland May 1-10...Baker 
Hotel's Mural Room has Ames 
Bros. on tap until May 14: Ted 
Lewis orch and show, May 15-24; 
Xavier Cugat orch, May 30-June 7, 
and The Continentals for two 
frames, June 9-21...“Ice Cycles of 
53” is set for State Fair of Texas, 
Oct. 4-19, in the Ice Arena. 





Boston 


_Josh White returning to Story- 
ville, May 3, for an 11-day booking 
...MCA_ booked _pianist-vocalist 
Gloria Shaw into Music Box... 
Stan Getz Quintet is currently at 
HiHat with Dizzy Gillespie and Joe 
Carroll bowing in May 5th... 
Slated for week of May 12th at 
spot is Symphony Sid Metronome 
Deejay Show featuring J.J. Jack- 
son, trombone; Milt Jackson, vibes: 
Eddie “Lockjaw” Davis, tenor: 
Kenny Clark, drums; Percy Heath, 
bass; and trumpeter Miles Davis 

.Joe Battaglia, intermission pi- 














anist, has returned to Savoy for 
indefinite stand...Four Aces into 
Roseland Ballroom, May 2nd for 
one-nighter...Men of Melody sub- 
bing for Frank Petty Trio in Show 


| Bar, while latter group fill engage- 


ment at Montreal’s new Wonder- 
bar Room...Bill Cianci on tour 
atoning Sam Snyder’s Water Fol- 
ies. 











It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Mills Music) 








A Great Record 
Deen Martin's 


CAPITOL aeoonsine 


“PRETTY AS A PICTURE” 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood, Calif. 

















ANNOUNCEMENTS 


Baldwin Piano 
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BOSTON. SYMPHONY ORCHESTRA 


CHARLES MUNCH, Music Director 
EUROPEAN TOUR Spring 1952 


France, Holland, Belgium, Germany, England 
Conductors, CHARLES MUNCH and PIERRE MONTEUX 


BERKSHIRE FESTIVAL Summer 1952 


Tanglewood, Lenox, Mass., July 5-Aug. 10 
Conductors, CHARLES MUNCH, PIERRE MONTEUX, VEONARD BERNSTEIN 


SUBSCRIPTION SERIES Season 1952/3 


Boston, Cambridge, Providenc 
’ e, Brooklyn, New York, Washington 
Conductors, CHARLES MUNCH, PIERRE MONTEUX and GUIDO CANTELLI 


TRANSCONTINENTAL TOUR Spring 1953 


Conductors, CHARLES MUNCH and PIERRE MONTEUX 


BOSTON POPS TOUR-ORCHESTRA 


ARTHUR FIEDLER, Conductor 
* WINTER TOUR Jan., Feb., Mar. 1953 


Address inquiries to Symphony Hall, Boston 15, Mass. 


for 1952 and 1953 





R.C.A. Victor Records 
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This Last Sigel e si slsltielelsl/sis] ¢ 
wk. Wk. Artist, Label, Title IZIOIMIO |e Isai a oe | a. 6 | z|s 
KAY STARR (Capitol) mt 
1 1 “Wheel ofFortune”—1964....... 1 3 2 . 2 5 2 l 1 3 6 93 
ELLA MAE MORSE (Capitol) cA 
2 3 “Blacksmith Blues’—1922....... 2 #4 3 o. O. Bow oR we. Oe 
LEROY ANDERSON (Decca) : 
3 2 “Blue Tango”—40220............ Se -% 3 Crore . 2 
DORIS DAY (Columbia) 
4 <¢ Seer ower... © >... .. 8 6@€ 68 £8 8 
G. MITCHELL-M. MILLER (Col.) 
5 9 “Pittsburgh, Penn.”—39663)..... wuths 1 we Bs 6." Be :. 5 1 3 
re EDDIE FISHER (Victor) 
6 8 “Forgive Me”—20-4574.......... 3... _ Be 8 10 eS 5 a 34 
i a EDDIE FISHER (Victor) rT Cee ree 
7 5 “Anytime”—20-4359 ............ 10 5 4 a a eee, Se 
ie DON CORNELL (Coral) 
84 7 “Ill Walk Alone”—60659........ 7 3 0 4 °7 24 
GEORGIA GIBBS (Mercury) 
8B 12 “Kiss of Fire”’—5823 “OLY Oe Beh uty 5 7 7 24 
PERCY FAITH (Columbia) ; 
sc .. : “Weliendo”—39708 .............. .. 7 .. 1 4 3 24 
FOUR ACES (Decca) 
9 7 “WORBGR 2100! .. 00.35 ccs. 8 6 69 7 9 8 19 
JOHNNIE RAY (Columbia) 
10A 7 £=x“What’s the Use”—39698........ OD: ab hi 2 8 17 
EDDIE FISHER (Victor) 
10B .. “That’s Chance Take”’—20-4574... .. .. 9 3 4 17 
EDDIE HOWARD (Mercury) 
11 .. “Be Anything”—5815............ a! we. SS 9 10 16 
FRANKIE LAINE (Columbia) 
12 6 “Gandy Dancers Ball”—39665.... 5 6 8 14 
HUGO WINTERHALTER (Victor) 
13 10 “Blue Tango”—20-4518.......... 1 8 13 
DON CORNELL (Coral) 
14 14 “I’m Yours”—60659............. .. 5 6 11 
RICHARD HAYES (Mercury) 
1I5A .. “Junco Partner”’—5833.......... a 2 ee 10 
LES BAXTER (Capitol) 
15B 15 “Blue Tango”—1966............. 1 10 
EDDIE FISHER (Victor) 
18 % “Pm Yours”—20-4680.........20. «2 “es c+ o- Tre a oe 2 9 
1 2 3 4 5 
JOHNNIE RAY AMERICAN IN_siI‘LL SEE YOU IN MY/| GUYS AND DOLLS YMA SUMAC 
F I V E T O p ALBUM PARIS DREAMS Broadway Cas? legend of Sun 
Columbia ee or peated Decca Virgin 
ALBUMS | ‘Oh E-63 cress | DAS 200 
C2-88 K-93 C2-89 9-203 DDN 299 
B-2-88 M-93 B2-89 DLP-8036 KFD 299 

















Wizell & Day Music chartered to 
conduct a music publishing busi- 
hess in New York, Capital stock is 
100 shares, no par value. Directors 
are; Murray Wizell, Maurice Sil- 
berman and Robert Day,.of N. Y. 


————ooEEE 
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Spanier Charges Breach 


By Milwaukee Nitery 
Milwaukee, April 29. 


Singers’ Rendezvous, a_ night 
club, will get no live music unless 
the spot’s owner, Joseph Sorce, 
hands out $1,650, reported due 
Muggsy Spanier who bowed out 
April 21. Hassle, according to 
Volmer T. Dahlstrand, president of 
the Milwaukee Musicians’ Assn., 
arose from alleged contract breach 
on part of Singers’ Rendezvous. 
Spanier’s six-piece combo was 
booked to April 27. 

Spanier allegedly collected for | 
every night in the week’s run, 
minus one day when Spanier got 


$200 of alleged of $350. Spanier | 


left for Chicago and launched and | 
“unfair” protest to the American 
Federation of Musicians’ union. 
Spanier is seeking collection of 
$1,650 for one more week. 


DEL SIMMONS QUINTETTE 


ring 


MEG SIMMONS 


Currently 


HOUSE, Detroit 


CONTINUING SINCE JAN. 7 
After 16 Weeks at the 
DESHLER-WALLICK HOTEL 

MERCURY RECORDS 


anagement 


ING CORPORATION 


JOE GLASER, Pres: 


New York 
oth Ave PL. 9.4600 


{ 203 


Chicago 





Hollywood 


No. Wabash | 8619 Sunset Blvd 





Con Edison Sets Sked 
For Cuffo Park Dances 


Consolidated Edison has set up 
a 54-date summer schedule for its 
11th season of cuffo dances in New 
York parks. Although the name 
bands have not yet been set, the 
park terp season’ll tee off at Cen- 
tral Park, June 19, and wind in 
Prospect Park, Brooklyn, Sept. 5. 

Among the other parks lined up 
|for the dance dates are Victory 
Field, Queens; Poe Park, Bronx; 
| Colonial Park, Upper Manhattan; 


Jackson Heights Playground, 
Queens; Williamsbridge Oval, 
Bronx; and Victory Field, Queens. 

According to Howard Sinnott, 
General Artists: Corp. one-niter de- 
partment topper who’s booking the 
dates, such orchs as Hal McIntyre, 
Johnny Long, Tony Pastor, Buddy 
Morrow and Ralph Marterie will 
appear. 


Mpls. Symph Sets Top 
Guests for 50th Season 


Minneapolis, April 29. 
The Minneapolis Symphony or- 
chestra has announced it will ob- 
serve its golden jubilee season, 
starting next October, with a 
string of top longhair guests. 


Two former conductors, Eugene 
Ormandy and Dimitri Mitropoulos, 
now conductors of the Philadelphia 
Orchestra and New York Philhar- 
monic, will return for guest ap- 








pearances., Soloists will include 
violinists Jascha Heifetz, Zino 
Francescatti, Nathan Milstein and 


the orchestra’s own concertmaster 
Rafael Druian; pianists Artur Ru- 
binstein, Claudio Arrau and the 
Vronsky-Babin team, and singers 
Dorothy Dow and George London. 











Bing Hits the Bullseye Again! 


BING CROSBY 


with 


tm KING'S MEN 
ROSALEEN 


DON'T EVER BE 
AFRAID TO GO HOME 


(with Perry Botkin’s String Band) 





Decca 28061 (78 RPM) and 9-28061 (45 RPM) 








Here Come Two More Hits! 


ANDREWS 
Mo TERD 


DREAMS COME 
TUMBLING DOWN 


MUSIC LESSONS 


Decca 28116 (78 RPM) and 9-28116 (45 RPM) 











Connee Was Never Better! 


UONNEE BOSWELL 


| KNOW WHAT IT MEANS 
TO BE LONESOME 


and 


SOMEONE STOLE 
MY DARLIN’ 


Decca 28036 (78 RPM) and 9-28036 (45 RPM) 





Single Records 85¢ (plus tax) 


GA “America’s - Fastest 


920 * 
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Inside Orchestras—Music 


Harry Von Tilzer Music, one of Tin Pan Alley’s oldest firms, hits its 
50th anni this year in conjunction with the 20th-Fox release of the | 
filmusical, “Wait Till the Sun Shirfes Nellie,” in May. Pic’s title is 
taken from one of the late Von Tilzer’s best known ballads. The film, 




















incidentally, will introduce a new. version of “Nellie,” with special | 
patter written by the pic’s producer, 


Chartered in 1902, the Von Tilzer company published the first works | 
of Irving Berlin and George Gershwin. 


own tunes is gauged by the fact t 
10,000,000 copies in one year. 





George Jessel. 


The popularity of Von Tilzer’s 
hat his numbers sold more than 


Among the persons to meet Billy May in Pittsburgh last week whep 
bandleader came back to his home town for first time in years with the 


Patti Page-Frankie Laine package w 


as Etzi Covato, veteran Pitt maes- 


tro, who gave up music business some time ago to become a cafe owner. 
Back in 1938 Covato heard May in a roadhouse combo and persuaded 


him to join his orch. 


May was making $17 a week then, and played | 


the slidehorn. Covato taught him the rudiments of trumpet, and also 


persuaded him to try his hand at ar 
for a whole season, both in Florida 
Plaza Cafe, before moving on. 


Park May 14 after Page-Laine tour 


ranging. May stayed with Covato 
and at Covato’s Pitt spot, the old 


May’s family still lives in Pitt and he’s | 


returning there again for a one-nighter with his band at West View | 
ends and before he goes into the | 


N. Y. Paramount May 28 with Johnnie Ray. 





Billy Eckstine and Fran Warren, M-G-M Records pactees, who com- 


pleted a three-week run at the Pa 
(Tues.) plugged their disks in 
Voice of America. Interviews were 
lish. 
phonetic scripts. 


three 


ramount Theatre, N.Y., yesterday 
languages last week over the 
set up in French, Italian and Eng- 


Eckstine and Miss Warren handled the foreign lingo spiel via | 





Krupa Back From Tokyo, 
Working His Way East| 


Winding up a Pacific tour in} 
Tokyo tomorrow (Thurs.), the re- | 
cently-formed Gene Krupa trio} 
arrives in Los Angeles May 3 be-| 
fore working its way back east. | 
En route, the combo will play the | 
Rossonian Hotel, Denver, May 5-7, | 
and the Club Silhouette, Chicago. 

Trio will return to N. Y. May 13 
for a series of TV guest shots, in- 
cluding one on the Milton Berle 
show. Besides Krupa, trio com- 
prises Charlie Ventura, sax, and 
Teddy Napoleon, piano. 








Induct Concertmaster 
San Antonio, April 29. 

First violinist and concertmaster 
of the San Antonio Symphony Or- 
chestra, Leopold La Fosse was in- 
ducted into the Army here last | 
week. | 

He was sent to Fort Sam Hous- 
ton here. 





Alstone Preps Orch 


Alex Alstone, French composer, | 


is prepping a new 12-piece orch 
to be booked in this country. 
Alstone formerly was piano accom- 
panist for Maurice Chevalier and 
is the composer of “Symphony.” 

Vocalist Jo-Anne, formerly of 
the De Marco Sisters, will appear 
with the orch. 





Ives Scores in Edinburgh 
Edinburgh, April 22. 

Burl Ives scored heavily at one- 
night concert in 3,000-seat Usher 
Hall here. 

He concludes his stay in Britain 
with a TV appearance today. He 
goes from here on an extensive 
tour, taking in Paris, Zurich, Rome, 
Lydda and Karachi. From there, 
on May 10, he goes to Singapore 
and Djakarta, and later will tour 


| Australia, New Zealand, Fiji and 


Hawaii. Returns to America in 


August. 

















HEAVENLY 
FATHER 





FRAN WARREN 


SINGS 


LEAVE THEM 
ALONE 





RHAPSODY 


MGM 11237 78 RPM 
K 11237 45 RPM 
MOTHER 


| HEAR A | 


MGM 11190, 78 RPM & K11190, 45 RPM 


MOTHER 











MGM RECORDS 
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Survey of retail sheet music g : ‘ 8 & 

sales, based on reports obtained a 5 Sie é 

from leading stores in 12 cities 2 = : 2/3 2 
and showing comparative sales A. 3 SigliZlis 4 T 
rating for this and last week. s si Py a g & a “ = vi 0 
BeISISlZlelslslalEl ol elal a 
. GF sl2181Ssl S18) aie) 4/2] 1 
nator Week Ending F Bi glzlOlel2|slglela El p 
atin, ° ~-ielemiszliolsio aiid! o 
sit April 26 [El s/Elelilsl#l3|elalélel: 
si<is ie slale]sia/sis) 8 
wk. wk. Title and Publisher z 10 Sioisaiai“zi=loliaial s 
1 1 “Wheel of Fortune” (Laurel)..... 1 &: .& 1-2: 3 1.45852.) 1 110 
‘a 2 “Blue Tango” (Mills).........-.-. $ & ££: = 2... 2S are fs 
3 4 “Blacksmith Blues” (Hill-R)...... a we 23 je Se SR oe EOS RE 
“4 6 “A Guy Is A Guy” (Ludlow)..... S.. @ ss a Se eee eee © 6S Ge 
3 3 “Anytime” (Hill-R)...........-- Ca a a Ss 72s + $$ 
“6 5 “Please Mr. Sun” (Weiss-B)...... . @' © Se ive 2 ee ee S| lush U8 CG 
“7 7 “Pittsburgh, Penn.” (Oxford).... 8 .. -. 9 4 7 5 4 29 
“BA “Kiss of Fire” (Duchess)........- ah eH | Bae a “24 
“8B 10 “Be Anything” (Shapiro-B)....... ee Sr pal O D. de 24 
9 9 “Be My Life’s Companion” (Morris) .. 5 66 7 5, we 
i011 “Ay-round the Corner” (Frank).. .. .. - 4 i >. 19 
ll... “Forgive Me” (Advanced)........ 9 9 Bs as oa ; 4 17 
| ee ee a) rr 10 10 en ee oe 13 
13.11 “ll Walk Alone” (Mayfair)...... 8 9 8 8 il 
14 “Kiss to Build Dream On” (Miller) 3 10 9 











New York 


Ella Fitzgerald begins a 10-day 
engagement at the Town and 
Country, Brooklyn, May 9 . . Eydie 
Gorme, former Tex Beneke orch 
vocalist, held over at Leon and 
Eddie’s, N.Y. ...Mickey Glass, pro- 
fessional manager of Roneom Mu- 
sic, on a disk jockey trek to Wash- 
ington, Baltimore and Philly... 
Illinois Jacquet orch into Birdland, 
N.Y., May 15...Harry Belafonte, 
folk singer, opens at the Rendez- 
vous Room, Philly, May 30 for one 
week...Ray Anthony orch begins 
a four-week engagement at the 
Hollywood Palladium July 15... 
Richard Hayes opens at the Penn 
Theatre, Pittsburgh, Friday (2)... 
Deep River Boys, vocal combo cur- 
rently at Standish Hall, Hull, Que- 
bec, sail early in June for their 
fourth annual British Isles trek... 
Joe Holiday orch into the Glass 
Bar, St. Louis, Friday (2)...Bar- 
bara Davis exited her secretarial 
job at Shapiro-Bernstein last week 
to travel with her husband, singer 
Danny Davis...Rita Hayes ankeld 
vocalist spot with the Ralph Flan- 
agan orch last week. ..Tommy Ed- 
wards opens at the Crystal Room, 


Philly, Saturday (3) ... Savannah 
Churchill into Weeke’s, Atlantic 
City, Friday (2). 


Pittsburgh 
Billy May booked into West 
View Park for a one-nighter May 
14... Dolores Del Mar rejoined 
Lee Kelton’s band as featured vo- 
calist ... Hugh Tully Trio landed 
music job at new Carlton House’s 





Town and Country Lounge. Tully's 
on violin, Joe Negri on guitar and 
| Jimmy Testa on accordion... 
| Jack Purcell’s band plays Saturday 
|night (3) for 100th anniversary 
| party of the Typographical Union, 
| Local 7, at William Penn Hotel. 
| Purcell has reactivated his outfit 
| Since close of the Pittsburgh Sym- 
| phony season .. . Red French, vet- 
eran drummer with Luke Riley’s 
Casino house orch, is on the ailing 
list again with a bad heart. . 
| Artie Arnell set for a one-nighter 
_at Kennywood Park on Saturday 
| (3)... Ciro Rimae’s band and unit 
,into the Bachelors Club in East 
Liberty for four weeks .. . Baron 
Elliott follows Walter Gable into 
the Ankara on June 2. 





Chicago 
_ Lon Saxon, WBBM staff singer, 
is cutting two sides for Universal 


this week, one, “Letter to My 
Mother” derived from Jewish 
folksong. Tim Gayle is supervis- 


ing the cutting . . . Chamaco’s 
rhumba group into the Preview 
nitery Georgia Gibbs off for a 
tour of midwest disk jockeys .. . 
Tommy Reed set for Sheppard Air 
Force Base, Wichita Falls, Tex., 
| May 31, for eight days... Vie 
| Duncan has taken over Freddie 
| Kramer’s job at the Irving Berlin 
| Music office, while Kramer re- 
|coups from illness in California 
|... Larry Fotine plays during 
| Derby days at Brown Hotel, Louis- 








‘ville, Friday and Saturday (2-3) 


On the Upbeat 


A 





anist, has returned to Savoy for 
indefinite stand...Four Aces into 
Roseland Ballroom, May 2nd for 
one-nighter...Men of Melody sub- 
bing for Frank Petty Trio in Show 
Bar, while latter group fill engage- 
ment at Montreal’s new Wonder- 
bar Room...Bill Cianci on tour 
re Sam Snyder’s Water Fol- 
ies. 


... Chuck Foster pacted for Rice 
Hotel, Houston, May 1 to 28th... 
Xavier Cugat has a three-weeker 
at Roosevelt, New Orleans, May 8, 
and follows with a week at Baker 
Hotel, Dallas, May 30. 

Orrin Tucker selected to be 
summer band at Claremont, Berke- 
ley, Calif., beginning June 17... 
Griff Williams inked for Forest 
Park Highlands, St. Louis, May 
23-29 . . Freddy Martin returns 
for two weeks at Shamrock, Hous- 
ton, May 13 ... Joy Cayer does 
three weeks at Muehlebach, Kan- 
sas City ... Anita O’Day into the 
Blue Note May 16 for two frames 

. Tiny Davis signed for Club 
Trocavera, Columbus, June 9 for 
14 days... Mort Schaffer au- 
thored new tome “Income Tax for 
Bands.” He’s a tax authority... 
Frankie Carle has a week at Peony 
Park, Omaha, June 24. : 


Dallas 


Tony Martin bows Friday (2) for 
10 nights at Hotel Adolphus... 
Alvino Rey orch into Pappy’s 
Showland May 1-10. ..Baker 
Hotel's Mural Room has Ames 
Bros. on tap until May 14; Ted 
Lewis orch and show, May 15-24; 
Xavier Cugat orch, May 30-June 7, 
and The Continentals for two 
frames, June 9-21...“Ice Cycles of 
53” is set for State Fair of Texas, 
Oct. 4-19, in the Ice Arena. 





— 





FOR MOTHER'S DAY PROGRAMMING! 





JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Mills Music) 


Boston 


Josh White returning to Story- 
ville, May 3, for an 11-day booking 
...MCA_ booked pianist-vocalist 
Gloria Shaw into Music Box... 
Stan Getz Quintet is currently at 
HiHat with Dizzy Gillespie and Joe 
Carroll bowing in May 5th... 
Slated for week of May 12th at 
spot is Symphony Sid Metronome 
Deejay Show featuring J.J. Jack- 
son, trombone; Milt Jackson, vibes; 
Eddie “Lockjaw” Davis, tenor: 
Kenny Clark, drums; Percy Heath, 
bass; and trumpeter Miles Davis 

.Joe Battaglia, intermission pi- 


A Great Record 
Dean Martin's 


CAPITOL Reooneine 


“PRETTY AS A PICTURE” 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood, Calif. 























ANNOUNCEMENTS for 1952 and 1953 


BOSTON. SYMPHONY ORCHESTRA 


CHARLES MUNCH, Music Director 
EUROPEAN TOUR Spring 1952 


France, Holland, Belgium, Germany, England 
Conductors, CHARLES MUNCH and PIERRE MONTEUX 


BERKSHIRE FESTIVAL Summer 1952 


Tanglewood, Lenox, Mass., July 5-Aug. 10 
Conductors, CHARLES MUNCH, PIERRE MONTEUX, TEONARD BERNSTEIN 


SUBSCRIPTION SERIES Season 1952/3 


Boston, Cambridge, Providence, Brooklyn, N 
: ’ » New York, Washington 
Conductors, CHARLES MUNCH, PIERRE MONTEUX and GUIDO CANTELLI 


TRANSCONTINENTAL TOUR Spring 1953 


Conductors, CHARLES MUNCH and PIERRE MONTEUX 


BOSTON POPS TOUR-ORCHESTRA 


ARTHUR FIEDLER, Conductor 
» WINTER TOUR Jan., Feb., Mar. 1953 


Address Inquiries te Symphony Hall, Boston 15, Mass. 
Baldwin Piano R.C.A. Victor Records 
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Survey of retail disk best on 77 C) | 3 § 
sellers, based on reports ob- £ $i./8/./8 ° j 
tained from leading stores in Sieisitis/e@lel.|¢4 
12 cities and showing com SiSielislel$Si8i/elzi gis si] 
parative sales rating for this a/&/% e1 sia] s | 5 ol LIS Is} Lj 
and last week. Pic lisl/ElE/al/wi/it/&)8 Lee & 
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Fd vi2 oie Si; /7 simi] 
~ | 7 YY | | ome j 
vation Week Ending Tele] 2| 4 sleidieieial 
Rating April 26 ELS eel als lelS iF ial o 
pri he ilel s/s eisisisizistilis I 
Sis fia iseli<isliei/slia!y N 
This Last Pigigisisgigim lel elslsial ¢ 
wk. wk. Artist, Label, Title ziOigi/ol/e/S/2) gies E lz| 7 
—a KAY STARR (Capitol) Leg et eS 
1 1 “Wheel of.Fortune”—1964....... 1 - oo s *. 8 1 3 6 93 
ELLA MAE MORSE (Capitol) + a : 
2 3 “Blacksmith Blues”—1922....... a... 4 2 2 08 2 3 4 
LEROY ANDERSON (Decca) 
3 2 “Blue Tango”—40220............ os 3 . 2 % a, 64 
DORIS DAY (Columbia) 
4 4 “A Guy Is a Guy”—39673....... ee a eS Oe 8 Se Ce eS 
G. MITCHELL-M. MILLER (Col.) 
5 9 “Pittsburgh, Penn.”—39663)..... .. .. 8 2 6 66 5 1 38 
aan EDDIE FISHER (Victor) ELT . 
t 8 “Forgive Me”—20-4574.......... 3... w 4 S10 8 8 § § ' 34 
a EDDIE FISHER (Victor) hes ig Pat 
7 5  “Anytime”—20-4359 ............ 10 5 4 Ss ee ee 
DON CORNELL (Coral) 
8A 7 “Ill Walk Alone”—60659........ 7 3 10 4 7 24 
GEORGIA GIBBS — = 
8B 12 “Kiss of Fire”—5823 ie 1 5 7 7 24 
7 PERCY FAITH (Columbia) ; 
a “Delicado”—39708 .............. 7 1 9 3 24 
FOUR ACES (Decca) 
a fe ae. ee eee eee 8 6 69 7 i) 8 19 
JOHNNIE RAY (Columbia) 
10A 7 “What’s the Use”—39698........ ace) ee 8 17 
EDDIE FISHER (Victor) 
10B .. “That’s Chance Take”—20-4574... .. .. 9 38 4 17 
EDDIE HOWARD (Mercury) 
11 ..- “Be Amyéiime’—GO15............ 6 3 9 10 16 
FRANKIE LAINE (Columbia) 
12 6 “Gandy Dancers Ball”—39665... 5 6 8 14 
HUGO WINTERHALTER (Victor) 
13 10 “Blue Tango”—20-4518.......... 1 8 13 
DON CORNELL (Coral) 
14 14 “im Yours”—60659............. 5 4 11 
RICHARD HAYES (Mercury) 
ISA... “Junco Partner”’—5833.......... .. keel! 10 
LES BAXTER (Capitol) 
15B 15 “Blue Tango”—1966............. 1 10 
EDDIE FISHER (Victor) 
a “Pm Yours”—20-4680...°.......0. «2 “es os Toe ae ee 2 9 
1 2 3 + 5 
JOHNNIE RAY AMERICAN IN _ii‘LL SEE YOU IN MY; GUYS AND DOLLS YMA SUMAC 
FI V E T O r ALBUM PARIS DREAMS Broadway Cast Legend of Sun 
Columbia aa ba toed Decca Virgin 
ALBUMS | ©2619 E-93 CL-6198 DA-825 299. 
B-2-88 M-93 B2-89 DLP-8036 KFD 299 
Wizell & Day Music chartered to| Spanier Charges Breach M 
conduct a musie publishing busi- P By Mil 8 kee Nit Con Edison Sets Sked 
ness in New York. Capital stock is y waukee INitery For Cuffo Park Dances 


100 shares, no par value. Directors 
are: Murray Wizell, Maurice Sil- 
berman and Robert Day,.of N. Y. 


——E 
HAVE You HEARD? 





By 
LEROY 
ANDERSON 


MILLS MUSIC, Ine. 





DEL SIMMONS ‘QUINTETTE 


Featuring 


MEG SIMMONS 


Currently 


LONDON CHOP 


CONTINUING SINCE JAN. 7 
After 16 Weeks at the 
DESHLER-WALLICK HOTEL 

MERCURY RECORDS 


Milwaukee, April 29. 


Singers’ Rendezvous, a_ night 
club, will get no live music unless 
the spot’s owner, Joseph Sorce, 
hands out $1,650, reported due 
Muggsy Spanier who bowed out 
April 21. Hassle, according to 
Volmer T. Dahlstrand, president of 
the Milwaukee Musicians’ Assn., 
arose from alleged contract breach 
on part of _ Singers’ Rendezvous. 
Spanier’s six-piece combo was 
booked to April 27. 

Spanier allegedly collected for | 
every night in’ the week’s run, 
minus one day when Spanier got 


$200 of alleged of $350. Spanier | 


left for Chicago and launched and 
“unfair” protest to the American 
Federation of Musicians’ union. 
Spanier is seeking collection of 
$1,650 for one more week. 


ee ee 


HOUSE, Detroit 


Exclusive Management 


ASSOCIATED BOOK 


ING CORPORATION 


JOE GLASER, Pres 


New York 
5 Ave. PL. 9-4600 | 203 





Chicago 


| Hollywood 


No. Wabash 8619 Sunset Bivd 


Consolidated Edison has set up 
a 54-date summer schedule for its 
11th season of cuffo dances in New 
York parks. Although the name 
bands have not yet been set, the 
park terp season’|l tee off at Cen- 
tral Park, June 19, and wind in 
Prospect Park, Brooklyn, Sept. 5. 

Among the other parks lined up 
| for the dance dates are Victory 
Field, Queens; Poe Park, Bronx; 
| Colonial Park, Upper Manhattan; 


Jackson Heights Playground, 
| Queens; Williamsbridge Oval, 
| Bronx; and Victory Field, Queens. 
| According to Howard Sinnott, 
General Artists Corp. one-niter de- 
partment topper who’s booking the 
dates, such orchs as Hal McIntyre, 
Johnny Long, Tony Pastor, Buddy 
Morrow and Ralph Marterie will 
appear. 


Mpls. Symph Sets Top 
Guests for 50th Season 


Minneapolis, April 29. 

The Minneapolis Symphony or- 
chestra has announced it will ob- 
serve its golden jubilee season, 
starting next October, with a 
string of top longhair guests. 

Two former conductors, Eugene 
Ormandy and Dimitri Mitropoulos, 
now conductors of the Philadelphia 
Orchestra and New York Philhar- 
monic, will return for guest ap- 
pearances. Soloists will include 
violinists Jascha Heifetz, Zino 
Francescatti, Nathan Milstein and 
the orchestra’s own concertmaster 
Rafael Druian; pianists Artur Ru- 
binstein, Claudio Arrau and the 
Vronsky-Babin team, and singers 











Dorothy Dow and George London. 








Bing Hits the Bullseye Again! 


BING CROSBY 


with 


tm KING'S MEN 
ROSALEEN 


DON'T EVER BE 
AFRAID TO GO HOME 


(with Perry Botkin’s String Band) 





Decca 28061 (78 RPM) and 9-28061 (45 RPM) 








Here Come Two More Hits! 


ANDREWS 
MO TERD 


DREAMS COME 
TUMBLING DOWN 


MUSIC LESSONS 


Decca 28116 (78 RPM) and 9-28116 (45 RPM) 








Connee Was Never Better! 


GONNEE BOSWELL 


| KNOW WHAT IT MEANS 
TO BE LONESOME 


and 


SOMEONE STOLE 
MY DARLIN’ 


Decca 28036 (78 RPM) and 9-28036 (45 RPM) 





Single Records 85¢ (pilus tax) 
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Night Club Reviews 


Riviera, Ft. Lee, N. 4. 

Bill Miller presentation of Donn 
Arden-Ron © Fletcher” ‘prodwction 
starring Jimmy Durante, with 
Eddie Jackson, Candy Candido, Al 
Roth ‘Jules Buffano; Phil: Foster, 
Facundo Rivera Quintet, The Cab- | 
ots; Art Johnson, Line (14), Walter | 
Nye and Pupi Campo orchs; $4, $5 
minimums. } 


——— t 


The problems besetting the first | 
week’s operation of Bill Miller’s | 
Riviera have been unique. Faced | 
with the last-minute cancellation of 
headliner Jane Froman, Miller had 
the problem of finding substitute | 


the situation as per the Foster 
approach. Their routines are set 
and any departure would have 
thrown the Nant and seen 
, ; eari out | into confusion. Result wasn 00 

ar be alg 5 Re ands ty | good for them, “4 it’s evident that 
a is i singin roup, 

‘Of course, Durante came along STtouah. ter tine io a, tend 
with his spear: puppet. sian to show a sameness of tunes. Their 
Jackson, strutting ile » ond “A | harmonics, costuming and vitality 
ie ne rpyplrne RE were considerably better than their 
ed handily and there were times oe citation by: Donn Arden 
when he broke up the jernt. Al) is utilitarian and can meet the} 
Roth, at the drums, caught every-| qamands of this spot handily. The | 
thing Durante had to throw, and line work makes excellent ne ‘al 
Jules Buffano assisted at the piano. | the ample platform space, there’s 
Candy Candido did a briefle with considerable movement ind wags 
yar gene eI EO | ony ane ee picturesqueness | 
ne even ‘as i . o merit attention. — 
the conclusion of the turn, the| Other act on the bill is the 
audience stood’ up and applauded| Cabots (New Acts). Art Johnson | 
steadily while Walter Nye’s band| does the production singing and | 
played “Auld Lang Syne.” Durante | Walter Nye orch has a hep bit of} 











toppers. Jimmy Durante said he'd} was visibly touched by the demon-| showbacking. Pupi Campo does the 


do the opening (22), but couldn't | stration. 


hang around any longer. He sailed 


the following day on the Queen/ imbalance. Phil Foster had the} 


(Tues.) normaley was_ restored | 


Elizabeth for a May 5 opening at 
the London Palladium. Last night 


when Miss Froman opened. 


Durante is a buy for anyone's} 


money even for one night. The 
Schnoz responded with one of his 
more magnificent shows. Durante, 
who’s been around for 40 years, 
was mortified at having to play a 
club date at this time of life. How- 
ever, he accepted this situation 
with his usual good humor and 
gave a show that was a master- 
piece 

The Durante routine is a classic. 
His various bits, starting with “You 
Gotta Start Off Each Day with 
a Song” and winding up with 


| rhumba relief. Jose. | 
Naturally, the show had an/| cia Se - ee 


Empress. Londen 


unenviable job of preceding Du- | (PERSIAN ROOM) 


rante. Ordinarily, the mob would | : 
have shown impatience because | _London, April 21. | 
Durante was to come, but Foster| Vicky Autier, Lou Harris and 
played this show shrewdly. He Richard Franks orchs; $3 mint-| 
didn’t start out with his act. Hej ™um. 

ad libbed some lines, got the crowd | aaa 


has become the main eatery. at the 
Foster is one of the lead can-| Empress Club, and a show has been 


| didates for top name status. There’s | introduced with the change. Inno- 
| an innate cleverness and earthiness | vation is of particular interest as | 
| about him. His dissertations on the | this is the only night spot in town | 
| candy store gang in Brooklyn have | providing cabaret without dancing | 
|a universality that could apply to | facilities. 


the gang in any community. He! To inaugurate the new policy 
sold himself to this crowd before | the Scott freres have booked Vicky 


| he sold his act and the procedure | Autier, a French chantoosie, who 


worked out very well. played several nitery dates last 


“Umbriago,” achieved their usual| Aactyally, this. was the show} season with moderate success. 


results. As a matter of fact, this | 


(midnight of the preem evening)| Nothing has transpired in the in- 


-_ =i ae “Saniza- | - ‘ : : : ; ac raig 
one-nighter showed fine organiza-| that Foster made his heaviest im-|tervening months which has raised 


tion. The line girls had to be 
routined for a couple of bits with 
the comic. The orch had to go 
through extensive rehearsing to 
catch the multitudinous cues and 
the entire show had to be rearrang- 
ed to suit the comedian’s need. 


Durante remains a remarkable | 
performer. Here’s a guy who re-| 


cently played the Copa to SRO 
biz, did a couple of tele shows, the 
last one being only the previous 
Saturday (19), which had routines 
that were virtually the same as 
the ones he did at the Riviera. 
Under ordinary circumstances, 
there would be a surfeit, but 
Schnozzola happens to be univer- 
sally liked and has given the im- 
pression of being an ever-welcome 


pact. The dinner show failed to|the quality of her act or her 
| properly display his abilities. Open-| strength as a draw. 

ing nights at the Riviera are| With a limited routine, distin- 
|}among the toughest that a per-| guished only by its coyness, Miss 
|former has to face. Not only were | Autier is on and off the stage with- 
the customers there for the major | in 15 minutes, and the five numbers 
purpose of seeing Durante, but to | contributed in that time are with- 
see each other. Fact that a comic | out special merit or originality. 
was trying to make good here, had! Apart from one Spanish piece, the 
little effect on them. At subsequent | act comprises: French pop tunes, 
shows, lack of a headliner of the | opening with the theme song of La 


of dismal weather cut down at-| Gal has a pleasant enough voice 
tendance so badly, that even if|and also shows up as an accom- 
Foster gave a brilliant show it} plished pianist, but the overall ef- 
wouldn’t be recognized in this| fect is one of inadequacy. The Lou 
outsized spot by the comparatively | Harris combo backgrounds the act 
small aud that showed up. competently and alternates with 
The other major act, the Facundo | the Richard Franks orch for music 
Rivera Quintet, couldn’t overcome ' during meals. Myro. 





Durante proportions and four days | Ronde and closing with “Pigalle.” | 





am ritzy room, she’s a hit and kee 
hossades Motel f- A. her audience continuously aeeuned 
Los Angeles, April 24. for an all too short half-hour. 
Andrews Sisters, Eddie Berg- Pg i og ‘, gee amus- 
/ " ¢ er. ues, viz 
man’s Orch (12); $1.50-$2 cover song, an dl clowning, seem ~ via 
Girl trios have come and gone | the doctor might order for any ail. 
in droves since the Andrews Sis-| img supper club. Her efforts click 
ters catapulted to popular acclaim. unfailingly, provide a delightfully 
Their supremacy is still unchal-|™Merry interlude and, of | course, 
lenged. For the better part of an mark her as a topnotch performer. 
hour, the girls harmonize, clown; Ably accompanied by her own 
and generally entertain ‘this up- | pianist, Milton Lyon, as well as the 
percrusty trade and trail off after | room’s orch, the ebullient singing 
14 numbers with cries of “moce’ |comedienne, tongue in cheek, 
ringing in their ears. | whisks breezily through satire. 
Sitters don’t seem to mind the | sprinkled, sophisticated, naughty 
oldies long associated with trio. No | but nice, recitals. 
longer do the sisters rely on; An Academy Award number has 
straight singing although the blend | Miss McCarty lampooning the af- 
of their voices is still a rich em-| fectation of various alleged types 
broider of melody. Not with Patti | of Oscar winners. “The Lonesome 
around, who is a great comedic; Gal” is a hilarity provoking bit 
talent to supplement her lead} showing how a femme radio per- 
singing. She’s a hoyden at heart | former mixes sex and commercials, 
and never misses. a chance t0/a la the male Continental. Oppor- 
break up Laverne and Maxene|tunity for impressions of the gay 
with her cutup capers. young women of yesteryear is af- 
Tapping early veins of ~-their|forded by “Flaming Youth.” The 
repertoire, they fall back on “Rum bored songstress type receives at- 
and Coca-Cola,” one of their shel-| tention in “Night Club Singer.” 
lac classics, but dress it up with There is also a medley of musical 
fresh antics that make it just as | showtunes, with Miss McCarty por- 








‘ |acceptable as when they plattered | traying a singer who falls for over. 

on his side and then swung into his| Since the shuttering of the} 
|regular turn which resulted in aj| Crystal Room, the Persian Room | 
| boff reception. 


the first million. Every number is| arrangements which give the num- 
given a comedy touch, with high| ber comedy overtones; and a hill- 
scoring on “Sonny Boy,” “Hawaii,” | billy excursion into folk songs. Ar- 
“Peony Bush” and the _ closing|thur Ravel’s orch continues to be 





\“Mrs. Autry, Rogers-and Cassidy” |a delight for the performer and 


Latter is their newest and socki- 
est bit, the gals stepping into 
stuffed horses that light up in — 
dark. It’s novelty in the carnival | Las Vegas, April 34 


spirit and pays off big. Robert Q. Lewis, Irving Ficids 
The merry Afdrews may not} Trio, Irene Manning, Walter Long 
break any room records in their | Henry Sargent, Fred Elton. Joh» ny 
three-week stand, but room won't! O’Brien, Kathryn Duffy Dansations 
have many empty fables. Nor will | (7), Normandie Boys (3), Al Jahns 
the Grove book many acts as sat-| Orch (12); no cover or minimum. 
isfying to the cover crowd as 
these frolicsome maids. Lasting well over an hour and a 
Eddie Bergman’s backstopping, | half, this super-duper production 
with Walter Weschler (Patti’s hus- | manufactured for, Variety Clubs’ 
band) at the piano, is first-rate. | International roundup through May 
For the dance, the sets are in-/1 should eminently satisfy show 
variably slanted to all age groups. | biz conclavers and other assorted 
Helm. | visiting firemen. A triple of Vegas 
——— firsts as well as new acts are show- 
Hotel Radisson, Mpls. | cased within the Hal Braudis opus 
(FLAME ROOM) —Robert Q. Lewis, Irene Manning, 
Minneapolis, April 26. and Walter Long. Aside from 
| Mary ‘McCarty (2), Arthur|forepart of engagement which will 
| Ravel’s Orch (8); $2.50-$3.50 mini-| be amply attended by convention- 
| mum. ers, layout should draw capacity 
| biz for full stay. | 
‘sparkling comedic gift to extract | headline slot is Peter Donald, who 


{its full value. So that again, in this (Continued on page 50) 


dance floor leg shakers. Rees. 


Thanderbird, Las Vegas 
































April 7th—Theatre Royal, Portsmouth, 

"  14th—Empire, Finsbury Park, London, 
21st—Empire, East Ham, London, 
“  30th—TV Manchester, 


May 3rd—TV London, 

"  3rd—BBC (Music Hall), 
5th——Empress, Brixton, London, 
12th—Metropolitan, London, 
" 19th—Palace, Hull, atre Royal, Portsmouth, was 
26th—Empire, Hackney, London, 


June 2nd—Hippodrome, Bristol, 
9th—Empire, Wood Green, London, 
16th—Grand Theatre, Derby, 


TESSIE O’SHEA 


Sez a Very Big “THANK YOU” to the Doctors 


Memorial Hospital, Las Vegas, Nevada. To Maxine Elliott, Dolly Kelly, 
Mr. and Mrs. Owen McGiveney, Mr. and Mrs. Stewart Granger, Mr. 
and Mrs. Gregory Peck, Mr. Bryan Foy, Mr. George Jessel, Messrs. 
Olsen and Johnson and All My Pals Who Helped to Nurse Me Back 


to Perfect Health. 


Here is the Result of Their Successful Effort:-— = 


Evening News, Portsmouth 


TWO-TON TESSIE 


Tessie O’Shea, the “two-ton” 
lassie with a heart to match her 
frame, hits an audience with some- 
thing like the impact of a bomb, 

There are no warming-up tac- 
tics with Tessie—she goes straight 
into an act that has seldom been 
matched for ebullience and sheer 
joyous enthusiasm. 

Last night’s audience at the The- 





Shaken out of any normal Monday 


—she hardly ever just walks—on 
to the stage. And within a minute 
feet were tapping and hands were 
clapping in salute to an artist who 
has just returned from fresh tri- 
umps in America. 


After Thai | Hope to Be Back With You Again, | 


Press Representative:— 
JULIE OLIPHANT 
7, Shaftesbury Avenue, 
London, W. 1 


night apathy as soon as she strode © 





and Nurses of the 


June 23rd—BBC, London, 
“ 30th—Palace, Leicester, 


July er ~ sete Shepherd's Bush, Lon- 
on, 


" 14th—New Theatre, Cardiff, 








" 21st—Palace, Ramsgate, 
" 28th—Palace, Blackpool, 
Aug. 4th—Hippodrome, Manchester, 
" 11th—BBC (London). 
" 15th—BBC (London). 
“ 24th—Butlin's, Skegness, 
" 26th—Regal, Yarmouth, 
Sept. I1st—Regal, St. Leonards, 
"  6th—-Empire, Chiswick, London. 





Love, 
TESSIE. 





Direction:— 
SOL. SHAPIRO 
WILLIAM MORRIS AGENCY, 
New York 19 
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Reno Casinos Pull Out of Slump 


~ 


As Thaw Permits Visitor Influx 


a 


Reno, April 29. + 





Reno is pulling out of one of its 
worst slumps in many years. A 
record snowpack kept gamboleers 
and Califoreigns from weekending 
across the High Sierr.s, leaving the 
dice tables and clubs unusually 
dull since almost the very first of 
1952. 

But the outlook now is for one of 
the biggest summer seasons Reno 
has ever seen. Clubs and tables al- 
ready are beginning to show happy 
efiect of early season visitors. Ideal 
spring weather brings the low- 
Janders over the mountain passes 
in a steady stream each weekend, 
though they still drive through 20 
and 30-foot snowdrifts. 

The Pass over Donner Summit, 
Highway 40, was impassable for 
two and three weeks at a time this 
winter, and finally, when snowplow 
crews were able to break through, 
the crystals would fall again. The 
big snow even kept skiers from get- 
ting into the Big Little City for 
nearby ski resort areas. Bad 
weather kept planes on the ground, 
and when it cleared, United Air- 
line’s dozen flights a day couldn't 
keep the gambling tables filled. 

The three major niteries—the 
Riverside, the Mapes-.and_ the 
Golden—are all preparing for the 
crest of the season with headline 
shows. The new Golden, under the 
ownership of Frank Hofeus, is 
scheduled to open May 28 with a 
$10,000 bow to the press and film- 
dom. 





ILGWU to Build Theatre 


In Forest Park, Pa., Camp 


| nard Burke office, is slated to book 


Construction of a 2,000-seat the- 
atre will be started this fall by 
Unity House, Forest Park, Pa., a 


|resort maintained by the Interna- 


tional Ladies Garment Workers 
Union. According to the camp’s 
manager, Alfred A. Taxin, theatre 
will be completed by Decoration 
Day of next year. It will house 
variety and legit shows. 

Herman Fialkoff agency has been 
booking Unity for the past few 


| years. 





Walters, Sellette 
Buy Nev. Spot: 
LQ Showcase 


Purchase of Tahoe Village, Lake 
Tahoe, Nev., by Max Sellette, as- 


| sociate manager of the Latin Quar- 


ter, N. Y., and- brother-in-law of 
LQ bohiface Lou Walters, will 
give the New York cafe show a 
potential of a solid year’s tour. 
Deal for Tahoe Village was com- 
pleted last week by Sellette and 
Walters during a trip there 
According to Walters, an LQ 


show will open late December at 
the Latin Quarter, Palm Island, 
Fla., where it will remain until 
March. Afterward, there will be 
some theatre dates and a stand at 
a Las Vegis nitery, then an open- 
ing at Tahoe Village, July 1, re- 
maining there until Labor Day 
when cafe closes for the season. 
Two weeks later, the unit will 
open at the N. Y. Latin Quarter. 


Only possible deterrent to sum- 
mer trade now would be another 
flood, like the November, 1950, 
drenching of the tranquil little 
Truckee River. It leaped its banks 
then and ran into the hotels, thea- 
tres and business houses for a block 
on both sides. This year, although 
a record runoff still is packed in 
the Sierras, the Truckee seems to 





Murphy’s L.I. Aquashow 
Sets Teeoff for June 


Elliott Murphy is slated to re- 
Sume the Aquashow at Flushing 
Meadows. Amphitheatre, Flushing, 
L. L., around June 24. Policy is ex- 
pected to be similar to that of last 
season when variety acts alternat- 
ed with water displays. 

An 1l-week season is again an- 
ticipated. Max Roth, of the Ber- 





|for Murphy. 


| 
} 


Chi Lake Fair 





Chicago, Apri] 29 

Chicago seems assured of a lake- 
front fair again in 1953 after two 
|years of inactivity following ex- 
| positions in 1948, 1949 
Chicago Park Board last week des- 
jignated a Chicago Park Fair 
| Agency, which announced that con- 
| struction for permanent location 
| would start this summer. 
| Except for grandstand and four 
| other buildings, all structures are 
| being torn down to make way for 
| the new buildings. An attempt by 
| Mayor Martin Kennelly to start 
the fair again this year failed when 
businessmen couldn't raise $1,000,- 
000 backing. Funds for the upcom- 
ing exposition will come from 


yearly. 


the Chicago World’s Fair and the 
Railroad Fairs of 1948 and 1949, is 
being asked to take over direction 
of the new organization. 


Kyle’s 3-Card Monte Riles 
Pitt Carlo As Singer Beats’ 


The Band--Shortage, That Is’ 


Pittsburgh, April 29. | 
Kyle MacDonnell made news on | 


| 








| Set for 1953: 


Name Dearth Forces N.Y. Palace 
Back to 8-Act Grind for Summer 


s 





| Artists Equity May Ball 





‘Lures Show Biz Judges 


| Artists Equity Ball, to be held 


and sponsors. 


| May 15 at the Astor Hotel, N. Y., 
will 
sentation on its panel of 


Latter category will 


have heavy shcw biz repre- | 
judges | 


* Shortage of headliners is forcing 


the Palace to revert to its tradi- 
tional eight-act vaudfilm policy for 
| the summer months. Reversion is 
| slated to start around May 15, 
;Booker Danny Friendly ‘is cur- 
|rently lining up his first show. 
Palace toppers went back to the 
continuous policy reluctantly and 
after exhaustive 





|include Milton Berle; G. S. Eys- | —_ search for 
sell, Rockefeller Center  prexy; amen had 7 ‘er sad 
Jose Ferrer, Jimmy Savo, Beatrice eatres prexy Sol A. Schwartz 


and 1950. | 





Durante & Co. 

















be handling its job easily. Steady 
rain’ or extremely hot weather 
could send the water down the lit- 
tle river in unprecedented levels, 
however. In either event, the night 
spots and businesses are ready with 
plenty of sandbags-to attempt to 
channel the Truckee. 





Minny B'waysicals 


In Cafe Comeback 


Unit condensations of Broadway 
musicals are hitting a comeback 
for cafe bookings. Frank Sennes, 
Cleveland booker«who sets talent 
for a-variety of spots, including 
the Desert Inn, Las Vegas, has 
latched “onto three units which 
will be spotted around various 
cafes, as previously reported. 

Sennes has completed a deal 
with Mike Todd for use of a small- 
er edition of “Peep Show” and 
with Harry Delmar, a co-producer 
of the original, for “Follow the 
Girls.” A third tab, a Latin pack- 
age to be topped by Diosa Costello, 
is also in the works. 

The cafe units make _ periodic 
comebacks inasmuch as_ bookers 
and operators have the task of 
trying to find substitutes for name 


attractions, which are not only 
expensive but, more frequently, 
unavailable. 


For some unexplained reason, 
spots with casino adjuncts do best 
with the tab units. Las Vegas and 
Reno cafes as well as the Ken- 
tucky cafes near Cincinnati, have 
drawn considerable trade with the 
packages. 


Hilton Adds $2,000,000 
For New Bevhills Inn 


Holiywood,. Apri] 22. 

Board of directors of the Con- 
Tad Hilton hotel chain have 
creased the appropriation for the 
new Beverly Hilton Hotel, Beverly 
Hills, from $13,000,000 to $15,- 
600,000. Number of rooms will be 
increased from 450 to 600. 

Construction will be started as 
Soon as feasible. Chain, 





Walters and Sellette have op- 
erated joinly before. They ran 
the Piping Rock, Saratoga Springs. 


BOSTON AGVA FINES 8 
$25 EACH FOR CUFFOS 


Boston, April 29. 

The executive committee of the 
Boston Branch of American Guild 
of Variety Artists levied $25 fines 
against several performers who 
appeared cuffo at an unauthorized 
benefit held at Dick McGinley’s 
Memory Lane last week. Those 
nicked for the fine were Kenny 
Davis, Joe Doris, Rosanna, George 
Holiday, Charlie Slavin, Bob Con- 
rad, Tiny Sinclair and Anita Mi- 
randa. Freddy Ross and Frank 
Keenan admitted attending the af- 
fair, but denied performing and 
were not assessed. 

The exec committee also voted 
to up the fee for single Saturday 
night engagements from a $15 min- 
imum to $20, net. At same com- 
mittee meeting the suspension of 
booker Robert Smith was lifted. 








Sinatra Warmly Greeted 
_ As Hawaiian Tour Starts 


Honolulu, April 29. 





in- | 


which | caught the boy-girl 


It was a new Frank Sinatra who 
stepped from a Stratocruiser last 
Tuesday night (22) before 2,000 
curious airport onlookers. He was so 
affable that newsmen were frankly 
surprised. Ava Gardner 
with him—and equally pleasant. 

Sinatra is here for civilian and 


military performances. Fred 
Matsuo is. promoting the tour, 
which includes two-day engage- 


ment at Kauai County Fair, an 
hour’s plane trip north of Hono- 
lulu. Schedule includes four 
nights at McKinley High School 
Auditorioum here and shows at 
Barber’s Point (Navy), Schofield 


(Navy) 
Fair, May 2-3. 


IDA LUPINO’S SIS’ ACT 








\team, open at the Havana-Madrid, 
|'N. Y., May 6. H-M maitre d’Gene 
duo on the 


Ovns the site at the intersection of | Coast recently and contracted them 


Wilshire and Santa Monica Blvds.,| on the spot. 


Operates 16 inns, 





, lee Vogues of 1952” booked for 
Beaumont, Tex., by Beaumont Pilot 


Club and South Beaumont Lions Jung He<el, 


Club, June 16-21. 


~~, 


| Miss Lupino (Rita) is sister of 
‘film producer-actress Ida Lupino. 





Andy & Della Russell into the 
New Orleans, starting 
} May 14 for two weeks. 


W..3 | 


Barracks (Army) and Pear! Harbor | 
in addition to the Kauai} 


Lupino & Urbina, gypsy dance | 


two fronts here last week. She 
was signed by the Civic Light 
| Opera Assn. for tke Mary Martin 
|role in “One Touch of Venus” at 
ithe Pitt Stadium, and also ankled 
|her nitery engagement at _ the 
|Monte Carlo after just two nights. 

Singer opened on Friday (25) 
and closed on Saturday, claiming 
she couldn’t do herself justice 
with only a four-piece band. Man- 
agement pointed out to Miss Mac- 
Donnell that she knew spot had 
only a small outfit, but this re- 
portedly made little difference to 
her. Monte Carlo could have held 
her to the contract calling for six 
nights, but agreed to call the deal 
off rather than have a dissatisfied 
performer. She was paid pro rata. 

Monte Carlo had reason to won- 
der 48 hours later whether her 
beef was premeditated when Miss 
MacDonnell planed out for Holly- 
wood and the femme lead at UI in 
“The Great Companion.” Reps 
for the thrush claimed it only 
seemed that way. They insisted 
she was to have gone there for a 
test following the Monte Carlo 
stand but that meantime, when 
Gloria Grahame had to bow out 
of the picture, UI borrowed a pre- 
vious test Miss MacDonnell had 
made for WB and signed her on the 
spot to begin work immediately. 
According to the MacDonnell 
camp, all this happened suddenly 
the day after she got back to New 
York from Pittsburgh. Alan Clark, 
owner of Monte Carlo, wasn’t con- 
vinced, however. 

Irony of the situation was that 
the Monte Carlo had gone to great 
headaches in signing Miss Mac- 
Donnell in the first place. She had 
previously played Jackie Heller’s 
Carousel twice and when Monte 
Carlo pacted her, Heller hit the 
roof, claiming he had a_ verbal 
agreement with her to return to 
his spot. So Clark said he would 
bow out of the picture rather than 
create any hard feelings with the 
rival owner. However, when 
Carousel informed Miss MacDon- 
nell it couldn’t play her until June, 
she insisted on Monte Carlo mak- 
ing good on its deal with her. 
| Jt did, with the results noted. 


Schure Exits MCA 


| Jimmy Schure resigned from the 

theatre department of Music Corp. 
of America last week. He had 
been with MCA for a brief period, 
having left the Leo Cohen agency 
for the post. 








| Future plans haven't been for-| 


} mulated as yet. 


Lillie, Paula Stone. 

Those judging costumes will in- 
clude cartoonist Al Capp, Cornelia 
Otis Skinner, Harry Hershfield, 
columnists Hy Gardner and Dan- 
ton Walker, and novelist Fannie 
Hurst. 

Robert Q. Lewis will emcee. 





(14-Count ‘Em-14) 
On London Date 


Jimmy Durante anticipates a 


taxes on racetrack operations which | busy summer following his Palla- 
officials hope will reach $800,000 | dium 


(London) 
Comic will pay 


opening May 5. 
off old commit- 


Major Lenox Lohr, who directed | ments at the Chez Paree, Chicago, 


and the Desert Inn, Las Vegas. 
He also has a film deal cooking. 

Odd part of the 
agency affairs is that, although the | 
William Morris Agency percents | 
the comic in virtually every field, | 
Durante makes his own cafe book- 
ings. Thus, the agency is hard-| 
pressed to keep up with Durante | 
on many occasions. He’s due to | 
sail back to the U. S. June 5 with 
his troupe. 


Comic took a retinue of 14 with | 


Jules Buffano, 
Candy Candido. 

Durante’s sailing on the Queen 
Elizabeth last week was one of the 
more colorful events on the pier 
that day (23). Comic’s party 
picked up a pair of longshoremen 
who acted as his valet, buffers and 
butlers. The duo cleared the path 
for Durante, kept the stateroom 
clear of complete strangers, and 
took care of his luggage as well as 
that of the party. They remained 
with him until sailing. 

This is Durante’s first trip abroad 
in many years. It’s been told that 
his late manager, Lou Clayton, 
once committed him to play Lon- 
den, but the Schnoz’s late wife 
rebelled, and Schnoz notified Clay- 
ton to cancel the deal. According 
to legend. Durante was enticed 
aboard a liner to see a friend off, 
was asked to sit down at the piano, 
and when his recital was over the 
party was far out at sea. Durante 
figured he might as well play the 
dates after all. 


JACK LYNCH OPENS 
PHILLY PRIVATE CAFE 


Philadelphia, April 29. 
Jack Lynch, veteran Philly cafe 
man (Walton Roof, Latin Casino, 
Zodiac Room, etc.) is making his 
first try with a private club, as 
steward of the new midtown Cam- 
bridge Club. Spot reopened offi- 


assisting comic 





cially tonight (Tues.) after ex- 
tensive alterations and redecorat- 
ing. ° 


Cambridge has two rooms, Beau 
Brummell Lounge, on first floor, 
and the second floor DuBarry 
Room. Entertainment will be con- 
tinuous ‘with acts alternating in 
both rooms. Acts include Ragtime 
Smitty, Ava Williams, Tilda Jean 
Cole and Shirley Albert. Lynch 
also brings to the Cambridge some 





| 


| 
' 


staffers associated with him in the 
preyious nitery operations. 





Kilby Ouits Merc for Own | 


Harry Kilby last week resigned 


,as veepee of the Mercury Artists 


Corp., N. Y., to reopen his own 
agency in Florida. Kilby, prior to 
joining Mercury last year, con- 


ducted a Florida office which was 
merged with MAC. Both proper- 
ties are now separated. Kilby will 
represent MAC acts in Florida 
Several years ago, Kilby was a 
veepee of General Artists Corp., 


ja number of years before that. 


Schnozzola’s | 


him to Europe, - including Eddie | 
Jackson, drummer AI! Roth, pianist | 


had made several trips to the Coast 
to prowl for names. 
It's likely that ‘wo-a-day will re- 
turn in the fall. Judy Garland, who 
scored tremendously as the open- 
ing headliner for 19 weeks, is ex- 
| pected to return. Jimmy Durante 
| has expressed an interest in work- 
| ing that spot. Betty Huiton, cur- 
rently doing extremely well at the 
house, is similarly likely to come 
back. The summer months will be 
spent in lining up a complete 
| schedule of headliners for the fall, 

and it’s conceivable that an entire 
|layout will be available when the 

house resumes two-a-day around 
| October. 


| Naturally, RKO toppers would 
| have preferred to continue playing 
|top acts. For one thing, the pres- 
| tige of the entire variety field had 
|increased considerably under that 
| format. Another important item 
|is the fact that under the grind 
| policy with “change of a buck” 
admission tap—later hiked to $1.25 
—as against the $4.80 top under 
the bigtime policy, grosses on the 
latter reached as high as $59,000, 
while the peak of the grind was 
achieved with $32,000. With multi- 
ple shows, the average gross was 
$18,000, while house expenses ran 
about $17,000. 


Currently, Miss Hutton is slated 
to leave the Palace May 9, but may 








| stay over for Saturday and Sunday 


(10-11). House will close for a few 
days to set up the screen and get 
| the projection equipment in order 
|} and install a boxoffice in the cen- 
| tre of the lobby. Opening film will 
be “Loan Shark” (Lip), a George 
Raft starrer. 


A.C. Steel Pier's 
Name Acts-Orchs 


George A. Hamid’s Steel Pier, 
Atlantic City, will again shell out 
some heavy coin for acts and 
bands. Spot will hit one of the 
most expensive outlays in its his- 
tory with bookings that will in- 
clude Johnnie Ray, who'll be cou- 
pled with Charlie Spivak’s orch 
for week of Aug. 17; deal is in the 
works for Frank Sinatra, Eddie 
Cantor or Danny Kaye to come in 
Aug. 29 for four days, and Les 
Paul & Mary Ford have been pact- 
ed for July 20. 


Booked so far by the Al Rickard 
Agency are Yvette and Lee Vin- 
cent orch, May 24 for two days; 
Olsen & Johnson show and Woody 
Herman’s band, May 29 for five 
days; Frankie Carle orch and Joan 
Edwards, June 7-8; Mary Small, 
Tex Beneke and Larry Fotine 
bands, June 13; Myron Cohen and 
Blue Barron band, June 22; Patti 
Page and Johnny Long band, June 
29; Frances Langford and Louis 
Prima orch, July 6; Billy May orch, 
July 13; Paul & Ford plus Ralph 
Flanagan band, July 20; Tony Mar- 
tin and Stan Kenton band, July 27; 
Ink Spots and Tony Pastor orch, 
Aug. 3; Kay Armen, Wally Brown 
and Art Mooney orch, Aug. 10; Ray 
and Spivak, Aug. 17; Kitty Kallen 
and Sammy Kaye orch, Aug. 24 for 
five days. 








Bills for the four days starting 
Aug. 29 and the Sepf. 2 layout are 
still to bes pacted. 





_All-Spanish Show-Pic 


and had been an indie agent for | 


At Alameda, San Antonio 


San Antonio, April 29. 
A Spanish bi?! opened for a week 
'at the Alameda Theatre yesterday 
(Mon.) with Maria Antonieta Pons 
and Ramon. Pereda. featured in a 
|mambo revue. Other acts include 
jthe Safir Trio, El Conscripto, 
|Churumbeles de Mexico, Trios Los 
| Caimanes, Lich Ramos, Luis Garri- 
|tamo, Maria Del Pilar, Manuel Al- 
,varado, and the Gilbert Fierros 
orch. 
, There are three shows daily plus 
ja first-run Spanish-language pic. 
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will muster up stories until May| neat comedy touches. Flagwaver| showmanship in introducing the 
14. 


theatre act. 


Night Club Reviews 


Continued from page 48 
Thunderbird, Las Vegas | trick bowing and slapping on his 





this semester is this all-sepia revue 

Sareexs- ——— 23 currently at Sugar Hill, formerly 

tor & Bad Denis Moroso, | the Mayfair. If reactions of first: 

oe 6), Carroll Gibbons nighters are any indication, the 

Orch “Roberto "Inglez Rhumba | revue appears to be exactly what 

A sane the Hub needs to give cafe biz a 

Oe ae ee hotfoot and lift it out of the dol- 

drums it’s been mired in since the 
There is no pretense at subtle| frst of the year. 


Neatly packaged, “Smart Affairs” 








bass to “Ferdinand,” dropping in 


Lewis has spent a minor for-| “americana” windup is mixture of | cabaret at this premier hotel. At| 4.4, of with emcee Larry Steele 
tune in prepping this nitery and | various tunes identified with na-| midnight the dancing stops, the vocalizing amidst the hectic gyra- 


Irving 


Clever songology cou-| tionals living in the U. S. A 
pled with clicko personality put 
him over big. (See New Acts.) 


Fields’ 


88’ ing 


[ee he nhs "anens, Cabaeh ser Oe ae” ee on te 
Manning, known for her) anc etting the production off to 
pia musicomedy portrayal of light | preliminary announcement. Even fring start. Use of strobe lighting 


pulled | opera roles, returns to the States | the table cards, which in the past! ,iges the overall effect of the 


plenty raves last summer when he| from a long sojourn on the Con- provided a clue to the attractions, opener, which is followed by a 


fortnighted at Thunderbird. Now| tinent. She has devised new ma- have now. disappeared. 
he’s back and, with original bass-| terial, coupled with w.k. semi-long- 


couple of uninhibited numbers by 
Since the beginning of this year | the Jimmy Tyler band, aptly tabbed 





ist and drummer, is inked for sev-| hair songs for her sopranoing| Carroll Gibbons, who books the/ “Tyler Boogie” and “Flying Sau- 
Fieldsian style of key-| aboard nitery, theatre stages in the| talent as well as maestroing his| cers.” Feverish pace slackens with 


eral weeks. : 7 : : _- A 
is florid, evoking full| yy. §. Golden: blonde and a look- | orch, has had his own dancing line} some nifty chirping by Marion 


boarding 


measures of appreciation from tab-| er, Miss Manning makes an okay 


i 


who open and close each produc-| Bruce, a slick looking thrush who 


lers. At times excessively arranged | debut at this western revelry cen-| tion. It's purely a modest affair) scores strongly with “I Get a 


and on the pretentious side, his|tre. (See New Acts.) 
pianistics seem to be an attempt | 
to prove something or other. Best | 4, get about the floor in some neat | @ few elementary routines. 

tinklings is “Cuban Thunder- 
bird,” 
temps. 


of 


.| with six petite girls, and more} Kick,” “My Foolish Heart,” “Glory 
Walter Long not only knows how charm than talent, putting across | of Love” and a begoff “Tenderly. 

i Torrid groove is revived with 
A first-timer in the current pro-; appearance of the Congaroos, two 


samples of tapterps, but sells every 


laid down in solid Latin| minute onstage. Legwork takes in|gram is a Continental magician,| mixed pairs of hoofers, whose 
Gershwin medley is over-| jis prime slotting on bill and a|Denis Moroso, an adept operator} strenuous jitterbugging routines 


blown, but excellently handled by | .oupie of rounds with Duffy Dansa-| with some cute tricks. A pocket | grab hefty mitt action. Steele spots 


Al Jahns’ orch backgroundings. 
Sargent displays 


Henry 


tions as well. Seems to be enthu-| watch wrapped in a coded sheet of | himself midway with a production 








some | <iastic about his work, with sparkle | paper passes from his hand to a| number with gals making | like 











communicating itself to table-| sealed box; a small ball is placed | showgirls while he vocalizes “The 





JUNE and MARTIN 


Just Concluded 


3 WEEKS 


PARAMOUNT 


NEW YORK 


Direction—MCA 


softshoe, interps of Bojangles, Bol- | en come in rapid succession from | results. 

| ger and Hal LeRoy crossing street | his mouth; and there are the usual Also spotted are Margie Mc- 

against a red light for fine tag. }stunts with knotted handkerchiefs, | Glory, whose carbons of Sarah 
Heavy production s | 

placed on the svelte shoulders of | P 

the Dansations. Femmes are slot- 


leases. |phine Baker, Bette Davis, Louis 


| Final act in the bill is the U.S.| Armstrong and Frankie Laine are 
ted four times and magnetize with |terping team of Hoctor & Byrd,|oke, and Hortense Allen, a well- 
| each choreo. Opener is offbeat dis- |who played this spot some two stacked looker who scores with a 
play with chicks at backstage dress- | years ago and were recently booked | sexy bit of terping, hypoed by her 
ing tables indulging in between- | for a return date. Hailed as the/| scanty costume. 
numbers tasks—reading, knitting,| poor man’s Astaire-Rogers, this) Comedy is handled by Butter- 


etc—and are called forward toj husband and wife dance team | beans & Susie, a hefty femme and 
help emcee Johnny O’Brien and| make a strong bid for applause | pug-eyed male, who kick around 
Normandie Boys expound treatise | with a well-fashioned routine which | the lyrics of “There'll Be Some 
of “No Business Like Show Busi-| gives full play to their talent.| Changes Made” and “Until the 
ness.” Between the Manning and Much of the act closely follows the | Real Thing Comes Along,” heckle 
Fields segments, Dansations, with pattern of their current Palladium | each other and hoke through a 


| Walter Long, picture “In Old New stint, but an addition which pays} dance routine. Guy's appearance 
score, “On the Town.” 


- eis 4.» | Staged with ingenuity. Entire act 
Romberg - Herbert | “Sweethearts | bears a polished stamp, with the) nifty yocks throughout. 
| medley, in which Miss Manning and ; combo excelling in a series of in- 1 « 
’Brie uet behind toe terping of tricate hoofing routines ranging | ,. : : sf e. ro 
O ren d - on ‘from “Tap Conga” to “The High. | Toutine by Beige Beauties. Elie. 
Christina Carson. This pulls an} jing Fling” and a nostalgic “Dark- | — j 
ovation from the house. Another | town Strutters Ball.” 
mee winnet, a richly accoutreed | The Gibbons orch backgrounds | Ottawa, April 26 
ae ith r sIvet soe spangles the show in okay style, alternating Radio Aces (3), Bobby Martin 
sad chestnd’ cavennal effect Walter | ao dance music with the} Nancy & Michael Mann: Harry 
é “105 , : - ; oberto Inglez ri It goreca- | :3 a ? . 
Long augments this, with Miss Car- sian. giez rnumba he | Foe gee Bunny Dixon in 
son as ringmaster, and charming ounge; admission 75¢c, $1 Sat. 
pas de deux by Anita & Oe en 
ill. 


Gatineau. Ottawa 


| —_—_— | 
i } 


Old Knick, N. Y. 




















| Paul Killiam, Ernest Saracino,|$0vernment paydays. This week, 


























Currentl, 


* 
Pp ivi .exhibs are invited to investigate. | — FUN-MASTER 
‘ Jose. || THE ORIGINAL SHOW BIZ GAG FILE 


Personal Representative: 


Lew & Leslie Grade, London | Deane & Phillips, London 


and Doubling 


Larry Steele’s “Smart Affai e386 r RR 
caine ae So: ffairs of @ 3 Bks. PARODIES ~e 
SAVOY HOTEL, LONDON 32," ein Buiterbeans Susie || 3 MRETRANBUSSER OO 8 8 


GAC, New York 


|Geene Courtney, Clara Cedrone,| civil servants were skimping after 
Nona McDonald, Steve Rollin;|a long post-Easter delay in pay- 
| $3.50 minimum. checks and the 1,000-seat Gatineau 
Club’s Friday night (25) show 
The Old Knick Music Hall’s | Showed the effects. This could have 
‘formula of presenting hoke melo- | Caused the lack of enthusiasm for 
drama along with vaude olios is, the Radio Aces. There seemed no 
at this point, marking its fifth an- other reason, for the trio threw the 
niversary. The spot has found a works at the customers and gave a 
formula which is unique around show that a normal crowd would 
these environs and which offers a probably have lapped up in cheers. 
type of entertainment pleasing Their fast-paced zanities came out 
both to the hepsters and peons of the loudspeakers with okay 
alike. The cheer-the-hero-hiss-the- | POWer, then fell on a limp audi- 
villain school of histrionics is a lot | ©"°°: Roy Davis, lead, worked 
ad dom tee Gh seneewend. smoothly with podners Joe Stoner 
During the term of the Old re onthe Ae Ls ba cenieee 
Knick, there’ve been several names ; mi waste 
prominently identified with this|, 2®>by Martin, on second, is a 
venture. Paul Killiam, who’s the handsome gal with a blend of 
artistic director of the spot, has ee Tucker and Kay Starr in 
sparkplugged the layouts. He’s the luct husky pipes. She had better 
permanent emcee, provides the uck with the crowd and gave them 
commentary for the silent films |" numbers. Biggest hands went 
and frequently leads in the heck- to “Little Apple, “Gotta See Your 
ling of performers. ea Ties” en pin nw Ph te 
Also prominent in the proceed- “Tal Sg ag ey 1 
ings is Ernest Saracino, the fre- Ie Re gn 7 ay whet. 
quently writes and directs the mel-|to the limit od “Ball Game 
lers, always takes the villain role season teei Se ee 
and who also has a line of card team aoa - this week and local 
tricks. Clara Cedrone, who takes T ae 
various roles in the drama, teams M erp team Nancy & Michael 
with one of the male singers in the ann, holdovers from last week, 
olio. Her present turn with Steve The fresh and young in their work. 
Rollin constitutes a good vaude act hey use plenty variety to include 
and hits the crowd’s fancy. straight ballroom tango, polka, 
Others tm the current Cast in- Irish and a begoff lullaby routine. 
clude Geene Courtney, one of the Joe Saxe has redecorated his big 








performed a number of odd thespic |"¢h proscenium drapes. Lighting 





dancing. Bunny 
, and Sings in the cocktail louge. 
Gorm. 


for a brief moment. There’s also a 
| four-girl line with some old-time 
routines which come off well. 

The Old Knick is a good enter- | gmmm 














Riverside Hotel, Reno 
Reno, April 23. 
Teresa Brewer, Will Mastin Trig 
with Sammy Davis, Jr., Rudy Car. 
denas, Riverside Starlets (12) 
Bill Clifford’s Orch; no cover of 
minimum. 





This show starts out a little slow 
but winds up a complete success 
Starlets open it with a so-so rou. 
tine—the chorus in march steps 
as Northwest Mounties and the 
showgirls decked out as Indians 
But the line ends the hour-long 
bill with a cute flapper number 
all in authentic dresses of the '2()< 

Packed between these two chorus 
numbers are tiree completely 
different and vigorous acts. Rudy 
Cardenas manipulates everything 
from balls to tophats. Most recep. 


tive gimmick is three toppers 
juggled, balanced and traded on 
his noggin. Some frantic music 


backs him and his own bouncing 
adds color to the turn. Gets some 
amazing results twirling balls and 
throwing them around With a stick 
clamped in his teeth. Ringsiders put 
down their forks for this bit. 
Teresa Brewer fits nicely in the 





thumpers. Legs into intricate taps, in a trouser pocket and half a doz- | Modern Harlem Girl” for neat 


burden is | &- al. It’s an intriguing turn which | Vaughan, Gloria Swanson, Jose-| 


York,” based on the Bernstein off handsome returns is their ver-| in a ludicrous skin-tight suit, one | 
sion of “Begin the Beguine,’ | half of which is gray and the other | 
Return is frothy creation to| danced with considerable skill and black, adds to the general overall | 

7 comedy impact with pair-nabbing 


Bill winds with “‘Ballin’ the Jack” 


In this capital, biz depends on | 


lookers-about-town, who lately has |T00M with new ceiling design and | 


chores including a long run at the |!S off. Harry Pozy, a new band | 
Palace where she assisted Smith & |9" the Gatineau stand, werks bet: 
Dale. Nona McDonald, who does ter than last year’s combo behind | 
the heroine bit, has a dance turn |the acts but is only average for | 


Dixon plays piano | coP 





tainment buy. It’s also a sugges- 
, tion as to what can be done with | COMEDY MATERIAL 


non-paying film houses. This is a For All Branches of ; 
converted filmery and despondent BILLY ches of Theatricals 





(The Service of the Stars) 
VES $25 


. 5 1s 
Sugar Hill. Boston First 13 Files $7.00. All 35 issues $25.00 


, , s | Singly: $1.05 Each IN 
Boston, April 25. | (Beginning with No. 1 Ne Stiepeent 








Hortense Allen. Congar |] © 4 BLACKOUT BKS., ea. bk. $25 © 
eos Marion Bruce, ’ Margie ‘MeGlory, « rersiatage  eueues th SEREMonie’ 
Publicity: fee (1S ene Beige Beau: |} GIANT, CLASSIFIED ENCYCLOPEDIA 
. * les ) imm ot ’ . Worth over a th 
Bill Pierce, H'wood ne esone’ Tyler Orch (9); No coos usene 
er or minimum, 
PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 





Just about the liveliest produc- 











‘tion to hit the town’s nitery belt 





(Continued on page 52) 








DARVAS 
ULIA 


Opening May II 


LATIN QUARTER 
New York 


NICK LUCAS 


Appearing 


PITTSBURGH 
HOME SHOW 


Week of May 5th 


HUNT ARMORY 
Pittsburgh, Pa. 
































DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 


currently 
Theatre Royale 
Sydney Australia 
Direction 
Lew & Leslie 
Grade, Ltd. . 





















GEORGIA 


HARBERS and DALE 


NOW 
32RD RETURN ENGAGEMENT 
COPACABANA 
NEW YORK 
Dir.: Fred Harris 


er 
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COMEDY 


Routines and Burlesk 
“The book with the MOST ¢f 
the BEST comedy material $3.” 
A. GUY VISK 

Writing Enterprises 
12 Liberty Street, Troy, N. Y- 
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1 Cleve. Scribes Defend ‘Minsky Follies’ | Compagnons’ 46 Dates |‘Bring Back My Bonnie to Me’— 
2 ft Las Vegas, April 29. y 
rie a ue “+ e |, Les Compagnons de la Chanson 
12) ] f ?P have been set for a series of west- 
pa S. quor e S 0 C nsoring ern dates, starting late in July, at é ers 0 ep S on ames 
oP 3 $4,000 per week. Group— 0 : 
4 which came . 
Cleveland, April 29. + with Edith be se U. S. originally + Cafe departments of the major 
slow State liquor board agents, who | B t K ? 1] 5 ee laf—will start at El talent agencies are in the midst of 
cess, led the first performances of | DUSUEF | eaton s $ ’ 00 ancho Vegas here and then play MCA Sets Cal. Stat F j a burn at other sections of the 
rou- eee Follies” at Herman Pirch- : pe ng s Hotel in Elko and the ée rar percenteries, particularly video 
te ” “ ” a ’ . 
yo ner’s Alpine Village as “Lewd, For Foreign Vaude Dates tia! Reno. , Sh E T C Feeling is new that the other wings 
Prey swept down on it again to heave a Hollywood, April 29. Benger the Nevada stands, OWS, yeing ony, ugie of the agencies must pitch in at 
long second “indecent” citation at the) «i. of Europe , theyll open at the Palmer House Sacramento, April 29. | this time and help the cafes by 
pean vaudates has|in Chicago for four weeks and ss > 

ber nitery. been worked out f B ; . : For the third successive year|;seeing that the headliners that 
_? ir first visit recently they € ut for Buster Kea-|then trek to New York for six ge 4 , >» tale -initeries helpe eve ‘ 
20s, On their firs ton, who opens at the Cirque Me-|weeks at the Waldorf-Astori: MCA will provide vaude taient for | niteries helped develop go back 
orus said they found two dancers too f nettin Paris. Sept. 26. He'll get —_.. ae aldort-Astoria |the California State Fair. Agency | and play a few dates in the medium 
es jmmodestly. Garbed ad ie ents | a flat $1,500 per week. ge beefing dl pam calling for va helped mn 9 oe ae 
wy in. iree | Pantomime comic made a suc- | be matries 1e nitery date-diggers complain 
. nS Aphenth: See ns names | cessful return to cman’ aa pane HILDEGARDE SAILING | Two separate shows will be/| that the industry needs help imme- 
a eliminate wes with a 12-week tour of Eng staged this year instead of three. | diately, not only to stave off sum- 
ers 3 2 Inglish ag : : 
yn declared a a n> Bpe-d |music halls. Trek this year will | FOR LONDON AND PARIS Don Mulford, MCA exec, says he | mer closings, but to see that night- 
usie haired Sunny Knight was still o |also include English dates. but will | Hilde i } : ..._, | hopes to sign Tony Martin to top| clubs remain at numerical strength 
cing jectionable, according to nan°F concentrate on the Continent. ae and : her personal lone show and Xavier Cugat the/in the fall. The video and theatre 
ced board regulations. | manager, Anna Sosenko, sail Fri-| other. | departments, according to the cafe 
and Second rege by er ran Rut | Th D k q’ p i pw = - 4 eg ee) to | ; percenters, should see that names 
stick kowski, state liquor enforcemen runkar r ypen at the Cafe de Paris, London, {spend a portion of the summer 
put chief, added hot coals to a public € d cemp s | for four weeks, and thence to the Four-Day Downpour | hiatuses~in cafes and vaude. 

controversy over his right to set up M Is. Red Feather Acts: |Drap d’Or, Paris, June 19 for two | Nitery men feel that the cafes 
the himself and ,his investigators as Dp ’ | or three weeks. Hildegarde’s Paris 


| deal gives her 1.000 francs (about Knocks Props From jere instrumental in building 


|salaries (after disk clicks) from 
| $350 to the four and five-figure 
| class. They maintain that a per- 

Four straight days of rain cut a| former cannot reach the bigtime 
heaithy chunk out of nitery| without the aid of cafes and the- 


ical ‘ 
= rhe waa ah the outset a one- Other Spots Exit Bills | $3) per bottle of champagne sold, U d N. Y. Caf B.0. 
man fight by Pirchner to defend April 29 | similar to the arrangement under naer e 


Minneapolis, . 
Red Feather nitery here i¢ elimi. | * hich Edith Piaf works. She’s set 
: at 1,000 pounds and passage to! 


nating acts for “The Drunkard” 


himself on the grounds that they 


a were making a mountain out of a 





molehill, has mushroomed into | which opens an indefinite run May | London. grosses around New York. At-/atres. Rub is that once the salary 
major issue in a bitter political bat- | 7. Cast will be locally recruited | | Hildegarde may also do a one-| tendance was off at virtually all/is built up they lose the act en- 
tle here. | and direction will be by Don |woman show in London at the spots except the Copacabana,|tirely upon completion of the 


Rutkowski, according to the cafe | Stoltz, director of the Old Log |1,200-seater Cambridge Theatre in| where Johnnie Ray is headlining| buildup. If they hit it big, then 
owner and his many loyal sup- oven Derg who also is a WTCN-|July. London stand, at the height | until] tonight (Wed.), and the La- | only a handful of niteries can af- 
porters, ramrodded the two bush- | TV producer. There'll be no admis- |of the American tourist influx, is|tin Quarter, which wasn’t hurt ap-|ford the topliner, even if the lat- 
wacking actions against the Alpine | sion cover charge or minimum. It| being pushed by Tom Arnold,| preciably. Weekénd biz was okay|ter did want to play. 











“just to win publicity for himself has been a number of vears since | British impresario who returns | at Leon & Eddie’s. | Cafe department heads of major 
in his campaign to win a judge’s| any jocal bistro bas had tbe show | {rom the U. S. to England today} Nitery business hasn’t picked up | agencies have beefed on this score 
seat in common pleas court” in the | for an attraction. (Wed.), and Emile Littler, his as-|too strongly following Lent. There's | at staff meetings. Whether the 
coming election. — . Acts also are out of the local | Sociate. a general flabbiness all over town | other department heads will at- 
en an ohne armada Flame, where the Percy Hughes | that — the uncertainty in|tempt to pressure acts into going 
enough evidence 0 e y -piec ‘ch is eri -ograms . other fields. t on dates remains to be seen. 
show to get the club’s liquor li- : poset gph Be gape vo As tage es Singer Tours Germany One of the major disappoint-|°" 
cense suspended for a possible 60/ vocal interpolations in place of Berlin, April 22. | ments was registered at the Rivi- 


days. Newspaper drama critics, | the customary floorshow. They’ll Helen Phillips, American Negro|era, Ft. Lee, N. J. At opening Brisson’s Europe Dates 
editorial writers and radio com-|ajcso be out of the Hotel Nicollet |soprano, has started her second | night last Tuesday (22), Jane Fro- 

R mentators here jumped into the| Minnesota Terrace for the sum-|concert tour of Germany. It will| man couldn’t show, but Jimmy Carl Brisson will concert tour : 
fight to blast Rutkowski’s charges | mer, as usual, because in this spot,|include_a performance in West| Durante substituted for that night.| Norway, Sweden and Denmark 

as “absurdly naive,” “presumptive” | one of the town’s two top supper | Berlin June 11. She recently com-| Without a followup headliner that | starting in mid-May. Music Corp. 

and “riddled with. political red-| cjybs, the Dorothy Lewis ice show, | Pleted a five-month concert tour of | could be strongly advertised, spot’s | of America set deal. 


herrings.” an annual institution, once more | West Berlin and the Federal Re-| business was hard hit. Rains com-| He's also pacted for three weeks 
Critics stoutly defended the Al-| wij) hold forth. public. Presént one covers over| ing on top of that were a severe | at the Cafe de Paris, London, start- 
pine as one of the “most conserva-| The Hotel Radisson Flame | 30 cities. blow which brought dismal at-|ing Aug. 25, and returns to the 


” 


tive” niteries in the country,” and | Room, however, is continuing to| Miss Phillips made her debut at | tendance. U. S. for a series of hotel dates in 

also the “Minsky Follies,” which| present occasional names. It has|the New York Town Hall in 1949;| Village business hasn’t been too | the fall. 

was considerably toned down and/ Mary McCarty currently and she’ll|and has since appeared through-|lush either during the past week. 

revamped after initial performance. | phe followed by Lisa Kirk. Both|out the U. S. in solo concerts and| Although the Village Vanguard| Kyle MacDonnell slated for the 
Calling it a “tongue-in-cheek and | performers have appeared before|as soloist with American orches-| held its own, Cafe Society Down- havhl Theatre, N.Y., starting May 


(Continued on page 53) in the room. tras. town had poor turnouts, 
= ee — ————————— Se — we a eee | 


PAUL GRAY ELISA JAYOE 


F Dancing Satirist 
SAT Lessee pectin Bet 
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Just Concluded 

CiRO's BILTMORE HOTEL 
1A MONTMARTRE, HAVANA uae elaee, 
f OLYMPIA THEATRE WHITEHALL HOTEL 
' FT. MONTAGUE BEACH, RONEY PLAZA HOTEL 

NASSAU PALM BEACH HOTEL 
BOCA RATON HOTEL HOLLYWOOD BEACH HOTEL 





Thanks: Bill Kent and Herbert Marks 
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= VARIETY: MIAMI HERALD: a — on 
Vaniery: 24 Ee: “Elisa Jayne does a twist on acro dancers “Acrobatic comedienne with something com- 
ff the Season—one of the most ar- c —— setekn Giliereat” 
melange ym oy Re Bye A ya tieulete comedions in shewbiz.’ with carter Sat tease int Bette Davis impres P y 
‘ NEWS: 
went MIAMI 
i cc ail the way. he eames — oie: h ys who are al- BILLBOARD: “Her dialogue synchronized to terps is highly 
Beer a — “Elisa Jayne did well with terp exhibition entertaining.” 
+ ~ SOARS: d off t ways punching.” and ee pow operatic and movie im- 
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Riverside, Reno 
middle of this show. She pleases 
immediately with her pert looks 
and vitality. Young canary makes 
like an adolescent red-hot mama 
ar’ the combo is an innocent doll 
making like she knows the world. 
She does. it with all the vocal 
kicks—the “you-a” and the “me- 
a.” the throaty intonations and 
sudden little squeals. 


“Them There Eyes,” one of her 
best fast numbers, has her in 
noble action around the mike. She 
slows up nicely for “Broken 
Hearted” and “Lonesome Gal,” but 
cuts loose on “Music, Music, Mu- 
sic,’ “Honky Tonkin,’” “Alexan- 
der’s Ragtime Band” and “Old Man 
Mose.” Power went out in this spot 
early in a show this week, forcing 
the little dynamo to sing without 
mike, above the orch. This re- 
sulted in a little vocal trouble, 


Night Ciub Reviews 


Continued from page 50 





forcing cancellation of one show 
following night. Two days later, 
she was recovering fast. 

Will Mastin Trio wraps up the 
acts. Featuring Sammy Davis, Jr., 
the threesome shares tap honors 


to tee off. Sammy, Jr., introduces | 


his uncle, Will Mastin, and his 
father, Sam Davis, who bow off 
and he does a fine Bill Robinson 
tap. Highlight is his flawless work 
on Jimmy Cagney, Jimmy Stewart 
and Edward G. Robinson, all 
packed into one clever routine. 


DARVAS 
JULIA 


Opening May II 
LATIN QUARTER 
New York 
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Management: 
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| breaks away from established prec- | 
'edent; instead of making a grand | 








of Sinatra, 
kstine, and Laine are all 
perfect. He leaves Riversideliners 
amazed with his last takeoff—on 


Singi impreshes 
Cole, fc 


Mario Lanza singing “Be My 
Love.” Trio winds up sharing tap 
chores again. Mark. 








Cafe de Paris, London 

London, April 22. 

Hermione Gingold (with Clarry | 

Ashton), Sidney Simone and Win- 
ston Lee orchs; $6 minimum. 





For many years Hermione Gin- | 
gold has, queened it royally in in-| 
timate revue. Her “Sweet and Low’ | 
trilogy, which capped many of her | 
earlier triumphs, provided rare | 
moments of relief during the grim | 
days of war. Her biting satire and | 
stinging wit earned her a large and | 
faithful public which has remained | 
loyal through the years. 


Now, after a stage absence of | does 


Viennese canteen, He Be 
Fritz Spielman, Betty Reed, Nor- 

bert Facennt, Paul Mann, Charles 

Albert; no cover or minimum, 





The Viennese Lantern remains 
an anomaly during these times of 
hazardous nitery operation, since 
it is one of the few spots any- 
where in New York that is still 
doing business. The answer, of 
course, lies in the modestly budg- 
eted, Viennese-acgented shows and 
food, a parlay that has been suc- 
cessful for Max Loew,'‘a Viennese 
himself, for almost a decade at 
this same spot. Add, of course, a 
certain innate color that this York- 
ville-fringe cafe has and one has 
the answer why its nightly clien- 
tele includes many “names” in one 
field or another. The Lantern cer- 
tainly draws few customers from 
its own neighborhood. 


The Old World decor is the | 


background for such current talent 
as Fritz Spielman, composer-pian- 
ist, who is dishing out a lyrical 
entertainment in the Continental- 
American idiom; Betty Reed, 
statuesque blonde soprano, who 
mostly Viennese melodies; 


some two years, including a long | Norbert Faconi, a longtime Lantern 
sojurn in America, Miss Gingold | standby with his expert violining, 


has departed from intimate revue 
to the greater intimacy of the 
nitery. In this, her cabaret debut, | 
she brings all the characteristics of | 
her theatrical personality into play, 
using only specially prepared ma- 
terial with a punch or bite in every 
line. 

For her opening, the Cafe de 
Paris management had to put the 
ropes up. The town turned out, 
with a large sprinkling of show biz 


personalities as well as the artist's | 


legion of devotees. That she should 
have preemed in triumph was taken 
for granted; the $64 question 1s 
whether she will sustain that re- 


| ception for the rest of her engage- 


ment when the bulk of the patron- 
age will be the more conventional 


| lay folk. 


From the outset, la Gingold 


entrance down the balcony stair- 
case, she chants her first number 


| from the gallery. Appropriately, it’s 




















PRESTON 


and 


called “It Looks Wonderful from 
Here” and that opening keys the 
act. Happily, she resists obvious 
temptation of parochial humor, and 
only one or two of her numbers 
have the Shaftesbury Ave. parish 
pump appeal. One of these, “Don't 
Do More Cabaret, Mr. Coward, 

might have come from the heart. 
But in the main she keeps to the 
satirical, with occasional touches 
of spice. Advice to a moth from its 
mother and the story of a romance 
with a robot provide themes for 
brittle yet witty lyrics. Toward the 
end of her act she pokes fun at her- 
self quite mercilessly with a song 
which poses the recurring question, 
“Which Witch?” 


Although a cabaret newcomer, 
Miss Gingold does her act with 
high-grade professionalism. Nothing 
has been left to chance. Her ges- 
tures, her pauses and her manner 
are the obvious result of patient 
preparation. And the piano accom- 
paniment by Clarry Ashton is as 
unobtrusive as it is skillful. 

The two resident house orchs, 
Sydney Simone and Winston Lee, 
alternate to offer first-rate terping 





music. Myro. 








BREAKING ALL RECORDS 
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First Personal Appearance Tour, 
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Results 
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and the piano team of Paul Mann 
& Charles Albert, who open the 
show. 

Spielman, who has writtentunes 
for Hollywood, needs better tim- 
ing, but he dishes out some clever 
| lyrics of his own composition, plus 
| other entertaining ideas. The at- 
| tractive Miss Reed does Romberg, 
| Johann Strauss and Stolz melodies, 
| going over nicely. Faconi has a 
wide repertory of Continental and 
longhair music that always clicks 
here. Kahn. 


Latin Villa. K. C. 
Kansas City, April 23. 


“Scandals of 1952,” with Jane | 


Margo, Hudson & Sharae, Jimmy 


with Jezebel; Jimmy Lenge- Orch 
(8); 50c, 75c cover. 





After a spéll of name bands with 
floorshows, the Latin Villa recently 
|went in for producing its own 
shows, with a house line and im- 
ported acts. Trio of acts and trio 


45 minutes with the current line- 
up, the second of the new policy. 
The setup is proving worthy, up- 
ping the earlier evening patronage, 
and policy evidently is here to stay 
for a number of weeks. 


Show gets going with “South 
American Fantasy” production 
number staged around the tower- 
ing Jezebel, the whole a colorful 
entry. Doing the m.c. honors, Mike 
Wallace brings on Jane Margo, 
whe terps a duo of Mexican num- 
bers, a castanet tap and the famil- 
iar “Chiapanecas” in lively fash- 
ion. Hudson & Sharae are aces as 
an adagio duo. They’re attractive 
and accomplished, one of the bet- 
ter turns in this department. 


“Milady’s Boudoir” is basis for 
a costume parade by the line, again 
centered around the king-size Jez- 
ebel. Jimmy Rae (and his mythi- 
cal brother) has an acro tap with 
a round of flips and twists and a 
dive bomber somersault which 
brings a hearty hand from the 
house. Gals close out the proceed- 
ings with “Plantation Medley” in 
which they are elaborately cos- 
tumed. 

First time in the Villa for the 
Jimmy Lenge crew, which backs 
| show and pleases dancers with its 
|eight-man setup favoring a three- 
| man reed section. Lenge handles 
| vocals in pleasant baritone styl- 
| ings. Quin, 





} . 
Bellevue Casine, Mont’l 
Montreal, April 23. 
Joe Howard, Lee Marks & Co., 
Lane Bros. (2), Mirtell & Aschour, 
| Billie Parsons, Patricia Adair, Joe 
_& Jane, Casino Line (10), Bix 
Belair Orch (1%), Frank Quinn 
Trio; $1 admission. 





Three years ago, when owner | 
Harry Holmok refurbished his bar- | 
ren dancehall, renamed it Bellevue | 


Casino and brought in the most 
lavish revues ever to be presented 
in Montreal, the cynics gave him 


a couple of months and then pre-| 


dicted the place yould end up as 
a beer stube as so many others 
have over the past couple of 
decades. 


However, the Bellevue, with a 


vaude offerings plus a straight ad- 
mission charge (no cover or min- 
imum), caught the economic fancy 
of Montreal’s vast after-dark trade 


_and this 750-seater has surpassed | 


every other saloon in town and 
even Holmok’s expectations. 


With the emphasis on a line of. 


eight attractive hoofers, 
Natalie _Kamarova_ has 
productions toa formula and for 


Mme. 


It se ofs sect of aly 4 


three years, with one new produc- 
tion each month and erent acts 
every two weeks, has seldom of- 
fe a dud. Much of the smooth- 
ness of each show (they -go on 
when adve ething of a 
rarity in this town) and overall 
ood management of the house is 
oe to Joe Krassler who’s been 
associated with Holmok for 19 
years. Krassler is in charge of the 
$12,000 weekly payroll, the -produc- 
tion costs that eyerage $7,000, plus 
another $2,000 for the bands, and 
the behavior of the Bellevue clien- 
tele—no mean job in this sprawl- 
ing room with capacity weekend 
biz and quick turnovers. 

For the third anniversary show, 
the management brings back Joe 
Howard, the first headliner in this 
spot. Howard works as easily as 
ever and with the halftime produc- 
'tion based on his songs, whams 
|overehis perennials to a socko re- 
ception. As a clincher, Howard in- 
troduces his son, Joe, Jr., and to- 
gether they do “Goodbye My Lady 
Love” in song and via Howard's 
famed cakewalk. Anything that 
comes after the Howard sequence 
is an anti-climax. ‘ 

In true Bellevue tradition, an 
Apache team, Mirtell & Aschour, 





Rae, Mike Wallace, Latinettes (8) | 


of production numbers give pa-| 
trons a lot of flash and a well-knit | 


definite show policy of sight and | 


built all | 


draw plaudits for their rough-and- 
tumble session; Lee Marks juggles 
|handily and the Lane Bros. and 
| their knockabout comedy acroba- 
| tics make for a surefire closer. 
Current layout is emceed by Joe 
Howard, Jr., who teams up with 
partner June for some fair vocal 
bits which have little or no effect. 
The terping of shapely Patricia 
| Adair and tapster Billie Parsons do 
|more than a little to spark the 
| girlie extravaganzas. 
| Bix Belair’s orch still provides 
some of the best show and dance 
| music iff town with the Frank 
| Quinn trio spelling for customer 
hice oes Newt, 


| Steuben’s. Boston 

Boston, April 26. 
Dr. Giovanni, Buster Shaver & 
| Olive, Margo Wade, Don Dennis, 
|} Tony Bruno Orch (6), Harry Fink 
| Trio; $2.50 minimum. 





This popular Vienna Room con- 
tinues to follow its longtime policy 
of booking solid entertainment, 
with current layout stacking as one 
|of the season’s tops. Biz is cor- 
respondingly staunch. 


Lineup is topped by Dr. Gio- 
vanni, last in Hub several years 
ago at now defunct Ritz Roof, 
whose array of sleight of hand and 
pickpocket tricks completely baf- 
fles ringsiders. Luring a half dozen 
male customers onstage, he indi- 
vidually divests them of personal 
effects. Dishing out a continuous 
line of zany chatter, some of it the 
double-talk variety, it so confused 
everyone at show caught that none 
realized they were being victim- 
ized until Giovanni produced the 
filched articles. 


Winds stint with two stooges 
firmly holding each end of a glass 
rod onto which he slips a ring to 
the complete mystification of the 
audience, His comic gab plus his 
air of nonchalance spark the over- 
all effect of the tricks and results 
in high customer reaction. 


Balance of note also clicks 
neatly with Buster Shaver & Olive 
scoring with song and dance sesh. 
Pint-sized Olive vocalizes “A Good 
Man Is Hard to Find,” accompa- 
nied by Shaver on the 88, with pair 
teaming for a bit of ballroom terp- 
ing, winding with a fast “Ballin’ 
the Jack.” Opening slot is neatly 
filled with a slick tapping of Margo 


Wade, a fast terpster who 
with crowd. siti 


Don Dennis, perennial emcee at 
this spot, handles the vocalizing 
chores in his usual nifty fashion. 
Guy warbles “No Business Like 
Show Business,” the ballad a | 
| Walk Alone,” and “With a Song in 
|My Heart” with a pitch for the pic 
currently playing at nearby Astor 
Theatre. Musical backgrounding is 
| adeptly handled by Tony Bruno’s 
_crew who split customer terpology 
with Harry Fink Trio’s Latino ac- 
'cented rhythms. Elie. 














Grant’s Riviera 


RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 

* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case ot Ties 
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Eddys’, K. C. 


Kansas Avent 25. 
Stoner & Dennis, Tou ilis, Jr., 
Tony DiPardo Orch (8) 3 $1 cover, 


ee 


Pair of turns is new to the area 
and to the room, but come up with 
a show neatly packaged and fairly 
well up to the level demanded by 
this de luxe room. In 35 minutes 
the combo of terp, songs and com- 
edy dialog moves at lively pace 
and keeps the customers interest 
at good pitch throughout. 

Bandman Tony DiPardo eschews 
his regular role as m.c. and rung 
on Lou Wills, Jr., for the opener, 
He leads off with a rhythm tap, 
and follows with mimicry of Ray 
Bolger. Bit about “how’s tricks?” 
as he nonchalantly tosses off a 
back flip or two is funny as is his 
warbling of the Morey Amsterdam 
tune, ‘“‘Nothin’”. Cioses with acro. 
tap as he did in “A Tree Grows in 
Brooklyn” and tosses in a tightly 


_packed flip and twist. Gets a good 


hand throughout. 

Lou Stoner & Ellen Dennis have 
a musicomedy patter lineup of 
songs and chatter about married 
couples. They’re on singing “You 
Did, You Didn’t” about a marital 
argument, then tell the story of 
husband and wife in “Trials of 
Married Life.” Stoner breaks it 
up with a bit as a Yiddish square 
dance caller, and two take to “Life 
of an Actor” song as they reprise 
an oldtime vaude sketch. They 
wind with a chant labeled “Di. 
vorce” on the ins and outs of mar- 
ried life. Two are personable 
enough, material is in a different 
pattern, and entertainment level is 
steady. 

Route proves a workout for the 
musicrew, but pickup is aces all 
the way under DiPardo’s batoning. 

Lin 
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HELENE and HOWARD 
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Doubling via Eastern Airlines 
CHESTERFIELD SHOW 


from Durham, N. C. 
Dir.: M.C.A. 
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IN THE HEART OF CHICAGO’S LOOP 
near the Oriental, Chicago, Harris, 
Selwyn and Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show. Foik 
Newly Decorated New Management 
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DANCE STUDIO AND 
THEATRICAL AGENCY 
Well estab. Net profit over $1,000 
mo. “$6,000 handles. Won. opP: 
5878 Hollywood Blvd., Hollywood 28. 
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‘Minsky Follies’ Defended 


ontinued from page 51 
droll laugh at burlesque, new and | several bright acts that would be 
” aeth, drama re.) acceptable on any stage.” 
old, gore 7 i. N Her wrete: A stinging editorial blast against 
viewer of Cleveland News, ‘| the Ohio liquor board’s rash moves 
“If there is anything more corro-| was leveled by William F. McDer- 
sive to moral outlook in ‘Minsky | mott, veteran Plain Dealer drama 


Follies’ than a sly laugh, then | editor, in one of his columns. 


‘ 4»} Pointing out that show had 
guess that I long have been lost. half-dozen major 


rear ,.| Played a cities 
He also stated = nt oe | without any police kicks, he termed 
thing wrong with | mS |it a “cleaned up and high class 





show played a. —ye* | burlesque show, a miniature repro- 
Club : a agg og Paenoe last 'duction in tone and spirit of 
Loew’s ar ““~ | Broadway’s ‘Top Banana.’” 
season. 


4 State agents went out of bounds 

Rutkowski said he ordered inves-| jn acting as theatrical critics and 
tigation after reading a review of | censors, McDermott indicated, in 
show, written by Glenn C. Pullen, | analyzing No. 52 of Ohio’s liquor 


associate theatrical critic of Cleve-| jaws forbidding lewdness and ob-| 


land Plain Dealer, and plans to use | scenity on premises tenanted by a 
it as evidence during board hear-| permit holder. None of the inves- 
ing. Catching Minsky unit after the|tigators, one of whom is a for- 
furore, Pullen reported: “In re-|mer bartender, are qualified “spe- 
vamped form, it is a skylarking, | cialists or judges” in such matters 
satirie frolic of a sophisticated sort, involving “art and morality,” the 
with colorfully costumed cuties and | drama critic said. 

Rutkowski’s_ political enemies 
are also using the Alpine Village- 
Minsky show as_a double-hooked 
weapon, contending that these cases 








"7 | 


ties and not 
state machine politicos. 


Hub OK’s Liquor Service 


During Primary for Prez 


Boston, April 29. 

Due to an unprecedented pitch 
by cafe operators, restaurateurs 
and package store owners to Hub’s 
Licensing Board, the long-standing 
rule that no establishment shall 
be allowed to serve liquor during 
polling hours has been relaxed for 
today’s (Tues.) Presidential pri- 
mary. 

Spokesmen for the bistro oper- 
ators pointed out that several large 
conventions will be in sesh here 





ness men would stand to lose sub- 
stantial revenue, shutterings would 
also inconvenience many out-of- 
towners and cause a loss of good 
will for the city. 

With no liquor allowed to be 
served until 8 p.m. during pre- 
vious election days, the result has 
| been a noticeable iag in 
— | biz at local niteries and cafes. 
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vantage of a proviso in the law 
that it can lift the ban if it wishes. 


VAF Cracks Down On 


Tardy Vaude Artists 


London, April 22. 

Touring artists who venture too 
| far from their base and then have 
difficulty in returning to their the- 
atre by curtain time are being 
warned that failure to appear on 
time may be regarded as breach 
of contract. 

This warning has been sent out 
to all vaude artists by a 
Artists Federation, which reports 
that several complaints were made 
to the Provincial Theatre Council. 
W. C. Bass, VAF secretary, says 
there have been recently several 
instances where considerable’ em- 
barrassment and _ inconvenience 
were caused by artists not being in 
the theatre until the show was 
about to start. 

Earlier in the year an act was 
unable to return to the theatre in 
time because of fog. Also there 
were several near-misses during 
the recent blizzard. 
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GEORGE 
HOPKINS 


Television's Newest Comedian 
Under Contract te NBC-TV 











Now Appearing 
ANCIENNE BELGIQUE 
Brussels, Belgium 


American Rep. WM. MORRIS AGENCY | 
TAVEL-MAROUANI AGENCY, PARIS 





Exclusive Management: 


HERBERT MARKS AGENCY 
152 W. 54th St. 600 Linceln Rd. 
New York Miami Beach 


Booked Til 1955 
| Available for 1953 and 1954 


JAY SEILER 


Celebrating My Spring 
Tonic at Boulevard Room 














WHEN IN BOSTON 
it's the 


Merriell Abbott Revue 
Conrad Hitten Hetel—Chicage 
SIXTEENTH WEEK—Pive Encoree 
Direction: 
New Yerk—Max Nevelle 
Chicage—Sidney Pege 
Aiaste—Kiendike Jake 


HOTEL AVERY 


Avery & Washington Sts. 
The Home ef Shew Folk 








should be handled by local authori- | 
by publicity-seeking | 


during the voting and while busi- | 


dinner 


The Licensing Board took ad- | 





The Only Real Star Of 
Edwards’ ‘School Days’ 


(Recent death of Herman Tim- 
berg recalls that he was once the 
key principal in the old Gus Ed- 
wards school acts. Georgie Price, 
himself an alumnus of the Edwards 
school units, aptly summed it up 
in the 46th Anniversary issue of 
| VARIETY—Ed). 

By GEORGIE PRICE 
Cantor, Jessel, Winchell, Hilde- 





garde, myself and many more of | 
the Gus Edwards’ proteges are 


constantly being referred to as a 
“star of ‘Gus Edwards’ School 
| Days.’”’ The truth is that not one 
0: us appeared in this particular 
act. I’m not trying to make my- 
self younger, but 
Gus I was seven years old, and 
“School Days” was just finishing 
its run. It was a legitimate musi- 
| cal comedy that played at the Cir- 
cle Theatre, N. Y. Edwards ran 
|into a little “money trouble” and 


had to sell his interest to Stair & | 


Havilland, who trouped 
Days” for a while. Edwards later 
put on several “school acts” and 
since he could not use the ‘School 
Days” title, he called-them “Gus 
Edwards’ School Boys & Girls.” 
Watta Cast 

Although I never 
any of them, I know that Walter 
; Winchell did, along with Dave 
|Seed, Lew Brice, Jack Weiner, 
Frank Albert, Sassy Little, Lillian 
Gonne, Roy Mack and Rita Green. 
Harry (MGM) Rapf was the man- 


“School 


ager. The real “School Days” had | 


only one star and he was Herman 
Timberg who played the part of 
the “Jewish Kid.” The story of 
the show was the life of an immi- 
grant kid coming to America. The 
first scene took place in the boat, 
with Herman playing the fiddle 
from steerage while the rich first- 
class passengers listened and threw 
money. Timberg, the central char- 
acter, was all through the show, 
playing, singing, dancing, gagging. 

The schoolroom scene was only 
one of the many scenes in the pro- 
Guction. Some others in the cast 
were the Courtney Sisters, Lillian 
Lorraine, Joe Keno & Rosie Green 


(parents of Hitzi Green), Helen 
Menken, and Willie Solar. When 
things got tough Gus Edwards 


played the part of an Italfan kid 
himself. 

I did a tribute to Gus Edwards 
recently on a TV show. All the 
names of the proteges who are cur- 
rently popular were mentioned as 
“Stars of ‘Gus Edwards’ School 
Days.’ 
berg’s name was missing. I asked 
the young director if I might in- 
clude it. “Who the hell 
'he asked. 
the only one,” I said, “entitled to 
use the term of ‘star’ of ‘Gus Ed- 
wards’ School Days’.” 

“T never heard of him,” he re- 
plied. Well, television is a nervous 
business and it takes a long time 
to explain. Maybe the young man 
will read about it here. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., April 29. 
Among the Variety Clubs’ hos- 
pital execs who came here for in- 








spection of the institution and dedi- 
cation of the new Will Rogers life- | 
“Chick” | 


size statue were Chas, 
| Lewis, Murray Weiss, Ned Shu- 
grue, Richard (IATSE) Walsh and 
| Bill Rau. 

| Ray (IATSE) Van Buren elated 
/over surprise visit from his wife, 


| Rose Mary, who found him among | 


'the top progressers. 
| A, B. “Tony” Anderson, mayor 


and manager of the Schine Pon- | 


tiac Theatre here, and Harry Na- 
‘son, editor of Adirondack Enter- 
| prise, took time out to visit many 
‘of gang on the observation floor 


and handed out a little good cheer. | 
| Al Brandt got his first real clinic | 


during his observation period that 


rated him a 10-day furlough. He | 
planed to N.Y. and Miami for his | 


out-of-san vacation. 


|Canadian nitery entertainers, who 
| gave a full-hour show at the lodge. 
Music was furnished by the George 
Galdieri Melody Four. 

Walter (CBS) Romanik in and 
out of the general hospital follow- 


his all-clear papers next month. 
Ambulatory patients who will 
'soon be singing “Back Home 
| Again” with their health restored 
are Stephen Baranek, Ted Bren- 
ner, Ruth Burke, Delphin (RKO) 
4 Streder and Patricia Payne. 


Write te those whe are iil 





when I joined | 


appeared in | 


I noticed that Herman Tim- | 


is he?” | 
“Herman Timberg is. 


Thanks to Larry & Pat Day, | 


ling am emergency operation, is_ 
lnow resting comfortably at the, 
lodge, and will be N.Y. bound with 


of the most important eras in cafe 
business—one of the few links be- 
tween the lobster palace and the 
cabaret. 
and Jimmy Thompson, the Salvins 
| operated such New York spots as 
the Palais Royal, Moulin Rouge, 





|Folies Bergere, Montmartre, Plan-| 


tation, Sans Souci, Cafe de Paris, 
Club Royal, Carlton Terrace, Pa- 
villon Royale and the Pekin. 


|Sunday (27), was co-owner of 
|Manny Wolf's Restaurant, owned 
|the Cobbs Corner restaurant and 
| the Shoreham Hotel, all N. Y. 


The Salvins originated some of 
the most important innovations in 


cafe history including the leasing | 


of the cloakroom concession to an 
outside firm. They were also the 
first to book names into cafes. 
among them Florence Mills, Paul 


| Whiteman, Joe Frisco, Fritzi Scheff 
j}and Gilda Gray. 
The Salvins were also noted for 


|having initiated suburban dining 
ito New Yorkers The Pavillon 
| Royale, located on Merrick Road, 
L. I., was the first suburban opera- 
| tion to use name bands and tal- 
ent. 


| At one time, the Salvins were 
partnered with the late George W 
Rector in the operation of Rector’s 
| Another partner was Jimmy 
Thompson, who went in with them 
jin all their important ventures. At 
}one time they operated 14 spots. 
|Sam Salvin, for a while, also op- 


|erated the Patio and Colony Club | 


j in Palm Beach. In latter years, 
Salvin managed the Riviera, Ft. 
| Lee, N. J., for Ben Marden. Un- 


With his late father Paul, | 


Salvin, at the time of his death | 


Sam Salvin, Cafe Pioneer, Dies 
At 59; Bridged Major Nitery Eras 


Sam Salvin, who died last week| til recently, Salvin had the Park 
at the age of 59, is regarded as be- 
ing the boniface who bridged two 





Avenue (now the Sherbrooke) 
Restaurant and a few years ago 
ran the Monte Carlo. 


The decline of Salvin’s empire 
started during Prohibition when it 
| was virtually impossible to legally 
operate bigtime dine-and-dance 
emporia. By the time repeal came 
around, the stylish wining and 
dining.that had been the vogue 
during the heyday of the Salvins 
had passed on. The elder Salvin 
failed to see the demise of the cafe 
; world as he knew it, having died 
jin 1927. 


Salvin, a graduate of Staunton 
Military Academy, was a lieuten- 
ent during the first World War. 
Survived by his wife, Rose, and a 
sister, Mrs. Rene Abel. 


| = — —— - —__—— — 
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VARIETY BILLS 


APRIL 30 





tter in parentheses indicates circuit. (FM) 
i Leow? rit Moss; (P) Paramount; (R) RKO; (S) Stoll: (T) 


with bills below Indicate opening day of show | 
ether full or split week 

Fanchon Marco; (1) Independent) 
Tivoli) (W) Warner? 


(WR) Walter Reade 
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NEW YORK CITY 
Music Hall (I) 1 
Gertrude Lockway 
Andrea Dancers 
Patricia Drylie 
Edward Ruhl 
Bela Kremo 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 3 
Betty Hutton 
Herb Shriner 
Harmonica Rascals 
Skylarks 
Dassie Bros 
Andre Andree & 
Bonnie 
Paramount (P) 30 
Pearl Bailey 
Buddy Baer 
Herb Fields Orc 
Tong Bros 
Larry Storch 
Roxy (1) 2 
Ryan & McDonald 
Jose Melis 3 
Bob Haymes 
Warner (W) 29 
Ballet Theatre 
Alicia Alonso 
Igor Youskevitch 
John Kriza 
Mary Ellen Moylan 
CHICAGO 
Chicago (P) 2 
Johnny Johnston 
Wiere Bros 
Frank Paris 
Chambers & Blair 
Oriental (i) 1 
Johnnie Ray 
Gary Morton 
Dominoes (4) 
Billy Wells & 
Four Fays 


Buddy Shaw Ore 3 Rockets 
ROCKFORD, ILL Shoare-Grued Dcrs 
Palace 2-4 Bob Bailey 
Upris King Jackie Davis 3 
ictoria Troupe Jordonettes 
AUSTRALIA 
MELBOURNE Charlotte McGuire 
Tivoli (T) 28 Dancing Boys 


Jimmy Hanley 
Babs Mackinnon 
Rosemary Miller 
John Clifton 
Peter French 
Valerie Keast 
dune Lansell 
SYDNEY 
Royal (T) 28 
Black & Dundee 
Marquis & Family 
Wally Boag 
Rosita Alexander & 
Violette 
an Yue Jen Tp 
loyd Martin 
3 Glens 


Sammy Shore 
Ben Beri 
(one to fill) 
PHILADELPHIA 
Earle (W) 30 
McHarris & Dolores 
Charioteers 
Geo Kirby 
Edna McGriff 
Tiny Grimes Orc 
PITTSBURGH 

Loews (L) 3 Only 
Les Paul & 

Mary Ford 
Tommy Edwards 
Gary Morton 
John Tio 
Wells & 4 Fays 

ROANOKE (VA) 


Virginia (1) 8 Only 
Milt Larkin Orc 
B B King 


H-Bomb Ferguson 
Holmes & Jean 
Derby Wilson 
Myers & Walker 
SPRINGFIELD (0) 
Paramount (P) 
Only 
Frankie Laine 
Patti Page 
Billy May Ore 
Illinois Jacquet 
Clark Bros 
Don Rice 
Jay Lawrence 
Choclateers 
WASHINGTON 
Capitol (L) 30 
A & C Fanton 
Jerry Southern 
Paul Benson 
Florian Zabach 
Howard (1) 2 
Louis Jordon Bd 
Willis Jackson Bd 


Tivoli Ballet 
NEW ZEALAND 


Armand Perren 
3 Fayes 

Pat Gregory 
Gerd Bjornstad 
Chribi 

Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 





‘elebrity Singers 
eanne Cameron 


BRITAIN 


ASTON 
Hippodrome (i) 28 
Geo Mitchell Choir 
Siblons 
Eno & Lane 
Jack Kelly & Jean 
Iniernationals 


| ed Furst 
argarita 
BLACKPOOL 
Palace (I) 28 
Malcolm Mitchell 3 
Munday & Earl 
Pierre Bel 
Waddington 
Don Baker 
Eddie Calvert 
Alyxons 
8 Gordon Girls 
Tower Circus (I) 28 
Charlie Cairoli & 1 
git s 
nies French 
Horses 
ye Konyots 


ions 
t Alexander Tp 
ictor Julian & 
Pets 
Enies Animals 
4 Richays 
3 Lorandos 
Mars 
Arrigonis 
3 Houcs 
Jimmy Scott 
lying Constellation 
ittle Jimmy 
Annettes 
Circusettes 
BOSCOMBE 
Hippodrome (1) 28 
Cyril Dowler ~« 
Rhoda Rogers 
Billy Hancox 
Noble & Denester 
Edwards & Hartley 
BRIGHTON 
Hippodrome (M) 28 
— & Ross 
enne Lucas 
Jones & Foss 
BRISTOL 
Hippodrome (S) 28 
Naunton Wayne 
lfred Marks 
ulie Andrews 
Paddy O'Neill 
Ossie Noble 
S Fisher Girls 
4 Fredianis 
Patricia & Colin 
CARDIFF 
New (S) 28 
hyllis Dixey 
ily Banks 
ily Thorburn 
George Martin : 
Morecambe & Wise 
Frances Duncan 
ck Tracy 
allet Parisienne 
EAST HAM 
Graneda (1) 28 
Vernon Sis 
Ron Parry 
3 Minilux 
Musical Dereks & 
Tony 
faurice French Co 
lartin Crosbie 
EDINBURGH 
Empire (M) 28 
Laurel & Hardy 
Merle & Marie 


Lorraine 
Kenways 
Saveen 
kating Sayers 
immy Elliott 


Mackenzie Reid & 
Dorothy 
Newman Twins 
FINSBURY PARK 
Empire (M) 28 
Gilbert Harding 


Guus Brox & 
Myrna 


Jimmy Desmonde 

Charmain Innes 

Joy Adamson 

Gladys Morgan 

Tommy Fields 

Skyliners 

Eddie Gordon & 
Nancy 

Bobbie Kimber 

De Vere 3 

Chas Ancaster 


Derek Roy 
Eve Boswell 
3 Falcons 
Downey & Daye 
Bel Argay 
F Whiteley Girls 
A & L Ward 
GRIMS 
Palace (1) 28 
Johnny Dennis \ 
Vogelbeins 
Bears 
Lyndons 
George E. Black 
Hintonis 
Bob Nelson 
Texan Belles 
HACKNEY 
Empire (S) 28 
Josef ke 
Louise Pets 
Roger Carne 
3 Saytons 
Joe Black 
Eric Williams 
Del Cortino 
B & J Clyde 
LEED 
Empire (M) 28 
Donald Peers 
Duart Sis & Anton 
Tommy Xver Co 
Curzon 3 
Ernest Arnley & 
Gloria 


Harry Worth 
Walter Niblo 
Walthon & rraine 
W Jackson Girls 
LEICESTER 
Palace (S) 28 
Anne Shelton 
Cardew Robinson 
Freddie Frinton 
Slim Rhyder 
Burt Brooks & 
Harvey 
T & P Shamva 
Alan Kaye & Gloria 
Richards Sis 
LIVERPOOL 
Empire (M) 28 
Vie Oliver 
Les Rayner & 
Betty 
Seaton O'Dell 
2 Eddies 
Gail Kendal 
Victor Seaforth 
ON 
Palladium (M) 28 
Sophie Tucker 
Castro 4 
Ladd Lyon 
Nino 
Irwin Corey 
Hoctor & Bird 


Dave Morris Co 


NEWCASTLE ! 
Empire (M) 28 


Allen Bros & June 

3 Lesters 

Ruddy Bolly 

Alex & Nico 

Bette Lee 
NORWICH 

Hippodrome (i) 28 

Peter Brough 

Archie Andrews | 

Ronald Chesney 

Harold Taylor 

Jack Crisp & Jeta 

Anna Mac 

Edward Victor 

Reto Twins 

Ravic & Renee 

NOTTINGHAM 

Empire (M) 28 

Albert Modley 

Harvards 

Reco & May 

Cyclo Bros 

Barney Co 

P & S Sherry 

Maureen Rose 

Olga Varona 

Percy Garside 

Hobbs Globe Girls 

PORTSMOUTH 

Royal (M) 28 

Max Wall 

Dick James 

Beryl Reid 

Hedley Ward 3 

P & P Page 

Hassan Ben Ali Tp 

Jean Paul 

Sherman Fisher Gls 

SHEFFIELD 

Empire (M) 28 

Winifred Atwell 

Jack Jacksob 

Christine Norden 

Jimmy Wheeler 

3 Monarchs 

T & G Durante 

Peter Raynor 

R & M Lamar 

SHEPHERDS BUSH 

Empire (S) 28 


| Silver Chords 


| Water Goons 


| Barbara Ford 


Betty Slade 
Roberti 3 


Al Shaw 
Marie De Vere Gls 


Aqua Maids 


SOUTHAMPTON 
Grand (i) 28 
Jimmy Gay 


Jean Dene 
Anita & Charles 
Terry Stunt 
Michael Ormand 
Margor Austin 
Benny Humphrey 
Derek Dene 
Marie De Vere 
Midianettes 
WOLVER- 
HAMPTON 
Hippodrome (i) 23 
Squadronaires 
Georges & Linette 
Jimmy Mac 
Frank 
Frank Preston 
3 Rethlems 
Vie Ray & Lucille 


WOOD GREEN 
Empire (S) 28 
Max Miller 
Nicholls & Merrin 
Reg Salmon 
Mme Truzzi Pets 
Chris Sands 
Martin Crosbie & 
Thelma 
Martyn & Cook 
Stan Hardie & 
Frances 


Empire (i) 28 
Billy Whittaker 
Mimi Law 
Eric Marsh 
Jack Lennard 
Gradiner & Baxter 
Frances Whitmer 
Lillian Brow 
Windmill Follies 





Tom Moss 


Debs 








Cabaret Bills 








Birdiana 
Dominos 
Stan Getz Ore 
Bill Davis 3 
Bive Angel 
Freres Jacques 
Kay Ballard 
Stuart Ross 
Ellis Larkin Trio 
Bon Solr 
Alberta Hunter 
Kirkwood & 
Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 
Chateau Madrid 
Dolly Duron 
Sylvio Flory 
H. Warringer 
Copacabana 
Billy Daniels 
Benny Payne 
Bobby Sargeant 
Harbers & Dale 
Peter Hanley 
Betty Johnson 
Madills 
M Durso Ore 
F Marti Ore 
El Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 
Embers 
Eddie Heywood 
Joe Bushkin 
Havana-Madrid 
Lao & La Minerva 
Reyes Orc 


Hotel Ambassador 
Jules Lande Ore 
Hote! Biltmore 
Michael Kent.Ore 
Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Ore 
Rookies 
Adrian Rollini Trio 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotei Pierre 
Ethel Smith 
Fisher & Ross 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
Mimi Benzell 


Hotel Roosevelt 
Freddy Martin Ore 
Hotel St. Regis 

Annette Warren 

Milt Shaw Orc 
Horace Diary Ore 
Sherry-Netheriand 
Dick Estes 
Emil Colemar Ore 
Hotel Statier 
Blue Barron Ore 
Hotel Taft 
Vincent Lopez Ore 
Latin Quarter 


Albion Hotel 
Sam Bari 

Bombay Hotel 
Nino Rinaldo 3 
Joe Harnell 
Casablanca Hotel 
Billy Vine 





Dick Henderson Jr 
Palladium Girls 
Skyrockets Ore 


MANCHESTER 
Hippodrome (S) 28 
Eddie Gray 


Arthur English 
Peggy Powell 
Cycling Astons 
Butlin Dancers 
2 Playboys 
Donovan & Hayes 
Viking 3 & 
Charmaine 
| Brian Kent 





Betty George 

Alex Shey 3 

| San Kanez Ore 

| Zig & Vivian Baker 

| Clover Club 

Bonnie Baker 

Nov-elites 3 

The Haydocks 

Selma Marlowe Line 

Woody Woodbury 

Tony Lopez Ore 
Gaiety Club 

Tommy Raft 

Carmen Hope 

Louise Angel 

Marie Stowe 


}Eijeen Rogan Girls i Gilda Rogers 


NEW YORK CITY 


Trio Bassi 
Fedi & Fedi 
Costello Twins 
Corinne & Tito 
Laila & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 
La Vie En Rose 
Jane Morgan 
Jana Jones 
Bobby Lucas 
Eddie South Trio 
Van Smith Trio 
Le Ruwan Biev 
Patricia Bright 
Mickey Deems 
Ellen Hanley 
Julius Monk 
Norman Paris 3 


Lo 
Mitchell Gregg 
Bob Do 


wney 
Harold Forville 
Hazel Webster 
Old Roumantan 
Sadie Banks 


Bob Melvin 

Bob’ Colt 

Monica Lind 

Nadya 

Joe LaPorte Ore 

D’Aquila Ore 

Park Sheraton 

Fieids 
enthouse 

Paul Taubman 

Two Guitars 





Zz 


Kostya Poliansky 

Versaities 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance ‘Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 


Vv 
Pe orman 
Bill arker 
Bourbon & Baine 
Zeb Carver Orc 
Pete Rubino 
Village Vanguard 
Richard D Bennett 
Wally Cox 
Royce Wallace 


Waldorf-Astoria 
Dorothy Shay 


Mischa Borr Ore 





Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Rusty Russel) 
Gaiety Girls 
Ernie Bell Ore 
Deauville 
Joe Mooney 
Hughie Barrett 
Delano Hotel 
Rita Prinzell 
Zina Reyes 
Willie Hollander 


Johnina Hotei 
Tony Matas 
Harry Taylor 
Helene Rejoire 

Jewel Box 
Jackie Maye 
T C Jones 
Art West 
Mickey Mercer 
Danny & Doc Rev 

Leon & Eddie's 
Murray Swanson 
Eddie Guertin 





Jackie Gordon 
Jackie 
Chuckie 
Gaby | 
Babe Baker Revue 
Martinique Hotei 
Aliami & Diard 
Helen Aimee 
Manolo & Ethel 
Yates Ore 
Mother Kelly's 
Day, Dawn & 
Joe Di Lalla 
Ginny Lowry 
Monte Carlo 
Steve Gainer 
Day & Alva 
Arne Barnett 3 
Nautilus Hotel 
Bobby Ramsen 
Patsy Abbott 
J & S Reyes 
Freddie Calo Ore 
Paddock Club 
Flash Lane 
Dolores Roselle 
Little Egypt 
Jackie Deauville 
Toni King 
Bob _ Morris Orc 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Joe Sodja 
Robert Richter H‘t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel] 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotel 
Rosette Shaw 
Eddie Snyder 
Sacasas Ore 
Herman-Magner 
Dancers 
Saxony Hotel 
Chavez 
Henri Rose 
Jose Cortez Ore 
Connie Howell 
Tano & Dee 
Sea Gull Hotel 
Faith Condullo 
Mae Silva Ders 
Norman Lester 
Charlie Page 
Sea Isie Hotel 
Frances Lager 














Blackhawk 


Kay Coulter 

Kenny Bowers 
Grant Eastham 

Pat Carroll 

Dave LeGrant 
Barbara Cook 

Ed Begley 

Mariann D’Or 
Henry Brandon Orc 


Chez Paree 


Olsen & Johnson 
Marty May 
June Johnson 
Konyots (2) 

3 Pitchmen 
Leonard Sues 
Jay C. Olsen 
Chickie Johnson 
Nina Varella 
Jean Olsen 

Billy Kaye 

Ivor Boden 
John Ciampa 
Biliy Young 
Shortie Rennard 


Ambassador Hote! 

Andrews Sis G) 

Eddie Bergman Ore 

Bar of Music 

Doodles & Spider 

Sheilah Barrett 

Felix Decola 

Benno Rubinyi 

Johnny David Ore 
B Gray’s Bandbox 

Billy Gray 

Patti Moore 

Ben Lessy 

Pepper Sis (3) 

Bob Durwood 

Bill Howe 

Biltmore Hotel 

Anthony, Allyn & 
Hodges 





Harold Stern & Co 

Constance Moore 

Flamingo Starlets 

Stewart Rose 

Matty Malneck Orc 
Desert Inn 

Copa City Revue 

Jack Carter 

Betty Reilly 

Les Diagoras 

Copa Girls ° 

Carlton Hayes Orc 


Last Frontier 


Willie Shore 
Hoosier Hot Shots 
Gil Johnson 
Deviyn Girl Rev 
Bob Millar Ore 
Don Baker 





Hoffman O 
55 peurne Hotel 
Alan Ore 


Kole 
Shore Club 
Haven & Held 


Dancers 
ur Warren Ore 
Diamond Horseshoe 
Johnny Morrison 
Lillian Lee 
Tinkie DeCarlo 
Margo 
Haveler Decrs 
Barry Mills Ore 
Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vagabonds (4) 
Joan Barton 
Jerry Colonna 
The Townsmen (3) 
Mary Peck 
George Horton 
Hal Winters 
Johnny Conrad Ders 
Frank Linale Orc 
Sherry Frontenac 
Lee Kobrin 
San, Kanez Ore 
Frank & Lita 
Leonora & Stan 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 


Tony Pastor’s 
Jackie Small 
Wally Wallace 
Rayleen 
Billy Lee 
Neena S&@nsone 
Pat Pascall 
Rickey Renee 
San Marino Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Dcrs 


President Madison 

Stan Barrett 

The Martins (2) 

Sandra Starr 

Brady & Barbara 

Bob Regent Orc 
Five O'Clock 

Martha Raye 

Shirley Green 

Mary Jo Ball 

Ben Yost 5 

Len Dawson Ore 


CHICAGO 


Charles Senna 

Georgie Daye 

N Miller Ders (12) 

Brian Farnon Ore 
Edgewater Beach 

Tito Guizar 

Martez & Lucia 

D Hild Ders (8) 

Don Reid Ore (12) 


Conrad Hilton Hotel 

Arnold Shoda 

Phil Romayne 

Terry Brent 

Three Reporters 

Andrea Kekesy 

Jay Seiler 

Scotty Marsh 

Boulve-dears (8) 

Orrin Tucker O ‘12) 
Paimer House 

K Thompson & The 
Williams Bros (4) 

wueee D’Angelo & 


na 

Martin Bros (2) 

M Abbott Ders (8) 
E O’Neal Ore (12) 


LOS ANGELES 


Wideler Bros (3) 

Gali Gali 

George Milan 

Hal rwin Ore 
Cafe Gala 

Les Mains Joly 

Benay Venuta 

Hadda Brooks 

Bobby Troup Trio 

Ciro’s 

Polly Bergen 

Honey Bros. 

Dick Stabile Ore 

Bobby Ramos Ore 


Mocambe 
Bet Jeffries 
Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 


Thunderbird 
Robert Q. Lewis 
Irving Fields Trio 
Irene Manning 
Walter Long 
Johnny O’Brien 
Christina Carson 
Thelma King 
Kathryn Duffy 

Dansations 
Normandie Boys 
Al Jahns Orc 
Jack Martin Five 
Peter Donald 
El Rancho Vegas 
Joe E Lewis 
Merry Macs 
Jerry Pedersen 
Joy Walker 
El Rancho Girls 
Ted Fio Rito Ore 





Kitty Kallen 











Films’ O’Seas B.0. 
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product—particularly Universal— 


Clarence Williams « 


Tommy Nunez Ore 


have done relatively better than 
other distribs. Latter were being 
hit by the TV surge, while com- 


panies making action product, 
westerns and smalltown fare were 
enjoying a market that was ex- 


Nat Brandwynne O | nanding with the nation’s economy. 


The Federal Communications 
Commission action in opening the 


tions, most of them outside metro- 
politan areas, puts a reverse light 
on the situation. While the big 
cities are already 
can’t be hurt any more—as a mat- 
| ter of fact, film b.o.s may improve 





| 


New 


ROBERT Q. LEWIS 
Comedy, Songs 
26 Mins. 
Thunderbird, Las Vegas 

Robert Q. Lewis, who has 
clicked with AM-TV audiences, is 
duplicating in-the-flesh. His 10- 
day stopover at the Thunderbird 
serves to break in material con- 
cocted by Eli Bass and Jack Bar- 


nett, plus some original ditties 
and jokes. 
Engaging, friendly manner 1S 


disarming and refreshing. There's 
no slam-bang delivery or wear- em- 
out with roundhouse pitches, but, 
instead, he has a kind of naivete 
about the whole thing that capti- 
vates audiences here. He has wisely 
eschewed straight monology, de- 
vising, rather, a session filled with 
cue stories leading into vocals. 

His opening bit with the Dansa- 
tions line, sporting Lewis’ trade- 
mark specs, heads into ditty, 
“With a Name Like Lewis.” Men- 
tions “father Jerry Lewis, grand- 
father Joe E. Lewis and great 
grandpappy Ted Lewis, even 
Lewis Vegas,” which gets him off 
the ground nicely for followup, 
“Gonna Change My Name.” 

Takes a wide-eyed approach to 
all gaming operations in the Ca- 
sino with parody to “Shufflin 
Along.” He describes Arthur God- 
frey (for whom he’s been a sum- 
mer replacement) as “any typical 
ordinary American guy who makes 
over $3,000,000 a year,” setting 
scene for an original tune, “I Got 
Those Arthur Godfrey Replace- 
ment Blues.” Tacks off into amus- 
ing self-critique about the girl ap- 
proach, with the Eli Bass special, 
“They Wanna Mother Me,” top- 
ping his moans. Inserts a round of 
terps in “Old Soft Shoe,” follow- 
ing song-duet with accomper, Fred 
Elton. Coming as er sur- 
prise is the windup, revival 
style, wherein he admonishes audi- 
ence for their gambling sins, pull- 
ing vocal responses from tablers 
and tambourine banging from 
waitresses stationed throughout 
the room, Hallelujah finish panics 
audience, requiring a begoff. 

Although some material used is 
primed for Las Vegas audiences, 
Lewis has acquired a completely 
different batch of stories and 
tunes for other centers. He tosses 
many of these into format of his 
late show. 

Lewis has a very serious ap- 
proach to augmenting his current 
AM and TV career with nitery and 
theatre turns. Judging by the 
wide variety of top stuff purveyed 
here, coupled with his clicko, the 
owlish-looking humorist should be 
received in like manner no mat- 
ter where he’s booked. Will. 





JIMMY LOGAN 

15 Mins, 

Comedy, Songs 
Gaiety, Ayr, Scotland 

Young Scot comic and brightest 
member of the w.k. music-hall 
act, the Logan Family, Jimmy Lo- 
gan looks set for the vaude, video 
and radio. He’s also a good bet 
for musicomedy. 

Act has verve, looks and youth- 
- enthusiasm, plus a growing 
ffair for character comedy in the 
tradition of great Scots like the 
late Sir Harry Lauder and Will 
Fyffe. Act caught featured a 
“Farmer’s Boy” character nuni- 
ber, which shapes up nicely for 
vaude and radio. Logan also im- 
presses as a capable balladeer. 

Logan has some good material, 
but would excel with really top- 
flight scripting. Appeal is fresh, 
clean and homely, with a certain 
homespun Scotch charm. Native 
Glasgow dialect isn’t too accentu- 
ated, and act would be clearly un- 
derstood in any English-speaking 
country. His catchline phrase, 
“Smashin’, Isn’t It!,” adapted from 
comicking with the family fact in 
which both his mum and dad ap- 
pear, is used to full advantage. 

Act seems okay for any enter- 
tainment medium, and would be 
good representation of Scotland 
for the U. S. market, particularly 
in vaude and video. Gord. 


a 





way to some 2,000 new tele sta- | en ABOTS (3) 


| Dane 
| 10 Mins. 


| Riviera, Ft. Lee, N.J. 


| The Cabots terp in a groove 


saturated and | pioneered by Jack Cole. This two- 


| boy and girl group have evolved 
|Some picturesque routines and 


be audiences get more and more |have capable execution. However, 
fed up on TV—tele will be all new | they are too arty for highly com- 


to the smalltowners. 


| With this market thus slated to| . 
be badly hit by 1954, when the new | CiPlined and costumed. The in- 
stations are going into operation, | 8Tedients of a good act are there, 
and the big-city markets already |>Ut More concessions to commer- 


suffering, the international field 
will become even more important 


explains-the production trend the 





policy-plotters are now laying out. | also in order. 


mercial rooms such as the Riviera 
They’re handsome kids, well dis- 


|Cialism are necessary if they're to 
| get the measure of this room. 


to Hollywood than it is now. That There are many conflicting-schools 


(of terp thought in their work. A r 
arrangement of dance blueprints is 


Jose. 


Acts 


TRENE MANNING 
Songs P 

15 Mins. 

Thunderbird, Las Vegas 

Thrush Irene Manning, who has 
socked over in pix, musiconiedy 
and light-opera, has prepped a4 
layout to suit divers nitery and 
theatre demands. Golden blonde, 
| with rather statuesque mien af- 
|fording a stop-look-and-listen attj- 
|tude from tablers, Miss Manning 
|forays into ballads, novelties and 
creative material. 

Her range is mezzo-soprano. aj- 
though she wends her way into 
higher register for good effect 
Ample projection quality is in he 
favor. Showcasing in this current 
stanza does not cover her full 

is 





r 


repertoire to advantage. She 
forced to cut because of show's 
overall production length. 

Opens with a litling “I’m So In 
Love,” threading into “Tenderly,” 
Immediate change of pace follows 
with “El Morinito,” charging ring- 
siders with enthusiasm. Veering in- 
to a Teutonic novelty, Miss Manning 
brings chuckles with “Dance Me 
Loose.’ Utilizing the many facets 
of her show biz career, she tops 
| with “Scrapbook Medley,” song- 
saga taking her through pix, “Des- 
ert Song,” and portrayal of Fay 
Templeton in “Yankee Doodle 
Dandy,” singing “Shine On, Har- 
vest Moon.” Latter gets audience 
chanting lyrics for clincher. 

Will. 





NICKI 

Songs-Dance 

10 Mins. 

| Havana-Madrid, N.Y. . 

This mono-labeled slick chick is 
in the proverbial luscious-lassie- 
classy-chassis genre. A Detroit gal 
only 19, this is her N.Y. debut 
(with top billing), and she’s had 
only slight experience, in the 
Motor City and Chi. She prefers 
the Spanish beat, though ingenu- 
ously pushing her strictly Ameri- 
can origin on the floor. While not 
possessed of a solid voice in the 
virtuoso sense, she’s a good sales- 
woman,-the bouncy type, employ- 
ing the mike in rotary fashion and 
often leaving the gadget to shimmy 
and prance around. 

Her hip-slinging and derriere 
didos are tobasco-rigged, but with- 
al are innocently contrived. She 
seems to enjoy her own goings-on, 
especially in. the shimmy motif. 
She’s well groomed in a black 
strapless plunging gown and, sans 
any particular style, drives over 
the calypsoish “Rum & Coca-Cola” 
and “Oye Negra,” among other 
tunes, in standard fashion. Her zest 
for her work, plus looks and will- 
ingness to gab, would give her 
some potency once she widens her 
songalog and expands the experi- 
ence. Trau. 


MARA & QUENTIN 
Dance 
12 Mins. 
Havana-Madrid, N.Y. 
Ballroomologists are an ener- 
getic pair with an abundant terpe- 
toire. Opening is orthdox lift, 
spinnery and shoulder revolve, 
segueing into colorful parasol and 
cane number to a farrago of vintage 
tunes carrying out an oldtime 
framework. Third display is circus 
sideshow theme, part of it in spot- 
light, featuring the sharp-looking 
femme’s grinds and winding in 
shoulder whirlery. 


For their fourth and closing 
itern, they show a nifty “courtin 
time” pattern, complete with dia- 
log, panto, and old phonograph 
breakdown, with telling assist from 
the orch. Pair -produce fine com- 
edy elements in their narrative 
terps, but some provision should 
be made for the male to*catch his 
breath after his lifts. Three num- 
bers would be plenty to begin with. 

A good bet for video and nitery- 
vaude, Trau 





3 RHYTHM KING 
Dance ; 
5 Mins. 

Apollo, N.Y. 

Slick Negro terp team shows UP 
as a good bet for vaude and TV 12 
their Apollo initialer. Trio get of 
to a slow start with a special 'n- 
troductory patter songalog that 
could be done away with, but pick 
up speed and interest as soon 4S 
they get down to hoofing. Boys 
are agile and graceful, netting sock 
mitt for their terp display. 

Five-minute turn is neatly bale 
anced and well paced. They wo's 
together through some _ intricate 
stepping and get off some standout 
challenges. Blending of com'!% 
rhythm and toe-taps holds pe" 
holders all the way. 
| Trio’s clean-cut appearance ind 
| tux-garbing are an important P'"> 

7 


Gros. 
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Warner, N. Y. 

Ballet Theatre, with Alicia Alon- 
30, Mary Ellen Moylan, Igor 
Youskevitch, John Kriza, Jenny 
Workmen, Joseph Levine Orch; 
“Mara Maru” (WB), reviewed in 
VariETY, April 2, ’52. 





Ballet, once among the esoteric 
diversions of the longhair set, has 
long since crashed into the more 

lebeian show biz media via the 
Rodgers & Hammerstein pioneer- 
ing in “Oklahoma” and the subse- 
quent liberal spotting of the classi- 
cal terpsichoreans in other legit 
and film musicals and, of course, 
in video. Show biz’s ballet kick, 
in fact, has been so strong and 
pervasive recently that straight 
hoofers are finding things tough 


unless they are hep to the entre-| 


chats. 

The Warner booking of Ballet 
Theatre as the vaude mate to its 
film feature, therefore, isn’t as 


unusual as it would have been a | 


couple of years ago. This Broad- 
way showcase, in fact, housed the 
Sadler’s Wells Theatre Ballet on 
a two-a-day policy shortly prior to 
the current layout. What’s surpris- 


ing about this Warner booking is} 


the matching up of a ballet com- 
nany on stage with an_ Errol 
Fivan pic on the screen. It’s a bad 


mismating, with the film cooling 


off the balletomanes and the stage | 


show shooing away the actioner 
fans. This could have been a socko 
experiment if a class film aimed at 
discriminating adults were coupled 
with the Ballet Theatre. 

As is, the boxoffice reaction is 
proving negative. But it’s not the 
stageshow’s fault, 
the customers, on opening day (23) 
at least, seemed to be sympatico 


to the ballet art. For the latter, it’s | 


ballet at bargain prices, even 
though the 55-minute stage pro- 
gram runs somewhat shorter than 
a conventional ballet presentation. 

The Ballet Theatre troupe, how- 
ever, is packing this short hour 
with a solid display of classical 
capering and considerable show- 
manship to boot. Simple stage 
decor, via painted canvas back- 
drops, gives this house a near; 
Metopera atmosphere, also en- 
hanced by a 20-man symph orch 
under the authoritative 
Joseph Levine. 

The two repertory numbers per- 
formed on this stand were excel- 
lently chosen for the widest pos- 
sible appeal. “Princess Aurora,” a 


sequence from Tchaikovsky's bal- | 


let, “The Sleeping Beauty,” is 
done in classical style, with the 
danseuse in traditional tutu garb 
and the male dancers in skin-fit- 
ting tights. This item is more for 
the cognoscenti but the terping by 
Alicia Alonso, Igor Youskevitch, 
Mary Ellen Moylan and John 
Kriza has enough flashy pirouett- 
ing and mid-air leaping to arrest 
even the novices in the audience. 
The finale, ‘‘“Rodeo,” is the piece 
de resistance for the mass market. 
Based on a western motif with 
the dancing troupe in cowboy at- 
tire, this work was originally con- 
ceived by choreographer Agnes de 
Mille with music by Aaron Cop- 
land about 10 years ago and was 
responsible for catapulting her 
into the legit bigtime under 
Rodgers & Hammerstein auspices. 
It was a smash when it debuted at 
the Metropolitan Opera House and 
it’s equally clicko today. Jenny 
Workman and Kriza, in the lead 
roles, dance and pantomime with 
charm and grace for overall pow- 
erful impact. Herm. 


Empire, Glasgow 
Glasgow, April 24. 

Bernard Delfont presentation of 
“Rhythm Is Our Business,” with 
Ray & Madge Lamar (2), Peter 
Raynor, Ted & George Durante, 
Tony Fayne & David Evans, Three 
Monarchs, Jack Jackson, Winifred 
Atwell, Jimmy Wheeler, Bill Mat- 
thew Orch, 


This is surefire vaude, giving the 
complete answer to those pseudo- 
highbrow moaners who croak that 
there's not the same high quality 
nowadays in live fodder. Here's 
a case where every act is good, 
some better than the rest, and 
where there are no passengers. If 
impresario Val Parnell would send 
out vaude bills of this standard all 
year, he’d rake in considerable 
more coin than he’s doing—and 
he’s not doing so badly on his 
British syndicate. 

Bill 
Atwell, described as Trinidad’s 
(vnamie queen of the keys. She 
plays both_ classical and boogie. 
and her easy, charming style, with 
an attractive personality and smile. 
foes over big with stubholders. A 
p™ime fave here, the colored pian- 
'* registers stronger than on pre- 


Yous visits. Her “Jezebe!” is 
; “cered to much _ hand-to-hand 
n-=te, 

“ere are many interesting 


‘S on view, and the house has 
“ted a nrime batch of talent. 


jt 
{ 
k ‘dine ree! neregnalitw ‘és slim 
atile Jack Jackson, Britain’s No. 1 


since most of} 


baton of } 


topper is dusky Winifred | 


deejay, whose “Record Roundup” 
program Saturday nights has top 
listening figures here, Jackson 
gags, sings, plays the trumpet, tells 
stories with an edge to them, and 
does his whole act in a crisp, at- 
tractive voice that’s one of his 
main assets. He gives the impres- 
sion of enjoying what he’s doing, 
one of the signs of a confident, 
sure performer. He’s a former 
bandleader and, as deejay, has in- 
troduced many U. S. artists to 
British radio audiences, lifting 
them to top appeal before their 
arrival for vaude tours. 

One major critcism may be 
made of this bright bill. Jokes re- 
ferring to homosexuals, currently 
the rage in British music-hall, 
should be banned. They raise 
mild laffs only and are appearing 
too regularly. Strong sturdy acro- 
bats, for instance, while doing 
comedy line, resort to effeminate 





voices and actions. This fault is 
noticeable in acts of both the 
Three Monarchs and Ted & 


George Durante. It’s an easy and 
not very commendable method of 
pulling in the laffs. 


The Durantes have an excellent 


centrating mainly on the former. 





They handle the fun and the 
athletics masterfully, punching 
home a promising act. Similarly, 


|the Monarchs, going haywire with 
harmonicas, raise many 
with a nonsensical line of humor. 
Both these acts pay much atten- 
| tion to original costuming, being 
arrayed in bright suits that,stand | 
out as different from usual run of 
| wardrobe. 

Vent. of the show is dapper 
| Peter Raynor, using two dolls and | 
giving impressions. 
as having no little talent and has 
a good line of ventriloquy. 

A real British act is Tony Fayne | 
& David Evans, couple of sophis- | 
ticated young men, who. spoof 
many w.k. British radio stars and 
commentators, including  sports-| 
casters Raymond Glendenning and | 
John Arlott. Their impression m 


British vocal duo Bob & Alf Pear- 
son is right on the ball. | 
Bill is closed by virile comic 
Jimmy Wheeler, talking with gusto 
{on the various ills of the day in| 
|hard-up Britain and raising many | 
yocks out of rationing and food} 
problems. Coming immediately 
after Winifred Atwell and Jack | 
Jackson, he has a hard job to do} 
but does it well, closing the bill | 
effectively. Gord. 
| 

Chicago, Chi | 
Chicago, April 25. | 

Ink Spots (4) with Bill Kenny; 
Artie Dann, Billy Romano, Mage 
& Karr, Louis Basil Orch; “Pride 
of St. Louis” (20th). | 





With a baseball picture, house | 
booker Nate Platt has a one-week | 
package here that should not only | 
please the younger set but also| 
their parents. Bill moves smoothly, | 


only lagging at the very end. 

Ink Spots have fallen into a dan- | 
gerous, pattern with some slow | 
numbers that make up most of) 
their act now. There’s just one) 
bounce number, the rest more as) 
a backing for the vocal calisthenics 
of Bill Kenny. There needs to be} 
more pacing and group could use 
more of the comedy services of the 
chubby singer, who scores in the 
lone jump «endition, “Everybody 
Loves My Baby.” 

Quartet tee off with “Into Each 
Life Some Rain Must Fall,” follow 
with “Baby,” and then hit with! 
“Please, Mr. Sun” which Kenny 
milks with his falsetto twists. In- 
stead of a brighter tune, Ink Spots 
pull through “You May Be _ the 
Sweetheart of Somebody Else,” | 
based on the same musical pattern | 
of “If I Didn’t Care,” which they | 
close with after holding it for | 
about five minutes. 

Artie Dann, large nose come- | 
dian, starts off with parody of pop| 
songs about his beak, throwing | 
away quickies for some chuckles. 
Most of his ranting is about him-| 
self, which has seatholders on his | 
side. He has a clever shortie_be-| 
fore going into the inevitable Dur- | 
ante bit. Musical rhyme on hands 


device not necessary here. 
Billy Romano and his balloons 





| routine that has no problem in get- 
\ting stooges. Wide-eyed juveniles 
| gape as he twists the spheres into 
many dogs, swans, and reindeers. 
He’s even got the things trained 
to boomerang to the stage after 
! shooting them out to the audience. 
Mage & Karr are a pleasing 
opener with their ballroom tap 
work. It’s a well constructed rou- 
tine highlighted by the vocaling of 
male while femme partner clicks 
out “Donkey Serenade.” Duo get 
a good hand for challenge dance 
finish. "ouis Basil works the orch 
smoothly. Zabe. 


line of comedy and acrobatics, con- | 


bellvlaffs | 


He impresses | rendition of 


and their use is a polite milking | 


is a corking novelty act and one, 


Palladium, London 
‘ London, April 22. 
Sophie Tucker (with Ted Sha- 
piro), Hoctor & Byrd, “Professor 
Irwin Corey, Pat Henning, The 
Castro Quartet, Marie Louise & 
Charles, Dickie Henderson, Jr., 
Ladd Lyon, Nino The Wonder Dog, 
Eddie Gordon, Palladium Tiller 
Girls (16), Woolf Phillips Skyrock- 
ets Orch, 





The Palladium vaudeville sea- 
son hits the bigtime with this bill. 
Sophie Tucker, a giant attraction 
in her own right, is surrounded by 
some excellent talent to make this 
lineup a boxoffice burster. 

This is Miss Tucker's first Lon- 
|don appearance in four years, and 
her first Palladium engagement 


since 1935. Time has not dimmed | 


her own magnetic appeal or the 
receptivity of her fans. Her en- 
trance brought a roof-raising wel- 
come which held up the show for 
some minutes, and the familiar 
expression of thanks which usually 


concludes a guestar’s performance, | 


preceded it on this occasion. But 
instead of the usual hackneyed 
phrases, she had a specially pre- 
pared lyric which movingly summed 
up her own emotional reaction. 
With her renowned showman- 
ship and unquestioned artistry, 
and dressed in a dazzling creation, 
Miss Tucker contributes a 
formance which sparkles with her 
virility, with her humor, and above 
all, with her sentiment. She de- 
livers a few well-seasoned homilies 
of the character of “It’s Never Too 
Late” and “Make Him Say Please”’; 
she offers a couple like “Four Leaf 
Clover” and “‘Some of These Days’”’; 
but her real triumph was her final 
“Mother’s Sabbath 
Candles” an emotional tear-jerking 
successor to “Yiddishe Momma.” 


At opening, she held the stage 
with the first-rate support of ac- 


;}companist Ted Shapiro, for almost 


40 minutes, having run overtime. 
Nevertheless, the Palladiumites, 
whipped up to a rare enthusiasm, 
were reluctant to let her go. 


Apart from the star, three other 
American acts are featured in the 
current layout. Hoctor & Byrd, 
switched from an earler spot in 
tlre program to close the first half, 
click in great style with a bunch 
of polished terping routines. In- 


|}troing with “Stepping Out With 


My Baby,” which makes a pleas- 
ing opener for the duo, Hoctor fol- 
lows with a solo version of “Tap 
Conga” and then both give their 
version of the “Highland Fling,” 
a softshoe routine devised by Fred 
Astaire and Ginger Rogers. Act 
winds with a nostalgic interpreta- 
tion of “Darktown Strutters Ball.” 

“Professor” Irwin Corey quickly 
establishes himself as a comedian 
of distinction, and although his act 
encourages powerful yocks, it could 
be strengthened by cutting. For 
his first two minutes on the stage, 
he mimes superbly, disporting him- 
self in front of the mike in the 
manner of a polished orator. Then 
he goes into a spiel which is 
crammed with laugh-loaded non- 
sense, 

Pat Henning, the other U.S. 
comic in the show, is a -holdover 
from the previous bill. His act is 
virtually unchanged but the re- 
ception is as strong as ever. The 
last American act, also making its 
London debut, is the Castro Quar- 
tet, a vocal and musical combo 
without special merit, and barely 
strong enough to justify a place 
in the program. Four numbers 
comprise the turn, but the setup 


'falls short of the standard nor- 


mally expected from trans-Atlantic 
visitors. 

Bill opens with simple routine 
by the Tiller Girls, with the No. 2 


_spot taken over by Marie Louise, 


a competent aerialist who wastes 
precious minutes before getting 
on the trapeze. Dickie Henderson, 
Jr., who follows, makes a good 
comedy impact. His act is slickly 
timed and a number of yarns are 
embellished by some nice vocals 
including a selection of Jerome 
Kerp hits. Ladd Lyon rates plenty 
of idughs for his balancing act al- 
though using an obvious stooge as 
his partner. High spot is getting the 
gal to sit on a chair precariously 


| perched on four wine bottles. 


Nino the Wonder Dog, who made 


la hit last year in the States, has 


been a standard fave here for some 
time. Canine performer turns up 
trumps again to get a powerful 
| mitt. After the intermission, Eddie 
Gordon, the miming cyclist, rates 
a warm reception for his impec- 
‘cable routine. Myro. 


Apollo. N. Y. 
| Johnny Otis Orch (11) with Mel 
Walker, Willie Mae Thornton; Jay 


Smythe, Dusty Fletcher & Co. (4), | 
Three Rhythm Ktngs, Little Esther; | 


“Palomino” (Col). 





With the Johnny Otis*orch dom- 
inating current Apollo sesh, lay- 
out falls into the driving 
and blues groove in the ovening 
number and races along in 


per- | 


rhythm | 


the | 


same vein for the rest of the 72- 
minute display. Supporting acts 
offer brief respite and the over- 
load of the raw meat becomes a lit- 
tle too much to take, even for a 
house which is an incubator for 
| that kind of talent. 


Otis surrounds himself with a 
bunch of energetic sidemen (three 
brass, three reed, four rhythm, 
leader doubling on drums and 
xylophone) who dish out top visual 
values to each instrumental. They 
seldom remain seated, preferring 
to cavort in front of the bandstand 
in comic groupings as they bounce 
out their flock of numbers. Antics, 
| however, aren’t orch’s substitute 
for musicianship. It qualifies in 
this department in standout fash- 
ion. Sidemen, sparked by Otis on 
the skins or xylophone, attack each 
| offering with unusual zest. Such 
j}numbers as “Midnite in Barrel- 
| house” and “Drumboogie” rock the 
| pewholders. 

Band’s blues vocalist, Mel Walk- 
er, comes across okay in a moody 
item, “I Just Got The News To- 
day.” Willie Mae Thornton, orch's 
|femme shouter, whips out plenty 
|of frenzy in her songalog. Hits 
with “Rock Little Daddy,” “I Tried” 
and “She Walked” with an arresting 
fury. At times her body gyrations 
are excessively sexy but she 
doesn't play these up too much. 

Jay Smythe tees off show with 
|taps on roller skates. Smythe’s a 
| good hoofer who could click with 
| or without the rollers. Offers vari- 
} ations on rhumba, mambo, Charles- 
ton, 
for big results. Winds with roll- 
|er-tapping on a table, reminiscent 
of Harold King’s closer, but it gets 
the mitt. Three Rhythm 
terp team spotted third, 
viewed under New Acts. : 

Dusty Fletcher and his three 
comedy aides (two guys and a gal) 
net moderate yocks in a pair of 
blackouts. It’s routine stuff pegged 
for the Harlem trade and borders 
on the risque without going over- 
board. Little Esther, blues thrush, 
winds show with a neat songalog. 
Opens with an okay “Crvin’ Blues” 
and then calls in Walker for a 
duo workover of “Ring a Ding Doo” 
and “‘Double Crossing Blues.” If so 
much of the same stuff hadn't pre- 
ceded her, she would have clicked 
bigger. Gros. 


Earle, Philly 
Philadelphia, April 25. 





are re- 


Sugar Chile Robinson, Griffin 
Bros. Orch (6) (with Margie 
Day), Joe Turner, Howell & Bow 
ser, Hot Shots, Ramon _ Bruce, 
Frank Juele House Orch (16); 


“Rodeo” (Mono). 





Sugar Chile Robinson, that pint- 
sized showman par excellence, 
dominates completely the new 
Earle stageshow. Clad in kilts and 
a beret, which he said was a gift 
from the family of Sir Harry 
Lauder during his recent tour of 
the British Isles and Europe, mas- 
ter Robinson wins his audiences 
from walkon. A dynamic pounder 
of the ivories and a singer who 
gets a,surprising amount of leer 
into the lyrics, considering his 
tender years, Sugar Chile seems 
to have been born with the in- 
stincts of a surefire performer. 


He is the focal point of interest 
while in view and he sings and 
plays such items as “Baby Blues,” 
“Say Little Girl,” “I Can’t Give 
You Anything But Love” and “Cal- 
donia” with a certainty that a lot 
of his elders would give much to 
possess. He even doubles in a bit 
of dance with the Hot Shots, a 
pair of tapsters on the bill whose 
forte offering is a boogie-woogie 
dance dedicated to late Bill Robin- 
SON, 

In addition to the piano prodigy, 
the variety features the Griffin 
Bros. and their combo, known here 
chiefly in niteries. Margie Day and 
Buddy Griffin handle the vocals. 
The instrumentation of the Griffin 
unit includes two saxes, trombone, 
piano, drums and bass, and they 
|'can work up plenty volume. Miss 
| Day is spotted in “Lil Red Rooster” 
on which both she and the combo 
vaulted into jukebox repute. She 
is also heard with okay results in 
“Bonaparte’s Retreat.” Further 
vocals come from Joe Turner, a 
blues singer in the traditional 
shouting style, whose best offerings 





are “Sweet 16” and “I'll Never 
Stop Loving You.” 
The song and dance team of 


| Howell & Bowser provide a pleas- 
ant light interlude. They do a 
| funny takeoff on “Laura” that gets 
|a good laugh response. Howell, who 
| also plays a uke, has a clear, high- 
| pitched voice that he uses effec- 
tively, but with a habit of seldom 
finishing a song he starts. Ramon 
Bruce, local disk jockey, does the 
emcee chores and even takes a 
| fling at comedy. The opening-day 
house, about three-quarters full, 
was very cold to most of the acts. 
Bruce’s attempted jokes co )ealed 
| before they got to the footlivhts. 

Gagh. 


applejack and boogie-woogie | 


Kings, | 


Palemar, Seattle 
Seattle, April 24: 
Vernon & Dale, Lee Donn, 
Michael Foster, Tennessee Ernie, 
Ray Watkins House Orch (5), 
“Mutiny” (UA), 





Show this week doesn’t measure 
up to recent bills, with comic 
Michael Foster imparting warmest 
spark. Tennessee Ernie pleases 
with familiar songs, buf act isn’t 
of calibre to carry the show. 

Foster acts as emcee, bringing on 

Vernon & Dale, nice appearin 
| dance team, for some well routine 
| tap dances with pair doing good job 
| On a Charleston number. Lee Donn 
| at the piano follows with “Warsaw 
|}Concerto,” “12th St. Rag” and 
|“Piano Roll Blues” for pleasant 
Session, 
| Foster does a neat job with a bit 
|of baseball pantomime in which he 
| plays pitcher, batter and catcher. 
| He then socks over some impersona- 
|tions on pop singers, scoring par- 
| ticularly with Billy Daniels and 
|““Cry” takeoffs. Foster has a mo- 
| bile, expressive face and generates 
j interest and applause. 
Tennessee Ernie opens. with 
|“Alabama Jubilee,” and goes on to 
|do several familiar numbers from 
| his records, including “Slow Poke,” 
|“Shotgun Boogie” and “Tennessee 
| Waltz,” changing tempo for .“Sum- 
| mertime " He winds with “Mule 
Train” for so-so response. Reed, 
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merely an effort to scare them into 
| selling. 

Actually, the big companies fig- 
ure the value of the product re- 
leased between 1931 and the pres- 
ent—which is what’s talked about 
mostly in relation to tele sales— 
is still more valuable for theatri- 
cal reissue than the most fabulous 
offer yet received from tele. 


One major which has had some 
tempting TV offers recently found 
its aversion to selling well-founded 
when its accounting department 
totted up that it was averaging 
$500,000 a year income from pix 
four years old and over. 

Pix Long Since Amortized 

This money is all cream, since 
the pix have long since been 
amortized. Likewise, most com- 
panies don’t want to part with 
these. big residuals because they 
provide a stability. They are a 
major asset that over the years 
continually build. 

The other angle that makes dis- 
tribs loathe to deal with tele is 
the mounting pressure by exhibs 
against producers who sell to the 
rival medium. This has gone past 
the threat stage and some of the 
minor companies and indie pro- 
ducers who have played with the 
competition are now beginning to 
fee] economically the theatremen’s 
ire. 

Until there is considerably more 
coin than now in video, the distribs 
are not in a mood to take chances, 
They say that profit margins are 
now so slim on lesser product that 
if they lost 20% of the market via 
a boycott they'd be in bad shape. 

Aside from the prospect of new 
telestations enhancing the value of 
their backlogs, producers are slow 
to make a decision on tele-selling 
because they want to see the poten- 
tial of Telemeter, Phonevision and 
other subscription tele devices. It 
is felt they could possibly offer a 
large income that might be sacri- 
ficed by wholesale selling now of 
backlogs to NBC, Motion Pictures 
for Television and other outfits 
that have been dangling large 


green bait. 
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some footage of the film 
demonstrate.” 

Other types of shows have re- 
quested “old stuff,” the approach 
being that the star is no longer 
under contract to the studio, “so 
lwhy can’t we have a few feet of 
| film.” 
| Public service and informa- 
| tional video shows have asked for 
|clips from shorts or newsreels, 
but have also been nixed on these. 
| Some of the studios continue to re- 
|fuse to allow the use of still pic- 


“to 





jtures of any of their contract 
| players. 
| There is no set policy in the 


industry regarding the use of film 
| clips on TV. However, Columbia, 
Universal and United Artists ap- 
pear to be more friendly to the 
medium on this score than the 
jother fivé majors. 
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56 
longhair groups like operas, sym- 
music circles. Local concert man- | Editor, VARIETY: 
ped by fact that (a) the latter can | and Juliet” in hillbilly terms as “a 
a monev-enshion in a market of | full-length hillbilly adaptation of 
wonders where the cost-factor is} stand-up business. 
|written by Miss Richardson for the 
or A few enterprising 
| “Lovin’ 
threat of the 20% exemption which | pressions dating from Elizabethan 
| Broadway plans for the play. 
Situation was spotlighted again 


LEGITIMATE 

Exemption from the 20% weet 

eral amusement tax for non-profit rfield P du 
sym- | Porterfield to Produce 

phony orchestras and educationa ene f . 
institutions offering concert cours- Hillbilly Romeo & J 
es. has created an odd situation in 
agers in many cities who have to | A television review (“Star- 
compete with these tax-exempt | Crossed”) in this week's VARIETY 
grouvs feel themselves handicap-| describes the staging of “Romeo 
lower their vrices because of the | novel experiment.” 
tax rebate. (b) can make better of-| For the record: In 1941 Ethel 
fers to talent, or (c) have more of| Park Richardson and I wrote a 
steadily risine gverating costs. “R&J” which played for two weeks 

Tast-named factor is also wor-|at the Pasadena Community Play- 
rvine the ‘ocal impresario, who! house—during the final nights to 
leading the concert biz, and| This play was an outgrowth of 
whether there’ll be an indie local | a short sketch of the same sort 
manager sctup left in the next 10 

| Vallee radio series over NBC. 

or far-sithted managers are antici- | 
pating ‘urther changes in the 
music seere, and are answering the 
non-proft *~oups received, by turn- | times. 
ing th*msc!ves—in a sense—into| Joshua Logan for a time had 
non-profit setups. 
last week bv the action of Patrick | Theatre 
Hayes, leedine concert manager in coming summer. 
Washington. Haves has joined the| managed by Robert 


(Abingdon, Va.) for 


Porterfield, 


American VU. in D.C., as a salaried | who played “Romeo” in the orig-| 


|inal Vallee broadcast. 


officer, to be managing director of 
l Erik Barnouw. 


its Americen U. Concerts. He'l 
also be a member of the adminis- 
trative staff. available for other du- 
ties. His old business, the Hayes | 
Concert Bureau, which employs 
three people, will act as agent for 
the university. 
Sponsored Concert Setup 

In other words, Hayes will con- 
tinue to bring the same concert 
courses to Washington as hereto- Utah Symphony Orchestra has 
fore, but now they'll be under| been inked for 13 broadcasts by 
sponsorshin of the _ university. \the Kennicott Copper Co. for next 
School can retain the 20% former | season, for the third straight year. 
tax, or reduce ticket scale. Hayes, | Sponsor will lay out about $20,000 
who says he’s already taking or-| for the beaming via the 50,000) 
ders for concerts next season un- | watter, KSL. Maurice Abravanel, 
der the new setup, adds that any| former Met Opera and Broadway 
surplus from these concerts will| conductor, will be back for his| 
be used by the university to aid | sixth season as maestro. 
its musie department. School has | Orch’s fifth season, recently | 
applied to Internal Revenue Dept. | closed, comprised 40 concerts in| 
for exemption from the 20% tax. | Salt Lake City and other parts of | 

Hayes, a prominent figure in the|the state, plus 13 broadcasts. It | 
music field, claims that the 20¢ © | also included two post-season | 
tax problem was a factor, but not | events, a Vivaldi Festival and a| 
the primary one, in his recent de-| single performance of. Handel’s | 
cision, and that rising costs and! oratorio, “Judas Maccabeus.” Reg- | 
the problematical future of the| yar season included a presentation 
concert biz, as well as the long-|o¢ Honegger's “King David” ora- 
range permanency of a university | tori9o, while Oscar Levant and Jas- 
post, made him switch. His wife | cha Heifetz proved the biggest 
is an assistant prof at the univer- | draw among the guest soloists. 
road petro “9 g Boe Rad Symph is appearing for the first 
to 1946. me is & week eine y ot f time on disks, having recorded the 
the Nati S a past president 0! “Maccabeus,” with five soloists and 
re National Assn. of Concert T 
Managers. His move fs regarded the U. of Utah Chorus, for the 

"4 é Handel Society. Concert Hall Re- 





Abravanel Preps ‘Kate,’ 
‘Samson’ for. Salt Lake; 
Utah Orch on 1st Album 


Salt Lake City, April 29. 





At Pasadena the play was called | 
It used | 


|authentic mountain songs and ex- | 


jis on the agenda for the Barter | 
the | 
This theatre is| Center, N. Y., Sunday night (27), | 


with the 34-performance run tak- | 





ell mo Sn0eeeR Se _cordings is prepping release of the 


Hayes’ : .| album for the Society in lafe May. 
tomk a Raggy a gm see | Consisting of three 12-inch LP’s, | 
Moody, Richmond concert | this will mark first time a complete 


man- 
ager, has been managing director | 
for years of the Richmond Civic 
Music Assn., a non-profit, tax- | 
exempt group. Charles A. Sink is 
now managing director of the U. 
of Michigan concert series, as well 
as the annual May Festival at Ann 
Arbor. Dr. James E. Lomberd, of 
the U. of Minnesota staff, is also 
w.k. in the concert field as a man- 
ager, because of the many con- 
certs he arranges. 


‘SHRIXF’ PAYS OFF 50G 
COIN: TANK NINE WEFKS 


““Maccabeus” 
been issued. 


| latter’s stadium, July 7-19. Pro- 

gram will consist of “Kiss Me, 
| Kate,” in six performances, and 
|““Samson and Delilah” for three 
| presentations. Maestro has signed 





|lead in “Kate” and for High Pest 
jin “Samson,” and Thomas Leech 
for Samson. 


Morison for the femme “Kate” 

i s ” lead. 
The Shrike,” Jose Ferrer pro-| “apravanel. who batoned such 
duction of the Joseph Kramm Broadway hits as “Lady in the’ 


drama, returned its $50,000 invest- 
ment last week in a single pay- 
ment. The show, co-starring Fer- 
rer and Judith Evelyn, has about 
$17,000 in additional assets, in- 
cluding undistributed profit, sink- 
ing fund and $9,260 in bonds and 
deposits. However, that does not 
include its 40° share of the 
$150,000 film sale. Production got 
into the black at end of its ninth 
week (March 15). | 

According to the most recent ac- 
counting, the play’s operating prof- 
it for the four weeks ended March | 
29 was $17,659.41. It netted $24,- 
640.81 for the preceding four-week 
period, including $7,312.41 for the 
week ended Feb. 23, when the 
gross was $26,850, a new record 


| Dark.” “Street Scene,” “Knicker- 
bocker Holiday” and “Regina,” not 
,only maestroed the Utah symph 
this season, but had guest orch 
|shots in Pittsburgh, Los Angeles 
and Seattle. Next season he’s al- 
ready been inked for guest baton- 
ing in L. A., Vancouver and Seat- 


Shows in Rehearsal 


Keys: P (Play), M (Musical) 
“Much Ado About Nothine” (P) 
——Luther Greene, prod.; 





Eustral, Melville Cooper, stars 
“Sunday Breakfast” (P)—ANTA. 

prod.; Stella Adler, dir. 
“Tovarich” (P)—N. Y.C. Theatre 





for the Cort, N. Y., where it is Co.. prod.; Harry Horner, dir.: Uta 
currently in its 16th week. |Hagen, Luther Adler, Herbert 
~|Berghof, Romney Brent, Paula 
Actors Fund performance of Laurence, stars. 
“Remains to be Seen” at the Er- “Wish You Were Here” (M)— 
langer, Chicago, Sunday (26) drew Leland Hayward, prod; Joshua 
$1,300. | Logan, dir. 


recording has ever | fail season last. September, ran in 


| Jon Geyans, of last season’s “Out | 
|of This World” musical, for male | 


He’s seeking Patricia | 





Robert | 
| Atkins, dir.; Claire Luce, Anthony | 


Ghost Writer 


Management of the Paper 
Mill Playhouse, Millburn, N.J., 
used the occasion of Shake- 
speare’s birthday last week to 
work a novel stunt to call the 
attention of drama editors to 
its current production of “Kiss 
Me, Kate.” Gimmick was a 
typewritten letter on what pur- 
ported to be the Bard's per- 
sonal stationery and airmailed 
from Stratford-on-Avon, Eng,, 
with a postmark dated April 
23, his supposed birthday. 

Piece asserted that “this old 
hand” had never received 
proper recognition for the fact 
that the musical’s book by 
Sam and Bella Spewack is 
adapted from his “Taming of 
the Shrew,” noted that the 
show is current at Paper Mill 
and urged the recipient to use 
his “good offices to return to 





my name the glory which 
once it had.” It was “signed” 
by the poet. 





N.Y. City Opera in Overall 


Inside Stuff—Legit 

Richard Rodgers and Oscar Hammerstein 2d had themselves a busy 
three days in Pittsburgh last week. They got there Wednesday (23) in 
time for the double celebration at Jackie Heller’s Carousel after the 
performance of the “South Pacific” national company’s second anni. 
versay and Janet Blair’s birthday. On Thursday they welcomed the 
big Show Train from Altoona, Pa., which brought around 600 of Miss 
Blair’s hometown friends in on a Pennsy R.R. ‘special to see “SP,” and 
stayed over for a luncheon on Friday launching the Pittsburgh Sym. 
phony Orchestra’s annual drive for funds. It was the first time Rodgers 
had visited Pittsburgh since “America’s Sweetheart,” for which he and 
the late Larry Hart wrote the score, opened at the old Nixon with 
Jack Whiting and Harriette Lake (now Ann Sothern) more than 29 
years ago. 

Highlight of the twin party at the Carousel was an original musica} 
sketch in which Miss Blair, Ross Bowman and Nick Mayo, the latter 
two assistant stage managers, came out as octogenarians and recalled 
“South Pacific” in 1952, putting all the members of the company on 
the griddle. For the occasion, Heller also had Ken Welch, of the 
Playhouse, write him some special lyrics kudosing R & H to the tune of 
“Happy Birthday.” Incidentally, R & H also called a complete re. 
hearsal of the entire show before leaving Pittsburgh. 





“Shuffle Along,” which had its preem in New Haven last week, seems 

have run into more than its share of production trouble. Originally 
intended to star Pearl Bailey, show ran into delay last fall and winter 
when a contemplated deal with the singer failed to materialize on two 
separate occasions. Finally getting into production, rehearsals were 
punctuated by an accident to Noble Sissle which kept him out of the 
show’s preem, and also by the withdrawal of Jack MacGowan as di- 





60G Red as Season Ends; | 


Year’s Ballet Loss at 856 


The N. Y. City Opera Co. closed | replacing Eubie Blake in the pit. 


its six-week spring season at City 


ing in a fairly good $195,000 at a 
$3.60 top. Attendance was about 


76% capacity. Season wound to an 
estimated $25,000-$30,000 loss, 
similar to troupe’s seven-week fall- 


winter season, when loss was also | 
season, 


around $30,000. Earlier 
with 48 performances, 
nered about $280,000, 
74% capacity. 


Spring season was marked by 
several unusual items, chief of 
them being a new artistic director 
in Joseph Rosenstock, who re- 
placed Laszlo Halasz when the lat- 
ter was dropped this winter after 

Sharp hassle with the Center 
board of directors. (Halasz had 
been opera director since its 
founding in 1944.) 

Feeling is that Rosenstock has 
established himself as a worthy 
successor to Halasz. Company re- 
vived two overas, “Andrea Che- 
nier” and “Der Rosenkavalier,” 
and preemed two works, with the 
stage pre-iiere of Menotti’s TV 
opera, “Amahl ‘and the Night Vis- 
itors,” and the U. S. bow of Berg’s 
“Wozzek.” The highly controversial 


had gar- 
or about 


| Claire Luce, 
|realtor-producer Roger L. Stevens, $5,000; scene designer Stewart 
| Chaney, $2,533.33; associate producer Jerry A. Tishman, $2,000. and 
i|costumer Henry Mulle, $800. 


| (excluding $10,000 for bonds), with provision for 20° overcall. 
ditctivietiees 


rector. Following the premiere, latter agreed to take up the direc. 
torial reins again, replacing Paul Gerard Smith, who had stepped in 
when-MacGowan stepped out. A further shift took place at the final 
performance in New Haven Saturday night (26) when William Butler 
took over the -second act of the show as conductor, preliminary to 
Book is due for a rewrite in its 
remaining pre-Broadway stands in Philly and Boston. 





Backers of Luther Greene’s revival of “Much Ado About Nothing,” 
which opens tomorrow night (Thurs.) at the Music Box, N.Y., with 
Antony Eustrel and Melville Cooper starred, include 


The production is financed for $40,000 





Legit Bits 


T* & 


ee | 


a 


win 2 


mn a 


Deal is being discussed for 
“Gentlemen Prefer Blondes” to go 
into the National, Washington, dur- 
ing June, following the four-week 
stand of “Call Me Madam”’ there. 


Former musical had _ previously 
been slated to shutter after its cur- 
rent run in Boston . . . Gunman, 
believed to be the same one who 
recently robbed the National and 


Royale Theatres, in New York, re- | 





|formerly with pressagents William 
| Fields and Jean Dalrymple, is fin- 
lishing his apprenticeship with Sol 


|eently tried to hold up the Im- 
perial last week, but fled without 
getting anything ... David Powers, 


Jacobson Producer Herman 


| Levin due back by plane this week- 
,end from Europe . 


.. Lanny Ross 


“Wozzek” was accounted a fairly | Will star in. the Howard Hoyt-Gus 


successful production; 
completely so. 


*Amahl” 


Morton Baum, exec committee | 


chairman of the City Center bo 
has the problem of raising coin 


| Schirmer, Jr., strawhat package of 
| “Tree Grows In Brooklyn.” 


| John Fearnley, of the Rodgers- 
Hammerstein production staff, will 


ard, | stage a barn-touring edition of “On 


Your Toes” ... Carol Bruce will 


needed for the opera year’s defi-| star in the William Morris Agency 


cits. The 60G opera loss is only 


'one problem. Losses sustained by 
|the troupe’s sister company, the 


N. Y. City Ballet, run even higher. 
Ballet troupe, in a brief early- 


the black. A later fall season, in 


Abravanel is currently in N. Y. | November, however, put it about 
| to cast singers for the U. of Utah | $20,000 in the red. A spring season 
Summer Festival, which the symph | recently concluded, wherein five 
| will offer with the university at | 


new ballets were premiered, put 
troupe another $40,000 in the hole. 
Company is now in Europe on a 


| five-month trek, with guarantees 


for most of its stops, but trans- 
portation, etc., according to man- 
agement, will nick it for still an- 
other $25,000 loss. Ballet year will 
therefore have cost the Center 


$85,000. 


Two seasons of drama this year 
are likely to cut down these losses, 
as the legit seasons have always 
run in the black at the Center. 
Spring drama season opens tonight 
(Wed.). 


Pitt Civic Inks Cassel, © 


Smart; Dence Stagers Too 


Pittsburgh, April 29. 

Although Edward Noll has been 
signed by the Civic Light Opera 
Assn. as choreographer for the 
1952 outdoor season at Pitt Sta- 
dium, managing director William 
Wymetal has hired both Kenneth 
MacKenzie and June Graham to 
stage the dances for one show each. 
MacKenzie will put together the 





numbers for the opener, “Carou-| 
| sel,” 


week of June 16, while Miss 
Graham dittos later on “High But- 
ton Shoes.”’ 

Walter Cassell has been signed 
to co-star with Dorothy MacNeil 


|in “Carousel,” and another leading 
|man set i¢ Dick Smart for “One 
| Touch of Venus,” with Kvie Marc- 
| Donne!l. 
iGirl” here few 


Smait did “?!oomer 


seasons back. 





production of “One Touch of 
Venus,” which is being offered to 


| hayloft houses at $3,100 complete. 


International Ladies Garment 


| Workers’ Union will build a 2,000- | 
| seat theatre at Unity House, in the | 


| Poconos, where it will operate a 
|resident stock company next year 
... Audrey Wood, as agent for au- 
thor Tennessee Williams, is offer- 
ing a strawhat package of “Rose 
Tattoo,” with original leads Mau- 
|reen Stapleton and Eli Wallach, 
priced at $1,000 apiece. 

Name of Tom Bosley was inad- 
vertently omitted from the cast of 
‘“The Happy Medium,” which 
premiered at Malcolm Atterbury’s 
| Albany Playhouse last week. Bos- 
| ley, who scored in the stock com- 
| Pany’s Previous production § of 
| “Pygmalion,” portrayed the role of 
a young television sponsor. . 
| Irving Dorfman, associate p.a. with 
his father, Nat Dorfman, honey- 
| mooning in France . . . Victor Jory, 
jin Albany last week with a “Movie- 
time U. S. A.” unit, said he had 
not decided whether to tour the 
summer theatres this year. Jory 
played the Spa Theatre at Sara- 
toga and other strawhats in “The 
Spider” two seasons ago.. Ben 
Segal, co-producer of the incoming 
Of Thee I Sing” revival, has re- 
signed, effective May 31, as gen- 
eral manager for producer-theatre 
owner Anthony B. Farrell. 

U. of Tulsa Theatre last week 
premiered a new musical, “Chick- 
= Ft nee aa by Beaumont 

ruestie and Charles Swi - 
stle, former N. Y. at aalen ee 
the U. of Tulsa 


Robert Berger played the Ser- 


in “Rain” at the Plaza 

Waterbury, Conn., all last aa 
Pesgy Hutson, formerly in William 
Morris 
casting departments, joined Na- 
tional Concert & Artists Corp., in 
its special attractions division. Her 


\ Singer-husband, Eric Hutson, is a| 





| vival of 
| lyn,” 


soloist at Radio City Music Hall 
... Legiter Violla Rubber now as- 
sociate producer for the TV 
“Claire Mann Glamour Show” on 
WJZ-TV, N. Y. 

“Gentlemen Prefer’ Blondes” 
earned a profit of $12,810.45 for 
the four weeks ended April 12, 
bringing the total net to $524- 
467.88 as of that date. The musi- 
cal, currently in Boston, has dis- 
tributed $460,000 profit on its 
$200,000 investment Bernie 
Gersten is stage manager for the 
N. Y. City Center revival of “To- 
varich” ... Robert Woods is stage 
manager of the Olivia de Havil- 
land revival of “Candida,” with 
Roger Boxill assistant. L. Arnold 
Weissberger gets program credit as 
attorney for the production ... 
John W. Trell is stage manager of 
“To Be Continued” .. . Bill Hayes, 
in the current stage show at the 
Roxy, N. Y., and a regular on the 
Max Liebman video series, will 
play Johnny Nolan in the Dallas 
revival this summer of “Tree 
Grows in Brooklyn,” starring Shir- 
ley Booth in her original role. He's 
also being sought for the Pitt oper- 
etta production of “One Touch of 
Venus,” with Kyle MacDonnell. 


Charles Meeker, managing di- 
rector of the State Fair Audi- 
torium, Dallas, in N. Y. this week 
. ...Film-tele actor Robert Darnay 
will be a member of the resident 
company this summer at the Red 
Barn Theatre, Westboro, Mass. ... 
Musical version of “What Every 
Woman Knows,” with songs by 
William Roy and book by Hugh 
Thomas, is announced for fall pro- 
duction by Franklin Gilbert, with 
Harry Zevin slated to be general 
manager ... Robert Willey will be 
general manager, Richard Burns 
scenic designer and Robert Ullman 
pressagent for Ron Rawson’s West- 
hampton (L. I.) Playhouse this 
summer ... “Mrs. McThing” will 
have a 7 p.m. opening curtain 
Monday nights starting May 26... 
Robert Alton, director of the cur- 
rent “Pal Joey” revival, announced 
last week on the Coast that hes 
been signed to stage the Richard 
Rodgers-Jule Styne repertory of 
Rodgers & Hart musical revivals. 

Shirley Booth, having completed 
the screen version of “Come Back, 
Little Sheba,” returned to New 
York last week. After repeating 
her original part in the Dallas re- 
“Tree Grows in Brook- 
she'll star in the Robert 
Whitehead-Walter Fried produc- 
tion of the new Arthur Lauren's 
play, “Time of the Cuckoo” 


. The N. Y., New Haven & Hartford 
legit actor, is on | R.R. is now polling commuters 0” 
drama staff .. .|the desirability of early curtains 


: \for Broadway shows one night 4 
geant O'Hara role in support of | 


John Carradine and Sonia Sorel | 


week ... Leland Hayward planed 
back to N. Y. over the weekend 


| after a brief London vacation 

.| William Liebling has scheduled 4 
» for /mid-August start of rehearsals of 
and Liebling & Wood legit | “Camino Real,” his production of 
| Tennessee 


Williams one-act’! 


which Elia Kazan is to stage 18 
“Mister Roberts” earned $1,52!.! 
(Continued on page 69) 
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So Who's 


On First? 


Opening last Thursday (24) of “Lords of Creation,” at the Vaude- 


ville, London, posed an unusual, 


fessional-personal author relations. 
Edward Percy and Lilian Denham (Mrs. Percy). 


involved situation regarding pro- 
The play was written by 
The latter was 


formerly the wife of Reginald Denham, who was Percy’s colliabo- 
rator in the authorship of “Ladies in Retirement,” “Suspect” and 
other plays. As part of their divorce agreement several years ago, 
Denham gave his ex-wife his share of all rights to “Ladies,” so 


when she subsequently married 
cessful melodrama remained in 


Percy, all income from the suc- 
the family. 


Percy and Lilian Denham have also written another play, 
“Lorella,” adapted from a magazine story titled “Black Cushion,” 
by Mary Orr. The latter, the present wife of Reginald Denham, 
collaborated with him in the authorship of “Wallflower,” a comedy 


of several seasons ago, and also 
which is slated for Broadway pro 
Cohen, with Denham directing. 


a new comedy, “Be Your Age,” 
duction next fall by Alexander H. 
Miss Orr, who doubles as a legit- 


television-radio actress, also was the solo author of “Wisdom of 
Eve,” a mag story from which the 20th-Fox picture, “All .About 
Eve,” was adapted. The yarn was inspired by an experience re- 
lated by Elisabeth Bergner to Denham during the run of “Two 


Mrs. Carrolls,’”’ which he staged. 














D.C. Faces Test Ist Time in 16 Years; 
Can It Support Two Legit Theatres? 


Washington, April 29. 

Washington is about to get the 
answer to a question which has 
been a long time around—will the 
town support two legit theatres? 

The test of whether this metro- 
politan area of 1,200,000 persons is 
willing to keep turnstiles spinning 
in two legiters commences May 5, 
when the National reopens with 
an already virtually sold-out four- 
week engagement of “Call Me 
Madam.” 

Same night, the Gayety Theatre 
will be opening a single week’s en- 
gagement of “Tovarich,” the N. Y. 
City Theatre Co. ‘revival. 


It’s been 16 years since Wash- 
ington last had such a situation. 
In 1936, both the National and fhe 
Belasco (presently a USO service- 
man's centre) were offering com- 
peting productions. Following year 
the Belasco shifted over to a stock 
company, dropping its former pol- 
icy of touring big time shows. At 
the beginning of World War II, 
the Belasco shut down completely, 
leaving the field alone to the Na- 
tional. 

Of course, Washington’s prob- 
lem is not alone whether the pub- 
lic will support two theatres, It’s 
just as much whether there will 
be sufficient plays on the road and 
available for this city. 

There is some doubt about this, 
too. Since the middle of last Sep- 
tember, when the Gayety opened 
its 1951-52 season, it has been dark 


(Continued on page 58) 


Merger of Ballet Russe, 
Ballet Theatre Talked In 
Wake of Bad ’51-’52 B.0. 


Road business for domestic bal- 
let companies has been bad for the 
*D4-'52 season recently closed. (The 
Sadler’s Wells Theatre Ballet, of 
London, was the exception, garner- 
ing almost $2,000,000 in a 27-week 
U.S. tour.) Ballet Russe de Monte 
Cario is reported to have dropped 
over $60,000 this past season, while 
Ballet Theatre is similarly under- 
stood to have gone in the red for 
well over $190,000. 

Bad biz has been attributed to 
rising touring costs, especially rail- 
roading; lack of new productions, 
and competition from Sadler’s. Bal- 
let Russe, for instance, had origin- 
ally been penciled into San Fran- 
cisco, and therefore lined up a set 
of dates in adjoining territory. 
Then the Frisco booking was can- 
celled and replaced with Sadler’s, 
While Ballet Russe still had to fill 


(Continued on page 60) 


Council in Minneapolis 


On Legit Hypo Campaign 
Minneapolis, April 29. 

Sam McDowell and John Stark 
are here from New York for the 
Council of Living Theatre’s cam- 
Paign to stimulate increased in- 
terest in legit. Minneapolis is the 
fifth city to receive Council atten- 
tion, others have been Philadel- 
Phia, Pittsburgh, Cincinnati and 
Cleveland. 

Minneapolitans are being prom- 
ised a 1952-53 Theatre Guild sea- 
Son of eight attractions, largest 
number ever, as compared to four 
in 1951-52. Civie and club leaders 
Will attend a COLT luncheon ar- 
Tenged by Lyceum manager Jimmy 
Nederlander and will be asked to 
assist in the campaign. 








7% 
see 


St. Louis Chorine Comes 





St. Louis, April 29. 

Marquita Moll, St. Louis soprano 
who started her career as a mem- 
ber of the warbling ensemble of 
the local, Municipal Theatre Assn., 
is skedded to return as a full- 
fledged star when the 1952 season 
tees off June 5 with an 11-night 
stand of Jerome Kern's “Show 
Boat.” 

Miss Moll, who scored solidly in 
her recent debut with the N. Y. 
City Opera Co. in N. Y., will sing 
the role of Julie in “Show Boat” in 
the al fresco theatre in Forest 
Park. 


"Twilight Suit 
May Cue Others 


Treble damage suit for $120,000 
and attorney fees was filed in N. Y. 
Federal Court by the producers of 
“Women of Twilight” against the 
United Scenic Artists, Local 829, 
and 12 of its members. Action 
charges violation of the anti-trust 
laws. 


Suit was filed by Klein & Weir, 
attorneys for Joseph Kipness,- co- 
producer and general partner, and 
Murray Oliphant and J. L. Leban, 
backers, of “Women of Twilight,” 
Sylvia Rayman’s London melo- 
drama which recently folded after 
an eight-performance run. on 
Broadway. It claims that the union 
and the cited designers conspired 
to create a monopoly in restraint 
of trade, and forced the play’s clos- 
ing at a loss of $40,000 to the plain- 
tiffs. 


Although Milton R. Weir, one of 
the filing attorneys, is also counsel 
for the Shuberts, who have been 
associated with Kipness in previ- 
ous productions, he denied that 
they are interested in the case. 
However, it is believed in theatrical 
circles that the suit may be the 
first in a number of more or less 
similar actions against other legit 
unions. 

Howard Bay, United Scenic Art- 





dividual designers named as a de- 
fendant, minimized the significance 
of the suit, calling it a transparent 
union-busting attempt and predict- 
ing that his union “will continue 
to protest against all unlawful im- 
portation of foreign scenery.” He 
cited the almost unanimous critical 


the reason for its quick fold, and 
denied the charge that the union 
was responsible. 

Beside Bay, the designers named 


swang, Boris Aronson, Stewart 
Chaney, Eldon J. Elder, Frederick 
Fox, Samuel Leve, Jo Mielziner, 


and Raymond Sovey. 


ST. LOUIS INKS NOVOTNA 


St. Louis, April 29. 
Jarmila Novotna, Met Opera so- 
prano, and Mary Kreste, contralto, 
with N. Y¥. City Opera Co., will 
make their local bows during the 
forthcoming season of the Munici- 
pal Theatre Assn. in Forest Park. 








1l-night frame of “Show Boat.” 


ists president and one of the in- 


pans given “Women” as indicating 


as defendants included Ralph Al- 


Paul Morrison, Donald Oenslager | 


Season tees off June 5 with an | 


Salmaggi Prepping May 
Opera Sked in Brooklyn 
Alfredo Salmaggi will present 

another opera season at the Brook- 

lyn Academy of Music next month, 
with “Fledermaus” May 3, “Car- 
men” May 10 and “Madame But- 

terfly” May 17. 

He also plans the U. S. premiere 
of Alberto Franciietti’s opéra, 
“Christopher Columbus,” July 26 
at Triboro Stadium, Randalls Is- 
land, N. Y., as part of his al fresco 
season there. 


‘One-Woman Industry’ 
On the Loos Abroad 





Anita Loos, who’s become prac- 
tically a one-woman industry in 





To Drum Up Tuners’ 


Biggest Show Exodus of Season With 
Seven Closings, All Presently in Red 





Mitropoulos to Italy 
On Concert, Opera Stints 


Dimitri Mitropoulos, N. Y. Phil- 
harmonic maestro, flew to Italy 
Monday (28) to conduct concerts 
at the Florence Festival, May 6 
and 11, and to present the first 
performances of the opera, “Woz- 
zek,” at La Scala, Milan, for four 
performances in early June. Trudy 
Goth, director of the Choreograph- 
|ers Workshop, also planed Monday 
| to assist the maestro as secretary 





the French-English adaptation of | and personal rep. 


plays, sailed Monday (28) on the Mitropoulos will be -back in N. Y. 


Ile de France to see about various 
legit prospects in Europe. She ex- 


pe open the Lewisohn Stadium sea- 
son June 23. He'll also conduct at 


pects to be gone a couple of| Robin Hood Dell, Philly; Ravinia 
nths. 


| One project the authoress hopes 
to clarify is a musical, for which 
she would supply the book. Michel 
|}Emer, who writes songs for Edith 
|Piaf, would provide the 
That’s one of two musicals for 
| Which Miss Loos is writing books. 
|Details of the other aren't dis- 


| closed. 
Back as Oneretta Star | py a subject for discussion 


|will be her adaptation of “Sieg- 
|fried,” a play by Jean Giraudoux, 
|which Raymond Rouleau wants to 
|do on Broadway next season, with 
| himself in the title part. Rouleau 
|staged “Gigi,” the Loos dramati- 
zation of a Colette short story, 
current at the Fulton, N. Y., with 
Audrey Hepburn as star. 

While in Paris, Miss Loos will 
confer with Colette on the latter’s 
French translation of “Gigi,” due 
for production there next Decem- 
ber. She will also go to Stockholm 
to see a Swedish translation of the 
play opening tonight (Wed.), with 
a 19-year-old actress, Siegfried 
Thulin, said to be a new star pros- 
pect, in the title role. 

Another project in Paris is to 
huddle regarding a proposed Eng- 
lish treatment of a new play by 
Pierre Barillet and Jean-Pierre 
|Gredy, authors of “Ami, Ami,” a 
|Parisian success which Miss Loos 
|has already adapted for Broadway 
| (Continued on page 58) 


| MARGO JONES FEATURE 








score. | 


Park, Chi; Chautauqua, N. Y., and 
ithe Holiywood Bowl this summer. 
Miss Goth will vacation in Italy 
until September. 





Barn Mors. Stick 
To Package Rule 


Despite opposition from stars 
and agents, and minor objection 
within their own ranks, strawhat 
producers are sticking to their 
policy of limiting package produc- 
tions of straight plays to three 
people, plus advance man. The 
rule does not apply to musicals, a 
number of which are slated to tour 
with full companies and physical 
productions, 


Principal squawk against the 
three-person limit is reportedly 
being raised by Constance Bennett 
and her agent, Maynard Morris, of 
Music Corp. of America. The ac- 
tress, who has a new George Bat- 
son comedy, “A Date with April,” 
wants to tour the barns with more 
than the stipulated quota of play- 
ers. She hopes to interest Broad- 
way managers in a fall production. 

Most barns have refused to book 
the show with more than the stand- 
ard company. However, Paul Crab- 
tree, who operates three barns in 
upper New York State, claims his 





IN BIRMINGHAM MEET 


Birmingham, April 29. 

A one-day drama conference fea- 
|turing producer Margo Jones, and 
|the presentation of two plays writ- 
jten by Birmingham playwrights in 
a U. of Alabama Playwrights Work- 
shop under Dr. Marian Gallaway, 
are scheduled for this week. 

Miss Jones will be the featured 
speaker at a banquet Saturday 
night (3) at the Tutwiler under 
sponsorship of the _ university’s 
Town and Gown Civic Theatre. She 
will lead a discussion on theatre- 
in-the-round in the afternoon, as 
well as attend a panel discussion 
in the morning. 

As a preliminary for the Satur- 
day program, Town and Gown will 
give two one-act plays at the Tut- 
| wiler Friday evening (2). One, 
an original written in the work- 
'shop, is “I Live from Day to Day,” 
|by VarreTy mugg Fred Woodress. 
The other is Thornton Wilder’s 
“The Happy Journey to Trenton 
and Camden.” James Hatcher di- 
rects both. 

On Monday (28), in Tuscaloosa, 
the university tried out a three-act 
play by Mrs. Ruby Lloyd Apsey of 
Birmingham, titled “Aside for 
Women.” Play, also a product of the 
Playwrights Workshop, is being 
repeated tonight (Tues.). 


Tom Arnold’s Flying 
Visit to 0.0. B’way 


Tom Arnold, British impresario, 
made a flying visit to the U.S. last 
week to o.0. talent for his arena 
and legit shows. Arnold, who’s as- 
sociated with producer Jack Hyl- 
ton in several English legiters, is 
also interested in doing a London 
production of “I Am A Camera,” 
John Van Druten drama now on 4 
Broadway run. Arnold is also pow- 
wowing with theatrical attorney 
Howard E. Reinheimer. 

Britisher’s stay in the U.S. was 
limited to less than a week, re- 
turning today (Wed.), by air. 

He will tour a rodeo to be as- 
sembled by Music Corp. of Amer- 
‘ica for British Exhibition, 











setup is “rotary stock” and wants 
to play the full troupe, using the 
extra actors on a local stock job- 
bing basis. Kenneth Banghart, co- 
producer with Evelyn Freyman 
this summer at Olney, Md., says 
that if Crabtree makes an. excep- 
tion in Miss Bennett’s case, he will 
also book the show at his spot. 
However, Crabtree hasn't indicated 
what he will do. 

In order to clarify its policy and 
the reasons for it, the barn group 
has invited Miss Bennett and Mor- 
ris to attend a special meeting to 
discuss the matter. Meanwhile, the 
Stock Managers Assn. has sched- 
uled a general membership meet- 
ae May 12 at the Wellington Hotel, 


HUNT, ROSEN COMBINE 
ON STOCK PACKAGES 


William Hunt, legit producer, 
and Jerry Rosen, talent agent, have 
combined to package shows for 
stock, particularily for strawhats. 
Duo has lined up “Happy Time,” 
with Mischa Auer, Jean Parker 
and Robert Lowrey; “Detective 
Story,” with Lon Chaney, Jr., and 
James Dunn, and “Remains “To Be 
Seen,” with Margie Hart. Jackie 
Kelk is also a possibility for the 
last-named. 

Duo will be offering other plays, 
too. Shows are to be done at vari- 
ous locations with local players in 
support of the stars mentioned. An 
advance man will be sent out with 
each show, in addition to the stars. 
Hunt, who produced barn shows at 
Sea Cliff, L. I, in 1948, and at 
Wildwood, N. J., before that, has 
been in TV more recently, in pro- 
duction. 


COLUMBIA U. OPERA PREEM 


“Acres of Sky,” a new ballad- 
opera, will be presented by the 
Columbia U. Dept. of Music, under 
auspices of the Columbia Theatre 
Associates, in Brander Matthews 
Theatre, N. Y., for five perform- 
ances, starting May 7. 

Book and lyrics are by Zoe Lund 
Schiller, based on a novel by 
Charles Morrow Wilson, and nmrusic 











is by Arthur Kroutz 


+ Exodus of shows last weekend 


was the biggest of the season thus 
far. Five productions shuttered on 
Broadway and two on the road. 
All represent financial failures as 
of the moment, but two and per- 
haps three are possibilities to pay 
off ultimately. 

The New York closings included 
[Grass “Venus Observed” and 





“Grass Harp,” all of which folded 
Saturday night (26), and-the ANTA 
revivals of “Golden Boy” and 
“Four Saints in Three Acts,” which 
darkened Sunday (27). Out of 
town, the tryout of “For Crying 
Out Loud” collapsed Saturday in 
Boston, and “Darkness at Noon,” 
with Edward G. Robinson starred, 
concluded a season’s tour with a 
one-nighter Monday (28)*in Hunt- 
ington, W. Va. 

“Jane,” the Theatre Guild pro- 
duction of S. N. Behrman’s dramati- 
zation of a W. Somerset Maugham 
short story was financed at $60,- 
000, cost about $45,000 to produce 
and lost an estimated $10,000 on 
its 100-performance run at the 
Coronet, N. Y. The comedy, co- 
starring Edna Best and Basil Rath- 
bone, drew generally favorable no- 
tices, but did only moderate busi- 
ness. However, it is scheduled to 
tour in the fall, possibly with its 
original stars. 

“Venus,” Guild production of 
Christopher Fry’s London success, 
was financed at $75,000 (of which 
Lee Shubert reportedly supplied 
half), cost about $60,000 to produce 
and lost about $12,000 on its 86- 
performance run at the Century, 
N. Y. The show, starring Rex Har- 
rison and Lilli Palmer and staged 
by Laurence Oliver, drew a mixed 
press, but with the help of a large 
advance sale it played to excellent 
profit until the last few weeks, 


(Continued on page 58) 





Agnes de Mille Asks 1006 
For ‘Piper’ Pix Rights; 
Preps Civil War Ballet 


Agnes de Mille is reportedly 
asking $100,000 for the film rights 
to “Dance to the Piper,” her best- 
selling autobiog. In addition, the 
choreographer is said to be seek- 
ing a percentage of any TV income 
from the picture, plus a nix on 
sequels, remakes, etc. She wants 
to be paid for her services on the 
production, plus approval of script, 
director and producer. 


Metro, 20th-Fox, Paramount, 
Warners, Selznick and Lester Cow- 
an have indicated interest in the 
property. There isn’t figured to be 
any problem in the unavailability 
of the rights to the “Oklahoma” 
ballet, the creation of which is re- 
lated in the book, since it pre- 


sumably isn’t essential for the 
film. Instead, the more or less 
similar ballet, “Rodeo,” which 


Miss de Mille created and owns 
and which is even more important 
in her story, could be used. 

Miss de Mille, who recently re- 
turned from a British West Indies 
vacation, is currently rehearsing a 
Civil War ballet for the N. Y. City 
Ballet, with music provided by 
Virgil Thomson. She has also 
agreed to do the choreography for 
two opera ballets for next fall and 
winter. She recently dropped Rich- 
ard LaMarr as her agent and is 
expected to sign with the William 
Morris office. 


Bennett Tryout Skedded 
In Ann Arbor Season 


Ann Arbor, Mich., April 29. 

Selection of plays for the annual 
Ann Arbor Drama Season at the 
Lydia Mendelssohn Theatre on the 
U. of Michigan campus has been 
announced. Season will include a 
pre-Broadway play, “A Date With 
April,” starring Constance Bennett, 
to open June 2. Miss Bennett is 
planning to take the play to New 
York in the fall. 

First offering will be “Goodbye, 
My Fancy,” starring Sylvia Sidney, 
May 13; then “Come Back, Little 
Sheba,” starring Joan Blondell, 
May 20; “The Fourposter,” with 
Betty Field and Burgess Meredith 
(slated to take over the roles in the 
New York production this sum- 
mer), May 26; and the commence- 
ment week production, Christopher 
Fry’s “Venus Observed,” with Mar- 








garet Phillips and Edward Ashley 
starred, 
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Plays Out of Town 


Shuffle Along 
New Haven, April 22. 


Irving Gaumont production of musical 
comedy in two acts (10 scenes). Features 
Delores Martin, P Jay Sidney, Hamtree 
Harrington, Flournoy Miller, Noble Sissle, 
Eubie Blake, Avon Long, Thelma Carpen- 
ter. Book, Miller, Paul Gerard Smith; | 
lyrics, Sissle; music, Blake; additional | 
music and lyrics, Joseph Meyer, Floyd | 
Huddleston, Kim Gannon, Walter Kent, | 
Russell Daville, Joan Javitts, Sam Mysels, | 
Pat McCarthy. Book directed by Smith; | 
choreography, Henry Le Tang, Arileigh | 
Peterson; settings, Albert Johnson; cos- | 
tumes, Waldo Angelo; orchestrations, 
Charles E. Cooke; vocal arrangements, 
Claude Garreau. Production associate, | 
Grace Rosenfield; entire production 5u- 

ervised and staged by George Hale. At 
Shubert, New Haven, April 23, ‘52; $4.80 
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If they ever decide what they 
want to do with this all-Negro 
musical, maybe they can whip it 
into hit proportions before it’s too 
late. Otherwise the whole thing 
will just be a case of shuffle off to 
Buffalo. A series of preparatory 
headaches that involved star re- 

lacement, a shift in directors, an 
injury to one of the principals, and 
similar obstacles, brought the pro- 
duction up to its preem curtain in 
a floundering condition. Opening 
performance was merely a series of 
songs and dances scotch-taped to- 
gether by a pretty weak semblance 
of a book, net result being nothing 
more than a blueprint of what 
might be expected if potentialities 
are exploited along more.entertain- 
ment-conscious lines. 

There is plenty of talent here, 
both singing and dancing, and a 
score that rates better instrumental 
rendition than it received. This 
last condition seemed due to lack 
of rehearsal and proper guidance. 
Two of the songs, “I’m Just Wild 
About Harry” and “Swanee Moon,’ 
have been held over from the origi- 
nal “Shuffle” of 1921. Balance of 
score hits a wide range of tunes 
from ballad to spiritual and with 
proper development, should come 
through to good acceptance. 

As might be expected in a Negro 
musical, fast, even frantic stepping 
gets a hefty play. There's a wide 
variety of terps scattered through- 
out the two stanzas, but despite the 
range in types of dances, there. is 
a tendency toward repetition in in- 
dividual steps of choreography. In 


rangement with Joseph Kipness and Jack 


Conseience 


Boston, April 28. 
Messrs. Shubert presentation (by _ar- 


Small) of drama in two acts by Pedro 

Bloch, adapted by A. M. Klein, translated 

by Claude Vincent. Staged by Maurice 

Schwartz, who stars.. Scenery, lighting by | 

Ralph Alswang. At Plymouth, Boston, | 
52. 





| April 28, ” 





While this serves as a neat) 
showcase of Maurice Schwartz's | 
talents, as a play it’s tedious and | 
morose and appears to have little 
appeal to the average playgoer, 


except as a stunt. In this one-man 


| show, Schwartz handles the gruel- 


ing assignment with vigor and un- 


derstanding, although occasionally | Robeson, scheduled for May 20 at 





toto, however, hoofing department 
gives a good account of itself. 

Last statement applies also to vo- 
calizing, which offers good en- 
semble work as well as solos. Preem 
failure, in several instances, to sell 
songs and dances to their best ad- 
vantage, emphasized by finale 
petering out of what should be sock 
moments, can be corrected by fur- 
mar rehearsal and climax restag- 
ng. 

Book is a hit-or-miss affair that 





starts in Italy among GI’s and 
WAC's during closing days of 
World War II and shifts to a New 
York fashion salon. 


| house. 


his characterization of a psycho-| 


pathic repentant transgressor | celed by the city building superin- 
misses fire. This is especially true | tendent, have asked for an injunc- 


in the first act, when it’s difficult | 


to peg his true character. 


Story concerns itself with a| 
man with an intellectually ambi- 
tious wife whom he suspects of 
having affair with family doctor, 
his scooter-riding son; favorite 
daughter, and yacking mother-in- 
law and mummy-collecting father- 
in-law who, according to his story, 
force him to elope with a delicate, 
but ruthless mistress to Argen- 
tina. 

Returning home five years 
later, having squandered his for- 
tune at roulette and murdered 
his paramour to regain possession 
of jewels he presented her, he 
finds the house still furnished but 
deserted. Rummaging through a| 
desk drawer, he finds a letter prov- 
ing his wife’s everfaithfulness, 
records of his son’s death, a vic- 
tim of tuberculosis, and photo of 
his daughter’s wedding. Triple 
blow serves to completely un- 
nerve him, and final curtain finds 
him on verge of idiocy. 

Entering the stage from the au- 
dience, Schwartz's soliloquies take 
place onstage, backstage, from 
sets in the balcony and at one 
point as he rushes through the 
aisle seeking his departed lover. | 
Several times he addresses indi- 
viduals in the audience, much as 
an accused killer might address a 
jury. However, it appears em- 


barrassing to those accosted. Sets 
are sufficiently realistic with 
lighting slick. Elie. 





D.C. Faces 


=a Continued from page 57 Samet 


no less than nine weeks, solely for 
lack of bookings. 

Considerable hope is‘ expressed 
in town that the Gayety and Na- | 
tional will not be forced to engage 
in mutual  throat-cutting. The 
theory is that the posh musicals, 
such as “Call Me Madam,” will 
keep the National busy, and that 
most of the non-musicals will 
gravitate to the Gayety. This, of 
course, will depend largely upon 
whether enough big musicals be- 
come available. 

Gayety is not air-conditioned 
and will close for the summer, 
probably early in June. National 
is air-conditioned and hopes to 
keep rolling through the notorious 
local June-July-August weather. 
Yet, up to this point nothing has 
been announced to follow “Ma- 
dam,” and a period of temporary 
darkness is anticipated for the 








| towns, 
| There’s possibility it will also be a 


FRISCO BARS ROBESON; 
FOLLOWS SEATTLE BAN 


San Francisco, April 29. 

Paul Robeson, scheduled for an 
appearance at the War Memorial 
Opera House on May 22, has been 
barred because of his political af- 
filiations. 

Oakland has turned the singer 
down for a date at the Municipal 
Auditorium, and he was recently 
denied permission to appear in 
Seattle. 





Seek Seattle Injunction 
Seattle, April 29. 
Sponsors of a concert by Paul 


the Civic Auditorium here and can- 


tion to prevent its cancellation. 

Vincent J. Davis, representing 
Peoples Programs, has obtained an 
order calling upon Mayor William 
F. Davin and Building Supt. John 
B. Cain to show cause May 5 why 
they should not be enjoined from 
cancelling the lease. The suit said 
that interference with concert vio- 
lates the First and 14th Amend- 
ments to the Constitution, 


Canadian Church Pageant 
Set for Coastwide Tour 


Toronto, April 29. 

With a cast of some 40 princi- 
pals, plus local auxiliary members 
bringing the troupe to around 300 
personnel, the United Church of 
Canada has completed plans for a 
trans-Canada tour of a pageant 
which will be presented in hun- 
dreds of Canadian cities and 
commencing this fall. | 





grandstand highlight of next sea- 
son’s Canadian National Exhibi- 
tion. 











College Play 


Song for a Broken Horn 
(YALE DRAMA DEPT.) 
New Haven, April 24. 


Yale U. Dept. of Drama production of 
drama in two parts (eight scenes) and 
epilog by Hugh M. Hill. Directed by Bert 
Smith; scenery and costumes, Pat Camp- 
bell; music, Quincy Porter; lighting, Edya 





Signer. At University Theatre, New 
Haven, April 23, ’52 

GOR. <.qnnceeneee Vinnette Justine Carroll 
BN a6:66608 00066 6640400008 ugh M, Hill 
BEA errr .. Phim Hall 
Willy..... 0060000 coccceeees Lee L. Clark 





Final major production of the 
semester for Yale’s drama work- 
shop gives an impressive workout 
to a tragic, story told in interesting 
terms by second year playwriting 
student Hugh M. Hill. 

Backgrounded against a setting 
of poverty, script carries a Negro 
family of four (father, mother and 
two sons, one of whom is a half-wit) 
through a series of incidents that 
build to violent death for the men- 
tally deficient one, the murder of 
the father, and fatal collapse of the 
mother. It reads, and is, pretty 
grim, but it is done in a manner 
that holds attention through the 
stark reality of performances. 

Story points up the plight of 
Steve, the son who has reached 
young manhood with a craving to 





There is little to tell how much 


It’s a slender | Money is around for theatre spend- 


thread that’s going to need con-|ing but, of the shows here this 


siderable expansion before it ean 
hope to be of much assistance. 
Top featured in the cast is 
Delores Martin. She warbles on a 
consistently high plane and puts 
over “You Can’t Overdo a Good 
Thing” and “Love Will Find a 
Way” in tiptop shape. Also, she 
exhibits an attractive personality 
for straight work. Thelma Carpen- 
ter has some good moments with 
“Give It Love” and “Swanee 
Moon.” Avon Long's best number 
is “My Day,” a fast ditty backed 
up with rapid-fire male group terp- 
ing. P. Jay Sidney carries a 
French officer role effectively 
within script limitations. Comedy 
assignment is ably accounted for 
by Flournoy Miller and Hamtree 
Harrington, who should really be 


able to go to town with improved | 


material. Although programmed to 
appear onstage as a team, the 


Sissle and Blake combo failed to | 


make it for opening night, due to 
a rehearsal fall suffered by Sissle. 
Blake's appearance was confined to 
conducting in the pit. 

Settings are colorful but have a 
pronounced economy stamp about 
them. Costume department seems 
a bit more prodigal, with some ex- 
quisite finery holding forth on a 
number of occasions. Whether the 
dull book moments spring from 
Paul Gerard Smith, as co-author, 
or as director, is a moot question. 

Bone. 


| 


past season, Washington has 
proved itself an average, or better 
than average, road town. 








aaa CONtinued from page 57 —, 


production next fall by John C. 
Wilson. The latter play, formerly 
under option to Saint Subber. re- 
quires a star comedienne. 

; Miss Loos is currently complet- 
ing the captions for a new book 
of drawing by Federico Tallavic- 
cini, a Look mag staff artist who 
illustrates her “Mouse Is Born” 








sen,” Samuel Goldwyn’'s new Dan- 
ny Kaye picture. 

The authoress expects to be in 
New York for the scheduled re- 
opening about Oct. 1 of “Gigi,” 





after Miss Hepburn has returned 
from a screen assignment this 
;Summer. The plan is to continue 
|the play on Broadway as long as 
| business warrants, then take it on 
tour, with a London presentation 
to follow. Miss Hepburn is report- 
edly eager to do the show in the 
West End, where she appeared in 
various small parts before coming 
to the U. S. last season and be- 
coming a star. 


novel of last year and designed the | 
decor of “Hans Christian Ander- | 


go into the world and sing the po- 
| etic song that is in his heart. Riv- 
|eted to home ties by the millstone 
|of his younger brother’s mental 
| condition, which makes Steve re- 
luctant to-leave the responsibility 
of the boy's upbringing solely as a 
'burden on his mother, the youth 
foregoes his own hopes and remains 
in the shack which the family calls 
| home, 
| When the father, long out of 
work and desperate from hunger, 
kills a chicken which has been the 
| treasured possession of the mental 
| son, latter jumps from a window 
| and is killed by a passing train. In- 
| cident unbalances the mother, who 
kills the father and dies herself as 
| a result of the tragic circumstances. 
| Triple targedy leaves Steve free to 
| Set out on his own, which is the fi- 


| 





;nal curtain of the drama. 


Small cast is outstanding in se- 
| lection of capabilities. Hill doubles | 
as author and Steve, and gives the | 
| role the complete understanding | 
| that his script intended for the 
| Part. Vinnette Justine Carroll does 
}some fine thesping as the dis- 
traught mother who battles for the 
protection of her deficient off- 
spring. As the gruff, wine-drinking 
father who sets the disastrous se- 
ries of events in motion, Phim Hall 
|Tepresents topflight casting. Lee I. 
Clark's interpretation of the half- 
wit is extremely good acting. 

Play has been staged in a sus- 
Penseful manner and an a propri- 
ately shoddy setting, aide by ef- 





fective lighting, has placed the 
script in its proper mood. Bone. 





—— 


Plays on Broadway 


Te Be Continued 


Guthrie McCliniic presentation of com- 
edy-drama in three acts (four scenes) by 
William Marchant. Features Dorothy 
Stickney, Jean Dixon, Luella Gear, Neil 
Hamilton. Directed by McClintic. Setting, 
Donald Oenslager; costumies, Motley. At 


Booth, N. Y., April 23, ’52; $4.80 top ($6 
opening). 

Claude Franklin........... Neil Hamilton 
MNO, nce pcdctcoeeebrécsn Mary Gildea 
Ph otiekh cscdbes ese Dorothy Stickney 
Silvie Martineau.............Luella Gear 
Ted Pocock........John Drew Devereaux 
Young Woman.........+-+++:+ Grace Kelly 
Older Woman........-+-se+8: Jean Dixon 





After an amusing and promising 
first act, “To Be Continued” turns 
serious and prosaic, steadily losing 
momentum until it comes to a 
standstill at the final curtain. That 
leaves merely the expert playing 
of an ehgaging cast, plus a good- 
looking physical production as the 
only assets. They aren’t enough. 

The play opens with a_thor- 
oughly Soahentie couple, he in pa- 
jamas and dressing gown and she 
in an eye-catching negligee after 
breakfast in the handsome Green- 
wich Village house where they’ve 
lived for 26 years. The talk turns 
to another woman he knows, and 
presently it develops that the sub- 
ject of discussion is his wife. Not 
his ex-wife, but his present wife, 
with whom he spends every week- 
end at their home in Connecticut. 
It seems he only spends week- 
nights in town. After he departs 
for his office the heroine’s friend 
appears to announce that her love 
of many years has suddenly left 
her without a word or a trace. 
What’s more, he’s left his wife 
equally at loose ends, too. 

This looks like the start of a 
really funny farce, or perhaps a 
high comedy, based on a com- 
pletely off-center set of values. But 


| after a slim but hilariously played 


scene in which the two urban mis- 
tresses begin a campaign to get the 
remaining man divorced so the 
heroine can marry him, the yarn 
falls slowly to pieces. Apparently 
the author didn’t realize the kind 
of comedy his first act had set up, 
or perhaps he knew but couldn’t 
write it. In any case, the sécond 
and third acts are a progressive 
letdown. 

The yarn is delightfully played. 
Dorothy Stickney is attractive, be- 
lievable and deft as the New York 
mistress who figures (until the il- 
logical switch at the end that gives 
the play its title) that after 26 years 
of romance, a girl ought to begin 
thinking of her future. Jean Dixon 
gives a skillfully low-keyed per- 
formance as the Connecticut ma- 
tron, on only in the third act. And 
Luella Gear unearths the most un- 
likely and contagious laughs in 
the role of the illicit grass widow. 

Neil Hamilton makes the best of 
the quarter-century two-timer, a 
part that’s mostly a straight for 
the three featured femmes. Mary 
Gildea italicizes the comedy in the 
role of a busybody maid; Grace 
Kelly handles her single scene 
modestly and attractively, and 
John Drew Devereaux is accept- 
able in the dragged-in remaining 
part. Producer Guthrie McClintic 
has staged the play unobtrusively 
and expressively, Donald Oenslager 
has provided a handsome if some- 
what traditional living room set, 
and the Motley costumes are a vis- 
ual help. 

There’s probably nothing for pic- 
tures in “To Be Continued,” but it 
may have mild possibilities for 
stock. Hobe, 





Thomas Hammond presentation of 
comedy-drama in three acts by Bernard 
Shaw. Stars Olivia de Havilland; features 
Ron Randell, Terrance Kilburn, Bramwell 
Fletcher, Pamela Simpson, Frank Leslie. 
Directed by Herman Shumlin; setting and 
lighting, Donald Oenslager: costumes, 
Motley. At National, N. Y., April 22, 52; 
$4.80 top ($6 opening). 


Prosperine Garnett......Pamela Simpson 


Rev. a SPP Re iA Ron Kandell 
RPO PERO cate Frank Leslie 
Mr. Burgess.......... Bramwell Fletcher 
Candida..... . Olivia de Havilland 


Eugene Marchbanks -..Terrance Kilburn 





Having played the strawhat cir- 
cuit in “Candida” last summer and 
then toured to the Coast and back, 
Olivia de Havilland brought the re- 
vival to Broadway last week for a 
limited engagement of four weeks. 
It is the star’s second New York 


| Appearance, her debut having been 


in a revival of “Romeo and Juliet” 
last season under the management 
of the late Dwight Deere Wiman. 
This is a curiously uneven re- 
vival of the Bernard Shaw play, 
generally disappointing and un- 
likely to raise any question of ex- 
tending the run. Although the 
Thomas Hammond production has 
been modestly budgeted it is physi- 
cally satisfactory, with a plausible- 
looking rectory setting by Donald 
Oenslager and becoming costumes 
by Motley. But what takes place 
on Stage is spotty and, in overall 
effect, unimpressive. 

After a seemingly nervous and 


| Shaky first act, Miss de Havilland 
is an animated, steadfastly cheer. 


ful and agreeable heroine for 
Shaw’s wise and witty but char. 
acteristically loquacious treatise on 
what every woman knows. The ac- 
tress apparently still hasn't found 
a suitable role for legit. But if her 
performance has only sporadic the. 
atrical conviction and poise, it has 
a refreshingly youthful quality and 
welcome vitality. In fact, this js 
one of the few Candidas whose 
know-it-all feminine superiority 
wouldn't drive most husbands out 
of the house. In this ease. rare 
for stage Candidas, Miss de Hayi|. 
land is a real dish. 

As Morell, whose smugness jc 
shattered by his wife’s clear-eyed 
candor and the young poet’s wn- 
canny perception, Ron Randell i< 
properly vigorous and believable, 
although he doesn’t overcome the 
part’s stiffness. As the emotion. 
alizing poet who makes so mucin 
of being shy but goes on about 
himself like a cracked record, Ter. 
rance Kilburn lacks modulation or 
variation. Pamela Simpson is ade- 
quate as Prossy, the spinster sec- 
retary. Bramwell Fletcher is the- 
atrical, if somewhat surfacey as 
Burgess, the heroine’s father, and 
Frank Leslie is passable as the 
moist-eared curate. 


Herman Shumlin, recently 
brought in to revise Norris Hous- 
ton’s original direction, has staged 
the show for earnestness and ve- 
hemence rather than wit. And, al- 
though he may not be entirely re- 
sponsible, there are repeated in- 
terludes where the actors don’t 
even appear to be looking at each 
other, but merely parroting recita- 
tions in a vacuum. Hobe. 
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There’s a possibility of its being 
toured next season if suitable star 
replacements can be found. 

“Grass Harp,” Saint Subber’s 
production of the Truman Capote 
adaptation of his own novel, lost 
about $95,000 of its $100,000 invest- 
ment in its 36-performance run at 
the Martin Beck, N. Y. Production 
of the play in London this summer, 
in association with Jack Hylton, is 
being discussed. 


‘Golden Boy’ Hurt 


“Golden Boy,” the ANTA Play 
Series revival of the Clifford Odets 
hit of 1937-38, lost about $4,000 
on its 56-performance run at the 
ANTA Playhouse, N. Y. The play, 
co-starring John Garfield and Lee 
J. Cobb, received generally favor- 
able reviews and started at a fast 
b.o. clip, but was hurt by a Rev- 
enue Dept. ruling on admissions 
taxes and lost more than its origi- 
nal earnings when business 
slumped the last few weeks. 


“Four Saints,” ANTA’s revival of 
the Virgil Thomson-Gertrude Stein 
opera, lost about $26,000 on its 
15-performance stand at the Broad- 
way, N. Y. It drew almost unani- 
mously enthusiastic reviews but, 
curiously enough, most of its trade 
was in the form of mail orders. 
After the, notices appeared the 
window sale virtually stopped. In- 
cidentally, the production will play 
an engagement in Paris starting 
May 30. 

“For Crying Out Loud,” George 
Gordon’s production of a comedy 
by Michael Midas, folded in Bos- 
ton after a single week of a sched- 
uled fortnight tryout. The venture, 
financed at $50,000, represents 4 
co.aplete loss. Among the backers 
were the producer himself, with 
a $17,600 share; cast members 
Melvin Nadell and Louis Kennel, 
with $1,000 and $1,500 investments, 
respectively, and. the pressagent, 
David Lipsky, $500. 

“Darkness,” the Playwrights Co. 
production of Sidney Kingsley’s 
dramatization of the Arthur Koest- 
ler novel, represents an estimated 
loss of about $25,000 at the mo- 
ment. The N. Y. Drama Critics 
Circle award winner of last season 
previously repaid $40,000 of its 
$100,000 investment and has apP- 
proximately $35,000 in additional 
assets, Also, there is a possibility 
of a London production and discus- 
sion of a film sale, so the venture 
may ultimately pay off. For the 
play’s Broadway run, Claude Rains 
was the star, with Edward G. Rob 
inson taking over for this season’ 
tour to the Coast and back. 





Jerry Fritz, stage-manager at the 
last week's “The Happy Medium. 
and Sonny Adams will be married 
in New York May 24 and will 
report a week later at the Salt 
Creek Summer Theatre, Hinsdale, 
Ill., to serve as joint stage man 





agers. Fritz and Miss Adams met 
at the strawhat two seasons 880. 
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Chicago Boxoffice Hit by Weather: 
‘Moon’ 136, ‘Dolls’ $51,700, Bell’ 176 


Chicago, April 29. ¢ 


Chicago boxoffice was sloughed 
early part of the week by temper- 
ature in the 80’s, but swung back 
to normal latter part of the week. 

Two openings and some cast 
changes loom. “Two on the Aisle” 
comes into the Great Northern | 
May 6 and “Bagels and Yox” set- | 
tles at the Blackstone May 11. Joan | 


Bennett and Zachary Scott join the | 


cast of “Bell, Book and Candle” at | 
the Selwyn May 5 when it moves 
to the smaller house. 

Estimates for Last Week 

“Bell, Book and Candle,” Great 
Northern (9th wk) ($4.80; 1,500). 
Hit $16,900 for this stint. 

“Guys and Dolls,” Shubert (9th | 
wk) ($6; 2,100). Wednesday mat-| 
inee off; $51,700. 

“Moon Is Blue,” Harris (52d wk) 
($4.80; 1,000). Comedy pafésed year | 
mark with bright $13,200. 

“Remains to Be Seen,” Erlanger | 
(3d wk) ($3.80; 1,334). Farce closes | 
Saturday (3). Over $11,600. 





|;Wash. 





Current Road Shows 


(April 28-May 10) 

“Affairs of State” 
dard)—Royal Alexandra, 
(28-3); Hanna, Cleve. (5-10). 
“Bell, Book and Candle” (Rosa- 


(5-10). 
“Call Me 
(5-10). 
“Conscience” (Maurice Schwartz) 
—Plymouth, Boston (28-3); Locust. 
Phila. (5-10). 
“Cocktail Party” (Dennis King, 
Estelle Winwood)—Colonial, Bos- 


Madam” — National. 


ton (28-3); His Majesty’s, Montreal | 


(5-10). 


eer ee Wife” (Katharine Cor- | 
nell)——-Gayety, Wash. (28-3); Plym- | sci Sa 
| outh, Boston (5-10). : crate 


“Gentlemen Prefer 


ton (28-10). 


“Good Nite Ladies” — Lyceum, | 


“Guys and Dolls”—Shubert, Chi 


écte 9 feo (5-10). 
Sing $27,800, ‘ | (28-10). 


Wife’ 256, Philly 


Philadelphia, April 29. 

Despite a week of almost con- 
tinuous rain, the stage held its 
own here. Two attractions, “‘Con- 
stant Wife” at the Forrest, and | 
“Of Thee I Sing,” at the Shubert, 
maintained their first week’s gait. 
Third offering, ‘‘Hook ’N Ladder,” 
never figured. 

Boards were swept clean over 
the weekend with all three shows 
departing. “Shuffle Along” arrived 
at the Shubert last night (28) for 
a two-week stand, and week’s 
other newcomer, “New Faces of 
1952.” comes to the Forrest Fri- 
day (2). 
Estimates for Last Week 

“The Constant Wife,” Forrest | 
(2d wk) ($3.90; 1,760). Maugharf | 
comedy topped opening week with | 
fine $25,000. 

“Hook ’N Ladder,” Locust (2d 
wk) ($3.90; 1,580). First Nighters 
Club cutrates no help. About 
$3.000. 

“Of Thee I Sing,” Shubert (2d 
wk) ($5.20; 1,870). Musical beset 
with difficulties, but still enough 
name draw to garner okay $27,- 
800. 


‘PACIFIC’ PITT RECORD 
WITH SOCK $47,927 


Pittsburgh, April 29. 

“South Pacific,” in the first of 
four weeks at the Nixon, estab- 
lished a boxoffice record at the 
new legit site, ringing up a sock 
$47,927. That was everything the 
house could do. 

Smash musical will do even bet- 
ter the next three weeks, due to 
the pass list angle being out. 


Central City Festival 


To Offer ‘Boheme,’ ‘Figaro’ 


Denver, April 29. 

Frank H. Ricketson, Jr., presi- 
dent of the Central City Opera 
House Assn., of Central City, Col., 
announced plans for the 1952 
opera festival season there. Two 
operas, “La Boheme” and “The 
Marriage of Figaro,” will be given 
during the four-week season com- 
mencing June 28. “La Boheme” 
will be presented 19 times. “The 
Marriage of Figaro” is scheduled 
for 14 performances. 

Casts have been drawn largely 
from the Metropolitan and New 
York City Opera companies, to in- 
clude Genevieve Warner, Ann 
Ayars, Virginia MacWatters, Eli- 
nor Warren, Hugh Thompson, 
Frances Bible, David Polori, 
Michael Bondin, Luigi Vellucci, 
Jean Gibbons, Chester Watson, 
Frank Valentino, Davis Cunning- 
ham, James Pease and Anne Bol- 
linger. Tibor Kozma will conduct. 


‘Animal’ 1436, D.C. 


Washington, April 29. 














| bert, Phila. (28-10). 


| Dolores 
| (28-3); Great Northern, Chi (5-10). 





“The Male Animal,” first of the 
three N.Y, City Theatre Co. pre- 
Broadway warmups, scored only a 
S0-So $14,500 for its single week at 


fcnerally good notices, but ran 
into competition from heavy rain. 
“ich kept people home for the all 
im»ortant weekend business. 
atharine Cornell started out 
ingly in her onesweek stand of 
Constant Wife,” which opened 


th 
‘°s‘erday (28), 


“Member of the Wedding” (Ethel 
Waters)—Metropolitan, Providence 
(28-30); Shubert, New Haven (1-3). 

“Mister Roberts” (Tod Andrews) 
—Washington, Quincy, Il. 


coln, Decatur (1); Shrine, Peoria 
(2-3); Murat, Indianapolis, (5-7); 
Hartman, Columbus (8-9). 

“Moon Is Blue” (2d Co.)—Har- 
ris, Chi (28-10). 


“Moon Is Blue” (3d Co.)—Tower, | 


Atlanta (28-30); Carolina, Spartan- 
burg (1); National, Greensboro (2): 
State, Raleigh (3); Ford’s, Balti- 
more (5-10). 

“New Faces” — Forrest, Phila. 
(1-10). 

“Remains To Be Seen” — Er- 
langer, Chi. (28-3). 

“Shuffle Along” (tryout)—Shu- 


“South Pacific’ (Janet Blair, 


| Webb Tilton)—Nixon, Pitt (28-10), 


“Tovarich” (Uta Hagen)—Gayety, 
Wash. (5-10). 

“Two on the Aisle” (Bert Lahr, 
Gray) — Cass, Detroit 





Off-B’way Show 











Saroyan Cireus 
(AMATO THEATRE, N. Y.) 
William Saroyan, who 
been represented 
stages for nearly a decade, is now 


° ° ‘ ‘ , | ° ‘ r A 
on view via “Saroyan Circus,’ a | tensive subscription campaign. 


bill of three short plays presented 
by Alan James at the Amato Opera 
Theatre on Bleecker St. “Coming 
Through the Rye,” a_ fantasy 
wherein a group of characters 
waiting to be born express their 
anxiety about the fates in store for 
them in the world, is the best of 
the lot. Unlike the other two 
items, it has some organization, 
and although its central notion 
isn’t fresh, it’s permeated with the 
sense of wonder about life that 
has always been one of the play- 
wright’s most attractive qualities. 


“Subway Circus,” a loose col- 
lection of vaudeville sketches, at- 


tempts some comment about little | 


people lost in the ugliness of New 
York’s frantic bustle and is for the 
most part ineffectual, in spite of 
the flashes of humorous tender- 
ness that are another Saroyan 
hallmark. “Opera, Opera” is a 
good-natured but sophomoric jape 
which has Ross Vaughn as a candy 
vendor addressing the audience, 
but its spoofing of opera seems 
crossed by another intention, 
never quite clear. Mary Gordon 
and Donald Marye, two middle- 
aged character people, are respon- 
sible for the most assured per- 
forming of the evening, but the 
younger members of the troupe 
are hampered by wholly inade- 
quate direction and an obviously 
tiny budget. Gale. 


‘Aisle’ $24,100, Detroit 


Detroit, April 29. 
“Two on the Aisle” grossed an 
under-par $24,160 in its first week 
at the Cass. It has another week 
to go. 
The Shubert still remains dark, 
but will relight next week with 





| “Bagels and Yox.” 
the Gayety Theatre here. Play got | 





Walter C. Heck, who formerly 
held the b.o. concession at Car- 
negie Hall, N.Y., was indicted last 
week by a Federal grand jury. 
charged with having defrauded the 
Government of $147,502 in admis- 
sion taxes from February, 1947, to 


| February, 1951. 





on Broadway | 
| weeks 


(Haila Stod- | 
Toronto | Price, grabbed a fair $12,000 for 


Blondes” | week, 
(Carol Channing)—Shubert, Bos- poere 


(28); | 
Orpheum, Springfield (29-30); Lin- | 


| $4,000. 


| House 


performances. 
| “Gentlemen 


}a stock company at the Orpheum 
hasn’t | Theatre. - 


| 
| 


| Shubert (1st wk) (1,700; $6 Fri.-Sat. 


Roberts’ Good $13,900; 
‘Angel’ $12,000, St. Louis 


St. Louis, April 29. 
Local legit season rang down the 
curtain Sunday (27) at the Ameri- 
|can and Empress Theatres. At for- 
mer, “Mr. Roberts,” with Tod An- 
drews, grabbed a good $13,900 fot 
eight performances. It was the 
third visit and sixth week for the 
piece here. 

“Angel 





Street,” with © Vincent 


eight performances at the Empress, 


é ; biz slumping badly on the last day | 
| lind Russell, Dennis Price)—Great | of the one-week frame. 
Northern, Chi. (28-3); Selwyn, Chi. | 





‘Blondes’ $39,500, 
‘Party 126, Hub 


Boston, April 29. 


Maurice Schwartz in “Con- 
which bowed into the 
Plymouth Monday (28) for one 


and “Heartbreak House,” 
|Oopening tomorrow (Wednesday) at 
| the Brattle, comprise the Hub new- 
comers this stanza. “Gentlemen 
|Prefer Blondes” continues in 
second frame at’ the Shubert with 
hefty boxoffice activity. 

“The Constant Wife’. bows into 
the Plymouth May 5, and the 
| much-postponed “Shuffle Along” is 
| Slated for the Colonig) May 12. 
Estimates for Last Week 


“Billy Budd,” Brattle (3d wk) 


(454; $1.20-$3.60)—Final week off | 


to near $2,000. 

“Cocktail Party,” Colonial (2d 
| wk) (1,500; $3.60). About same as 
| first week, just over $12,000. 
“For Crying Out Loud,” Wilbur 
i}(one wk)_ (1,200; $3.60)—Dismal 
Closed Saturday (26). 
Metropolitan Opera, Opera 
(3,000; $8)—Went clean 
with estimated $160,000 for nine 


Prefer Blondes,” 
$4.80 rest of week)—Near capacity 
for first frame. Slick $39,500. 


‘DARKNESS’ OK $20,000 
CLOSES CINCY SEASON 


Cincinnati, April 29. 

Edward G. Robinson in “Dark- 
ness at Noon” grossed $20,000 last 
week at a $4.31 top in the 1,300- 
seat Cox for a good finish to the 
Cincy dramatic season. It was 
Robinson's first engagement here 
since 1912, when he played with 





Season of only nine shows in ten 
out-grossed corresponding 
time of other years, due to an ex- 





‘Moon’ Healthy $12,800, 
Southern Split-Week 


Baton Rouge, La., April 29. 

“Moon Is_ Blue,” playing an 
eight-performance split between 
New Orleans and here last week, 
grossed a profitable $12,800. Third 
company of the F. Hugh Herbert 
comedy drew $8,700 in five per- 
formances Sunday-Thursday (20- 
24) at the Civie Theatre, New Or- 
leans, and added $4,100 in three 
showings Friday-Saturday (25-26) 
at the Paramount here. 

In three performances the previ- 
ous Friday-Saturday (18-19) in New 
Orleans the play pulled in $5,300, 
for a total of $14,000 on that eight- 
performance stand. The show is 
playing Atlanta, Spartanburg, S. C., 
and Greensboro and Raleigh, N. C., 
this week. 


‘Affairs’ 116, Mont’l 


Montreal, April 29. 

“Affairs of State’ drew only 
$11,000 at His Majesty’s last week, 
with the house scaled to $3.38. 
Aisle-sitters were kind to ‘the of- 
fering, but the political nature of 
the play failed to click with local 
French-English theatregoers. 

“Cocktail Party” opens Monday 





its | 





Business took the expected skid 
on Broadway last week, but the 
| post-Easter ebb was not as severe 
}as in most recent seasons, particu- 
larly in view of the steady rain 
and cool weather that put a damper 
on weekend attendance. However, 
the general boxoffice pace is due 
to decline for the next couple of 
months. 


The total gross for all 26 
shows last week was $664,300, 
or 77% of capacity. Week be- 
fore last the total for 25 shows 
was $681,500, or 80° of ca- 
pacity, a jump of 10% from 
the preceding frame. 

A year ago last week the 
total for all 25 shows was 
$622,500, or 72% of capacity, 
a drop of 2% from the week 
before. 

Last week’s openings, the Olivia 
de Havilland revival of “Candida” 
and the new “To Be Continued, 





| “The Chase,” eased off a bit in its 
| first full week. 

There were 
week, One 
week, with one or 
likely. Four openings are listed 
this week and one is set for next 
week. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: Le., 
exclusive of tar.. 

“Call Me Madam,” Imperial 
(80th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Over $47,- 
300 (previous week, $47,700); 
closes next Saturday night (3), to 


last 
this 


five closings 
is definite for 


tour. 
“Candida,” National (list wk) 
(CD-$4.80; 1,172; $25,500) (Olivia 


de Havilland). Opened Tuesday 
night (22) to unanimous pans; first 
seven verformances grossed al- 


Post-Holiday, Weather Crimp B'way; 
Olivia $9,400 (7), ‘Continued’ $5,700 (6), 
‘Chase’ $13,000 First Week, 5 Closings 


wk) (MC-$6.60; 1,160; $39,602). 
| Over $40,000 again. 
| “Paris °90,” Golden (8th wk) 


| (MC-$4.80; 776; $19,195) (Cornelia 
| Otis Skinner). Nearly $8,300 (pre- 
| vious week, $10,000). 
“Point of No Return,” 
(20th wk) (D-$4.80-$6; 1,331; $37.- 
| 924) (Henry Fonda). Approached 
$35,400 (previous week, $34,700). 

“Shrike,” Cort (15th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). About $19,500 
(previous week, $23,500). 

“South Pacific,” Majestic (158th 


Alvin 


wk) (MD-$6; 1,659; $50,186) 
(Martha Wright, George Britton), 
Over $44,600 (previous week, 
$50,000). 


“Stalag 17,” 48th St. (51st wk) 
(C-$4.80; 912; $21,547). About $13,- 
500 (previous week, $14,600). 





more others | 


“To Be Continued,” Booth (lst 


” | wk) (C-$4.80; 900; $20,235). Opened 
drew solid pans and started slowly | 
|at the b.o. The other recent entry;| 


Wednesday night (23) to unanim- 
ous pans; grossed $5,700 for first 
six performances, including a pre- 
view. 

“Top Banana,” Winter Garden 
(26th wk) ‘(MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Reached 
$41,000 (previous week, $44,100). 

“Three Wishes for Jamie,” Hel- 


linger (6th wk) (MC-$6.60; 1,527; 
$51,300) (Anne _ Jeffreys, John 
Raitt), Almost $39,000 (previous 


week, $42,500). 

“Venus Observed,” Century (11th 
wk) (CD-$4.80-$6; 1,645; $45,000) 
(Rex Harrison, Lilli Palmer), 


| About $23,600 (previous week, $17,- 


700); closed Saturday 
after 86 performances. 
OPENING THIS WEEK 

“Hook ’N Ladder,” Royale (C- 
$4.80; 1,035; $27,000). Al Moritz 
production of play by Charles 
Horner and Henry Miles; financed 
at $50,000, plus $10,000 extra capi- 
tal, involves production cost of 
about $40,000 (excluding about 
$15,000 tryout loss and approx- 
imately $8,000 in bonds and de- 
posits), can break even at around 
$10,000 gross; opened last night 
(Tues.). 


night (26) 





most $9,500, plus $1.600 for a pre; 
view; engagement limited to four 
weeks. 
“Chase,” Playhouse (2d wk) | 
(D-$4.80; 999: $21,500) (John| 
Hodiak, Kim Hunter). Over $13.,- | 
000 (@revious week. first seven 
performances, $15.500). 
“Don Juan in Hell.” Plymouth | 
(4th wk) (CD-$4.80; 1.063; $31.000) 
(Charles Laughton, Cedric Hard- 
wicke, Agnes Moorehead). About 
$30,700 (previous week, $31,500); 
limited engagement ends May 24. 
“Fourvoster,” Barrvmore (27th 
wk) (C-$4.80: 1,012: $27,000) (Jes- 
sica Tandy, Hume Cronyn). Near- 
lv $23,800 (previous week, $24,- 
900). 
“Four Saints in Three Acts,” 
Broadway (2d wk) (O-S3.60; 1,900; 
$33.000). Nearly $20,000 (previous 
week, $16,000): closed Sunday 
night (27) after 15 nerformances. 
“Gigi.” Fulton (23d wk) (C-$4.80; 
1,063; $23.228) (Audrey Hepburn). 
Over $16,500 (previous week, $18,- 
50¢): due to lay off May 31. 
“Golden Boy.” ANTA Playhouse 
(7th wk) (D-$4.80: 925: $23,000) 
(John Garfield, Lee J. Cobb). 
Nearly $8,400 (vrevious week, $7.- 


200); closed Sunday night (27) 
after 56 performances. 

“Grass Harv.” Beck (4th wk) 
(D-$4.80: 1.214: $28,000). Ap- 
proached $14,100 (vrevious week, 
$11.000); closed Saturday night 


(26) after 36 performances. 

“Guvs and Dolls.” 46th St. (75th 
wk) (MC-$6.60: 1,319; $43,904). As 
always, $44,400. 

“I Am a Comera.” Empire (22d 
wk) (CD-$4.80-$6: 1,082; $24.908) 
(Julie Harris). Over $23,900 (pre- 
vious week, $23,900). 


“Tare,” Coronet (13th wk) 
(C-$4.80 - $5.40: 1.027; $31.000) 
(Edna Best. Basil Rathbone). Over 








(5). Maurice Schwartz comes in 
May 12 in “Conscience,” a new 
play by Pedro Bioch. 





‘Wedding’ 13G in Split | 


Hartford, April 29. 





“Member of the Wedding,” star- 


‘ring Ethel Waters, dragged down a | 


gross of $13,200 last week, getting 
$7,600 in four performances Mon- 
day-Wednesday (21-23) at the Court 
Square, Springfield, Mass., and add- 
ing $5,600 in four more shows 
Thursday-Saturday (24-26) 
Bushnell Auditorium here. 

Carson MecCullers drama is play- 
ing the New 
ithis week and next, 


at the 


York subway circuit | 


$12,600 (previous week, $12,200); 
closed Saturday night (26) after 
100 nerformances. | 

“Kine and ™” St. James (57th! 
wk) (MD-$7.20: 1.571: $51.717)} 
(Gertrude Lawrence). Over $51,- | 
700 again. 

“Moon Is Blue,” Miller (60th 
wk) (C-%4.80: 920; $21.586) (Bar- 
bara Bel Geddes. Donald Cook, 


Barry Nelson). Appfoached $16,- 
700 (previous week, $19,000). 

“Mrs, McThinge.” Moarnero (10th | 
wk) (CD-%4.80; 912: $96 800) (Helen 
Haves). Almost $25,000 {previous | 
week, $29,000 for nine perform- 
ances). 

“Paint Your Wagor” Shubert 
(24th wk) (MC-$7.20: 1.361; $46 000 


(James Barton). Abavt $36,200 
(pre vious we ek, $39 410). i 
“Pal Joey,” Broadhurst (17th' 


“Male Animal,” City Center (C- 
$3; 3,090; $38,000) (Elliott Nugent, 
Martha Scott, Robert Preston). 
N. Y. C. Theatre Co. revival of play 
by James Thurber and Nugent; 
production cost about $45,000 (in- 
cluding two weeks’ operation; 
about broke even on its tryout) 
opens tonigbt (Wed.), continues 
through May 11. 

“Much Ado About Nothing,” 
Music Box (C-$4.80; 1,012; $27,000) 
(Claire Luce, Antony Eustrel, Mel- 
ville Cooper). Luther Greene 
revival of Shakespeare classic; 
financed at $50,000, production cost 
about $40,000 (excluding $10,000 
in bonds; no tryout) and can break 
even at around $12,000 gross; opens 
tomorrow night (Thurs.). 

“Victim,” President (D-$3.50; 
$00; $6,000). David Heilweil and 
Robert Winter-Berger production 
of Leonard Lesley adaptation of 
Saul Bellew novel; budgeted at 
$9,000 (out of $22,000 original 
capital raised for two productions), 
involves about $10,000 production 
cost (excluding $2,000 in bonds) 
and can break even at around 
$3,500; opens Friday night (2). 


MET OPFRA SOCK 806 
FOR 3 IN WASHINGTON 


Washington, April 29. 

Boff b.o. and a dazzling array of 
Governmental and_ social brass, 
headed by President and Mrs. Tru- 
man, gave bigtime opera a rousing 
welcome here last night after an 
18-year-old hitatus. The most im- 
pressive international array of big- 
gies to assemble ‘here in years 
jammed the 3,434-seat Loew’s Cap- 
itol to give an ovation to the Met 
Opera's “Aida,” first of a trio of 
operas in the two-day run. 

A tremendous $80,000 take will 
be racked up for the three sold-out 
performances, with house scaled 
$12 to $6. 


‘Shuffle’ 76 for Four 
In New Haven Tryout 


New Haven, April 29. 

Preem of “Shuffle Along” struck 
a boxoffice snag at the Shubert 
last week. In for five perform- 
ances (23-26), musical drew a poor 
gross, estimated at $7,000 on a 
$4.80 top 

“Member of the Wedding” is 
due this week (1-3). This may be 
the season's finale, as noihing fur- 
ther is booked as of the moment. 
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Plays Abroad 


Plein Feu 
(FULL FIRE) 
Paris, April 24. 

Pierre Louis-Guerin production of a re- 
vue in two acts (40 scenes) by Louis- 
Guerin and Rene Fraday. Choreo raphy 
by Paul Godkin, assisted by Caroll Haney; 
sets, Wakhevitch and Fost; costumes, 
Fost; songs, Misraki, Hugh Martin, Fred 
Freed, Bourtayre, Jess Meeker; lyrics, 
Andre Hornez; musical director, George 
Derveau. . 

Staring Maurice Chevalier; features Co- 
lette Marchand, Paul Godkin, Amru Sani. 
Leo Lapara, Jane Caples. Rene Fluet, 
Warren, Latona & Sparks. Vic & Adio, 
Fred Sanborn, Ben Yost Singers, Bluebell 
Girls, Empire Mannequins, Empire Boys. 
Opened April 24, ‘32, at the Empire; $4 
top. 


This show marks the return of 
Maurice Chevalier in a Paris revue 
after a 10-year absence.. It is one 
of the most elaborate and expen- 
sive shows seen here since before 
the war, costing approximately 


$200,000. Of its b.o. appeal there 
can be little doubt. It is a wow at 
once and a double-powered one 
as Chevalier has already proven 
that he, solo, can sell-out both here 
and in the States. Backed by this 
eye-filling revue he will draw 


both the native and tourist trade. | 


Without Chevalier “Plein Feu’ 
would still be biggest spectacle on 
the Paris stage. Plus the straw- 
hatted idol of the boulevards this 
one is a natural 


First half of show is Chevalier- 


less. It commences familiarly with 


facade of Paris apartment house | extends his lower lip and slouches 
at dawn with silhouetted girls get-| about like an apache. He still 


ting dressed in’ the windows. 


Scenes about Paris follow: bicy- 
clists in the Bois de Boulogne, the | rymbas about like a happy dog on 
Bluebell Girls exercising by 4/ happy occasions; and still whispers 
lake in the park, the sidewalk be-| confidently behind his hand to 
fore the Empire Theatre, a Te-|jarge audiences. various secrets 


hearsal in the the park, a rehearsal 


in the theatre, a number (introduc- | changed his style one iota and he 
ing Colette Marchand, stylish and | 
aa rege Alsl . ong Be 5 Bon crix oe new songs a tage 
~Two on the Aisle } in S-|mfll stuff, but no one finds fau 

Bergere manner with the girls in| with his singing of them. As an| 
plumes regally descending the/ entertainer, he is strictly top-| 
huge staircase and parading the | drawer. 
runway, a street comer in Saint- 
Germain-des-Pres (student~Green- 
wich Village section), and a jitter- 
bug nitery or “cave” in the same 


locale. 


One suspects a vague libretto or 
“book” is being followed at first 
but there is no attempt at con-| “# ; 
tinuity. Main acts are erercded py | ette, a red-haired looker, skips 
short novelty acts. The Ben Yost} 
singers indulge in some _ Italian | After 
opera classics and a potpourri of | clo 
international pop songs including 


“June Is Bustin’ Out All Over,’ 
“Some Fuchanted Evening” 


“Old Man River.” Fred Sanborn | W ‘ : 1 
antics, | Vice used at Radio City Music Hall. 
farren, Latona & Sparks, Aus-| Entire company, of course, is en- 


— lis xy'ophone 


tralian leam, cut loose wit some | 8aged 
lively and comic acrobatics. There | Chevalier appearing just before 
“Au. Temps du 
Muet” (The Days of the Silents), a 
composite of incidents from Chap- 
lin films. Paul Godkin dances and 
mimes as Chaplin and Jane Caples | stars of French stage and cinema 

is the blind flower girl, and there 
is a Mack Sennett chase. It is okay | 9:15 until 12:45 with only 20-min- 
but toa long and also recalls the | ute break for intermission. Show’s 
better Jerome Robbins Keystone| running time will have to be cut 
~ Ballet in “High Button Shoes.” | drastically. Trouble here is prob- 
ar superior is another ballet,; ably that in-between vaudeville 
“Drame a Saint - Germain - des- | acts’ are allowed their full vaude- 
Pres.” Beginning in a public) ville running time instead of hav- 
square this ballet moves, by use|ing been curtailed to fit revue 
of revolving stage, into a student | schedule. The Yost singers’ vocal- 
nightclub cellar. Godkin scores| izing is agreeable but one or two 
heavily in both ballets. In latter he | of their numbers should go. San- 
is assisted by Miss Marchand, the| born act also runs overtime and 
Bluebell Girls, the Empire Boys/|the already-mentioned Chaplin bal- 
and Amru Sani, excellent as the! let might be liberally sliced to ad- 
colored blues singer. This number | vantage. These are minor difficult- 
with its imaginative use of staging, |! ies that may be ironed out after a 
— SE A AR TE TESA MEA NSN A cS NEN AEST: TANS CSAS 


is a long ballet, 











and | With a tremendous electrical fire- 





lighting and atmosphere, plus Its | 
first rate dancing, makes a good 
bid for future Broadway use. 
Spectacular high spot of Part I 
is gigantic African scene as finale. 
Amru Sani as the high priestess 
sings the invocation to the rain 
| god, followed by ritualistic sacri- 
| fice dance and then display of the | 
|jungle waterfall. Effect here is| 
|superb with huge cascade of water | 
(10,000 gallons a minute) plunging | 
|down from back stage wall at roof | 
| height to near the orchestra pit. | 
|This — Chevalier excluded — won | 
loudest applause of the evening. 
Second half of show is devoted 
|chiefly to Chevalier. Miss March- | 
land opens with “Bal Masque,” 
|which is followed by droll hand- 
| balancing turn by Vie & Adio. 
Then Chevalier. Opening night he 
{was on stage solo for almost an 
|hour. His 45-minute act resembles 
| his one-man show that toured the 
U. S. in 1947, though he now omits 
the songs from his old American 
| flickers from his rep He has eight 
inew songs and two oldies. New 
numbers include “Peut - Etre,” 
“Une Canne et Une Casquette,” 
“Le Mandarin” (new version) and 
|“Jubilons, Jubilons” (song written 
ito celebrate his 50th anniversary | 
in show biz last year). Chevalier’s 
delivery of a song -is too well- 
| known to need description. He still 
|cocks his straw hat over his nose, 











| waves his arms about wildly in joy, 
| desperation or anxiety; he still 


| concerning l'amour. He hasn't 


lis as socko as ever. Some French 





| 
The oldies he does not perform | 


'alone. The first of these, ‘Pros- 
|per,” the saga of a Montmartre 
| pimp, he dances with the Bluebell 
Girls and during the second, ‘‘Val- 
entina” (probably best-known of 
|all his songs) a girl billed as Od- 


across the stage a number of times. 


Chevalier’s act comes 
sing number, “14 Julliet 1880,” 
a lavish spectacle scene of a 
| Bastille Day in Paris, complete 


| works display modeled after a de- 


in this grand finale with 


ithe curtain fall. 

Opening night, one of the swank- 
est premieres since the war, saw 
most of smart Paris present with the 





in full attendance. Gala ran from 








PUBLIC 





You don’t have to buy copies of 

AL HIRSCHFELD’S Show Business is No Business 
from Groucho Marx even though Marx is setting 
himself up in competition with legitimate book- 
sellers.* Who knows what he’s charging? You 
‘can get SHow Business Is No Business (includ- 

- ing all Hirschfeld’s words and pictures) at any 
bookstore for the regular retail price of $2.95. 
—SIMON AND SCHUSTER, Publishers 


| *I am personally responsible for selling 11 topies of Stow 
Business Is No Business. This is by far the funniest book of 
the year. I never thought a cartoonist, especially one encum- 
bered with a beard, could write with such charming bitterness.” 


NOTICE: 


i\these innovations were not in 


few performances when produ® 
tion has got its sea legs. 

The whole show has been taste- 
fully and intelligently managed. 
The choreography by Paul kin 
is uniformly outstanding. Ditto for 
the attractive sets by Wakhevitch, 
the Paris Jo Mielziner, and the 
beautiful costumes by Fost. Special 
credit should go to George Der- 
veau for his conducting of orches- 
tra which helps movement of en- 
tire revue and aids mightily all vo- 
cal numbers. Show seems to have 
all in its favor including, last but 
not least, a very fetching chorus 
line, something that never hurt 
any musical. 

Guerin plans some innovations 
in the French theatre such as no 
tipping the ushers and free pro- 
grams. Opening night, however, 


effect. Curt. 


Lords of Creation 
London, April 25. 


Donald Wolfit (in conjunction with Lin- 
nit & Dunfee) production of comedy in 
three acts by Edward Percy, Lilian Den- 
ham. Stars Donald Wolfit. Directed by 
Dennis Arundell. At Vaudeville Theatre, 
London, April 24, ’52; $2 top. 
Rear-Admiral McGuffie.... Donald Wolfit 
Lady McGuffie ....... 
Theodore Brumfit..... 
Clarissa Brumfit s/o Rosalind Iden 
Christopher Brumfit ... Michael Kingsley 
Flora Brumfit . Elizabeth London 
Hugh Brumfit . Richard Bebb 


Una Venning 
Raymond Huntley 


Eayl of Templemoran ; ..... John Stuart 
Andrew Flieming........... John Gill 
Dertisia  MSTISy .. cco ccciccs Violet Gould 





This is poor stuff to come from 
the experienced pen of Edward 
Percy, relating in a disinteresting 
way to a sefies of quarrels and 
jealousies between two irascible, 
old men. There is’ a homelike 
family fluttering of both sides try- 
ing to iron out the wrinkles, but 
insufficient plot or wit to justify 
the welding of the whole into play 
form. Scant praise from public and 
press holds out little hope of 
survival. 

A retired, crusty old Admiral 
rides roughshod over everyone 
within earshot. He _ alternately 
fraternizes and squabbles with his 
old doctor friend, whose son has 
married his daughter. A bitter feud 
develops when a dozen rare con- 
tinental frogs, intended for their 
grandson, are appropriated by the 
old sailor. The household is driven 
to distraction by the powerful non- 
stop love croaks, and much of the 
comedy arises from attempts to 
capture and shoot them before they 
have a chance to multiply. 
Another fomenting grievance oc- 
curs when the hopes of the pre- 
vious grandson’s succession to an 
earldom are blighted when the doc- 
tor’s elder son provides an heir. 
Donald Wolfit booms and mopes 
childishly through the old salt’s 
role with gusty vigor. Raymond 
Huntley portrays his friend with a 
subtler vein of humor and derision. 
Rosalind Iden and Elizabeth Lon- 
don are freshly attractive as the 
young mothers and Una Venning 
exudes dignified poise as the 
grandmother. Remainder of the 
cast has little to do but supplies 
connecting lines to prop up the 
vacillating plot, which they accom- 
plish with commendable zeal. 
Clem. 





The Mortimer Touch 
Glasgow, April 22. 


Tennent Productions, Ltd., presentation 
of a light comedy , a4 Linklater. Di- 
rected by George vine. Settings and 
costumes, Roger Furse; originally pre- 
sented at Edinburgh International Festi- 
val in August, 1950, under title of “The 
Atom Doctor.” At King’s Theatre, Glas- 
gow, prior to London production. 
Shurie, a caretaker . . Mervyn Johns 
Mrs. Bonamy, a widow Mona Washbourne 
Connie May O’Leary.... Pamela Brown 
Professor Mortimer...... Roger Livesey 
Miss Sobieski-Smith . Daphne Newton 
Miss Julia Sobieski-Smith .. sma Cannon 
Alfred ar John Garley 
Tom Thistleton......... Richard Pearson 


mre, Tihatiotem........0s.. Glen Al 
Duke of Applecross...... George Relph 
Bere. BORRMOP . oi... cccccess Molly Urquhart 


Major Kemnay........... William Mervyn 





This is described as a light 
comedy, Actually, it is farce, well 
enough acted, but descending in 
the third act into utter frivolity. 
A fine second act ending sees the 
play : reaching its climax, and 
there's little to grip the audience 
in the third act. In it, author Eric 
Linklater doesn’t seem able to de- 
cide what he’s going to do with 
the gang of hoodiums he’s created. 

Even farce can be over-acted. 
In this production, it is by some 
of the characters, notably diminu- 
tive Esma Gannon as a pert little 
Scottish Nationalist. Linklater 
himself a Scot, pokes fun at Scot- 
tish Nationalist extremists in the 
person of two kilted sisters who 
plan to blow up the House of 





—Groucho 








Commons in London. Miss Can- 
|non’s performance, while clever, 


is in the Army. 

To assist him, Mortimer has a 
sexy creature, Pamela Brown. She 
is an Irish lass of many parts and 
many accents, who can become a 
noisy American or a sophisticated 
Londoner at will to suit whatever 
client Professor Mortimer plans to 
dupe next. She does nicely in a 
lengthy portrayal. The part of 
Mortimer is skillfully filled by 
Roger Livesey, English actor. He 
sustain’s. the long and arduous 
role very well. 

Mervyn Johns, British character 
actor, plays the caretaker Shurie, 
giving himself a passable Scottish 
accent. He succeeds better than 
Richard Pearson, as a Leith pub- 
lican, whose accent is more York- 
shire than Scottish. 

The half-witted soap-box orator 
is done in a whining caricature by 
John Garley while Molly Urquhart, 
Scot character actress, plays his 
mother with an unusual degree of 
boisterousness. 

Best performance comes from 

George Relph as an aristocratic 
Scottish nobleman, whose disserta- 
tion on feeding hens and running 
an estate, is a real gem. 
By comparison with the original 
Edinburgh Festival production, the 
current version runs wild in a 
great splattering of farce, and too 
much over-acting. And that third 
act should be tightened or rewrit- 
ten. As is, the play has a minimum 
of U. S. possibilities and moder- 
ate entertainment value. Gord. 


Under Syeamore Tree 
London, April 25. 


Tennent Productions presentation of 
farce in three acts by Sam Spewack. 
Stars Diana Churchill, Alec Guinness, 
Ernest Thesiger, Peter Bull. Directed by 
Peter Glenville. At Aldwych Theatre, 
London, April 23, °52; $2.20 top. 


> £.... SSP ae re Diana Churchill 


The Chief Statistician ....Ernest Thesiger 
Tee BOIeMeist. ..ccvccacce Alec Guinness 
TRO GORGE. occccesocecses Peter Bull 
BO BOGS cc cccocesteces Eric Porter 
ee GUNS. 5 066054000085 Daphne Anderson 
Brown Ant.........+.+.+.-Max Brimmell 


BOY SURIET.. vecceseccs ‘ Eric Porter 

Gitk JUmier.....ces- Daphne. Anderson 

Workers John Bushelle Madi Hedd, Cyril 
Saxon, Dennis Webb. 





Some years ago Karel and Josef 
Capek wrote a brilliant but very 
serious satire, “The Insect Come- 
dy,” which was packed with mali- 
cious shafts directed at the human 
race. Now, many years later, Sam 
Spewack has followed in the same 
strain, dressing his characters as 
ants, but still attempting to poke 
fun at present day society. This is 
an obvious gimmick, and although 
not succeeding in full measure, it 
provides scope for laugh situations 
in the development of a potentially 
serious theme. Mixed press but 
sincere public reception indicates 
a 50-50 chance. . 


The play gets its title from the 
home of the ants who have bur- 
rowed a tunnel under the syca- 
more tree. Spewack calls his piece 
a farcical fable, but this is some- 
thing of a misnomer. It is rarely 
farcical and has little of the qual- 
ities of a fable. It is, on analysis 
however, a penetrating study of the 
behavior of humans as seen from 
a cynical viewponnt. 


The characters in the play, be- 
ings ants, have different concep- 
tion of human values but eventual- 
ly try to emulate man’s mode of 
life. The monogamous male is the 
subject of contempt and derision, 
but the ant scientist makes this 
human emotion a subject of experi- 
ment. The ants, like the humans, 
are also warlike folk. They have 
their own equivalent of the A-bomb 
in the shape of a DDT spray, with 
which one man can eliminate an 
entire army. A$ an enemy queen 
puts it, she is prepared to ban the 
use of DDT in warfare although 
she doesn’t possess the weapon. 


ments of impact, but frequently the 
Situation is forced, and the humor 
labored. The author is indeed 
fortunate in having a sterling cast 
to provide a veneer of lustre to 
many indifferent situations. Alec 
Guinness, as the scientist in the 
ant community, a tower of strength 
in any production, gives an in- 
spired performance. Diana 
ing queen, tops previous triumphs 
In a performance of rare quality. 
Peter Bull, as a belligerent gen- 
eral, and Ernest Thesiger, as a 


counting the queen’s eggs, are at 


production. 





|has too many mannerisms to be 
convincing. 

|. The action of the play is in a 
| large house in Edinburgh, between 
| 4 o'clock in the afternoon and 
10 o’clock the next morning. Pro- 
fessor Mortimer is a quack doctor 
|who claims to cure the evils of 
| the world and to heal all ills. He 
ig a rascal who has taken posses-. 

* 


sion of this house while its owner 


The obvious satire had its mo- 


“naam Continued from page 57 


— 
the other dates, with extra-heavy 
expenses involved. 

Situation has caused some cop. 
cern for the coming '52-’53 season, 
with prospects of sharp curtail. 
ment in touring as costs Steadily 


rise. There’s even been specula- 
tion as to whether either troupe 


would even go out on tour. [t's 
reported that Julius Fleischmann 
chief Ballet Russe angel. and 


head. of Ballet Foundation, which 
sponsors Ballet Russe, approached 
Lucia Chase, chief backer and ¢o. 
| director of Ballet Theatre, with a 
| suggestion of an amalgamation of 
the two troupes for next season. 

Suggestion was in the form of 
several alternatives, (a) for com- 
plete amalgamation of the two 
troupes for all next season; (b) in- 
tegration for at least at N. Y. sea. 
son in thé*fall, or (c) a joint book- 
ing system, or super-agency, to 
avoid conflicts or throat-cutting on 
the road. Miss Chase is believed 
to have turned the proposition 
down, General feeling is that a 
joint directorate of Ballet Thea- 
tre’s Miss Chase and Oliver Smith, 
and Ballet Russe’s managing direc. 
tor, Serge Denham, would not have 
worked out. 

Meanwhile, in effort to seek 
backing for next season, both Den- 
ham and Blevins Davis, head of 
Ballet Theatre Foundation, which 
sponsors Ballet Theatre, are re- 
ported seeking commercial sponsors 
for their troupes, in an ad tie-in 
not dissimilar to radio-TV setups. 


| “Legit Bits 


| 
\ 
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operating profit for the two weeks 
ended March 29, bringing the total 
net to $35,131.46 so far on this 
season’s tour. 

Producer Johnstone White and 
writer-director Richard Bartlett 
formed Hollywood Guild Produc- 
ttons as a new Coast showcase for 
pro and semi-pro talent, and will 
make the current Geller Theatre 
workshop a completely pro theatre 
as soon as present classes are grad- 
uated ... Peter Frye, who staged 
the recent New Dramatists work- 
shop presentation of Theodore Ap- 
stein’s “Illusion,” plans to enter 
the managerial ranks with a Broad- 
day production of the play in the 
fall... Patricia Trescott will play 
Beatrice in a revival of ““Much Ado 
About Nothing” at the Brattle The- 
atre, Cambridge, Mass., then go to 
Denver for the summer as a mem- 
ber of the resident company at 
Elitch’s Gardens . . . “Wind of 
Heaven,” by Emlyn Williams, will 
be given its U. S. preem June 24 
at the Chagrin Fails (O.) Summer 
Theatre. 

Dallas State Fair Musicals has 
added Russell Nype to cast of 
“Call Me Madam,” which already 
had Joan Blondell and Melvyn 
Douglas. “Carousel” will have 
Eric . Mattson, Stephen Douglass, 
Iva Withers, Brenda Lewis and Jet 
MacDonald, July 21-Aug. 3. Maria 
Talichief is signed for “Wizard of 
Oz.” Alexander Smaliens will con- 
duct opener, “Porgy and Bess,” 
June 9. Wolfgang Roth will do the 
sets and Jed Mace the costumes 
for “Porgy.” 


London Legit Bits 


London, April 22. 

Stanley French is staging & 
comeback to legit in the West End. 
Has new play, “The Wings of the 
Ostrich,” in which he will star 
Binnie Hale, Olga Lindo and Frank 
Pettingell, will be directed by 
John Fernald. Show tries out in 
the provinces sometime in May, 


coming to the West End later... 
Company of Four, subsidiary of 
H. M. Tennent, Ltd., is to revive 





Churchill as the prolific egg-bear-| Sir Arthur Pinero’s classic, “Tre 


lawney of the Wells,” featuring 
Milton Rosmer, Yvonne Mitchell, 
Harcourt Williams and Alfie Bass. 
Show, which will be directed by 


Statistician whose main job is| Peter Ashmore, tries out at thé 


Lyric Theatre, Hammersmith, May 


the top of a distinguished support i Ne 
shed : -| 12, he West 
ing cast whose acting enriches the or ign ad earecaaae 


Eric Glass, Noel Langley’s age"!. 


Peter Glenville has emerged suc-|has closed deal for former's néW 


cessfully from a difficult and in ' in,” ue 
| cess : ' -|play, “The Gentle Rain,” to 

pre job of direction. He has/|tried out at Northampton, June 16. 
cap ured the atmosphere and given | Winifred Shotter plays the lead, 
be to the author's writing.| with Alex Reeve to stage. -- 
| tumes rat — decor and cos-| Henry Hall is latest bandleader '? 
a. ate highest praise. The sin-| go in for legit producing. Has a¢- 
2s a a triumph of design. In-| quired English rights for West End 
ntal music by Ronald Emanuel | of Sacha Guitry’s “All About US. 


meets the demands of the play. 
Myro. 


adapted from the French by Mav 
rice Braddell. 
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star, will be issued by Fawcett in 
August as a 35¢ Red Seal novel. 





Pratt’s three former books for 
Gold Medal — “The Tormented.” | 


Literati 


— = 


bo I 6 ie al ee 


~~ 


eh AN 
= 





: “Cocotte” and “Handsome”—have | 





Union News Rap in Canada 

For circulating Mae West’s “Dia- 
mond Lil,” Erskine Caldwell’s 
“Tragic Ground” and “Journey- 
man,” and Tereska Torres’ “Wom- 
en’s Barracks,” National News Co., 
Canada’s largest distributor of 
U. S. pocket books and pulps, has 
been charged on four counts by 
the Canadian Federal government 
for selling “obscene matter.” 

Also seized were some 30 maga- 
zines in the “art” and “girlie” 
classifications, with National News 
up on seven additional charges of 
circulating “obscene pictures.” 
Federal court hearing is skedded 
for early in’ May. 





Singer’s Spy Trilogy 

Lecturer Kurt Singer is winding 
up his trilogy of world’s greatest 
spy stories with “Spying—Around 
the World,” due for publication 
in fall of 1953. 

Initial book of the series, “The 
World’s Greatest Women Spies,” 
was published in August, 1951, by 
Wilfred Funk in New York and 
w. H. Allen in London. “The 
Gentlemen Spies,” second of the 
trilogy, will be published by Al- 
len in London May 16 and is 
skedded for publication in N. Y. 
by Literary Press in the fall. 





Prep Gaelic Daily For Eire 


Gaelic League, powerful Irish 
language organization, has ordered 
a special investigation on the prac- 
ticability of founding a daily news- 
paper for Ireland in the Gaelic 
tongue. 

Although Irish is a compulsory 
language in the schools, it_is sel- 
dom used in everyday life. 





New Barn ‘Blueprint’ 


“Blueprint for Summer Theatre; 
1952 Supplement” (John Richard 
Press; $1.50) has been published 
as the fourth edition in the annual 
series, under the sponsorship of 
ANTA. This time it is edited by 
Broadway stage manager John 
Effrat, his collaborator on the 
previous issues, Richard Bechkard, 
no longer being associated with 
the project. 

Included in this year’s fatter 
(102 pages)- book are lists of last 
summer’s tryouts (plus reprints of 
their reviews from VARIETY and 
other trade papers), photo repro- 
ductions of stage settings,. revivals 
during 1951, stars (and their re- 
spective vehicles) who guested on 
the strawhat circuit last summer, 
winter stock companies, summer 
stocks and various special -articles 
by barn managers and others. A 
notable omission is an index. 

As usual, the paper-backed book 
should be a handy reference work 
for drama editors, agents and 
others with a special interest in 
strawhats. Hobe. 





Heimer Scans Saratoga 


“Fabulous Bawd” (Holt, $3.50), 
is a lively, lusty, nostalgic, and 
generally authoritative history of 
Saratoga, one of America’s famous 
resorts, written by Mel Heimer, 
whose “My New York” column is 
syndicated. through King Features. 
Story, in 10 chapters, isn’t chrono- 
logically told. There is some skip- 
Png around and a little repetition. 

he style is uneven: by turn crisp, 
colorful and humor-touched, and 
then involved, awkward and poorly 
constructed. 

Saratogians will challenge cer- 
tain of Heimer’s statements and 
conclusions, such as “Saratoga, 
place of the grafting public offi- 
cial”; “Keystone cops,” a charac- 
terization of the local police force; 
the city as “a worn-out, patched- 
up, weary kind of town, ready for 
either an early grave or a complete 
Overhaul job,” or “Saratoga is 
dead and doesn’t know it.” 

The author’s approach to the 
Many investigations of corruption 
in the upstate resort centre is 
either cynical or realistic, depend- 
ing upon one’s viewpoint. This 
Phase is covered in a hard-boiled. 
climactie chapter, aptly titled “‘The 
Comedies.” The famed night clubs, 
With adjoining gambling casinos, 
£et plenty attention here. Show 
biz will find it highly interesting. 

Many names from the entertain- 
ment field, as well as countless 
ones from the worlds of politics, 
Society, business and sports, dot 
the tome’s pages. An absorbing 
background chapter is captioned, 

The Place.” The “100 gaudy and 
2 orious years” in Saratoga’s his- 
> ‘Y. before society in the early 
1 US “began to fade away and 
1). Spa became better known as 

‘© summer home of the horse 
P-ayer, the thug and the cardiac” 
are lovingly recounted. John W 
;Tissey, onetime Troy saloon 

neer, who after becoming 
yweight champion and a poli- 


i volume of Broadway. 





tician, introduced gambling and 
flat racing in Saratoga in the early 
1860s, emerges as a distinct char- 
acter in a sharply drawn portrait. 

A clear, warm picture of Richard 
Albert Canfield, one of the na- 
tion’s greatest gamblers, and a 
merciless expose of Arnold Roth- 
stein, fixer extraordinary, are in- 
cluded. “The Water” chapter 
throws the spotlight on what Hei- 
mer believes is the Spa’s greatest 
single asset. 
skepticism of the exact therapeutic 
value. 

Heimer writes so engagingly of 
Saratoga that one feels Edna Fer- 


| ber did not exhaust the town’s mo- 


tion picture material possibilities. 
in “Saratoga Trunk.” Jaco. 





Amer. Weekly’s New Format 


He does express mild | 


gone over the 3,000,000 mark. 


Ted Lewis 





| ground. 





Lewis at Cleve. Skyway 
Cleveland, April 29. 





| ed summer season Monday (28) for 
Eddie Sindelar's suburban Skyway 
Lounge Club near the Cleveland 
Airport, which has been using only 
small musical combos during the 
winter. [ 

| Vet maestro was brought here 
| to do a two-weeker at the nitery, 
one of the biggest in metropolitan 





Ted Lewis’ orch and revue start- 
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Holiywood. 
The day Yucca Flat, a Las Vegas faubourg, produced TV's greatest 
fiasco (the atomic age’s mountain that brought forth a mouse), a public 





=—=—==s Continued from page 23 ===! relations’character got on Billie Burke’s KTTV program and sounded 
| and the Ted Lewis children’s play- | 


off for 15 minutes on the 50th anniversary of the Pacific Electric, a 
currently motorized transportation system which Henry Huntington 
| Seemingly founded in 1902. It first ran from Pasadena to L.A., but 
| has since spread out like an octopus over most of Southern California. 


' It struck me as further proof of Miss Burke’s good manners that 
she never once cut in and told him that she, too, .was celebrating a 
golden jubilee, for it was in 1902 that she first appeared in a musical 
on the stage of the London Pavilion, though it was on May 3, 1903, that 
she made her first hit as Mamie Rockefeller in “The School Girl’s” 
famous Canoe Song. 


All sorts of water has poured from all directions since that day, 
much of it over Miss Burke, but she remains as cheerful an earful as 
she was when in her starry-eyed innocence she stole a show right from 
under the noses of Edna May and Marie Studholm with the likely 
connivance of George Edwardes. She can now add the fact that on 


First issue of the American Cleveland. Three Suns are booked _the day all America had its eyes on the biggest atomic bomb explosion 
Weekly (distributed with N.Y. Jour- | for May 12, followed by Guy Mitch- | in the history of this particular contribution to madness she put on a 
nal-American and other papers) in| ell on a one-weeker May 26, and | better show. 


its new rotogravure format will be 
out May 11. It’s a smooth-paper 
job, with attractive artwork, and 
features a profile of Gen. Gruen- 
ther by Curtis Mitchell, “The 
Greatest Mother of -All’’ by Fulton 
Oursler, “My Son, Uncle Miltie” 
by Mrs. Sandra Berle and a piece 
on June Allyson by Betty Betz. 


Four-color roto print job on the 


40-page mag is of good quality. 





Beebe’s Sagebrush Revival 

The Territorial Enterprise, pio- 
neer sagebrush weekly, will hit the 
Virginia City, Nev., streets tomor- 
row (Thurs.) for the first time in 
36 years, under the publishing ban- 
ner of ex-New York newspaperman 
Lucius Beebe and Charles Clegg, 
Beebe’s collaborator on western 
tomes. 

Contributing staff of the paper 
will be historian Roger Butterfield, 
novelist Walter van Tilburg Clark. 
Dr. Duncan Emrich, of the Library 
of Congress, and writers Bernard 
De Voto and Stewart Holbrook. 





British Theatre Annual 


“Theatre World Annual” (Lon- 


don), Vol. II (Macmillan; $3.75) is | 


the second annual edition in book 
form of the illustrated British 
stage mag, Theatre World. Cov- 
ering the London. season of June 
1, 1950-May 31, 1951, it is a sort 
of English counterpart of Daniel 
%3lum’s annual “Theatre World” 
The British 
pook apparently is largely a om- 
pilation of ,llustrations, cast and 
production credits and plot sum- 
marics published in the magazine 
when the respective plays opened. 

As with the previous year’s vol- 
ume, the general index is limited 
(it is not nearly as extensive as the 


incomplete one in Bium’s Ameri- | 


can “Theatre World”). This is an 
interesting, highly useful refer- 
ence work for anyone interested in 
the London stage. Incidentally, it 
is edited. by Frances Stephens, 
published in England by Pockliff 


and distributed in the ve by | 
) 


Macmillan, be. 





CHATTER 
Allen Churchill story on Harlem 
night life in current (May 3) Cue 
magazine. 


Sylvia Wallace succeeded Lyle 
Rooks as western editor of Photo- 
play mag. 

B. Ifor Evans’ “Language of 
Shakespeare's Plays” just published 
by Indiana U. Press. 

Woman’s Home Companion will 
publish Hedda Hopper’s autobiog, 


;owner is dickering for Danny 
| Thomas and Guy Lombardo. 

| George Duffy's orch closed win- 
j}ter run at downtown Hollenden 
Vogue Room last week to become 
house band at Skyway, starting 
May 12. 














ABC-UPT 





day (5) for questioning by Com- 
mission counsel to determine 
whether Par’s former interest in 
| Scophony was acquired to suppress 
| developments in television. Some- 
|time later, A. H. Blank, UPT di- 
| rector, who was unable to testify 
|last week because of the illness 
|of his wife, may take the stand. 
| It is expected that the Commission 
| will call other witnesses. 

A $1,500 Steamshovel 
Balaban was questioned Friday 
by Juntilla to determine whether 
he ever paid $1,500 to put a steam- 
shovel on an empty lot in Chicago 
te keep out theatre competition. 
| When he replied that he never 
gave anybody $1,500, examiner 
Resnick asked whether he meant 
that he did not pay out the sum 
or that he “would not resort to 
such tactics.” Balaban said he 





the notion that such a thing was 
done is a “myth.” 

Juntilla also questioned Balaban 
to determine whether the creation 
of the Oriental Theatre Co. in Chi- 
cago in 1932 was a device to re- 
duce the rental of the theatre and 
| avoid a requirement that the house 
be assigned only to a corporation 
with $1.000.000 in assets. 

Juntilla brought out, through 
exhibits introduced into evidence, 
that B & K obtained a lease on the 
'Oriental in 1924, assigned the 
| lease to the new company in 1932, 
declared a dividend of $1,000,000, 
thus reducing the assets below $1,- 





‘lease at a reduced rental. 

| Earlier in the week, Juntilla pro- 
‘duced various documents indicat- 
|ing efforts to suppress theatre com- 
| petition and sew up product for 
| favored houses. Among these was 
|a letter in 1928 from M. M. Ru- 
bens, then secretary of Great 
| States Theatres, Inc,, to Arthur L. 
, Mayer, then a director of a B. & K. 
|affiliated circuit, recommending 
i that two houses (the Majestic and 
|Plumb) acquired in Streator, IIL, 


Continued from page 4 jee | 


would not do such a thing and that | 


000,000, and then negotiated a new | 


| One of the few nice things that L.A. has on TV that Gothamites 
haven't is this same Billie Burke. They have her every day from 5 to 
5:30. I don’t know why she’s not exportable. Certainly in every 
medium she has tried, and she’s tried them all (barring possibly bur- 
lesque?), she has been a buoyant success. 


Billie Burke left Washington for London in 1893, when she was eight 
years old. She went on the stage at 14%4 in London, returning to the 
U.S. in 1907 when Charles Frohman brought her over to play opposite 
John Drew in “My Wife.” As she had been Sir Charles Hawtrey's 
leading lady in London before coming to America and had five years 

,of trouping behind her by then, this Drew deal wasn't so much as 
| advancements go. In fact, in those days, New York, like Birmingham, 
| Glasgow and Manchester, was considered the provinces to London. 
Fight Nite On Broadway 

| The first time I saw Billie Burke’s name in lights, which must have 
been around 1908, I thought a lightweight had decided to pick up 
|some dough on Broadway between fights. It was not an uncommon 
| practice in those days, though most of them confined their ambitions 
| to vaude and cooch shows. 

| A little redhead standing besfde me was gazing in ecstasy at the 
| marquee of the Lyceum Theatre on a hot summer’s day. The show 
| was called “Love Watches” and it was starring “Billie Burke.” 

“Know him?” I asked. 

“Know him,” she said. I am him!” 

Her curves fooled me. I thought she was a girl. I still think so. 
And time has borne out my hunch. For since those far-off days she 
has married, been widowed, is now a grandmother, and busier than a 
birddog in the quail season. 

Of all the open field runners who have tried to elude the flying 
tackles of time, Billie Burke is my choice for the all-time all-American. 
There may have been times when she looked prettier than now but 
there have been many times when she didn’t, and in any case I don’t 
think she ever photographed better than she does now. Her flaming 
tresses went the way of all redheads long ago, but she picked a golden- 
oak coloring as a replacement which fits in better with the sturdy 
character beneath her fluttering mannerisms. 

Lady Duff Gordon once told Billie Burke that men liked buttons 
|and bows on women’s frocks, particularly bows, because they like to 
untie them. Having had six sisters and being now the father of four 
daughters, I get pretty tired of tying bows for other jerks to untie, but 
Billie Burke is obviously made of sterner stuff. She still favors big 
| taffeta bows, and if she can tie them a little trickier than sailors do, 
| that seems to give her so much more fun. 

I remember years ago, when she had a tendency toward plumpness, 
that dieting was one of her problems. But the other day when I 
| caught her on a TV set she had to wear petticoats to pad her out here 
and there. How do I know? Well, she wanted to know that, too. It 
was the rustle that was the tipoff. I didn’t have those six sisters for 
nothing. 





. 


Ziggy’s Mad Moment 

She dresses the set with things of her own. In fact, the program ifs 
called “At Home With Billie Burke.” Included among the treasures 
are a bust of Florenz Ziegfeld, who whirled her through 18 years of as 
mad a matrimonial life as one could plot, and a painting of Will 
Rogers, who helped her get her feet on the ground. 
I met her for a second time not long after this dreadful loss. As a 
| matter of fact it was a one-two punch, because not only had she lost 
| her husband but he had lost everything before she had lost him. We 
met at a Beverly Hills exclusive dinner party, one of those intimate 
things limited to a select handful of 200 guests, a Mawaiian orchestra 
behind palms and a host as bewildered and as unfamiliar with half 
the guests as if he had suddenly been thrown into a concentration 
camp near Seoul. Our table consisted of Dorothy Arzner, only woman 
director in Hollywood at the time: M. and Mme. Scully and Billie Burke. 

I remember that Miss Burke looked anything but a merry widow. 
Nothing remains of that meeting, not even a memory of the dinner 
| itself. Nothing remains except the memory of a quartet sitting in a 
| corner and feeling a little older than the 18th century silverware, and 








“From Under My Hat,” this sum-| ph. turned back to their owners be- | # little sad at the thought that here beside us was a brilliant career 


mer. 

WNEW, N. Y., disk jockey Mar- 
tin Block will handle the new disk 
review column on pop releases for 
Redbook magazine. 

Clifford Hanley, Scottish Daily 
Record, Glasgow, scribes, touring 
Belgium, Switzerland and Austria 
to 0.0. tourist and holiday condi- 
tions. 

Mort* Schaeffer, Chicago amuse- 


|cause of the expense of structural 
repairs required and a choice loca- 
tion obtained for a new theatre. 

| “If you boys are really clever 
|connivers,” Rubens wrote, “why 
not sell the houses back to the 
owners, after you Zet a location, 
and then have the houses con- 
demned?” 
Other Documents 


| Other documents related to 


| which new was closed forever. 

| That it wasn’t closed at all was soon proved to us conclusion- 
|jumpers. Billie Burke pulled herself together and began galloping 
| off in all directions. She got herself into those gay “Topper” pictures. 
| She guested all over the place on radio, even with Rudy Vallee and 
| John Barrymore. She developed that fluttery humming-bird character, 


/and now she has stepped daintily across the threshold into television 
‘as if it were just one more light comedy like “Mrs. Ponderbury’s Past.” 
| The only change was the lack of pink-ladyish frocks that used to make 
| her entrances so stunning on Broadway. Between these fluffy, pastel 


frocks and widow’s weeds, she found something that photographed bet- 


ment tax authority, has printed) emorts of B. & K. to protect its | ter and added a note of gaiety to her afternoon cafe-clatches. 


two books, “Income Tax Records 
for Orchestra Leaders” and “In- 
come Tax Records for Acts.’ Both 
list the complete expenses allowed 
for deductions. 

Kay Thompson has finished her 
biography, or at least the part of 
her life from 1932 to 1947, when 
she introed her nitery act. There il 
be several chapters on the “inside 
of Coast life, but most of it will 
deal with her own story. 

Songwriter Henry Tobias, pro- 
ducer at the Totem Lodge, Averell 
Park, N. Y., will accompany Eddie 
Cantor on his blood bank tour in 
six cities, Boston, Baltimore, Cin- 
cinnati, Buffalo, Cleveland and 
Chicago. This season marks his 
25th anni at Totem Lodge. 


Ted Pratt's fourth original pa-| 


perback Gold Medal Book, “The 
Golden Sorrow,” story of a film 


| Vitagraph Theatre in Chieago 
against expected competition from 
'the Hippodrome, which was to in- 
_troduce a 10c admission policy (in 


the late 20s). The circuit invited | 


| distributors to a meeting “‘to settle 
the exact protection in each in- 

lstance (of ¢ompetition) which 

| (they) will give to B. & K.” 

| Over protest of Par counsel Paul 

| Porter, who objected to the docu- 


|ments because of their “remote- | 


| ness,” Juntilla also put in the rec- 
lord evidence indicating that Bar- 
‘ney Balabag wanted to prevent 
| competition in Detroit in 1926 by 
linterfering with efforts of the 
| builder, Ben Cohen, from getting 
| financing. 

| A letter from Balaban to George 
‘rendle suggested that “we might 
be able to make it more difficult 


| For an actress who has played everything from Sir Arthur Wing 

| Pinero to Booth Tarkington, and practically began at the top, she rarely 
lives in the past except for Florenz Ziegfeld. Everything he did or 

| said she seems to remember. 

| She played everything from “A Marriage of Convenience” to “A 

| Bill of Divorcement,” but they were strictly stage pieces because she 
didn’t marry except for love, and she was never divorced. 

| It remained for television, however, to allow the real Billie Burke 

,to emerge as a gracious and lovely hostess, and if we have to have 

| coast-to-coast TV, for heaven's sake let’s spend more on gals like 

| Mary William Ethelbert Appleton Burke, and less on A-bombs. 


| 





| for him (Cohen) if you knew what | tioning by his assertions at the 
houses are negotiating for the| beginning of the hearing that the 
loan.” Trendle had written Bala-| “Topsy” growth of the motion pic- 
| ban that Cohen was “too cocky to ture industry accounted for the 
listen to any kind of a deal.” | antitrust action. 
| Resnick denied a motfon by | 
/Porter to “shortcut” the examina- | 
| tion when Chief Commission coun- | Topsy—and we think we have the 
sel Frederick Ford argued that'duty to show that the violations 
| Balaban himself invited the ques-! were willful and deliberate.” 


Ford said “the motion picture 
industry did not just grow—like 
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Broadway 


Mrs. Gus Edwards east for a 
N. Y. holiday. 


Actor Kurt Kasznar vacationing 
in Gotham from Coast filming. 


John McNulty to Culver City for 
a writing assignment at Metro. 


Vet actor Jed Prouty picking up 
all that lost weight following his 
recent illness. 

Vet actor Guy Kibbee being 
honored by the Lambs at midnight 
entertainment May 7. 

Lambs Club billiards team beat 
The Players, winning five matches 
in a row after losing the first. 


Clark Gable due in Monday (5) 
en route to London for a top role 
in Metro’s “Never Let Me Go.” 


Adolph Zukor back in town after 
his annual stay at the studio. He 
had been on the Coast two months. 

Grace Houston ‘designed the 
costumes in the Copacabana show; 
not Billy Livingston as erratumed. 

Paramount's publicity-ad chief 
Jerry Pickman to the Coast for a 
couple of weeks on merchandising 
plans. 

Universal's pub-ad v.p., David 
A. Lipton, arrives from the Coast 
tomorrow (Thurs.) for confabs with 
homeoffice execs. 

Greer Garson, who has been in 
the east on a “Movietime U.S.A.” 
tour, heads back to the Coast at 
the.end of this week. 

The William Holdens (Brenda 
Marshall) off yesterday (Tues.) to 
the Cannes Film Festival, to be 
followed by a tour of the Conti- 
nent. Ditto Mack Sennett. 

Memorial mass for the late Tom 
Gorman, onetime manager of the 
old Hippodrome, to be celebrated 
at St. Malachy’s Church tomorrow 
(Thurs.). ; 

George Givot, currently working 
in the Warner musical, “April in 
Paris,” due in to make his eastern 
debut as a concert baritone. He’s 
get for Town Hall Monday (5). 

Harold Salemson, indie publicist, 
off to Rome to map campaign with 
Riviera Films for “Encounter,” 
Paul Muni starrer, which the pro- 
duction outfit lensed in Italy. 

Donald O’Connor, Debbie Rey- 
nolds, Donna Corcoran and direc- 
tor Don Weis skedded to be in 

Gotham May 13 for location shoot- 
ing on Metro’s “I Love Melvyn.” 

Norman Taurog, Paramount di- 
rector, due in late this month for 
exterior shooting on “The Stars 
Are Singing.” Anna Maria Alber- 

hetti, who has a top spot in the 

Im, accompanies along with cam- 
era crew. 

Edward A. Scott, Jr., president 
of the Westchester County Magis- 
trates Association and Pelham Po- 
lice Justice, appointed Jay Russell 
director of public relations for the 
Bicycle Safety campaign which the 
association is sponsoring. 

Pat Purcell returns to town next 
week to prepare the °52-'53 ad- 
vance for ‘Skating Vanities,” star- 
ting Olsen & Johnson. Producer 

rold Steinman fiew to Europe 

ast week to join the roller revue 
on its fourth annual tour there. 

Director William Dieterle, guid- 
{ng Rita Hayworth’s next for Co- 

umbia, “Salome—the Dance of the 

Seven Veils,” arrives in New York 
today (Wed.) after a month-long 
background shooting trip that took 
him to Israel, Italy and England. 

Al Lichtman, 20th-Fox distrib 
hief, will m.c. banquet being held 
n connection with annual film in- 
dustry golf tournament sponsored 
by Cinema Lodge of B’nai B'rith 
t Vernon Hills Country Club, 

uckahoe, N. Y:, May 22. Alfred 


W. Schwalberg, Paramount sales’ 


chief, is tournament chairman. 
Quite a cross-section of the 
town’s political (including Mayor 
Impellitteri), civic, social and show 
biz personalities turned out for the 
Ed (Sylvia) Sullivans’ 22d anniver- 
sary celebration at Henri Souleg’s 
Pavillon. Supper party also in 
honor of the engagement of their 
daughter Betty, a UCLA senior, to 
Bob Precht, who becomes an en- 
sign when he graduates California 
U. this June. Party held Mon. (28), 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


lier show, “Plein Feu,” due to 
snags in intricate staging. 
Katharine Hepburn flying over 
from London to weekend at John 
Huston’s home at Chantilly. 

Ted Patrick, Holiday editor, here 
to check progress on future all- 
Paris number, then motoring to 
Rome. 

George K. Arthur shuttling be- 
tween Paris and London on one- 
reel film shorts deal for theatres 
and TV. ; 
Ward Morehouse commencing 
world tour for N. Y. World-Tele- 
gram Sun columns with a two-night 
stay in Paris. 

Evelyn Keyes brushing up her 
French for role in dual-version 


Claude Autant-Lara pic. Shooting 
to start in Rome May 1. 
Cynda Glenn, out of “Autre 


Chose” at ABC due to neck ail- 
ment, hopes to clinch deal with 
Mitty Goldin not to return. 
Comedienne flying to London for 
TV shows. 

Leland Heyward in to view water 
spec scenes at “Folies Bergere” 
and the new Chevalier revue at the 
Empire, prior to New York re- 
hearsals of his “Wish You Were 
Here” which is also to include tank 
sequences. 


New Hope, Pa. 


The Theron Bambergers (Phyllis 
Perlman) getting ready for opening 
of his Bucks County Playhouse 
June 6. 

Music Circus (Lambertville, 
N. J.), which opens June 7 with 
“Blossom Time,” reports good ad- 
vance sale. 

Jane Ball (Mrs. Monte Proser) 
back from Hollywood after vid- 
filming a show for ‘Chevron The- 
atre” with Bob Hutton and Buddy 
Ebsen. 

Moss Hart and Kitty Carlisle at 
their farm here last weekend. 
She'll play the lead in his “Lady 
in the Dark,” Playhouse opener, 
which will run for unprecedented 
two weeks. 

Canal House, local night spot, 
reopened. Proprietor Johnnie 
Francis and pianist Ed Staley 
emceed and played (respectively) 
at the Trade Winds, Key West, 
during the winter. 

Carl White down looking for 
apartment. He, Ruth White, Ronald 
Telfer and Gene Blakely have 
signed as staff actors at the Play- 
house this summer. Bob Caldwell, 
who will direct again, at home here 
studying possible plays. 

Ellis Farber, Liberty Music Co. 
ad manager, sings romantic lead 
in annual Phillips Mill semi-pro 
musical, “The Pasha and the Pyra- 
mid” (April 25-26 and May 2-3). 
Show was written and directed by 
Dorothy Slesinger and has this 
mugg in the Pasha role. 


Athens 


By Irene Velissariou 


Cellist Mirco Dorner played two 
concerts with the National Greek 
Orch. 

King and Queen attended first 
concert of pianists Nemenoff and 
Loubossoutch at Kentrikon. 

Director John Ford, on duty 
with the Sixth Fleet, visited here 
to attend a beauty contest at the 
Grande Bretagne. 

Wien singers Anny and Gretta 
Artaker . and. pianist Wilhelm 
Vanantcsky offered two recitals 
at Kentrikon recently. 

Jaques Deval here to supervise 
production of his play, “Ce Soir a 
Samarcade,” at Kotopouli Theatre. 
Melina Mercouri has star role. 

Winner of beauty contest, Miss 
Daisy Mavraki, will represent 
Greece in Hollywood. She won 
prize here offered by Universal. 


South Africa 

Vienna Boys Choir doing well 
on national tour of the country. 

A film based on the life of Afri- 
can chief Chaka has just been 
completed. Made for TV market, 
it may go on general release. 

Tom Arnold’s London ice revue 
doing sensational biz at South 
Africa’s only ice rink in Johannes- 
burg. Cast includes U. S. skating 
star Heinie Brock. 





Edith Piaf at the Drap d'Or. 
John Battles, “Allegro” lead, to 
open at Lido May 20. 


Ballets de Barcelone playing the | “Midsummer 


Champs Elysees theatre. 


The Old Vic Co. opens at His 
Majesty’s Theatre, Johannesburg, 
June 13 with repertoire comprising 
Night’s Dream,” 
| “Othello,” “Macbeth” and James 


Actress Maria Casares debuting | Forsyth’s “The Other Heart.” 


at the Comedie Francaise. 


George Black’s London revue, 


Robert Capa, ace photoman, at | “Out Of This World,” is proving a 


work on a first-person novel. 


| hit in Johannesburg. Black per- 


George Cukor here for three | sonally supervised production. Cast 


days on his European vacation. 


|and scenery were shipped from 


Pierre Braunberger busy setting | London. Show will tour the coun- 


deals for his new pic, “Life of 
Jesus.” 


try. 


Shooting has started on the most 


Steve Passeur composing stage ambitious African film made thus 
vehicle for Eric Von Stroheim and far. Called “Hans Die Skipper,” 


Denise Vernac. 


Erich Maria Remarque mulling | man. 


stage production of “Spark of Life” 
with Jose Ferrer. 


Double postponement of Cheva- 





it is the story of a Capetown fisher- 
Lead will be played by 
Andre Huguenet who did the title 


London 


Jane Wyman due here next 
month for short location work. 


The Beverley Sisters off to U. S. 
next week for radio and TV dates. 

Jimmy Durante arrived here this 
week for his upcoming Palladium 
engagement. 

Cecil A. Maitland, secretary of 
Metro in London, appointed to 
board of the company. 

Siegi Sessler tossing a birthday 
party for Glenn Ford May 1 at 
his Charles Street club. 

Harry Woolf, general manager 

of Georges Humphries & Co., off 
on a four-week biz trip to N. Y 
and Hollywood. 
Milton Sperling back in London 
from his recent Continental jaunt 
and expects to set the location for 
his next production. 

“La Ronde” completed its first 
year at Curzon Theatre last Mon- 
day (28), and now has been seen 
by more than 400,000 people. 

Arthur Blake, who began a re- 
turn date at Churchill’s last Mon- 
day, also featured in the weekend 
Cafe Continental TV program. 

Errol Flynn’s British pic which 
Warner Bros. will lens in the sum- 
mer is titled, “The Sea Road.” It 
is based on R. L. Stevenson's. “The 
Master of Ballantrae.” 

Hima Kesarcodi made. her first 
London appearance at the Arts 
Theatre Club last week, on for 
a two-week date, in a series of 
classical Hindu dances. 

Tom Burdett, production § ac- 
countant for WB-First National 
Pictures, planing to Hollywood for 
confabs with Harry L. Warner on 
upcoming British pix. 


Chicago 

June 1 has been selected for date 
of “Guys and Dolls” actors benefit. 

Townsend Netchers off for usual 
Cannes, France, summer vacation. 

Alvin Josephy, duthor of ‘“Cap- 
tive City,” making the rounds of 
the critics. 

Arthur Lesser in ahead of “Two 
on the Aisle” and looking over 
“Guys and Dolls.” 

Edgar Bergen, Perry Como, Eve- 
lyn Knight in for National Tobacco 
Dealers convention. 

Dave Halper, Chez Paree boni- 
face, into N. Y. to ink attractions 
for summer and fall. 

Dr. Roger Manvell, British film 
expert, making the rounds of the 
colleges before going to Hollywood. 

Otto Preminger, Richard Aldrich 
and F. Hugh Herbert in for the 
first anni party of “Moon Is Blue” 
last week. 

Marie McNally stepped in for 
Jeanne Bal last week for four days 
when star of “Guys and Dolls” was 
hit by virus. 

Cecil B. DeMille due May 8 for 
pre-opening hoopla on “Greatest 
Show on Earth” at the Palace with 
a talk at the Executives Club. 

Vittorio De Sica, Italian direc- 
tor, and writer Thornton Wilder 
in town looking over location shots 
for forthcoming picture about Chi- 


Washington 


By Florence S. Lowe 

Comic George Gobel and Chan- 
dra Kaly Dancers current at Hotel 
Statler’s Embassy Room. 

“Dark of the Moon” opening this 
week for three-day run at Arena 
Theatre, local theatre-in-thé-round. 

Metro star Howard Keel due 
here at week’s end en route to 
Winchester, Va., Apple Blossom 
Festival, which he will emcee. 

Mrs. Oscar Chapman, wife of the 
Secretary of Interior, named Guest 
Mother for annual Mother's Day 
luncheon of Variety Club set for 
May 12. 

Katharine Cornell, Brian Aherne, 
Grace George and cast of “Con- 
stant Wife” gave an extra matinee 
at the Gayety for benefit of Actors 
rae ys wow 

e Ambassador of Israel and 
Mrs. Eban have issued invitations 
for a screening of films on Israel 
to be held at the Dept. of Interior 
Auditorium next Wednesday (7), 


Riviera 
; By Ed Quinn 
Michel Simon vacationed at the 
Hotel Metropole, Monte Carlo. 
Fernand Gravet, after a slight 


breakdown, vacationed at the Mar- 
tinez, Cannes. 











_ A new race track will open dur- 
|ing late summer. It is situated at 
| Cagnes-sur-Mer near Nice. 

| Jean Marais with Francoise 
| Christophe played “Britannicus” at 
al Palais de la Mediterranee, 





| Lena Horne, with hubby Lennie 
Hayton ‘. conducting * orch, 
one-night stand at the Sporti 
er Monte Carlo. on 
ate arrival of costumes from 
Lisbon delayed the opening of the 


| Latin American Ballet Company at | 


role in the Festival of Britain play, | Nice and Monte Carlo. 


“Hassan.” 


Orson Welles was a guest of Sir 


played | 





Alexander Korda aboard the yacht 
“Elsewhere” at Antibes. Welles is 
working on a new serial story, 
“Mon. Akadin.” 

Van Heflin and wife Francis 
Neal briefly in Monte Carlo while 
on way to Rome. Van Heflin will 
return to France in September to 
work on exteriors of a new film. 


By Lary Solloway 


Noel Coward stopped off for a 
day, on way to Jamaica. 


Dean Murphy back at his Bis- 
cayne bay manse for rest. 
Jerry Colonna and Joan Barton 
joined the Vagabonds Club show. 

Shikey Green, New Orleans 
comic, “into Martha Raye’s Five 
O’Clock Club. 

Jed Harris headed his 68-foot 
yacht north for summer mooring 
at Manhasset, L. I., after spending 
winter here. 

Indie company shooting “Miami 
Story” changed title to “It Hap- 
pened In Miami” after finding 
previous copyright on the initial 
choice. 

Democratic Presidential nomina- 
tion aspirants Sens. Estes Kefau- 
ver and Richard B. Russell meet 
for first time on TV via: May 4 
panel-interview program on south 
Florida’s only video station, WTVJ, 


Miami. 
Stockholm 


By Sven G. Winquist 


Singer Bertil Boo to give con- 
certs in the U.S. after appearing 
at Olympic’ Games in Helsinki. 

Ella Fitzgerald and Oscar Peter- 
son lauded by Swedish critics for 
“Jazz at the Philharmonic” con- 
certs here recently. 

Three Swedish musicians, Rein- 
hold Svensson, Lars Guilin and 
Arne Domnerus, invited to appear 
in a concert of modernistic jazz at 
Festival Hall in London, June 30. 

Swedish Jazz Club’s Assn. re- 
cently voted “Alone” and “Dancing 
in the Dark” as the most represen- 
tative Swedish jazz records of 1951. 
The two sides were recorded by 
Lars Gullin and his orch. 

Danish violinist Soren Christen- 
sen, now at Embassy Club here, 
given contract at a American Offi- 
cer’s Club in Wurtzberg, Germany. 
It will be replaced at the Embassy 
by the The Flying Dutchmen band. 


Zurich 
By George Mezoefi 

Dizzy Gillespie made first Swiss 
appearance at Kongresshaus. 

Metro’s “Great Caruso’ broke 
all house records for a weekday at 
French-Swiss opening at Capitole 
in Lausanne. 

Emlyn Williams’ lecture as 
Charles Dickens set at Schauspil- 
haus, under the patronage of Brit- 
ish Consul-General of Zurich. 

Yehudi Menuhin inked for one 
concert at Tonhalle late this mionth. 

Sacha Guitry and Lana Marconi 
gave a one-night stand with French 
comedy, “Crazy.” 

First Swiss date of Ella Fitz- 
gerald at Tonhalle, billed as “Jazz 
at the Philharmonic.” She is ac- 
companied by Lester Young, Roy 
Eldridge, Irving Ashby, Ray Brown, 
Oscar Peterson, Hank Jones and 


Max Roach. 
Berlin 


At present, West Berlin possesses 
203 film theatres. 

Since the new year no pic has 
been shot in a Berlin studio. 

The Allied law compelling pix 
trade shows has been abolished. 

: Firebird,” Sweden’s first color 
pic, will soon be shown in Berlin. 

The Berlin Film Club is showing 
D. W. Griffith's classic silent, 
‘Birth of a Nation.” 

AFN Berlin and other American 
Network stations in Germany now 
staying on the air until 1 a.m. 

The SPIO, top organization of 
the West German film industry, is 
anxiously looking for a president. 

A new film version of #Frideri- 
cus Rex” has been planned. Otto 
— will again star in the title 

West German exhibs applied to 
the federal government ioe sotsene 
of film theatres confiscated by the 
a forces. 

Sgt. George Hudak, AFN-Berlin’ 
latest addition, is rapidly orem 
ing one of the quartered city’s 
most popular disk jockeys. 

Curt Goetz, author of “Dr. Prae- 
torius” (produced last year by 20th- 
Fox) and Valerie von Martens, his 
wife, to America. They are accom- 
i by Hans Dominick and 

Latest preems of U. S. pix in- 
clude “On The Town,” Whistlin 
Dan, Petty Girl,” “Big Carnival,” 
Rogues of Sherwood Forest.” U. S. 
pix at local Army houses include 
Witd as an “Elopement,” “The 

ue on ” co 
Cimarron Kid,” = 





Hollywood 


Jean Simmons bedded by virus, 

Arlene Dahl pulled in from N. y, 

Nancy Olson planed to Honolulu, 

George Giroux recovering from 
a stroke. 


Patricia Knight vacationi 
Palm Springs. = Bl 


Sara Berner recovering from ma- 
jor operation, 

Rudy Vallee recovering from 
throat surgery. 

Phil Reed out of hospital after 
major surgery. 

Dick Contino reports for Army 
induction May 7, 

Bernard Feins hospitalized with 
throat infection. 


Sue Dohen joined the Bernie 
Kamins flackery. 


Jack Cummings returned from 
Honolulu vacation. 

Mala Powers’ doctor ordered her 
to take a long rest. 


Frank Sinatra and Ava Gardner 
planed to Honolulu. 

Mervyn LeRoy in Palm Springs 
on three-week holiday. 

Samuel Goldwyns celebrated 
their 27th wedding anni. 
Spencer’ Bennetts 
their 34th wedding anni. 

Milton Brean and Claire Trevor 
to Palm Springs on vacation. 
Marilyn Monroe entered Cedars 
of Lebanon.for appendectomy. 
Norman Krasna checked in at 
RKO following tour of Europe. 
George Jessel to Chicago to raise 
funds for United Jewish Appeal. 
Janis Carter east on a tour to 
plug RKO’s “The Half Breed.” 
William Berke in from India 
where he produced ‘“‘The Jungle.” 
Linda Darnell returned to work 
at 20th-Fox after a siege of virus. 
C. A. Santiago in from Manila to 
al U.S. film production meth- 
ods. 
George Griffith in town to gan- 
der product for his Australian the- 
atres. 
John W. Kirsch upped to resi- 
dent manager of Hollywood Roose- 
velt Hotel. 
George Pal invited to the West- 
ern Science-Fiction Conference in 
San Diego. 
Julian Lesser in town after 
three weeks of production huddles 
in London. 
Elsa Findley in town rounding 
up players for 16 eastern strawhat 
companies. ; 
George Sanders in from N. Y. 
where he appeared on NBC’s “The 
Big Show.” 
Bill Tinsman, a WB casting exec 
for 12 years, resigned to go into 
video work. 
Richard Brooks to Washington 
for Pentagon huddles about “Bat- 
tle Circus.” 
Yolande Donlan in from London 
to round up leading men for British 
productions. 
Cesar Romero planed in from 
London after making a pic there 
and in India. . 
Anthony Mann to Mexico to 
scout locations for Metro’s “The 
Naked Spur.” ; 
Daniel Klug, a grip at Columbia 
for 23 years, retired to a ranch at 
Paradise, Cal. 
Halford W. Reddish, director of 
Granada Theatres in England, 
visited Warners, 
Mary Reeves appointed head of 
Helen Ainsworth Agency’s new 
story department. - . 
William Snyder and Ollie Kings- 
bury in from N. Y. to discuss ad 
campaigns for Metro. 


Pittsburgh 

By Hal Cohen 
George Carey, vet Penn elec- 
trician, back on job after operation. 
Irving Barnes in New York audi- 
tioning for revival of “Porgy and 
Bess.” - 
Al Morgan headlining Twin 
Coaches this week, and Ames Bros. 
come in May 19. ‘ 
Margaret Pendegast McLean will 
join Tech Drama School faculty 
for the summer session. 
Gurdon Flagg operating the new 
Carlton House’s Town & Country 
Lounge and dining room. ! 
Walter Cassell will co star with 
Dorothy MacNeil in Pitt Stadium 
opener, “Carousel,” June 16. 
Sada Thompson on a strict diet 
for her MG screen test interview 
after “Peg o’ My Heart” tour. | 
Maureen Cannon is headlining 
the Monte Carlo and Dolores Haw- 
kins has the same slot at the Cop 
Fred Burleigh has landed “The 
Happy Time” for his closing show 
of the season at Playhouse in June. 
Nick Nigro has installed 10 tours 
ist cabins near his Colonial Manor 
to house White Barn strawhat 
troupe this summer. f 
Johnny Harris went straight from 
Hollywood, where he’s on “Ice ©° 
pades” business, to Las Vegas 'F 
the Variety Club meet. aa 
Gabe Rubin, owner of Nixo® 
Theatre, back from a vacation '° 
Florida’ and Cuba in time {0 


celebrated 





“South Pacific” opening. 
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—_ 


OBITUARIES 


SAM SALVIN 
Sam Salvin, 59, restaurateur and 
operator of some of the most fa- 
mous cabarets several decades ago, 
died April 27 in New York after 
a brief illness. | ‘ 
Further details in vaude section. 


LESLIE BANKS 
Leslie Banks, 61, British stage 
and film actor, died in London 
April 21. Banks, whose thesping 
roles ranged from Shakespeare to 





modern comedy, appeared in the | 


U. S. and England for the past 40 
ars. 4 
an “Lost In the Stars” in 1950. His 
yiggest 
neringtime for Henry” (1931), in 
waich he created the role of Henry 
Dewlip. The play has since become 
a vehicle for Edward Everett Hor- 
yn 
" His first New York appearance 
was in 1914 at the Garrick Theatre 
in “Eliza Comes to Stay.” He 
staged, helped design the sets and 
played the leading role in “The 
Infinite Shoeblack” in 1930. His 
other American appearances were 
in “The Man _ in_ Possession,” 
“Lean Harvest,” “To Quito and 


Back,” “Wine of Choice” and “Too | 


True to Be Good.” Among his 
London performances were_ in 
“Goodbye, Mr. Chips,” “The Man 
in Half-Moon Street,” “The Cir- 
cle.” “Home Is Tomorrow” 
“Life With Father.” 


Banks began his film career in| 


1932 in “The Most Dangerous 
Game.” Among his other film as- 
signments were “Fire Over Eng- 
land,” “Sanders of the River,” 
“The Man Who Knew Too Much,” 
“Mrs. Fitzherbert,” “48 Hours” 


In Memory 
Of Our Good Friend 


RICHARD B. MacKNIGHT 
May I, 1951 


Frank Galen 
Milt Josefsberg 


Lester Linsk 
Bill Morrow 
Jack Rose 
Al Schwartz 
Sherwood Schwartz 
Mel Shavelson 
Nate Tufts 
Bob Welch 





and “Jamaica Inn.” He _ was 
Chorus in Sir Laurence Olivier’s 
production of “Henry V.” : 
Banks was president of British 
Equity in 1948 and was made a 
Companion ef the British Empire 
in 1950 for his work in the theatre. 


GEORGINA CAMPBELL 

Georgina Campbell, 33, former 
showgirl and eighth wife of Tom- 
my Manville, died April 26 in an 
auto crash near her Greenburgh, 
N.Y., home. She and Manville had 
been legally separated since De- 
cember, 1951. 

Miss Campbell was a_ showgirl 
with Ringling Bros. and Barnum 
& Bailey Circus. During her ten- 
ure under the big top she became 
familiar with stumt riding and 
horse-jumping which she applied 
later as a participant in the Madi- 
son Square Garden Horse Shows 
in N.Y. She was a columnist for 
the Hobo News, N.Y., before her 
Marriage to Manville in 1945, and 
had also served as correspondent 
for London newspapers. 

In addition to her husband, her 
mother and a-sister survive. 


ELISABETH SCHUMANN 

Elisabeth Schumann, 63, operatic 
Soprano and lieder singer, died in 
New York April 23. Mme. Schu- 
mann, who was born in Germany, 
made her debut at the Hamburg 
Opera House when she was 18. She 
Sang in Richard Strauss’ “Der 
Rosenkavalier” in Hamburg in 
1911 and appeared at the Met 
Opera in the same work three 
years later. 

' She appeared in Zurich, Switzer- 
land, under Strauss’ direction and 
later he invited her to join the Vi- 
enna State Opera, with which she 
remained for 20 years. Her recent 
cppcarances in the U.S. were in re- 
lall, N. Y., in 1950. 

A son survives. 











. SAM DODY 

am Dody, 67, of the vaude com- 
-\ team of Lewis & Dody, died 
yi ‘ecukemia in New York April 24. 


ed 


°dy and his partner, Sam Lewis,!ried a Redhead,” 


His last Broadway role was | 


American click was in| 


and 


ils, the last one being at Town 





who is now active in TV, toured 
the circuits together for 35 years. 
They specialized in songs’ and pat- 
ter. Team, which once played the 
Palace Theatre, N. Y., eight times 
in one year, also appeared in legit. 
For the last 10 years Dody had 
been associated with his brother, 
Daniel, in the latter’s insurance 
business. He played club dates 
| during this period, however. For 
| the last 20 years he had served as 
| trustee of the Actors’ Temple, N.Y. 
In addition to his brother, a sis- 
|ter.and another brother survive. 








GERTIE MILLER 

Gertie (Countess of Dudley) 
| Miller, 73, British musicomedy 
| star in the 1890s, died in Chidding- 
| ford, England, April 25. She had 
| been the star of London’s Gaiety 
| Theatre revues in the Edwardian 
| era. 
| She began her stage career at 
|the age of 13 and was starring in 
London by the time she was 20. 
Among the shows in which she ap- 


| peared were “Babes in the Wood,” 
|“The Toreador,” “The Orchid,” 
|“The New Aladdin’ and “The 


| Quaker Girl.” She appeared in 
New York in “The Girls of Got- 
tenburg”’ in 1908. She retired in 
11918. 





ADELE POTTER 
Mrs. Adele C. Wheeler, 58, 
| known on the stage as Adele Pot- 
ter, died of coronary thrombosis 
April 18 in Hollywood. Teamed 
with her husband as Wheeler & 
Potter, she trouped on the old 
Keith-Orpheum circuit and on Pan- 
tages time. For a time she part- 
nered with Mrs. Jean Hughes in 
an act called “Youth” which played 
the N.Y. Palace. Her last stage 


retired in 1938. 
Her husband, Bernard Wheeler, 
survives. 





HELGE RANIN 

Helge Ranin, 55, actor and thea- 
|tre manager, died April 15 in 
| Stockholm. Hé made his debut in 
countryside theatres. In 1940-1944 
|he was with the Kotkan Teatteri 
| and since 1948 had been managing 
director of Suomen Tyovaen Teat- 
| teri in Helsinki. He specialized in 
| Ibsen plays, but was often seen in 
| Shakespearean roles. He had also 
appeared in numerous Finnish 
| films. * 

Survived by wife, actress Sara 
Ranin, and son, actor Matti Ranin. 


MAUDE WALLACE 
Maude .Wallace, 58, former 
| vaude actress, died April 23 in 
| Hollywood. As a child she paired 
with her sister, Myrtle, as the 
Hollirigsworth Twins. Later she 
toured for years as a member of 
the team of Towers & Wallace, 
meanwhile appearing in numerous 
legit plays. 

Five years ago, Miss Wallace 
moved to Hollywood and«worked 
in pictures and TV. Her last film 
appearance was in “Stars and 
Stripes Forever” at 260th-Fox. 


WILLIAM F. CONNOR 

William F. Connor, 88, retired 
theatrical manager and producer, 
‘died April 21 in New York. He 
| managed several of Sarah Bern- 
hardt’s American tours, the last 
being in 1917, 

He was associated with Charles 
|B. Dillingham and the Shuberts 
in various productions. 
the stars he managed were Elean- 
jora Duse, Viola Allen and Kyrle 
| Bellew. He also managed James 
| O'Neill in tours of “The Count of 
Monte Cristo.” — 
| His wife survives. 


JAMES O. BARTO ; 
James O. Barto, 71, former cir- 
cus acrobat, died April 28 in Read- 
‘ing, Pa. He was a member of the 
| Three Bartos, acrobatic team which 
|included his two brothers, Lloyd 
/and Herbert. 
| Team first toured the vaude cir- 
| cuit billed as the Bard Bros. of 
| Reading. They then joined the 
|Ringling Bros. circus, performing 
las the Three Bartos. 


RAYMOND C. MOORE 

















| 
| 





Raymond C. Moore, 70, motion | 
|picture exec, died in Los Angeles | 


| April 24. Moore was affiliated 


' with the old Thomas Ince Film Co 

| where he worked with Cecil B. De- 

Mille. Later he was with RKO- 

Pathe and since 1930 he had been 

with 20th-Fox as travel manager 

for pic companies on location. 
Wife and brother survive. 








M. M. MUSSELMAN — 
M. M. Musselman, screen writer 
and novelist, died April 22 in 
Santa Barbara, Cal., after a long 
iillness. In addition to numerous 
screenplays, he authored “I Mar- 
“It Took Nine 


“¢e 


| Bordoni, Irene Franklin and Tallu- 


|ing man for Frances White. 


|rector associated with more than 


work was in stock, from which she | 





Among | 
| Bevan, died of cancer April 24, 


| 
| -——} Continued from page 1 


already preliminary discussions 
| have been taking place, with an eye 
‘toward 1954, which would wipe 
‘out videocasting of all home games, 
|and restrict TV pickups to away- 
|from-home games. 


Tailors” and “wheels in His 
Head.” 
His wife survives. 


CAMPBELL CASAD 


Campbell Casad, 73, veteran the- 
atrical pressagent and advance 
man, died in New York April 22. 
Casad did drumbeating for road 
productions sent out by the Shu- 
berts, Henry W. Savage, Charles 
Frohman, Cohan & Harris and 
Guthrie McClintic. He also penned 
several vaude sketches, 

His wife survives. 








HARDESTY JOHNSON 


Hardesty Johnson, 53, concert 
and opera tenor, died in New York 
April 23. He appeared at the 
Hollywood Bowl and with the New 
Opera Co. in N. Y. 

Surviving are his his 
mother and two sisters. 


DON BURROUGHS 


Don Burroughs, legit actor, died 
in N.Y. March 18. He appeared in 
“Everyday” in 1921, with Irene 


wife, 








lah Bankhead. He also was lead- 


He had played stock in Buffalo, 
Kansas City, Detroit, Toledo and 
Cincinnati. ; 





GEORGE PHELPS 
George Phelps, 59, actor and di- 


100 shows at the Pasadena Play- 
house, died April 21 in Duarte, Cal. 

In his early days he appeared in 
George M. Cohan productions and 
toured for several years on the 
Keith-Albee circuit. 





John P. Leger, 87, theatre own- 
er, died April 16 in Bathurst, N.B., 
Can. He built the Opera House 
there about 40 years ago, later 
called the Capitol, which played 
roadshows and then films. His 
partner was his oldest son, Peter J. 

Surviving are four sons and two 
daughters. 





Jonan (Johnnie) Lever, 72, the- 
atre proprietor and impresario, 
who staged shows starring Gracie 
Fields, George Formby, etc., died 
in Cheshire, England, recently. He 
bought the old Tivoli, Manchester, 
in 1914, making it a popular BPrit- 
ish show centre. 





George Purcell, chief booker for 
the Manos Theatre circuit in West- 
ern Pennsylvania and West Vir- 
ginia, died in Greensburg, Pa., 
April 20. 





Mother of Weston Sisters, ene of 
Pittsburgh’s first singing trios on 
radio, died in that city April 24. 
She had been their piano accom- 
panist. 





Frank A. Byrnes, 63, radio 
salesman with KCBS, San Fran- 
cisco, died April 19 in that city. 
Wife survives. 





J. Russell Spencer, veteran art 
director at 20th-Fox, died of a 
aos attack April 20 in Beverly 

ills, 


Mrs. “Johnnie” Johnson, 70, w.k. 
theatrical landlady for over 30 
years, died in Sheffield, England, 
recently. 








George LaPorte, 63, technician 
on the Metro lot for 26 years, died 
April 20 in Culver City. 





Samue! Gingiss, 71, retired the- 
atrical costumer, died in Chicago 
April 24. 





Wife, 54, of film actor William 
in Vista, Cal. 


Baseball Rhubarb | 











in radio-before it, baseball has be- 
come TV's No. 1 billings bonanza 
antong local video operations, with 
beer and cigaret companies, in 
particular, splurging. multi-millions 
of dollars annually on the cam- 
paigns, For the station operator, 
the six months of baseball not only 
puts money.in the bank, but takes 
the broadcasting operation off the 
programming hook. This, too, rep- 


Continued from page 21 





dulge in political issues or other 
controversies. 

An agency spokesman comment- 
ed “there still are a few Demo- 
crats around who buy soap.” 





resents a saving of sizeable pro- | 
portions. 


Being restricted to televising of | 
“away” games thus. poses a dual 
hardship on the television station. 
While the sponsorship deals would 
still prevail for the “away from | 
home” contests, obviously the 
amount of client coin would | 
dwindle considerably. For the TV 
station manager, the problem of 
programming those afternoon time 
periods when the ball clubs are at 
home bases would be nothing short 
of gargantuan. 

TV had a taste of sports re- 
strictions last year when the Na-| 
tional Collegiate Athletic Assn. 
imposed its first riationwide ban 
on football games—a move which | 
subsequently invited anti-trust | 
scrutiny and cross country con- | 
troversy. This, however, would be | 
as nothing compared to the TV 
rhubarb in the wake of a baseball 
clampdown. 











Arenas Expand 


Continued from page 1 





| 
cided to limit the large variety | 
shows to once monthly in any | 
given area. Feeling is that these | 
large packages draw a lot of coin | 
from a town and a community | 
could not stand the strain of sup-| 
porting too many shows. AMA) 
also decided that the organization 
would adhere to no specific for- | 
mat. Thus, in the large show) 
group, the organization could al-| 
ternate between variety, ballet, | 
opera, musical, icer, etc. In that 
way, AMA would not be bound to 
any specific formula and could not 
run into the danger of getting into 
a situation because of shortage of 
headliners, la¢tk of book shows, 
etc. 

Survey of Ad Pull 


Another item voted was appoint: | 
ment of a committee to conduct a| 
survey of ads used by org mem-| 
bers. Campaigns of various at- | 
tractions will be studied for re- 
sults produced. AMA will attempt 
to determine influence on various | 
types of shows by disk jockeys, ra- 
dio spots, newspapers, etc. It will 
try to find successful ad formulas 
for every type of show. For ex-| 
ample, ice shows do not lend | 
themselves to the same type of ad- | 
vertising as the variety packages, | 
and different media will be used. | 
Findings will determine extent 
and type of future ads. 

The AMA plans indicate expan- 
sion in the show business field. 
Group originally entered show biz 
in order to fill time left vacant be- 
tween sports events. The AMA- 
produced “Ice Capades” has been 
an extremely profitable venture. 
It has played shows topped by Bob 
Hope and Jack Benny, toured 
Autry as well as Roy Rogers and 
last season promoted an all-Negro 
show (Nat “King” Cole-Duke El- 
lington-Sarah Vaughan) which hit 
some huge grosses. Arena takes 
are admittedly larger than those 
which can be grossed in any other | 
type of showplace. The. Laine- | 
Page package, for example, hit | 
over $28,500 in one day last week | 
in Montreal. The Negro show, the | 
year before, hit $18,000 at the! 
same place. 

Meeting was one of the best- 
attended in AMA history. Most 
of the affiliates showed up along! 





with a batch of non-members. Lat- | 
ter were allowed to sit in on most 
sessions. 





The baseball | 
moguls apparently mean business | 


‘about it, and are only sorry that | 


present contractual commitments | 


pr-vent moving in this year or in 
"33. 


Frozen Out? | 

Serious hurdles, of course, stand | 
in the way of limiting baseball on | 
T. to “away” games, due to pres- | 
‘ent lack of line facilities. It’s con- | 
sidered likely, with the lifting of | 
the D.C. freeze and the “full speed | 
/ahead” program outlined by the) 
Federal Communications Commis- | 
i sion, that cable facilities will be 
| considerably expanded by ’54, to 


meet this contingency. But lacking | 


such availability of lines, baseball 
could well be frozen out of TV al- 
together, should the managerial 
brains carry out their threats. 


| It’s not exactly a secret that, as! 








Templeton 


mm continued from page 3 
He will cooperate also with Her- 
bert Edwards, chief of the motion 
picture unit in the State Depart- 
ment’s public affairs division. Dis- 
tribution of official U. S. shorts v/ 
be both to German theatres and 
to non-theatrical outlets. 
Templeton has been working in 
Hollywood since 1930. He has 
worked for Paramount, Universal, 





| 20th and United Artists, and has 


also released independent films 
through Eagle Lion He arrived 
in Wash’ gton the past week-nd, 


and went io work today ‘Tues.) in 
the State Department. When his 
local orientation is completed, he 
will go directly to Germany. 


Around other agencies they be- 
lieve the Government will wield a 
more potent weapon than censure, 
It’s known that in the case of one 


comic who persistently belittled 
the President, the word was 
passed from on high to the In- 
ternal Revenue Dept. to “take an- 


other look at his tax return.” 
Networks have established a pol- 
icy avoiding involvement in politi- 
cal issues. Comics have been 
warned to steer clear of humorous 
asides which might reflect on a 
candidate. One remedial measure 
is to fade an offending line or if 
not caught in time to let the fade 
ride into the next gag which would 
ruin its effect. Colgate’s radio and 
video director, Leslie Harris, said 
“we would never tolerate such 
gags; comics know how we feel 
about it. I know of no case this 


season when one of them got out 
of line.” . 

It’s generally agreed in the 
trade that Skelton was way off 


base in his indirect derogation of 
the President. 


MARRIAGES 





Janna de Loos to Dr. Robert 
Weber, Pasadena, Cal., April 19. 


Bride is a screen actress. 

Audrey Long to Leslie Charteris, 
Santa Barbara, Cal., April 26. She's 
a screen actress; he’s the mystery 
writer. 

Ysabel Martinez to Jose Alba, 
Claremont, Cal., April 20. Both are 
legit players. 

Betty Ann Hunt to Boardman 
O'Connor, Gilford, N. H., recently. 
Bride is costume designer at Brat- 
tle Theatre, Cambridge, Mass; 
groom is studio manager of WBZ- 
TV, Boston. 

Shelley Winters to Vittorio Gass- 
man, Juarez, Mexico, April 28. 
Bride is film star; he’s an Italian 
thesp. 

Jane Randall to Irving Dorfman, 
N. Y., April 11. He’s legit associ- 
ate pressagent with father, Nat 
Dorfman. 

Linda Grey to Jerry Mark, Bos- 
ton, April 27. Groom is in N. Y. 
ad department of VARIETY. 


BIRTHS 


Mr. and Mrs. Robert Pritchard, 
son, Pittsburgh, April 21. Father's 
a WJAS salesman there. 

Mr. and Mrs. Bob Dickey, daugh- 
ter,- Pittsburgh, April 19. Father’s 
an announcer at WJAS there. 

Mr. and Mrs. James Gilbert, son, 
Glasgow, April 18. Mother is for- 
mer actress Fiona Clyne of Perth 
Theatre Co.; father is actor with 
Glasgow Citizens’ Theatre. 

Mr. and Mrs. Wally Popp, daugh- 
ter, Hollywood, April 24. Father is 
Danny Thomas’ accompanist. 

Mr. and Mrs. John Beall, daugh- 
ter, Los Angeles, April 21. Father 
is air-conditioning engineer for 
Fox West Coast theatres. 

Mr. and Mrs. Ricardo Montal- 
ban, daughter, Santa Monica, Cal., 
April 20. Father is a screen actor. 

Mr. and Mrs. Hal Scott, daugh- 
ter, Hollywood, April 19. Father 
is a member of DaiLy VARIETY’S 
ad department. . 

Mr. and Mrs. Mike Renault, 
daughter, April 23, New York. 
Father is with ABC network spot 
sales. 

Mr. and Mrs. A. G. McDaniel, 
daughter, Fort Worth, April 11. 





| Father is with the commercial de- 


partment of WBAP there. 

Mr. and Mrs. Dudley Wilkinson, 
son, Jersey City, N. J., April 
22. Father is with Metro’s talent 


| department in N. Y. 


Mr. and Mrs. Howard Duff, 
daughter, Hollywood, April 23. 
Mother is screen star and producer 
Ida Lupino; father is a film thesp. 

Mr. and Mrs. Bill Collins, daugh- 
ter, Far Rockaway, N. Y., April 
15. Father is in circulation depart- 
ment of VARIETY. 

Mr. and Mrs. Dudley Wilkinson, 
son, Jersey City, April 22. Father 
is with Metro’s homeoffice talent 
department. 

Lt. Comdr. and Mrs. Charles 
Black, son, Washington, April 28. 
Mother is screen actress Shirley 
Temple. 

Mr. and Mrs. Sam Lake, daugh- 
ter, April 28, New York. Father is 
business manager of Screen Gems, 
Columbia Pictures vidpix subsid. 

Mr. and Mrs. Ira D. Beck, son, 
April 23. Bogota, Colombia. Father 


|\is Warner Bros. general manager 


in Co'ombia. 

Mr. and Mrs. William S. To.liaan, 
daughter, N. Y., Apri! 25. Father 
is a partner in Goodson-fudman 
Productions, radio-TV package 


j agency. 


i 









Wednesday, April 30, 1952 











Soon to be Released 
MGM's latest Musical 


“SKIRTS AHOY” 


—a Joe Pasternak production 


VARIETY 
... of the three femmes Miss Blaine 
stands out for comedy, being excellent.” 


“ 


HOLLYWOOD REPORTER 
“The lure of Vivian Blaine.” 


DAILY VARIETY 


“Distaffers acquit themselves well, par- 
ticularly Vivian Blaine.” 


Thank you JOE PASTERNAK 
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Public Relations 
BRENON and MORGAN ASSOCIATES 








“GUYS DOLLS” 


(2ND YEAR) 


LIFE MAGAZINE 

“Her performance as a tough but virtuous 
dumb blonde has helped make this a bright 
season for Broadway musicals.” 


WALTER WINCHELL 
“Gentlemen prefer Blaines.” 


ED SULLIVAN—Daily News 
“Vivian Blaine in ‘Guys and Dolls’ nothing 
less than great.” 


LOUIS SOBOL—Journal-American 
“Blaine steals all honors.” 
VARIETY 
“Vivian Blaine a standout, hitting the bull’s 
eye with Miss Adelaide’s lament.” 
BROOKS ATKINSON—New York Times 
“‘Guys and Dolls’ is cast and acted bril- 
liantly...Vivian Blaine Comic.” 
DOROTHY KILGALLEN—New York Journal- 
American .- 
“Vivian Blaine a click in ‘Guys and Dolls’.” 
JOHN CHAPMAN—New York Daily News 
“Vivian Blaine Hilarious Blonde.” 
WILLIAM HAWKINS—World Telegram & Sun 
“She never walks on stage without scoring 
. . . She has the indefinable something that 
takes your eyes off the other people.” 


ROBERT COLEMAN—Daily Mirror 
“Vivian Blaine—terrific as the nasal, night 
club canary.” 


EARL WILSON—New York Post 
“Bravo...Vivian Blaine—the greatest.” 


Press Relations for "Guys and Dolls" 
KARL BERNSTEIN 
Thank you FEUER & MARTIN 
for making all this possible. 
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“THOSE TWO" 
- NBC-TV - 


— NIELSEN RATING - 22.4 — 


WALTER WINCHELL 

“The big time: Vivian Blaine’s song styles 
on ‘Those Two,’ the NBC teevy show...” 
TV DIGEST e 

“The beautiful Vivian Blaine has a chance to 
prove her ability as an actress as well as sing- 
| ing star on ‘Those Two’.” 
JOHN CROSBY 

“Miss Blaine, a really gifted girl...” 


JACK GOULD 


“The whole show could be just Miss Blaine 
singing ...” 


JACK O’BRIAN 
“,.. to those we praise... Vivian Blaine.” 


Thank you BENTON & BOWLES and 
PROCTER AND GAMBLE 











Direction 


WILLIAM MORRIS AGENCY 
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Personal Manager 


MANNY G. FRANK 
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